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TmVPmybcmzP.vzdPAbcPmAzPVmyzmANpzAbPdmyPgzGmqP

dygNScmzPgzdPGmdygNScmzPUgm77mzPb8ZAmPdmyP

gVkvzGymANpmzP2AcmyvcgyPzgPo7mzzmPgzdP2gd:

ZAGPe)PB8yvzGmbcm77cfPkmyzmyPmAzmPvgbkAApy7ANpmP

0Az7mAcgzG)PlAmPDyAzGcPmAzmPKyvGzvzcmPdpvyvSqP

cmyAbAmygzGPdmyPDmAdmzPo8yymbK8zdmzcmzfPvzvqP

7CbAmycPdmzP.yAmkZmNpbm7PAVP6AzD7ANSPvgkPUgm7qP

7mzZmycfP mzmKcA8zbGmbNpANpcmPgzdPDmpvzdm7cmP

1pmVmzfPmy7vgcmycPdAmP0dAcA8zbKy8D7mVmPgzdP

qKyAzzAKAmzPgzdPDyAzGcPmAzmPlCz8KbmPdmyP

2mDmzb7vgkmP2gdZAGbPe)PgzdPo7mzzmb)P0AzP

dmcvA77AmycmbP mGAbcmyPvVP0zdmPdmbPdyAccmzP.vzqP

dmbPmybNp7Am7’cPdAmPIAA77mPdmbP5vcmyAv7bPzvNpPHmyqP

b8zmzfPogzbcZmySmzfPlvNpDmcymkkmzPgzdP

hycmzfPgzdPpAmyPZAmdmygVPzvNpPH7vczmzfP

lcyv7’mzPgzdP.vgZmySmz)

