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Empfehlungen zum Umgang mit den Ergebnissen früherer Restaurierungen 
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European Wall Paintings and Painted Architectural Surfaces of the Middle Ages: 
Recommendations of how to deal with the results of earlier restorations 

In most European countries the substance and appearance 
of medieval wall paintings and painted architectural sur­
faces are determined by the reworking and restorations of 
the past. Düring the past centuries, their appreciation was 
varied and thereby resulted in different kinds of alterations; 
most often they disappeared under a layer of render and/or 
were repainted. In the 19,h Century, with the rediscovery 
of medieval art, wall paintings were exposed and thor-
oughly restored. As a reaction to this kind of approach, a 
whole series of "purifying" restorations followed in the 
past decades, and in fact some cases continue until today. 

The following recommendations are meant to con-
tribute to changing the attitude towards historic restora­
tions of medieval wall paintings and painted architectural 
surfaces to the effect that first of all these restorations will 
be documented and evaluated on the basis of objective 
principles. This is intended to help reduce the loss of sub­
stance, which usually is the consequence of "de-restora-
tions" and "re-restorations". 

1. Later alterations are also relevant parts of the substance 
of a cultural monument. Historic restorations are part 
of the history of a medieval wall painting as they have 
handed down the original in their own way, of which 
very often only fragments had remained. Since they re-
flect the recognition and Interpretation of medieval wall 
painting at the time of the restoration, they should be 
documented and evaluated as historic witnesses. 

2. If according to article 9 of the Venice Charter a resto­
ration should always be an exception, this applies also to 
"de-restorations" and "re-restorations". The conserva-
tion of the handed-down State must always have priority. 

3. The aim of investigation and documentation from a 
conservation Standpoint should always be to learn as 

much as possible about the entire history of a work of 
art, that is, not just about the material and incorporeal 
substance from the date of origin. but also about his­
toric alterations and restorations. 

4. Restoration materials and techniques of the past can 
have such a negative effect on the preservation of the 
original substance that further restoration measures 
may be unavoidable for the safeguard of the painting. 
Nonetheless, this must not lead to a general condemna-
tion of all former restorations. The historic, aesthetic 
and technological qualities need to be examined in each 
individual case. The expert evaluation of the handed-
down substance requires interdisciplinary co-opera-
tion. The objective balance between loss and gain 
should be determined by a group of experts. 

5. In the case of necessary reduction or removal of past 
restorations the often far-reaching consequences for the 
material substance and the historic and artistic value 
should be documented before any kind of interference. 
In this context the interrelation between wall painting, 
painted architectural surfaces and architecture needs to 
be taken into consideration, which sometimes has only 
been handed down by historic restorations. 

6. The prerequisite for a sensible approach is a compre-
hensive research of the aims and methods as well as the 
materials and techniques of the historic restorations. 
Systematic examinations are meant to contribute to 
competently evaluating the effects of historic restora­
tion materials on medieval substance and also the inter-
actions between restoration materials from different 
time periods. 
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