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MAN'S EMBROIDERED LINEN WAISTCOAT 
English, 2nd quarter of the 18th c. 

This splendid waistcoat illustrates the vogue in England for yellow silk embroidery on a 
linen ground that decorated both dress and furnishings in the early eighteenth century. As 
men's coats and breeches were often of a plain fabric, it is likely that this waistcoat 
provided the main decorative interest for the suit. The partially furled feathers and foliate 
motifs are densely worked in feather, cross, satin, and buttonhole stitches, while the 
delicate vermicular pattern of the flat-quilted ground is executed in back stitch. Quilting 
was a common form of domestic needlework in the eighteenth century used for a wide 
variety of men's and women's more informal garments including waistcoats, caps, 
petticoats, stomachers, and jackets. 

Although the design is not symmetrically arranged on the fronts, the waistcoat was 
nonetheless embroidered to shape. As was customary, only the parts visible under the coat 
were embellished, leaving the upper sleeves and back plain. Made of linen, the waistcoat 
would have been worn in the summer months, with its bright saffron motifs appropriately 
suggestive of seasonal abundance. 
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NEEDLEWORK PICTURE 
English, early 18th c. 

This small and beautiful needlepoint picture combines a sense of delicacy with a 
presence of richness. A double-handled Chinoiserie urn holds roses, carnations, and 
tulips that fill the picture and spill into its corners. The bottom mound is worked in 
needlepoint, while the urn and flowers are composed in the even finer scale of petit 
point. Displaying the draftsman's facility to arrange still lifes regardless of gravity, 
scrolling tendrils rather than strong branches support the flowers in the vase, adding 
an improbable lightness to the effusive arrangement of flowers. The polychrome silk 
and wool threads, embroidered on canvas, are highlighted against the picture's fancy 
background of diamonds stitched in white silk. 

10.25" H x 8.25" W 
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NEEDLEWORK PICTURE 
English, early 18th c. 

Single sprigs, beribboned floral sprays, and large arrangements of flowers appear 
throughout English decorative arts of the eighteenth century The motif of a vase 
overflowing with blossoms was well-suited for particular household items that used 
needlework as their medium. Chair seats, fire screens, cushions, and pictures of the 
period are often adorned in this manner, illustrating the English passion for 
horticulture. This lovely needlework picture presents roses, carnations, and other 
favorite flowers embroidered in traditional eighteenth-century colors. Silk and wool 
threads, worked on a canvas ground, render the blooms in bands of shaded hues. The 
unusual yellow diamond-patterned ground provides a textural contrast to the tent 
stitch flowers. Holding the bouquet is a blue and white Delft bowl such as would have 
been commonly found in a refined eighteenth-century English home. 

13" H x 11" W 
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N E E D L E W O R K CASKET INITIALED M.V. 
Engl ish , ca. 1650 

For the young girl in seventeenth-century England who chose a casket as her task, the embroidery was 
an ambitious undertaking and its completion a serious accomplishment. The making of a casket began 
with a single piece of white satin onto which were drawn the separate shapes needed for the casket's 
top, sides, front doors, and bands around the lid. Patterns selected to ornament each component were 
drafted onto the silk, typically by a professional craftsman. Once finished, the panels were cut out, 
assembled on the corresponding wooden box, and finishing details added. From its moment of 
completion, and for generations after, the casket was a treasured family object. 

Seventeenth-century English needlework often evokes imagery from biblical and allegorical sources. 
The splendidly embroidered scenes on this flat top casket demonstrate the embroiderer 's skills at 
pictorial imagery. On its doors, the tale of Judith, a popular seventeenth-century heroine, and her defeat 
of Holofernes is depicted in three-dimensional raised work. Another biblical heroine, Esther, appears on 
the casket's lid as she presents herself to King Ahasuarus. The scene of Esther, and the remainder of the 
casket, is embroidered using laid stitch in bands of colors. On the casket's sides and back, allegorical 
figures representing the Senses of Sight, Taste, and Hearing (detail on opposite page) are dressed in 
sumptuous seventeenth-century clothes as they display their attributes. Surrounding all of the figures 
are hillocks, trees, flowers, berries, insects, and clouds that complete the compositions and provide the 
charming details for which embroidery of this period is well known and highly regarded. 

The interior spaces of caskets reveal their intimate uses. In the drawers, personal objects such as jewelry, 
letters, and tokens of remembrances were stored, while secret compartments held more discreet items. 
The top of this casket opens onto a writing set, two glass bottles, and a hexagonal mirrored space with 
a painted landscape. The casket's interior is lined with salmon velvet and silk. A key locks shut the 
elaborate space within. 