6myvgbGmDmyPgzdP.mvyDmAcmyAzzmzPpvDmzPmAzP

4ygzd7vGmzZmySPmybcmzP vzGmbPGmbNpvkkmz)P

lmAzPsgczmzPymANpcPZmAcPgDmyPdAmP.m7vzGmPdmyP

ogzbcGmbNpANpcmPpAzvgb)PigNpPvzdmymPTAbzAK7AqP

zmzPZmydmzPdvB8zPBAm7kv7cAGPKy8kAcAmymz)PiDGmqP

bmpmzPB8VPT8SgVmzcmzkgzdgbPbm7DbcPgzdPdmyP

pAbc8yAbNpmzPTgyNpdyAzGgzGPdmbPyAmbAGmzPlc8kkbP

bmczcPdAmP8Kg7mzcmPHgD7ASvcA8zPzgG7mANpPmAzmzP

mdAc8yAbNpmzP5v7’bcvDPkgyPdAmPSAAzkcAGmP.mvyqP

DmAcgzGPgzdPHymbmzcvcA8zPB8zPUgm77mzcm­cmzP

dmbPaJ)Prp)bfPAzbDmb8zdmymPB8zP.yAmkZmNpbm7z)P

0yyvcgV

eVP5vyzpmkcPAbcPDmdvgmy7ANpmyZmAbmPmAzPbAzzqP

mzcbcm77mzdmyPImp7myPAzP mAzpvydPMAVVmyVvzzbP

 mzmzbA8zPdmbP.gNpmbPCaspar David Friedrich.P

Asthetik und ReligionPB8zPOmyzmyP.gbNpPGmyvqP

cmz)PigkPlmAcmPa3tfPdyAccmyPiDbNpzAccfPbAzdPgzcmyP

izPdAmbmVP5vkAbcvDPZAydPbANpPzgzvNpbcPB8yP

v77mVPdAmPAzPigbbANpcPGmz8VVmzmP6myvgbGvDmP

dmyPzZmAcmzPHpvbmPdmbP.yAmkZmNpbm7bfPdAmPdmyP

o8zAGbzmAcP(hSc8DmyPaXn)uPqP5vyzPaXEXRfP8yAqP

mzcAmymzfPAzPdmyPo7mzzmPAVPigkcyvGP2gdZAGbPe)P

g)Pv)PvgNpPK87AcAbNpmP5AbbA8zmzPZvpyzvpV)P

TAmPdyAccmPgzdP7mczcmPHpvbmPdmyP.mzAmpgzGfPd)Pp)P

dAmPMmAcPzvNpPdmyP1py8zmzcbvGgzGPdmbPo8zAGbP

(5vyzPaXEXPqPrvzgvyPaX3ERfPDyvNpcmPdmzPOAmqP

dmyvgkbcAmGPo7mzzmbfPdmyPaXEwPdgyNpPdmzPv77qP

VvNpcAGmzP5AzAbcmyPdvy7PB8zPiDm7PB8zPdmyP2mAqP

cgzGPdmyPhDmybcmzP.vgDmp8ydmPAVPlcvvcbVAzAqP

bcmyAgVPdmbPezzmymzPmzcDgzdmzPZ8ydmzPZvy)P

TAmPV877mzdgzGPZANpcAGmyP.vgB8ypvDmzPZAmP

dmyP.vCmyAbNpmzP gpVmbpv77mfPdmyP.mkymAgzGbqP

pv77mPDmAPom7pmAVPgzdPdmbP5AAzNpzmyPo8zAGbqP

K7vczmbPdgyNpPdAmPHy8KC7vmzPVgkAcmPGmGmzPdmzP

OAdmybcvzdP5v­AVA7AvzbPe2fPdmbPl8pzmbPgzdP

svNpk87GmybP2gdZAGbP2fPdgyNpGmbmczcPZmydmz)P

TAmPSzvKKPuttPlNpymADmzfPdAmPdmyPvDGmdvzScmP

58zvyNpPVAcPbmAzmVPiyNpAcmScmzPz8NpPZmNpqP

bm7cmfPBmycmA7mzPbANpfPZAmPdAmPdmyPo8zAGbzmAcfPvgkP

BAm7mPBmybNpAmdmzmP.mbcvzdmfPZvbPmAzmPB877bcvzqP

dAGmP0ykvbbgzGPgzdP.mvyDmAcgzGPmypmD7ANpP

mybNpZmyc)PMgPp8kkmzPAbcfPdv7’PvgNpPApymP0dAcA8zP

AzPmAzmyPzANpcPv77zgPkmyzmzPMgSgzkcPmyk87Gc)

r8yGP1yvmGmy

»TyAccmzb«PdAmPO8ycmP»dvbP4mGmzcmA7«PzgPbcymAqP

Npmz:PhpvyvbPigkbvczPAbcPdAmPdmcvA7GmzvgmPIv77qP

bcgdAmPmAzmbPfOmySKy8zmbbmbLfP„v7b8PGmzvgPdmbqP

bmzfPZvbP.gbNpPv7bP6vgKcKy8D7mVPbmAzmyPmAGmqP

zmzP,zcmybgNpgzGPdmkAzAmyc)"

.mAPdmyP mdvScA8zPmAzGmGvzGmzmPsmgmybNpmAzgzGmz

07bmP5vyAmP.gSdvp7fP5ASSm7P.8Gp:PThe Roots of NeoVP

classicism.POAmdmZm7cfP1p8yBv7dbmzPvzdPTvzAbpPlNg7K:

cgymP8kP8gyP1AVm)Po8KmzpvGmzfP1pmP 8Cv7PTvzAbpPiNv:

dmVCP8kPIAzmPiycbPnttE)PxaPl)fPwtPVmAbcPkvyD)PiDD)P

el.sPXxqxJEuqtwEqn)

ezGmD8yGP.mbNp:PWassily Kandinsky.P.A7dZmydgzG)PTvbP

HyAzzAKPdmyPezzmymzPs8cZmzdAGSmAc)PigbGmZvp7cmP

OmySmPB8zPaJaaqaJEE)PlvvyDyAANSmzfPlcvdmzqVmy7vGP

nttE)Paw3Pl)fPa3PIvyDcvk)fPanPb/ZPiDD)Pel.sPwqJwuwEXqP

auqt)
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Armin Baumgarten. Kopfe und Berge.Pigbbc)qovc)P

4v7myAmPOAzcmyPOAmbDvdmzPnttE)P.mAcy)PdpyAbc8KpP

MgbNp7vG)POAmbDvdmzfP0AGmzBmy7vGPnttE)PxaPl)fPIvyDqP

vDD)Pel.sPwqJXt3wa3qJqJ)

.AGvSg)P(Aesthetics).P.mAcy)Pec8PiSAfP6vzvzvZvPYgSAfP

YvVvdvPYgSAC8fPsAbpAVgyvPoAC8Svzg)PV87)Puu)Ps8)P

w/nttE)P18SC8fP1pmPrvKvzmbmPl8NAmcCPk8yPimbcpmcANbP

nttE)PJnPl)PellsPtuntqtJ3n)

