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In cinema and photography, depth of 
ƓGNF� OCTMU� VJG� URGEVTWO� KP� YJKEJ� VJG�
ECOGTC�ECP� HQEWU�QP� VCTIGVU�YKVJ� UWHƓ-
EKGPV�UJCTRPGUU�

6JGTG� CTG� UKZ� FKHHGTGPV� ECVGIQTKGU� QH�
FGRVJ�QH�ƓGNF��

&GGR�HQEWU�TGHGTU�VQ�C�VGEJPKSWG�YJGTG�
CNN�GNGOGPVU�KP�VJG�KOCIG��PQ�OCVVGT�VJG�
RQUKVKQP�KP�FGRVJ��CTG�KP�HQEWU��VJWU�RTG-
UGPVKPI�CNN�FGVCKNU�KP�C�XCUV�FGRVJ�QH�ƓGNF�
CPF�YKVJ�VJG�UCOG�RTKQTKV[�QT�WTIGPE[��

4CEM� HQEWU� TGNCVGU� VQ� VJG� RQKPV� KP� C�
EQPVKPWQWU�UJQV�YJGTG�VJG�HQEWU�KU�PGY-
N[�CFLWUVGF��G�I��KP�QTFGT�VQ�JKIJNKIJV�C�FG-
VCKN�KP�VJG�HTCOG�QT�C�UKIPKƓECPV�EJCPIG�
KP�VJG�UVQT[��

5QHV�HQEWU�EQPUEKQWUN[�NGCXGU�VJG�QWV-
NKPGU�QH�GPVKVKGU�KP�VJG�RKEVWTG�UNKIJVN[�QWV�
QH�HQEWU��VQ�IKXG�VJGO�C�INQQO[�QT�NWOK-
PQWU� CGUVJGVKE�� G�I�� VQ� RTQXKFG� RKEVWTGU�
YKVJ�C�VTCPUEGPFGPV�CVOQURJGTG��

5RNKV� FKQRVGT� CU� C� VGEJPKSWG�OCMGU� KV�
RQUUKDNG� VQ� HQEWU� QP� VYQ� NC[GTU� UKOWN-
VCPGQWUN[� VQ� FTCY� VJG� CVVGPVKQP� VQ� VYQ�
GPVKVKGU�QT�GXGPVU�CV� VJG�UCOG� VKOG��G�I��
HQT�EQORCTKUQP�QT�VQ�JKIJNKIJV�VJGKT�EQP-
VTCUVU��

6KNV� UJKHV� EQWRNGU� VJG� OQVKQP� QH� VJG�
ECOGTC� FKTGEVN[�YKVJ� VJG� CFLWUVOGPV� QH�
VJG� ECOGTC� NGPUGU�� 7UWCNN[�� VJKU� VGEJ-
PKSWG�OCMGU�QDLGEVU�QT�UEGPGTKGU�CRRGCT�
NKMG�OKPKCVWTGU�QT�FKQTCOCU�

#PF� NCUV�DWV�PQV� NGCUV� VJG�UJCNNQY� HQ-
EWU�� YKVJ� YJKEJ� QPG� ECP� HQEWU� QP� QPG�
URGEKƓE� RNCPG�YJKNG� MGGRKPI� VJG� QVJGTU�

Quote title page: Bruno Latour, Drawing things together, in: 
6ITVIWIRXEXMSR�MR�7GMIRXMƼG�4VEGXMGI, ed. Michael Lynch and Steve 
Woolgar (Cambridge, MA 1990), pp. 19–69.