Provenance: Richmond Collection 14.25" W x 9.75" D x 7" H 



PAIR OF N E E D L E W O R K VALANCES 
Italian, 17th c. 

Grand fountains set in a mounta inous fantasy landscape form the 
centerpieces of these spectacular valances. With couching as the primary 
embroidery technique, the valances depict idyllic scenes of stags, boars, birds, 
and dogs arranged in a symmetrical composition. Hung in a seventeenth-
century room, the sumptuous display of polychrome silk floss and metallic 
threads of gold and silver would have presented a flamboyant decorative 
statement. 

The successful blending of costly materials and professional needlework 
techniques is seen in the fountains' gradated shades of blue silk couched with 
undulating silver to simulate glistening water. Characteristic of seventeenth-
and eighteenth-century Italian couched embroideries is the delineation of the 
couching threads in parallel lines. This feature is used to advantage in the 
hills, mountains and sky where the angles of the lines are shifted to form 
decorative elements in the design. The exuberant animals and flowers are 
embroidered in satin stitch to distinguish them from the couched 
background. Throughout the valances, richly colored threads reveal strata of 
sophisticated shading that provides a degree of realism to the valances' 
overwhelming illusion of a paradisiacal garden. 

Each: 20.5" H x 58.5" W 
Additional valance available: 20.5" H x 85" W 
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SET OF PAINTED AND DYED HANGINGS 
Indian Export for the European Market, 1700-1720 

D u r i n g t h e s e v e n t e e n t h a n d e i g h t e e n t h c e n t u r i e s , l e a d i n g E u r o p e a n 
deco ra t i ve ar t s s tyles w e r e i n t r o d u c e d in to t he d e s i g n v o c a b u l a r y of I n d i a n 
c r a f t s m e n . T h e s e i m p o r t e d d e s i g n s w e r e s o m e t i m e s c o m b i n e d w i t h 
t r ad i t i ona l Eas te rn mot i f s or, as in t hese pane l s , t h e y a p p e a r as close 
a p p r o x i m a t i o n s of t he or iginals . O n e g r o u p of I n d i a n p a i n t e d a n d d y e d 
co t tons are p a t t e r n e d in t he s tyle of t h e French archi tect a n d o r n a m e n t a l 
des igner , l e a n Bera in (1638-1711). A s chief d e s i g n e r for t h e French cour t f r o m 
1690, Bera in ' s fan tas t i c d r a w i n g s of d r a p e r i e s , sc ro l lwork , gro tesques , a n d 
m y t h o l o g i c a l f i gu re s w e r e w i d e l y in f luen t ia l . In 1711 a collect ion of his 
e n g r a v i n g s , Oeuvre de Jean Berain, recueillies par les soins du sieur Thuret, w a s 
p u b l i s h e d in Paris . Since Bera in ' s d r a w i n g s w e r e n o t i n t e n d e d for u s e o n 
text i les — t h e y w e r e p r i m a r i l y for f u r n i t u r e , ceil ings, a n d other archi tec tura l 
deta i l s — a p p l y i n g t he mot i f s to fabr ic r e q u i r e d a d a p t a t i o n s to sui t t he 
m e d i u m . In t hese f a b u l o u s p a n e l s , s t r a p w o r k , f lora l g a r l a n d s , f e s t o o n e d 
d r a p e r i e s , a n d m e d a l l i o n s , all e l e m e n t s d e r i v e d f r o m Bera in ' s compos i t i ons , 
e n t w i n e to create a b o l d m e r g i n g of E u r o p e a n styles a n d I n d i a n t echn iques . 
The set, cons i s t ing of t h r ee p a n e l s , h a s b e e n res tored . 

A p a n e l of t h e s a m e d e s i g n is in t he collect ion of t he Royal O n t a r i o M u s e u m 
(934.4.18c) a n d i l lus t r a t ed i n Origins of Chintz, l o h n I r w i n a n d K a t h e r i n e Brett, 
1970, p l a t e 68a. 