Augen unterwegs.P mAbmDA7dmy)PiFgvym77mPgzdPMmANpqP

zgzGmzPB8zP4m8yGPTmpA8)Pigbbc)qovc)POAzNSm7VvzzqP

5gbmgVPlcmzdv7Pnttu)P.mAcy)P5ANpvm7POmzzm7fPHmcmyP

.mccpvgbmzfPHmcmyP6)PImAbcfPi­m7P AAG7my)P gpK87dAzGfP

Vmy7vGPI)H)P gczmzPnttu)PXEPl)fPnxPIvyDqfPEtPb/ZPiDD)P

el.sPwqJwX3E3qttqE)

0dGvyP.vgVGvyc7:PMartin Knoller 1725V1804.P5v7mymAP

zZAbNpmzPlKvcDvy8NSPgzdPo7vbbAzAbVgbPAzPhbcmyymANpfP

ecv7AmzPgzdPlAAddmgcbNp7vzd)P5AAzNpmzfPTmgcbNpmyP

ogzbcBmy7vGPnttE)PE3EPl)fPa3nPIvyDqfPax3Pb/ZPiDD)P

?P3Xfq)Pel.sPwqEnnqt3E3EqX)

Bernini da Borghese ai Barberini.P2vPNg7cgyvPvP 8VvP

Azc8yz8PvG7APvzzAPBmzcA)P6G)Ph7ABAmyP.8zkvAcfPizzvP

d87ABv)P.mAcy)PizzvPd87ABvfPi78AbA8PizcAz8yAfPizGm7vP

smGy8fPdvcmyAzvPV87KAfP5vccm8P2vkyvzN8zAfP5ANpm7mP

5vNNpmyAzAfPhymbcmPImyyvyAfP5vyA8zP.8gd8zq5vNpgm7fP

5vycAzmP.8Acmg­fPdpyAbc8KpP2gAcK87dPIy8VVm7fP

i7DmycvPdvVKAcm77AfP18dPi)P5vydmyfP6vzbq,7yANpPombb:

7myfPeyBAzGP2vBAz)P(iccAPdm7Pd8zBmGz8fPiNNvdmVAvPdAP

IyvzNAvPvP 8VvfPVA77vP5mdANAfPaxqaJPkmDDyvA8PaJJJR)P

 8VfPTmP2gNvP0dAc8yAPdLiycmPnttE)Pau3Pl)fPzvp7y)Pb/ZP

iDD)Pel.sPXXqXta3qE3Xq3)

 ANpvydP.8bm7:POrazio Grassi.PiyNpAcmcc8PmPVvcmVvcAN8P

GmbgAcv)P,zPv7DgVPN8zbmyBvc8Pzm77LiyNpABA8Pdm77vPH8zqP

cAkANAvP,zABmybAcvP4ymG8yAvzvPvP 8Vv)P.mAcy)PIA7AKK8P

dvVmy8cvfPIgyA8PdANA7A8cfP,ybg7vPV)PIAbNpmyPHvNmfP

5vGdvP1vbbAzvyA)P 8VfPiyG8bP0dAzA8zAPnttE)PwEEPl)fP

aunPcmA7bPkvyD)PiDD)Pel.sPXXqXX3Jtqtnq3)

Burgen und Schlosser in SachsenVAnhalt.P5AccmA7gzGmzP

dmyP2vzdmbGygKKmPlvNpbmzqizpv7cPdmyPTmgcbNpmzP.gyqP

GmzBmymAzAGgzGPm)VfP6mkcPawfPnttE)P.mAcy)P5vzkymdP

2mVVmyfP6m7GmPOAccVvzzfP mAzpvydPlNpVAccfPOAzkyAmdP

o8ykfP5ANpvm7P5)d)PTvKKmyfPeymzmP 8Npq2mVVmyfP

5vgyAzA8PHvg7fPlAmGkyAmdP6A7dmDyvzdfP68ybcPTvgmyfP

07AbvDmcpPlNpZvyzmqsmg7’)P6v77m/lvv7mfP2vzdmbGygKKmP

lvNpbmzqizpv7cPdmyPTmgcbNpmzP.gyGmzBmymAzAGgzGPm)V)P

nttE)Pw3nPl)fPzvp7y)Pb/ZPiDD)PellsPtJEEqEaux)

IyAczP.gyGmy:PLe ville di Andrea Palladio.Pd8zcyADgc8P

v7AvPbc8yAvPdm77LmB87gzA8zmPdm77LvyNpAcmccgyvPyAzvbNAVmzqP

cv7mP(aJtJR)P6G)P07mzvPIA7AKKAfP2A8zm778PHgKKA)P1gyAzfP

,VDmyc8Pi77mVvzdAPnttE)PnaxPl)fPEXPb/ZP1vk)P?PnXfq)P

el.sPXXqEnnqanXtq3)