QWV�QH�HQEWU�2

6JGUG�UKZ�FKHHGTGPV�NC[GTU�QH�HQEWU�OC[�
JKIJNKIJV� QDLGEVU�� UWDLGEVU� QT� QVJGT� GNG-
OGPVU�QH�URCVKCN�FGRVJ��6JG�NCEM�QH�FGRVJ�
QH�ƓGNF�CNNQYU�VQ�JKFG�GNGOGPVU�QT�VQ�QPN[�
UWDNKOKPCNN[�KPFKECVG�VJGO�VJTQWIJ�DNWT��
+P� GUUGPEG�� EKPGOCVKE�FGRVJ�QH� ƓGNF� CE-
VKXGN[�TGXGCNU�EGTVCKP�CURGEVU�YJKNG�PGE-
GUUCTKN[� EQPEGCNKPI� QVJGTU�� IWKFKPI� VJG�
RGTEGRVKQP�CPF�CNKIPKPI�VJG�KPVGPVKQPU�QH�
VJG�ƓNO�OCMGT�ť�FTCOCVKE�EQORQUKVKQP��
UWURGPUG�� GVE�� ť� YKVJ� VJG� GOQVKQPU� QH�
VJG�URGEVCVQT��6JKU�CNKIPOGPV�KU�QHVGP�TG-
HGTTGF�VQ�CU�UWVWTG��CP�KPKVKCNN[�RU[EJQCP-
CN[VKE� RTKPEKRNG3� VJCV�OKITCVGF� KPVQ� ƓNO�
UVWFKGU�4�YJKEJ�UVKVEJGU�VQIGVJGT�VJG�ƓNO�
CPF� KVU� UWDLGEV�� 6JG� UWDLGEV� KU� VJGP� RWV�

2  Florian Cramer referred to this technique as bokeh porn, a 
prosumer culture focusing on the aesthetic quality of the blur 
outside the focus, which is produced by the lens design of DSLR 
cameras and can have different qualities such as swirly or polygo-
nal shapes: “A great percentage of content on video sharing sites 
belongs to this genre. As opposed to Hollywood and Andy Warhol’s 
screen tests, cameras have become the new superstars. They fuel 
E�FSSQMRK�GSRXIQTSVEV]�ƼPQ�KIRVI�[LSWI�QIHMYQ�VEHMGEPP]�MW�XLI�
message. This talk will focus on the phenomenon of DSLR cinema, 
as a discourse of no budget empowerment and the tool that gives 
you instant magic.” See Florian Cramer: “bokeh porn poetics: On 
the Internet Film Genre of DSLR Video Camera Tests”, talk at the 
conference Videovortex #6: Beyondyoutube, Institute for Network 
Cultures, March 10, 2011.

3  Jacques-Alain Miller, Suture (elements of the logic of the 
WMKRMƼIV�?����A��8VERWP��.EGUYIPMRI�6SWI��Screen 18/4 (1977), pp. 
24–34.

�� �7XITLIR�,IEXLƅW�EHETXEXMSR�SJ�WYXYVI�JSV�ƼPQ�WXYHMIW�MW�EPWS�
E�TPIE�JSV�MRXIVHITIRHIRGI��FIX[IIR�WTIGXEXSV�ERH�ƼPQ�ERH�JSV�
heterogeneity or non-determinacy – a plea valuable for the scope 
of Interface Critique��ƈ8LI�WYFNIGX�SJ�E�ƼPQ�MW�XLI�TPE]�FIX[IIR�MXW�
QYPXMTPI�IPIQIRXW��MRGPYHMRK�XLI�WSGMEP�JSVQEXMSR�MR�[LMGL�MX�ƼRHW�
MXW�I\MWXIRGI��ERH�XLI�WTIGXEXSV��RS�ƼPQ�[LMGL�HSIW�RSX�KVEWT�XLI�
spectator in terms of that heterogeneity, which does not shift the 
spectator in ties, joins, relations, movements of the symbolic and 
XLI�MQEKMREV]��[MXL�XLI�VIEP�E�GSRWXERX�ERH�MQTSWWMFPI�PMQMX�?ƏA�Ɖ�
Stephen Heath, Notes on suture. Screen 18/4 (1978), pp. 48–76, 
here p. 74.
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KP�KVU�RNCEG�CU�C�URGEVCVQT��&GRVJ�QH�ƓGNF�
JGNRU� VQ� ETGCVG� VJKU� UWVWTG�� CU� KV� CNNQYU�
GNGOGPVU� VQ� FKUCRRGCT� QT� VQ� GORJCUKUG�
VJGO�� VJWU�IWKFKPI� VJG�XKGYGTũU�RGTEGR-
VKQP�YJKNG�UGYKPI�VQIGVJGT�VJG�UVTWEVWTG�
QH�VJG�ƓNO�YKVJ�KVU�KPVGPFGF�CWFKGPEG�

6JGUG�UKORNG�FKCNGEVKEU�QH� VJG�JKFFGP�
CPF� VJG�XKUKDNG�IWKFKPI� VJG�JWOCP�UWD-
LGEV� CTG�YGNN�MPQYP� KP� KPVGTHCEG� VJGQT[��
8KUKDKNKV[� KORNKGU� KPXKUKDKNKV[�� RGTEGRVK-
DKNKV[�KORNKGU�KORGTEGRVKDKNKV[��$WV�YJKNG�
KPVGTHCEGU�ETGCVG�\QPGU�DGVYGGP�VJG�QWV-
UKFG�CPF� VJG� KPUKFG��YJGTG� VJG� KPUKFG� KU�
PQV� QPN[� DNCEM�DQZGF� DWV� FKUUQNXGU� KPVQ�
VJG� DCEMITQWPF� QH� PGVYQTMGF� QP�FG-
OCPF�TGUQWTEGU�CPF�INQDCNN[�URTGCF�FCVC�
EGPVTGU��VJG�EKPGOCVKE�CPF�RJQVQITCRJKE�
PQVKQP�QH� FGRVJ�QH� ƓGNF� KORNKGU� C�OWEJ�
DTQCFGT� TCPIG�DGVYGGP� VJG�QDXKQWU�CPF�
VJG� JKFFGP�� +V� KU� PQV� QPN[� CDQWV� JKFKPI�
EQORNGZKV[�� DWV� CNUQ� CDQWV� TGXGCNKPI�
FGRVJ��+V�KU�PQV�QPN[�CDQWV�KOOGFKCVG�CPF�
KPVWKVKXG� WPFGTUVCPFKPI�� DWV� CNUQ� CDQWV�
GPKIOCVKE��O[UVGTKQWU�QT�RW\\NKPI�JKPVU�

6JG�EQPEGRV�QH�UWVWTG�KU�CNUQ�CV�YQTM�KP�
KPVGTHCEG�FGUKIP�ť�7UGT�'ZRGTKGPEG�
7:��
&GUKIP� CKOU� CV� CNKIPKPI� VJG� UVTWEVWTG�
CPF�UWTHCEG�QH� VJG�UGTXKEG��CRRCTCVWU�QT�
CRRNKECVKQP� YKVJ� VJG� GZRGEVCVKQPU� CPF�
GOQVKQPU�QH�VJG�KPVGPFGF�WUGT�5�$WV�YJKNG�

5  “It has been a longstanding claim of science and technology 
studies (STS) of human-computer interaction (HCI) that shaping 
the user is a central concern of interface design (Woolgar, 1990)*, 
particularly through forms of embedded and enacted scripting 
(Akrich, 1992; Suchman, 2007)*.” Michael Dieter et al., Store, 
interface, package, connection. Methods and propositions for multi-
situated app studies. Working paper series / SFB 1187 Medien 
HIV�/SSTIVEXMSR����7MIKIR�������T�����?�7II�7XITLIR�;��;SSPKEV��
'SRƼKYVMRK�XLI�YWIV��8LI�GEWI�SJ�YWEFMPMX]�XVMEPW��The Sociological 
Review, 38/S1 (1990), pp. 58–99; Madeline Akrich, The de-scription 
of technical objects, in: Shaping Technology/ Building Society: 
Studies in Sociotechnical Change, ed. Wiebke E. Bijker and John 