2 Panels : 108" H x 64" W (one s h o w n ) 
1 Panel : 108" H x 48.5" W 
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MAN'S PURSE 
English or Continental, ca. 1550 

This knitted purse, a fashionable accessory to a man's wardrobe in the sixteenth century, is 
among the rare articles of costume to survive from that period. Illustrations of how a purse was 
worn, and by whom, can be seen in contemporary paintings and engravings that depict the 
nobility in formal sittings and workers at leisure. Both men and women of the sixteenth century 
wore belts from which hung objects that were functional, ornamental, or both, depending on 
one's status. Women carried keys, purses, knives, and pomanders. For men, the belts secured 
swords, daggers, and purses of this kind. Knitted in a dense triangular pattern with raised 
knots, the purse has a drawstring closure, tassels at the lower edge, and an attached belt of 
velvet and gilt brass ornamented with grotesques. In sixteenth-century art, this style of pouch 
appears in a variety of guises. A rustic version is worn by a bagpipe player in a 1514 engraving 
by Diirer, while examples made of rich silks and metals, similar to this one, appear in portraits 
of European monarchs including Emperor Maximilian II (1527-1576) and Henri II (1519-1559). 

Provenance: from the collection of the Barons Nathaniel and Albert Von Rothschild 

14" H x 10" W 
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WOMAN'S PRINTED KID GLOVES 
Spanish, ca. 1800 

A t t he t u r n of t he n i n e t e e n t h c e n t u r y w h e n t h e s imp l i f i ed , neoclass ica l s i lhoue t t e w a s in v o g u e , 
accessor ies w e r e a n i m p o r t a n t p a r t of t he f a s h i o n a b l e f e m a l e s i lhoue t te . A l t h o u g h l o n g sol id-
co lored gloves w e r e w i d e l y w o r n w i t h sho r t - s l eeved g o w n s , w r i s t - l e n g t h g loves w o u l d h a v e b e e n 
su i tab le w i t h coats a n d h i g h - w a i s t e d jackets , or spence r s . T h e f ine s u p p l e n e s s of S p a n i s h l ea the r 
gloves m a d e t h e m a m u c h s o u g h t - a f t e r l u x u r y c o m m o d i t y t h r o u g h o u t E u r o p e . 

These w h i m s i c a l g loves su re ly p r o v i d e d a n o v e l t o u c h to t h e w e a r e r ' s e n s e m b l e . P r i n t e d o n t he 
h a n d is a n a s s o r t m e n t of f lora , f a u n a , a n d Chino i se r i e f igu res enc losed in a d i a m o n d gr id . T h e 
p i n k e d a n d sca l loped cuf fs are b o r d e r e d w i t h g r o t e s q u e s d e r i v e d f r o m p r i n t s b y Wil l i am K o n i g 
(active ca. 1721), b a s e d in t u r n o n a ser ies of e tch ings b y Jacques Cal lo t (1592-1635) en t i t l ed Varie 
Figure Gobbi (Various H u n c h b a c k e d Figures) of a b o u t 1622. T h e f l ageo le t player , for e x a m p l e , is 
r ecogn izab le f r o m a m o n g s t Cal lo t ' s m i s s h a p e n d w a r f s . Thei r a p p e a r a n c e in a rch i t ec tu re a n d 
v a r i o u s deco ra t ive ar t s t h r o u g h o u t t h e e i g h t e e n t h c e n t u r y at tes ts to t he c o n t i n u e d p o p u l a r i t y of t he 
Gobbi as o r n a m e n t a l mot i f s . 

A n ident ica l pa i r of gloves is i l lus t ra ted in Gloves, Valerie C u m m i n g , 1982, p. 58. 

13 



EMBROIDERY ILLUSTRATING THE LIFE OF SOLOMON 
Swiss, dated 1598 

I n th i s r a r e e x a m p l e of s i x t e e n t h - c e n t u r y Swiss n e e d l e w o r k , exquis i t e ly e m b r o i d e r e d 
v i g n e t t e s r e c o u n t t h e bibl ical K i n g S o l o m o n ' s r e n o w n e d w i s d o m . These scenes 
p o r t r a y t h e Q u e e n of S h e b a as she p a y s t r i bu t e to t h e k i n g a n d p o s e s a ser ies of r i d d l e s 
to tes t h i s a c u m e n . I n c l u d e d are t h e vis i t of t h e Q u e e n of Sheba ( u p p e r r ight) , t he 
j u d g m e n t of S o l o m o n ( u p p e r left) , t h e f l o w e r p u z z l e ( lower left) , t he a p p l e p u z z l e 
( lower r ight ) , a n d S o l o m o n w o r s h i p p i n g a n ido l (center) . A l u s h b o r d e r of l eaves , 
s y m b o l i c f r u i t s a n d na tu ra l i s t i c a n i m a l s f r a m e s t he pic tor ia l c o m p o s i t i o n . 