5vGdv7mzvP.gbpvyc:PSehen und Erkennen.Pi7DymNpcP

i7cd8ykmybPym7AGA8bmP.A7dmy)P5AAzNpmzfPTmgcbNpmyPogzbc:

Bmy7vGPnttE)Pw3uPl)fPwnPIvyDcvk)fPntxPb/ZPiDD)P?PXXfq)P

el.sPwqEnnqt3EuuqJ)

La cathedrale gothique SaintVLambert d Liege.P,zmP

mG7AbmPmcPb8zPN8zcm­cm)PiNcmbPdgPN8778FgmPAzcmyzvcA8zv7P

cmzgPdgPVvydAPa3PvgP/mgdAPaXPvByA7Pnttn)P6G)P.mz8AcP

VvzPdmzP.8bbNpm)P.mAcy)P.mz8AcPVvzPdmzP.8bbNpmfPrmvzqP

5vyNP2m8cvydfPi7vAzP5vyNpvzdAbbmfPdvcpmyAzmPlvgNAmyfP

5vcpAmgPHAvBvg­fPi7DmycP2mVmgzAmyfPizzmPOvyz8ccmfP

HpA7AKKmP v­p8zfP2gNPI)P4mzAN8cfP1p8VvbPd88VvzbfP

HvcyANSP68kkbgVVmyfPIyvzNAbP18gyzmgyfPIyvzbPT8KmymfP

s8yDmycPsgbbDvgVfPTvzCPlvzdy8zfPrmy8mzPOmbcmy:

VvzfPlcmKpvzmPH8cAmyfPizzvP.myGVvzbfPrmvzq28gAbP

ogKKmy)P2AmGmfP0cgdmbPmcP mNpmyNpmbPiyNpm878GAFgmbPdmP

aL,zABmybAcmPdmP2AmGmPnttu)PaXwPl)fPzvp7y)PcmA7bPkvyD)P

iDD)

Emil Cimiotti. Strukturen.PH7vbcASmzPaJuXqnttE)P

igbbc)qovc)P0BvzG)P5vyScSAyNpmP6vzz8BmyPnttE)P.mAcy)P

dpyAbc8KpPMgbNp7vG)P6vzz8BmyfP0AGmzBmy7vGPnttE)PwJP

l)fPzvp7y)PIvyDvDD)

Clapeko. Vielfalt und Einheit.P5v7mymAPvgkP2mAzZvzdP

gzdPHvKAmy)Pigbbc)qovc)Plcvdc)P4v7myAmP vbcvccPnttw)P

.mAcy)PezGmD8yGPlcy87mPrmGGmfPdpyAbc8KpPMgbNp7vGfP6vzbP

rgzGfP6myVvzzqr8bmkPlNpAAymz)P6mAdm7DmyGfPompymyPVmy:

7vGPnttw)PXtPl)fPzvp7y)PIvyDvDD)Pel.sPwqJwwnuxqJxqn)

Colonia Romanica.PrvpyDgNpPdmbPI8ydmyBmymAzbP 8VvqP

zAbNpmPoAyNpmzPoD7zPm)V)P.vzdP(Veee/(e(fPnttw/nttE)P

o87zmyPoAyNpmzPgzdPApymPigbbcvccgzGPAzP mzvAbbvzNmP

gzdP.vy8NS)P.vzdPn)P.mvyD)P5vyGyAcPrAAbcmzq6mdcyANpfP

dpyAbc8KpP.m778c)P5AcvyD)PdpyAbc8KpP.m778cfP5vyA8zP

hKAczfP gKmycPlNpymADmyfP5vyAvzzmP4mNpcmyfP,cvPlNp87:

cmzfPlA7SmP0DmypvydcfPr8NpmzP 8mbb7mfP687GmyPomVKqP

SmzbfP.vyDvyvP6myyVvzzfP6vzzvPHmcmyq vgKKfP6vzbqP

r8vNpAVP vgKKfPOv7cmyP4mAbfP,cvPV8GccfP0Bvq5vyAvP

o78cpmy)PoD7zfP4ymBmzPVmy7vGPnttE)PEnnPl)fPzvp7y)Pb/ZP

iDD)PellsPtJwtqXuuu)

Corpus der barocken Deckenmalerei in Deutschland.P

Band 10.PIymAbcvvcP.vCmyzfP mGAmygzGbDmzAySPhDmyDvCqP

myzfP2vzdSymAbPsmgDgyGqlNpy8Dmzpvgbmz)P.mvyD)P.yA:

GAccmPV87SqozAAccm7fP.yAGAccmPlvgmy7vzdmy)P6G)P6myVvzzP

.vgmyPrfPIyvzSP.AAcczmyfP.myzpvydP gKKymNpc)P5AAzqP

NpmzfP6AyVmyPVmy7vGPnttu)Pw3tPl)fP3tPIvyDqfPEwXPb/ZP

iDD)P?Pa3Xfq)Pel.sPwqxxxEqnw3uqw)

lA7BAvPTvzmb8PlFgvyzAzv:PLa collezione Giustiniani.P

T8NgVmzcAfPezBmzcvyAPefPee)P1gyAzfP0AzvgdAPmdAc8ymPnttu)P

wP.dm)PanE3Pl)fPnJuPcmA7bPkvyD)PiDD)P?Pawtfq)Pel.sP

XXqEwuqJXxnqE)

07AbvDmcpPTmNg7c8c:PVntersuchungen zu WinckelmannsP

Exzerptheften.P0AzP.mAcyvGPzgyP4mzmv78GAmPdmyPogzbcqP

GmbNpANpcmPAVPaX)Prvpypgzdmyc)P(lcmzdv7myPOAzNSm7qP

VvzzqI8ybNpgzGmzfP.vzdPnR)P gpK87dAzGfPVmy7vGPI)H)P

 gczmzPnttE)PntXPl)fPXPb/ZPiDD)Pel.sPwqJatt3tquxqJ)P

Displaced Cultural Assets.P1pmPdvbmP8kPOmbcmyzP0gy8KmP

vzdPcpmPHy8D7mVbP8kPdmzcyv7PvzdP0vbcmyzPd8gzcyAmbPAzP

cpmPntcpPdmzcgyC)P6G)P4yvzCzvPdzgDmSfPHA8cyPo8bAmZqP

bSA)POvybNpvgfPlcmkvzP.vc8yCPI8gzdvcA8zPnttE)Pa3tPl)P

el.sPXwqXXuEnqJwqa)
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Donau. Eine Kiinstlerreise zum Schwarzen Meer.POA77AP

OmAzmyfPMmANpzgzGmz)PTvBAdPOA77mzfPI8c8GyvkAmz)POmy:

zmyP0bbmyfP0bbvC)Pigbbc)qovc)PT8zvgbNpZvDAbNpmbPMmzqP

cyv7VgbmgVPnttu)P,7VfP0AGmzBmy7vGPnttu)PantPl)fP

zvp7y)PIvyDvDD)Pel.sPwqXXnJEqwExqu)

Dortmund und Conrad von Soest im spatmittelalterliVP

chen Europa.P6G)P1p8VvbPlNpA7KfP.vyDvyvPOm7zm7)P

.mAcy)Phcc8P4mypvydPhm­7mfP4vDyAm7mP.ANSmzd8ykfP

 8DmycPlgNSv7mfPOA7kyAmdP0pDymNpcfPeyAbP4y8cmNSmfPOA7:

kyAmdP mAzAzGpvgbfP.AyGAcPIyvzSmfP mGAzvP 8bbzmyfPsA7bP

.AAcczmyfP5vycAzP.AANpbm7fP58zASvPImpbmfP1p8VvbP

lNpA7KfP.vyDvyvPOm7zm7)P.Am7mkm7dfPVmy7vGPkgyP mGA8zv7qP

GmbNpANpcmPnttE)PwnXPl)fPwaP.A7dcvk)fPzvp7y)Pb/ZPiDD)P

el.sPwqXJuwEquwwqE)

O87kGvzGPTy8bc:PRecherchen eines Dilettanten zurP

Kunst und Literatur.PV8VP5vzAmyAbVgbPDAbPzgVPkAzPdmP

bAmN7m)PlAmGmzfP,zABmybAcvcbBmy7vGPnttu)PuanPl)fPzvp7y)P

b/ZPiDD)Pel.sPwqJw3uwwqauq3)

Early Netherlandish Paintings.P mdAbN8BmyCfP mNmK:

cA8zfPvzdP mbmvyNp)P6G)P.myzpvydP AddmyD8bfPizzmPBvzP

.gymzfP6mzSPBvzPVmmz)P.mAcy)P.myzpvydP AddmyD8bfP1A77qP

687GmyP.8yNpmycfPOmbbm7Poyg7fPrm7c/mPTASbcyvfP6mzyAP

HvgZm7bfP5v­AVA7AvvzPH)r)P5vycmzbfPdyvAGP6vyDAb8z)P

28bPizGm7mbfP1pmPr)PHvg7P4mccCP5gbmgVPnttu)PEXaPl)fP

a3XPcmA7bPkvyD)PiDD)Pel.sPtqXJnw3qXa3qt)