7:�OQUVN[� HQEWUGU� QP� VJG�JCRRKPGUU� QH�
VJG�WUGT�CPF�KU�FTKXGP�D[�OGVTKEU�UWEJ�CU�
EQPXGTUKQP� TCVGU�� KPXQNXKPI� VJG�WUGTU� KP�
C�UGGOKPINGUU�ƔQY�QH�VJG�IKXGP�UWTHCEG�
YJKNG�HWNƓNNKPI�VJG�VCUMU�VJG�CRRNKECVKQP�
YCU� FGUKIPGF� HQT�� UWVWTG� CFFTGUUGU� C�
OWEJ�DTQCFGT�TCPIG�QH�TGNCVKQPUJKRU�DG-
VYGGP�VJG�ƓNO�OCMGT�CPF�KVU�CWFKGPEG��+V�
KU�PQV�QPN[�CDQWV�MGGRKPI�VJG�ƔQY�IQKPI�
CPF�VJG�XKGYGT�KOOGTUGF�CPF�JCRR[��DWV�
CNUQ�CDQWV�ETGCVKPI�C�XCTKGV[�QH�GOQVKQPU�
ť�HGCT��TGNKGH��VGPUKQP��CPIGT��EQORCUUKQP�
CPF� UQ� HQTVJ�� 6JWU�� KV� KU� PQV� QPN[� CDQWV�
TGCEJKPI�VJG�IQCN�QH�C�RTGFGƓPGF�EQPXGT-
UKQP�� DWV� CDQWV� ETGCVKPI� C� URCEG� YJGTG�
VJG� XKGYGT� ECP� GZRGTKGPEG� VJG� WPHQTG-
UGGP� CPF� WPGZRGEVGF� YJKNG� FGXGNQRKPI�
VJGKT�UWDLGEVKXKV[�

%QPUKFGTKPI� VJKU� VGTOKPQNQIKECN�
UVTGPIVJ��FGRVJ�QH�ƓGNF�RTGUGPVU�KVUGNH�CU�
C� RQYGTHWN� NGKVOQVKH� VQ� VJKPM� CDQWV� KP-
VGTHCEGU��9JGTG�CPF�JQY�ECP�YG�ƓPF�QT�
ETGCVG�PGY�CPF� UWTRTKUKPI� TGNCVKQPU� DG-
VYGGP�VJG�UWTHCEG�CPF�KVU�FGRVJ!�9JGTG�
CPF�JQY�ECP�YG�FGUKIP�GZRGTKGPEGU�VJCV�
CTG� QRGP� TCVJGT� VJCP� PCTTQYN[� HQEWUGF�
QP� HWPEVKQPCN� WUGT� ƔQY� ť� GZRGTKGPEGU�
VJCV�CNNQY�HQT�WPGZRGEVGF�GXGPVU�VQ�QEEWT�
CPF�YJKEJ� HQUVGT� UGTGPFKRKV[!�*QY� ECP�
YG� VJKPM� CDQWV� CPF� HQEWU� QP� VJG� FGRVJ�
QH�VJG�KPVGTHCEG!�+P�QVJGT�YQTFU��JQY�ECP�
YG� TGPFGT� XKUKDNG� VJG� PWOGTQWU� NC[GTU�
VJCV�CTG�JKFFGP�DGJKPF�VJG�KPVGTHCEG!

6JG�RGTURGEVKXGU�ICVJGTGF�KP�VJKU�XQN-
WOG� CEEGUU� VJG� PQVKQP� QH� VJG� KPVGTHCEG�
HTQO�FKHHGTGPV�CPINGU�CPF�KP�XCTKQWU�NGX-

Law (Cambridge, MA: The MIT Press 1992), pp. 205–224; Lucy 
Suchman, ,YQERƁ1EGLMRI�6IGSRƼKYVEXMSRW��4PERW�ERH�7MXYEXIH�
Actions (Cambridge, UK: Cambridge University Press, 2007) – cf. 
7YGLQERƅW�EVXMGPI�MR�XLMW�MWWYI�A
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GNU� QH� FGRVJ�� 5QOG� IQ� FGGR� DG[QPF� VJG�
UWTHCEG�CPF�NQQM�KPVQ�VJG�CNIQTKVJOU��KPVQ�
VJG�EQFG�CPF�UJKPG�C�NKIJV�QP�VJCV�YJKEJ�
WUWCNN[�TGOCKPU�JKFFGP�KP�VJG�QRCEKV[�QH�
VJG�KPUKFG�6�5QOG�HQEWU�QP�C�URGEKƓE�CU-
RGEV�QH�VJG�UWTHCEG��NKMG�C�NQPI�EQPVKPWQWU�
UJQV� VJCV� TGXGCNU� FGVCKNU� QT� UKIPKƓECPV�
UJKHVU�7� #PF� UQOG� TGPFGT� VJG� KPVGTHCEG�
VTCPUEGPFGPV�CPF�QVJGT�YQTNFN[�VJTQWIJ�
KVU�CRRGCTCPEG�8