T h e s to r i e s a re se t w i t h i n e l a b o r a t e i n t e r i o r s of d r a p e d t h r o n e s , t i l ed f loor s , 
a rch i t ec tu ra l e l e m e n t s , a n d o t h e r a c c o u t r e m e n t s of c o u r t life. T h e j ux t apos i t i on of 
p a t t e r n s , f r o m t h e c h e c k e r b o a r d t i les to t h e v e i n s of m a r b l e , crea tes a v i sua l ly c o m p l e x 
p ic tu re . Large-sca le p o m e g r a n a t e d e s i g n s of t h e k i n g a n d q u e e n ' s e m b r o i d e r e d 
c lo th ing r e p r e s e n t l u x u r i o u s , s i x t e e n t h - c e n t u r y ve lve t s a n d silk b r o c a d e s . Deta i l ed 
a t t e n t i o n to t he f i g u r e s ' d r e s s is a c h i e v e d w i t h t h e a d d i t i o n of a p p l i e d l inen a n d 
meta l l i c b o b b i n laces as col lars a n d t r i m s o n t h e s u m p t u o u s g a r m e n t s . 

This e m b r o i d e r y of K i n g S o l o m o n ' s l ife m a y h a v e b e e n u s e d as a t ab lecover or m a y 
h a v e b e e n h u n g o n a wal l . T h e choice of n e e d l e w o r k for its c o n s t r u c t i o n s e r v e d as a n 
a l t e rna t i ve to t he m o r e m e c h a n i c a l t e c h n i q u e of t a p e s t r y w e a v i n g . Charac te r i s t i c s of 
th i s piece , i n c l u d i n g t h e m o t i f s of t he borde r , t he u s e of w o o l t h r e a d s , a n d t he d e e p 
b l u e a n d b r o w n pa le t t e , ref lec t stylist ic f e a t u r e s of s i x t e e n t h - c e n t u r y t apes t r i es . Swiss 
e m b r o i d e r y of th i s p e r i o d o f t e n u s e s a c o u c h i n g t e c h n i q u e k n o w n as klosterstich t h a t is 
p a r t i c u l a r l y w e l l - s u i t e d for la rge-scale h a n g i n g s . In th i s piece , w o o l a n d meta l l ic 
t h r e a d s are a p p l i e d in klosterstich to crea te t he s h a d i n g s , f i l l ings, a n d ou t l i n ings t h a t 
c o m p l e t e l y o r n a m e n t t he p l a i n w o v e n w o o l g r o u n d . T h e p e d e s t a l in t he cent ra l 
m e d a l l i o n b e a r s t h e i n sc r ip t i on of 1598, g i v i n g a prec i se d a t e to a piece t h a t r e p r e s e n t s 
a n i m p o r t a n t p e r i o d in t h e h i s t o r y of Swiss n e e d l e w o r k . 

Rela ted e m b r o i d e r i e s are in t he col lec t ions of t he M e t r o p o l i t a n M u s e u m of A r t 
(64.101.1400); S c h w e i z e r i s c h e n L a n d e s m u s e u m s , Z u r i c h (LM13019); a n d t he D e n v e r 
M u s e u m of A r t (1963.99). 

72" H x 80.5" W 

1 4 
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EMBROIDERED SILK SATIN CHASUBLE 
French, ca. 1770s 

A s t h e pr inc ipa l v e s t m e n t w o r n b y t h e 
b i s h o p or pr ies t for t he ce lebra t ion of the 
Mass , the chasub le w a s a deliberately-
m a g n i f i c e n t g a r m e n t . W h e t h e r 
e labora te ly w o v e n or e m b r o i d e r e d , the 
chasub le a t t e s ted to t he s p l e n d o r of t h e 
C h u r c h a n d its r i tuals . The h igh -qua l i t y 
w o r k m a n s h i p a n d u s e of e x p e n s i v e 
m a t e r i a l s in th i s e x a m p l e s u g g e s t t he 
spec i a l l y c o m m i s s i o n e d ski l l s of 
pro fes s iona l e m b r o i d e r e r s . In a d d i t i o n to 
t h e m a s t e r y d i s p l a y e d b y t he e m b r o i d e r y 
itself is the soph i s t i ca t ed k n o w l e d g e of 
the des igne r s w h o s e t a len t s e n c o m p a s s e d 
n o t only d r a w i n g b u t t he u n d e r s t a n d i n g 
of i ts t r ans l a t ion in to a f i n i shed textile. 