Encounters.P1pmP5mmcAzGP8kPibAvPvzdP0gy8KmPauttqP

aXtt)P6G)PizzvPrvNSb8zfPiVAzPrvkkmy)P.mAcy)PTvBAdP

O88dZvydfPizzmVvyAmPr8ydvzP4bNpZmzdfP 8bmPomyyfP

r8pzP4gCfP gKmycPIvg7SzmyfPiVAzPrvkkmyfPrvVmbP2)P

6mBAvfP4ymGPeyBAzmfP4vgBAzPi7m­vzdmyP.vA7mCfPsANSP

.vyzvydfPHvg78PVvym7vP48VmbfP2m8zvydP.7gbbmfPr)H)P

28bcCfPommPeePdp8AfPOA77AvVPTv7yCVK7mfP 8bmVvyCP

dyA77fPizzvPrvNSb8zfPrg7AvP6gccfPOA77AvVP )PlvyGmzcfP

4yvpvVPHvy7mccfPlgbvzPlcy8zGmfPdvcpmyAzmPHvGvzAfP

1AV8zPlNymmNpfP5AC8bpAP1vdvC8bpAfPlv77CPs8ycpfP5AzGP

OA7b8zfPlcmBmzPHvyAbbAmz)P28zd8zfPVANc8yAvP&Pi7DmycP

HgD7ANvcA8zbPnttE)PwJuPl)fPzvp7y)PVmAbcPkvyD)PiDD)P

£PnEfJu)Pel.sPaqXuaxxqEwaqJ)

Envisioning the Past.PiyNpvm878GCPvzdPcpmPeVvGm)P6G)P

lvVPlVA7mbfPlcmKpvzAmP58bmy)P.mAcy)PHvg7PHyABvcmmyfP

58zAFgmPlN8ccfPlcmKpvzAmPHyvccfPrvVmbP0)PHpA77AKbfP

TvzvPiyz87dfPlgbvzP5)PTA­8zfPlvVPlVA7mbfPTvyymzP

47vzAmyfPIymdmyANSPs)P.8pymyfPr8zvcpvzP.vcmVvzfP

4yvmVmPH)P0vy7fP5vySP4A77AzGb)Ph­k8ydfP.7vNSZm77P

HgD7AbpAzGPnttu)PnE3Pl)fPb/ZPiDD)P£PaJfJJ)Pel.sPaqP

Etuaqaautq()

Friedhelm Falke. Still.Pigbbc)qovc)PogzbcVgbmgVP6mA:

dmzpmAVPnttE)P1m­c)P mzmP6Ayzmy)P6mAdmzpmAVfP0AGmz:

Bmy7vGPnttE)Pa3Pl)fPzvp7y)PIvyDvDD)

Faszination der Linie.P4yAmNpAbNpmPMmANpmzSgzbcPvgkP

dmVPOmGPB8zPsmvKm7PzvNpP0gy8Kv)Pigbbc)qovc)PizcAqP

SmzVgbmgVPdmyP,zABmybAcvcP2mAKzAGPnttE)P.mAcy)P6vzbqP

,7yANpPdvAzfP6vzbqHmcmyP5g77myfP1p8VvbP gdAfPlcmkvzP

lNpVAdcfPlvDAzmPlNpzmAdmy)P2mAKzAGfP0AGmzBmy7vGPnttE)P

3nPl)fPEXPcmA7bPkvyD)PiDD)

0yASPI8ybbVvz:PKunst und Architektur im neuzeitlichenP

Europa.PigbGmZvp7cmP.mAcyvGm)P6G)P6myVvzzP mAdm7)P

(lcgdAmzPzgyPogzbcGmbNpANpcmfP.vzdPa3nR)P6A7dmbpmAVfP

4m8yGPh7VbPVmy7vGPnttu)PwwwPl)fPutPb/ZPiDD)P?PXXfq)P

el.sPwqEXxqanXtEqx)

5vycAzvPIyvzS:PBaldassare Longhena.PVmzmdAGfPebcAcgc8P

Vmzmc8PdAPlNAmzzmfP2mccmymPmdPiycAPnttE)PuEEPl)fPzvp7y)P

b/Z)PiDD)P?PxtfqPel.sPXXqXwaEwquEqX)