6JG� GRKUVGOKE�FGVQWT� VQYCTFU� VJG� KP-
VGTHCEG�XKC�EKPGOC�YG�UWIIGUV�KP�VJKU�GF-
KVQTKCN�KU�PQV�EQORNGVGN[�PGY�VQ�WU��#PF�KV�
CNKIPU�YGNN�YKVJ�5KGIHTKGF�<KGNKPUMKũU�QDKV-
WCT[�QP�6JQOCU�'NUCGUUGT�KP�VJKU�XQNWOG��
YJKEJ� KU� LWZVCRQUGF�YKVJ� VJG� VTCPUETKR-
VKQPU�QH�C�NGEVWTG�JGNF�D[�VJG�NCVVGT�CPF�C�
UWDUGSWGPV�FKUEWUUKQP�DGVYGGP�VJG�VYQ�
OGFKC�CPF�EKPGOC�CTEJCGQNQIKUVU�9 

(QT� WU�� VJG� FGRVJ� QH� MPQYNGFIG� KP� C�

6  Hannes Bajohr, The Gestalt of AI: Beyond the holism–atomism 
divide, pp. X–X; Jussi Parikka, Working for systems that do not do 
the work; Joana Moll’s The hidden life of an Amazon user, pp. X–X; 
Matteo Pasquinelli and Vladan Joler, The Nooscope manifested: AI 
as instrument of knowledge extractivism, pp. X–X; Lucy Suchman, 
Talk with machines, Redux, pp. X–X.

7  Daniel Irrgang, The Flusser-Hypertext: “Electronic Book Proto-
type 2,” pp. X–X; Cherie Lacey, Alex Beattie and Catherine Caudwell, 
Wellness capitalism and the design of the perfect user, pp. X–X; 
Elisa Linseisen, Girls and their cats: Zooms – high resolution – 
Making a difference, pp. X–X.

8  Ulrike Beck and Martin Jess, How a technical innovation in 
ancient textile industry pioneered a new way of thinking, pp. X–X; 
Josephine Pryde, lapses in Thinking By the person i Am, pp. X–X; 
Emilia Tapprest and Victor Evink, Ambitopia and affective atmo-
spheres.How world-building and cinema can help unpack ideology 
inside pervasive systems, pp. X–X; Jan-Henrik Walter, Aesthetics 
of High-tech Intimidation. F-35 Lightning II and a Design for Human 
Reception, pp. X–X.

9  Thomas Elsaesser and Siegfried Zielinski, Conversations on 
Cinema and Media Archaeology, pp. X–X. The lecture and discus-
sion took place at Peking University, only two days before Thomas 
Elsaesser’s sudden passing. 

OWNVKVWFG� QH� ƓGNFU�� TGXGCNGF� FWTKPI� VJKU�
GZEJCPIG� CPF� KP� CNN� VJG� QVJGT� CTVKENGU�
KP� VJKU� XQNWOG�� UJQYU� VJG� RQVGPVKCN� QH�
CP� CRRTQCEJ� VQ� KPVGTHCEG� UVWFKGU� VJCV�
FKUOKUUGU� RTGFGVGTOKPGF� FKUEKRNKPCT[�
DQWPFCTKGU��+PVGTFKUEKRNKPCT[�GPFGCXQWTU�
NKMG� VJG�YQTM�QH�'NUCGUUGT�CPF�<KGNKPUMK��
YJGTG� VGEJPQNQI[�� CTV� CPF� UEKGPEG� CTG�
CEMPQYNGFIGF�CU�FGGRN[�KPVGTVYKPGF�CPF�
EQPPGEVGF��CTG�KORQTVCPV�RQKPVU�QH�QTKGP-
tation for the +PVGTHCEG�%TKVKSWG�RTQLGEV�

Acknowledge-
ments
6JKU� VJKTF� KUUWG�QH� QWT� LQWTPCN� TGNKGU�� CU�
FQGU�VJG�YJQNG�+PVGTHCEG�%TKVKSWG�RTQLGEV��
QP� CP� GEQPQO[� QH� HTKGPFUJKR�� YJKEJ� KU�
HCT�OQTG�XCNWCDNG� 
CNDGKV�OQTG�GZJCWUV-
KPI� KP� VGTOU� QH� RNCPCDKNKV[�� VJCP� CP[�
RWDNKECVKQP� ITCPV�� 9G� YCPV� VQ� GZRTGUU�
QWT�ITCVKVWFG� VQ�CP[QPG� KPXQNXGF��GKVJGT�
FKTGEVN[�VJTQWIJ�VJG�EQPVTKDWVKQP�QH�CTVK-
ENGU�QT�CTVYQTMU��QT�KPFKTGEVN[�D[�RTQXKF-
KPI�IWKFCPEG�CPF�UWRRQTV�

(QT�ITCRJKE�FGUKIP�CFXKEG�YG�VJCPM�#N-
GZCPFGT�5EJKPFNGT��YJQ�JCU�CNTGCF[�UWR-
RQTVGF�WU�FWTKPI�VJG�UGEQPF�XQNWOG��(QT�
GFKVKPI�CUUKUVCPEG�YG�VJCPM�,CP�9KNNGO�
/CTSWCTFV��YJQ�KU�CNUQ�UWRRQTVKPI�WU�QP�
VJG� WREQOKPI� DQQM� UGTKGU� 
UVC[� VWPGFК���
(QT� EJGEMKPI� VJG� 'PINKUJ� URGNNKPI� CPF�
ITCOOCT�QH�VJKU�GFKVQTKCN�YG�VJCPM�(NKUU�
$CIG��#PF�YG�VJCPM�%NGOGPU�,CJP��YJQ�
MKPFN[� RWV� WU� KP� VQWEJ� YKVJ� ,QUGRJKPG�
2T[FG� CPF� CUUKUVGF� WU� YKVJ� JGT� RJQVQ-
ITCRJKE�EQPVTKDWVKQP�VQ�VJKU�XQNWOG�

,WUV�CU�YKVJ�VJG�NCUV�KUUWG��/CTK�/CVUW-
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VQ[C�JCU� CICKP� DGGP� CP� KPXCNWCDNG� UWR-
RQTV�YKVJ�JGT�NCPIWCIG�UMKNNU�CPF�VGTOK-
PQNQIKECN�MPQYNGFIG� KP�CTV�CPF�UEKGPEG��
9G� VJCPM� JGT� HQT� VJG� VTCPUETKRVKQP� CPF�
ECTGHWN� EQR[�GFKVKPI� QH� VJG� EQORTGJGP-
UKXG�NGEVWTG�D[�6JQOCU�'NUCGUUGT�CPF�JKU�
UWDUGSWGPV�VCNM�YKVJ�5KGIHTKGF�<KGNKPUMK��
(QT�RTQXKFKPI�WU�YKVJ� VJG�CWFKQ� TGEQTF-
KPI�QH�VJG�NGEVWTG�CPF�VCNM�CV�2GMKPI�7PK-
XGTUKV[�YG�CTG� KPFGDVGF�VQ� VJG�GXGPV�QT-
ICPKUGT�*QPIHGPI�6CPI��

9G�VJCPM�QWT�EQNNGCIWGU�CV�VJG�8KNȘO�
(NWUUGT� #TEJKXG� CV� $GTNKP� 7PKXGTUKV[� QH�
VJG�#TVU�HQT�VJG�OCPWUETKRV�CPF�VJG�RWD-
NKECVKQP� RGTOKUUKQP� HQT� 8KNȘO� (NWUUGTũU�
GODQFKGF� RJGPQOGPQNQIKECN� QDUGTXC-
tion of 5MKP�

+P� XQNWOG� �� QH� +PVGTHCEG� %TKVKSWG� YG�
KPKVKCVGF� VJG� HQTOCV�QH�C�URGEKCN�UGEVKQP�
YKVJ�EQPVTKDWVKQPU�RTQXKFGF�D[�VJG�9QTM-
KPI�)TQWR�Ŭ+PVGTHCEGŭ�QH�VJG�)GTOCP�5QEK-
GV[�HQT�/GFKC�5EKGPEG�
)H/���CPF�YG�CTG�
INCF� VQ�PQY�ECNN� VJKU�CNOQUV�C� VTCFKVKQP��
6JG� URGEKCN� UGEVKQP� KP� VJKU� XQNWOG� KU�
FGFKECVGF�VQ�VJG�Ŭ/CVGTKCNKV[�QH�VJG�+PVGT-
HCEGŭ�� 5VC[� VWPGF�QP� VJG� URGEKCN� UGEVKQP�
HQT�VJG�PGZV�XQNWOG��YJKEJ�KU�CNTGCF[�KP�
VJG�OCMKPI�

9G�VJCPM�VJG�$GTNKP�7PKXGTUKV[�QH� VJG�
#TVU��RCTVKEWNCTN[�0QTDGTV�2CN\�CPF�%NCW-
FKC� #UUOCPP�� HQT� VJG� ƓPCPEKCN� UWRRQTV�
VJCV� GPCDNGU� WU� VQ� CESWKTG� VJG� CWVJQTũU�
EQRKGU�QH�VJKU�XQNWOG�

#PF��CU�CNYC[U��YG�CTG�ITCVGHWN�VQ�QWT�
RWDNKUJGT�� CTVJKUVQTKEWO�PGV�� CPF� VJG�
*GKFGNDGTI� 7PKXGTUKV[� 2TGUU�� GURGEKCNN[�
$GVVKPC�/ȨNNGT�� (TCPM�-TCDDGU� CPF�#PLC�
-QPQRMC�� HQT� VJGKT� QPIQKPI� UWRRQTV�� RC-
VKGPV�CFXKEG�CPF�CEEGUU�VQ�VJG�1RGP�,QWT-
PCN�5[UVGO��

.CUV� DWV� PQV� NGCUV�� YG� YCPV� VQ� VJCPM�
CNN� EQPVTKDWVQTU� VQ� VJKU� KUUWG� ť� PGKVJGT�
VJKU� LQWTPCN� PQT� VJG� +PVGTHCEG� %TKVKSWG�
RNCVHQTO� CU� C� YJQNG� YQWNF� DG� RQUUKDNG�
YKVJQWV�[QWT�EQOOKVOGPV��RCVKGPEG�CPF�
VTWUV�

5VC[�VWPGF�HQT�VJG�WREQOKPI�DQQM�UG-
TKGU�VJCV�YKNN�EQORNGOGPV�VJKU�LQWTPCN�D[�
QHHGTKPI�C�RNCVHQTO�HQT�OQTG�EQORTGJGP-
UKXG� UKPING� CWVJQT� RQUKVKQPU�� 6JG� UGTKGU�
DTKFIGU�ICRU�DGVYGGP�VJG�*%+�EQOOWPK-
V[� CPF� TGUGCTEJ� KP� CTVU� CPF�JWOCPKVKGU�
and�RWDNKUJGU�CTVKUVKE�RQUKVKQPU��VJGQTGV-
KECN� CPF� JKUVQTKECN� ITQWPFYQTM� CU� YGNN�
CU�GZEGRVKQPCN�SWCNKƓECVKQP�RCRGTU��6JG�
ƓTUV� XQNWOG�� YJKEJ� KU� CNTGCF[� KP� RTQ-
FWEVKQP� CPF� UEJGFWNGF� VQ� DG� RWDNKUJGF�
KP� UWOOGT� ������ YKNN� DG� D[� VJG� PGV� CTV�
RKQPGGT�1NKC�.KCNKPC�CPF�KU�VKVNGF�Ŭ6WTKPI�
%QORNGVG� 7UGT�� 4GUKUVKPI� #NKGPCVKQP� KP�
*WOCP�%QORWVGT� +PVGTCEVKQPŭ��,WUV� NKMG�
VJG� LQWTPCN�� KV�YKNN� DG� CXCKNCDNG� CU�1RGP�
#EEGUU�CPF�CU�2TKPV�QP�&GOCPF��2NGCUG�
IGV�KP�VQWEJ�KH�[QW�YCPV�VQ�KPSWKTG�CDQWV�
QWT�RWDNKUJKPI�QRRQTVWPKVKGU�

.QQMKPI�HQTYCTF�VQ�CNN�VJKPIU�VQ�EQOG�
ť�$GTNKP��,WPG�����
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