T h e d e l i c a c y of t h e e m b r o i d e r e d 
a n d a p p l i q u e d mot i f s a n d the i r co lora t ion 
reflect the aes thet ic of the late e i g h t e e n t h 
century. I n c l u d e d a m o n g s t t he mot i f s are 
s y m b o l s of Chris t ian i ty : p e a c o c k fea the r s , 
r e p r e s e n t i n g t h e a l l - s ee ing C h u r c h , 
resur rec t ion a n d immor t a l i t y ; a c r o w n , 
e m b l e m of vic to ry a n d sovere ign ty ; t he 
p a n s y , a s s o c i a t e d w i t h t h e Virg in , 
s t a n d i n g for ref lect ion a n d r e m e m b r a n c e ; 
a n d the r ed rose d e s i g n a t i n g the Pass ion 
of Chr i s t a n d t he Blood of t he Mar ty r s . 
U n d e r n e a t h the c r o w n , t he le t ters " M A " 
are a n abbrev ia t ion for Mar ia . 
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O n the ivory g r o u n d , b l u e silk over l a id w i t h i vo ry net , p o l y c h r o m e silk a n d cheni l le t h r e a d s , 
metal l ic t h r eads , spang les , foils, a n d p a s t e are j u x t a p o s e d a n d l aye red , crea t ing a n effect at once 
r e f ined a n d r ich. In Art of the Embroiderer (1770), C h a r l e s G e r m a i n d e S a i n t - A u b i n desc r ibes i n 
deta i l a n u m b e r of the t e c h n i q u e s a n d mate r i a l s seen in t h e chasub le , i n c l u d i n g a r e fe rence to 
" i n d i v i d u a l l y colored pai l le t tes a n d also colored p u r l [that] h a v e recen t ly b e c o m e ava i lab le . " 
Especia l ly i m p r e s s i v e is t h e g e n e r o u s app l i ca t i on of colored foils, p o p u l a r in t he t h i rd q u a r t e r of 
t he e i g h t e e n t h c e n t u r y for m e n ' s f o r m a l sui t s as wel l as ecclesiast ical v e s t m e n t s . S a i n t - G e r m a i n 
n o t e d the i r abil i ty to imi ta te p r e c i o u s s tones a n d s ta ted , " A s gli t ter is v e r y m u c h in f a sh ion , 
spang les , e v e n t h o u g h t hey are qu i t e f ragi le , are in grea t d e m a n d " ( q u o t e d in Art of the 
Embroiderer, Char l e s G e r m a i n d e Sa in t -Aubin , r ep r in t 1983, p p . 45, 72). 

T h e v i sua l i m p a c t of t he c h a s u b l e ' s m a n y ref lect ive su r f aces m u s t b e c o n s i d e r e d in t h e con tex t of 
the candle l i t re l ig ious service d u r i n g w h i c h it w a s w o r n , w h e n its s p a r k l i n g beau ty , seen in 
m o t i o n , w o u l d h a v e b e e n fu l ly app rec i a t ed . 

17 



B O N E D VELVET BODICE W I T H S H A D E D SILK EMBROIDERY 
Probab ly Italian, ca. 1680s 

This beautifully embroidered bodice with its fully-ripe pomegranates would have been worn 
as one of the components of a formal ensemble, which also included a petticoat and draped, 
trained overskirt. Embroidered to shape, the fruits and foliage are presented in mirror image 
on either side of the bodice front, and perfectly matched down the center back. A favorite 
textile motif since the fifteenth century, the bursting pomegranates here display a luxuriant 
baroque sensibility. The two-ply silk thread, closely worked in stem stitch, adds a subtle sense 
of texture to the gradated tones of pink, purple, blue, and green, which stand out against the 
glossy brown cut pile. 

Rare for having survived in unaltered and excellent condition, the bodice evokes a period 
characterized by an opulence in dress amongst those of wealth and status. A broad lace collar 
and frilled under-sleeves, obligatory accessories for formal wear, would have contributed a 
final touch of elegance to this striking costume. 

18 
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PAIR OF CREWELWORK PANELS 
Engl ish , ca. 1710 

A sinuous repetition of feathery leaves ornaments these exceptional 
crewelwork panels. The use of monochromatic blue wool threads, 
embroidered in satin stitch against a white wool ground, is a 
successful limiting of the embroiderer 's palette. The hangings' 
entwined leaf and plant forms are beautifully rendered in six shades 
of blue. For eighteenth-century dyers, indigo and woad plants 
provided the dyestuffs required to achieve the range of blues — from 
almost white to deep blue black — favored in eighteenth-century 
European decorative arts. 