28ymzzPIyAmb:PChronik der Bischofe von WurzburgPxEnqP

aEJu)P.vzdPV)POvKKmzPgzdP mGAbcmy)P.mvyD)P6vzbqHmcmyP

.vgVfP vAzmyP2mzGfP mzvcmPlNpAzd7myfPI78yAvzPlmKK)P

.mAcy)Povy7P.8yNpvydc)POgyzDgyGfPVmy7vGPImydAzvzdP

lNp8zAzGpPnttE)PwJ3Pl)fPuEPIvyDvDD)Pel.sPwqXxxaxqP

xxwquq

Genio vigoroso ed originale.PTAmPMmANpzgzGmzPdmbP

izc8zA8P587AzvyA)Pigbbc)qovc)PVgbmgVPSgzbcPKv7vbcP

Tgbbm7d8ykPnttu)P.mvyD)Pl8z/vP.yAzS)PTgbbm7d8ykfP

0AGmzBmy7vGPnttu)PaJaPl)fPzvp7y)PVmAbcPkvyD)PiDD)Pel.sP

wqEnnqt3uwXqu)

izdymvP48ccdvzG:PVorbild Musik.PTAmP4mbNpANpcmPmAzmyP

edmmPAzPdmyP5v7mymAPAVPdmgcbNpbKyvNpAGmzP vgVPaxXtqP

aJau)P5AAzNpmzfPTmgcbNpmyPogzbcBmy7vGPnttE)PuanPl)fP

uPIvyDcvk)fPutPb/ZPiDD)P?P3ufut)Pel.sPwqEnnqt3utaq3)

Horst Haack: Chronographie Terrestre (Work in Pro­

gress).Pigbbc)qovc)Pogzbcpv77mP5vzzpmAVPntta)P.mAcy)P

5vzkymdPIvcpfP0BvP6vzmDgccq.mzzfPdpyAbc8KpP

MgbNp7vG)P6mAdm7DmyGfPompymyPVmy7vGPntta)PAzPl)fP

zvp7y)PIvyDvDD)Pel.sPwqJwwnuxquEqJ)

dpyAbc8KpP6vAdvNpmyPgzdPT8y8cpmvPTAmVmy:PMaximi­

lian I.PTmyPomz8cvKpPAzPdmyP68kSAyNpmPzgPezzbDygNS)P

.mAcy)P,ybg7vP.vdmyqOAmbvgmyfPovy7POAmbvgmyfPr8pvzzmbP

lcmKpvzPlNp7dG7fPlAGyAdPizcymccmyfP.AyGAcPHANp7myfPr8bmkP

sAmdmyDvNpmy)P6G)Pogyvc8yAgVPdmbP68kSAyNpmq0ypv7qP

cgzGbk8zdb)PezzbDygNSfP6vCV8zPVmy7vGPnttE)PnnxPl)fP

zvp7y)PVmAbcPkvyD)PiDD)Pel.sPwqXunaXqEXtqt)

Hallesche Beitrage zur Kunstgeschichte. Heft 5/6.PattP

rvpymPogzbcGmbNpANpcmPvzPdmyP5vycAzq2gcpmyq,zABmyqP

bAcvcP6v77mqOAccmzDmyG)PHmyb8zmzPgzdPOmySm)P6G)P

O87kGvzGPlNpmzS7gpz)P.mAcy)PO87kGvzGPlNpmzS7gpzfP

6mAS8P.yvzd7fP2m8zpvydP6m7cmzfP5ANpvm7POAmVmybfP

Hvg7Pdy8bb7mCfPHmcmyPIAzdmAbmzfP,7yASmPlmmGmyfP5vyNgbP

IyAzGbfP4gzzvyP.yvzdbfPovc/vPlNpzmAdmyfP6mAzyANpP

TA77CfP6mAzyANpP2)PsANSm7fPeymzmP 8Npq2mVVmyfPTAySP

68pzmfPTAmcmyPT87Gzmy)P6v77mfPezbcAcgcPkAAyPogzbcGm:

bNpANpcmPdmyP5vycAzq2gcpmyq,zABmybAcvcP6v77mqOAccmz:

DmyGPnttE)PnwEPl)fPzvp7y)Pb/ZPiDD)fPnXPb/ZP1vk)Pel.sPwqP

X3tatqxExq()