The panels possess an elegance befitting a fashionable, early 
eighteenth-century interior where they would have hung as either 
bed hangings or wall coverings. Needlework seat cushions survive 
that have the same repeated leaf motif, indicating that they were 
designed as part of a suite of room decorations. Rather than being 
embroidered in crewel, however, the seat cushions are worked in tent 
stitch on canvas, the only known instance where one pattern is 
worked in these different needlework techniques. The embroidery of 
the two panels was never completed. As with other such unfinished 
works, the incomplete portions provide a visual understanding of 
the embroiderer's methods in manipulating blue wool threads into 
richly formed designs that demonstrate the sophisticated 
accomplishments of early eighteenth century English needlework. 

Illustrated in English Domestic Needlework, Therle Hughes, n.d., fig. 1. 
The needlepoint chair seat and back, also from the suite, are in a 
private collection. 

9' 10" H x 2' 5.5" W each 
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CHILD'S BERLIN WOOL WORK SLIPPERS 
American, mid-19th c. 

Reviva l d e s i g n s w e r e a m o n g s t t h e m a n y Berlin w o o l w o r k p a t t e r n s w i d e l y d i s s e m i n a t e d 
in t he m i d - n i n e t e e n t h century . T h e f l a m e p a t t e r n o n th is c h a r m i n g pa i r of ch i ld ' s s l ippe r s 
is e m b r o i d e r e d in I r i sh st i tch, w h i c h w a s o f t e n u s e d for e i g h t e e n t h - c e n t u r y dres s 
accessor ies in s imi la r colors of w o o l . Sl ippers w e r e o n e of t he m o s t f r e q u e n t l y p u b l i s h e d 
Berl in w o r k d e s i g n s d u r i n g t h e p e r i o d of the i r popu la r i ty . The Ladies Handbook of Fancy 
Needlework and Embroidery, p u b l i s h e d in N e w York in 1844, n o t e d t h a t Ir ish st i tch " c a n b e 
a p p l i e d to a grea t v a r i e t y of devices , d i a m o n d s a n d Vandykes for e x a m p l e , a n d m a n y 
o the r s w h i c h wil l s u g g e s t t h e m s e l v e s to t h e fa i r vo ta r i e s of th is d e l i g h t f u l art . It looks 
e x t r e m e l y pret ty , a n d is e a s y of execu t ion . " 

D o m e s t i c n e e d l e w o r k w a s a n i m p o r t a n t aspec t in t h e da i ly life of t he n i n e t e e n t h - c e n t u r y 
m i d d l e - c l a s s A m e r i c a n h o u s e w i f e . In a d d i t i o n to spec ia l i zed e m b r o i d e r y p a m p h l e t s , 
w o m e n ' s pe r iod i ca l s s u c h as Godey's Lady's Book d e v o t e d severa l p a g e s of each m o n t h ' s 
i s sue to i l lus t ra t ions a n d d e s c r i p t i o n s of d i f f e r en t t y p e s of " f a n c y w o r k " i n t e n d e d for 
c lo th ing , accessor ies , a n d h o u s e h o l d i t ems . In crea t ing t hese k i n d s of objects, a w o m a n 
d e m o n s t r a t e d , a n d a d h e r e d to, h e r role as g u a r d i a n of t he p r i v a t e sphe re , w h o s e p r i m a r y 
c o n c e r n s w e r e t h o s e of f a m i l y a n d h o m e . 

22 
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BERLIN WOOL WORK SAMPLER INITIALED V. S. 
French, ca. 1860s 

Berlin wool work was the most popular form of embroidery during the middle decades of 
the nineteenth century. Around 1804, a print seller in Berlin made available hand-colored 
canvas-work designs drawn out on paper with a fine grid, in which each square 
represented a hole in the canvas. Due to their immediate success, other print sellers in the 
same city and elsewhere offered similar designs. Their great appeal lay both in the ease of 
execution and in the shaded effects achieved with vividly-colored soft merino yarns. 

Although sampler making by young girls had declined by the mid-nineteenth century, the 
embroiderer of this piece, identified as "V. S.," produced a strong graphic statement with her 
carefully balanced composition and startling combinations of colors. The almost harsh shades 
of pink and purple indicate aniline, or synthetic, dyes, which were discovered in the mid-to-late 
1850s. The primarily geometric and stylized ornamental motifs are worked in an imaginative 
use of stitches, including tent and reverse tent, cross, double straight and Smyrna cross, 
Florentine, brick, and diamond eyelet, all entirely well-suited for counted-thread embroidery. 
Many of these stitches were given different names within the period to suggest that they had 
been newly introduced. The three dimensional roses at the center are formed both by padding 
and by plush stitch, sheared to create a sculptural effect. The sampler's vibrant palette and the 
highly naturalistic style of the full-blown florals are typical of rrdd-nineteenth century taste. 

2 9 " H x 3 1 . 5 " W 
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DIANE CHASSERESSE ( D I A N A T H E HUNTRESS) BLOCK P R I N T E D 
C O T T O N BY A N D R E MARTY 

French, 1925 

A n d r e M a r t y (1882-1974) w a s a w e l l - k n o w n b o o k a n d f a s h i o n i l lus t ra tor a n d d e c o r a t i v e d e s i g n e r 
w h o c a m e to p r o m i n e n c e in t h e y e a r s b e t w e e n t he t w o W o r l d Wars. Born in Par is , h e s t u d i e d at t he 
Ecole des Beaux-Ar ts , a n d w a s p a r t of a circle t h a t i n c l u d e d l e a d i n g i l lus t ra to rs s u c h as G e o r g e s 
L e p a p e a n d M a u r i c e Bonte t d e M o n v e l . M a r t y w a s a r egu l a r c o n t r i b u t o r to a n u m b e r of j ou rna l s , 
i n c l u d i n g t he i n f luen t i a l de luxe f a s h i o n per iod ica l , Gazette du Bon Ton, p u b l i s h e d f r o m 1912 to 1925. 
T h e m a g a z i n e ' s i n n o v a t i v e edi tor , Luc ien Vogel, f i r m l y b e l i e v e d in t he al l iance of ar t a n d f a sh ion , 
a n d w a s i n s t r u m e n t a l in f u r t h e r i n g t he careers of m a n y y o u n g ar t is ts of th i s p e r i o d . 

In a d d i t i o n to h i s p r i m a r y w o r k as a n i l lus t ra tor , M a r t y p r o d u c e d d e s i g n s for thea t r ica l sets a n d 
c o s t u m e s a n d in ter ior decora t ion . In 1925, M a r t y ' s Diane Chasseresse w a s exh ib i t ed in Par i s a n d 
f e a t u r e d in a p r o m o t i o n a l pub l i c a t i on b y the m a n u f a c t u r e r , M a i s o n Scheurer , L a u t h & Cie. 
R e p r e s e n t e d at t he Exposition Internationale des Arts Decoratifs et Industriels Modernes, th i s l e a d i n g 
Alsa t i an p r i n t i n g f i r m w a s k n o w n for its h i g h qua l i t y h a n d - b l o c k e d pane l s . M a r t y ' s a v i d in te res t 
in Greek m y t h o l o g y is e v i d e n t in t he subjec t m a t t e r of th i s p a n e l , w h i c h is i n t e r p r e t e d in a 
t h o r o u g h l y m o d e r n aesthet ic . T h e l e a p i n g f i gu re s of t he s lender , b o y i s h D i a n a a n d t h e t w o d o e s 
d i s p l a y a n e legan t s ty l iza t ion a n d r e f i n e d n a i v e t e charac ter i s t ic of M a r t y ' s w o r k a n d expres s ive of 
t he preva i l i ng Ar t Deco sensibili ty. 

T h e N e w York texti le f i rm , F. S c h u m a c h e r & Co., i m p o r t e d a se lec t ion of a v a n t - g a r d e w o v e n a n d 
p r i n t e d fabr ics f r o m France for the i r " A r t M o d e r n e " col lect ion in 1925, i n c l u d i n g M a r t y ' s t w o 
exhib i t ion pane l s . A l o n g w i t h s imi la r ly exclus ive e x a m p l e s b y o the r des igne r s , M a r t y ' s p a n e l s 
i n t r o d u c e d a n A m e r i c a n a u d i e n c e to t he n e w E u r o p e a n style. This p r i n t i n g of " D i a n a t h e 
H u n t r e s s " is f r o m t he a rch ives of M a i s o n Scheurer , L a u t h . 

65" H x 90" W 
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JAPONISME BLOCK PRINTED HANGING 
French, designed in 1900 for the Paris International Exposition 

A n original p r i n t i n g of this s t r ik ing h a n g i n g w a s s h o w n b y the textile f i rm of 
Char les Steiner at the Paris In te rna t iona l Exposi t ion in 1900 w h e r e it w a s 
a w a r d e d a gold m e d a l . Crea ted on a g r a n d scale for exhibi t ion p u r p o s e s , the 
des ign b y A r t h u r M a r t i n a n d G. C o u d e r fea tu res the f a v o r e d j a p o n i s m e style 
of the late n i n e t e e n t h century. C o m p o s e d of t w o jo ined pane l s , geishas stroll 
in a l a p a n e s e style g a r d e n of peonies , w a t e r lilies, irises, a n d cher ry blossoms. 
In te rna t iona l expos i t ions offered a chance for m a n u f a c t u r e r s to s h o w off their 
supe r l a t ive talents: the p r o d u c t i o n of this des ign r equ i red 840 w o o d blocks, 
w i t h s o m e u s e d repeatedly , for a total of 1,633 impress ions . O n e k n o w n 
h a n g i n g su rv ives f r o m 1900 in the collection of the M u s e e de lTmpress ion sur 
Etoffes, M u l h o u s e . 

Remarkably , in 1961 the f i rm of Char les Steiner re- issued the des ign in a 
l imi ted ed i t ion of a p p r o x i m a t e l y f i f teen pieces, u s i n g the original w o o d 
blocks a n d v e r y m u c h the s a m e t echn iques of m a n u f a c t u r e as occur red at the 
t u r n of the century. This e x a m p l e is f r o m the later pr in t ing . Of the exist ing 
1961 pane l s , t w o are in the collection of the M u s e e d e lTmpress ion sur Etoffes, 
M u l h o u s e , a n d one h a n g s in the d in ing r o o m of the Imper ia l Palace in Tokyo. 
A n o t h e r r e m a i n s w i t h the m a n u f a c t u r e r w h o still re ta ins the w o o d blocks for 
th is ex t r ao rd ina ry d e m o n s t r a t i o n of textile pr in t ing . 

I l lus t ra ted in Textile Collections of the World, Cecil Lubell , Ed., 1977, vol. 3, p. 68 
a n d Andrinople le Rouge Magnifique, l acque l ine f acque , Ed., 1995, p. 46-47. 

129" H x 96" W 
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NEPTUNE BLOCK P R I N T E D C O T T O N BY R A O U L DUFY 
French, ca. 1920 

In 1912, t he p a i n t e r R a o u l D u f y (1877-1953) w a s e n g a g e d b y t he w e l l - k n o w n Lyonna i s texti le 
f i r m , Bianchini-Fer ier . D u f y c rea t ed h i g h l y i n d i v i d u a l a n d m o d e r n d e s i g n s for d r e s s a n d 
f u r n i s h i n g fabr ics t h a t w e r e p r o d u c e d in t he c o m p a n y ' s w o r k s h o p in Tournon . A g r o u p of 
block p r i n t e d f u r n i s h i n g co t tons , k n o w n as toiles de Tournon, w a s p a r t i c u l a r l y dis t inc t ive a n d 
success fu l . I n s p i r e d in p a r t b y F r e n c h p r i n t e d co t tons of t h e la te e i g h t e e n t h century , D u f y ' s 
toi les o f t e n d e p i c t f i g u r a t i v e scenes in se t t ings of c o n t e m p o r a r y life. The Encyclopedic des Arts 
Decoratifs et Industriels Modernes au XXe Siecle d i scusses D u f y in its pro f i l e of t he 1925 Par i s 
Exhib i t ion , "... h e h a s r e v i v e d t h e t r a d i t i o n of b y g o n e e n g r a v e r s , b u t w i t h o u t ch i ld i sh ly 
i m i t a t i n g the i r n a i v e t e . " In t h e d e s i g n t i t led N e p t u n e , a s t a lwar t , p e n s i v e sai lor motif is 
r e p e a t e d . This toile de Tournon d i s p l a y s t he u s e of a s ingle s t r o n g color o n a w h i t e g r o u n d , t h e 
d e n s e p a t t e r n i n g , a n d t h e v i g o r o u s d r a w i n g s ty le assoc ia ted w i t h D u f y ' s i n v e n t i v e d e s i g n s for 
p r i n t e d texti les. 

I l lu s t r a t ed in Raoul Dufy La Passion des Tissus, Eric Mezi l , 1993, p p . 54-55; a n d " D u f y 
C o m p o s i t e u r d e Tissus ," A n n e Tour lon ia s & l ack Vidal , in Catalogue d'exposition Raoul Dufy, 
R e u n i o n d e s M u s e e s N a t i o n a u x , L y o n a n d Barcelone, 1999, p. 186. 

52.75" H x 47.25" W (detai l s h o w n ) 
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