Reinhard Hanke. Zeichenhaft.Pigbbc)qovc)Plcvdc)P4v7mqP

yAmP6myzmPnttu)P.mAcy)Pi7m­vzdmyPB8zPoz8yymfP1pm8d8yP

6m7Vmycqd8yBmC)P.Am7mkm7dfPomyDmyPVmy7vGPnttE)PVPl)fP

zvp7y)PIvyDvDD)P?Panfq)Pel.sPwqJw33E3qJEqu)

rvy8b7vBvP6vgbmzDAvb8Bv:PDer Hof Kaiser Rudolfs II.P

0AzmP0dAcA8zPdmyP68kbcvvcbBmyzmANpzAbbmPaux3qa3an)

n3t



VvyAv

(I8zcmbP6Abc8yAvmPiycAgVfPe(R)PHyvGfPiycmkvNcgVfPezbcAqP

cgcPkgyPogzbcGmbNpANpcmPnttn))PuxEPl)Pel.sPXtqJtnnxJqP

xq()

V87SmyP6mmzmb:PAntike in Bildern.Pe77gbcyvcA8zmzPAzP

vzcAFgvyAbNpmzPOmySmzPdmbPa3)PgzdPax)Prvpypgzdmycb)P

(lcmzdv7myPOAzNSm7VvzzqI8ybNpgzGmzfP.vzdPaR)PlcmzqP

dv7fPOAzNSm7Vvzzq4mbm77bNpvkcPnttw)Pna3Pl)fPauJPb/ZP

iDD)Pel.sPwqJatt3tquuqn)

Heute bier, morgen dort.Pigbbc)qovc)Pigbbcm77gzGbpv77mP

zmAcGmzdbbAbNpmPogzbcP5gzbcmyPnttE)P.A7dDvzdPVAcP

1m­ccmA7)P5gzbcmyfP0AGmzBmy7vGPnttE)PExPl)fPzvp7y)PIvyDqP

vDD)Pel.sPwqJwuxwtqauqn)

Jiri Hilmar. UberblickPaJxEqnttE)Pigbbc)qovc)PI78ccqP

Vvzzq6v77mzP6myzmPnttE)P.mAcy)P0yANpPIyvzzfPlmKKP

6AmSAbNpqHANvyd)P6myzmfP0AGmzBmy7vGPnttE)PEuPl)fPzvp7y)P

IvyDvDD)Pel.sPwqJwEJEtqa3qa)

izzmGymcP68DmyGfPebvDm77mPrvzbmz:PFranz Marc. WerkVP

verzeichnis.P.vzdPee)PiFgvym77mfP48gvNpmzfPMmANpzgzqP

GmzfPH8bcSvycmzfP6AzcmyG7vbVv7mymAfPogzbcGmZmyDmfP

H7vbcAS)P0yvyDmAcmcPB8zPdmyPlcvdc)P4v7myAmPAVP2mzDvNpqP

pvgbP5AAzNpmzfPpG)PB8zPdmyPIyvzzP5vyNPlcAkcgzGP

o8Npm7PvVPlmm)P5AAzNpmzfPVmy7vGPd)6)P.mNSPnttE)PEEt

l)fP EwtPVmAbcPkvyD)PiDD)P?PwnXfq)Pel.sPwqEt3quaaEtq3)

MdmzASP68/dvfP 8VvzPHyvp7:PKunstverein nebo/oderP

Kiinstlerverein?P(I8zcmbP6Abc8yAvmPiycAgVfP(eeR)P

1bNpmNp)/dc)PHyvGfPiycmkvNcgVPnttE)PnuXPl)fPawPb/ZP

iDD)Pel.sPXtqX3XJtqttqx)

HpA7AKKmPovmzm7:PLe Metier d’Hlustrateur 1830V1880.P

 8d87KpmP18KkkmyfPr)qr)P4yvzdBA77mfP4gbcvBmPT8ym)P

4mzkfP2ADyvAyAmPTy8zPnttu)P3wXPl)fPxtPb/ZPiDD)P?Pntfq)P

el.sPnq3ttqttuwaqu)

HmcmyPomycz:PDer Maier Julius Graumann (1878V1944).P

TAmPOAmdmymzcdmNSgzGPmAzmbPVmybNp877mzmz)P.A8Gyv:

KpANfPT8SgVmzcvcA8zfP4mVv7dmfPiFgvym77mfPMmANpzgzqP

GmzfPOmySBmyzmANpzAb)P5AAzNpmzfPTmgcbNpmyPogzbcBmyqP

7vGPnttE)Paw3Pl)fPzvp7y)PcmA7bPkvyD)PiDD)Pel.sPwqEnnqP

t3EJ3q3)

Kblner Domblatt.PrvpyDgNpPdmbPMmzcyv7qT8VDvgqVmyqP

mAzbfP3J)PI87Gm)P6G)P.vyDvyvPlNp8NSqOmyzmyfP 87kP

2vgmy)P.mAcy)PTAmcyANpPo8czbNpmfP.myzdPOvNSmyfPV87SmyP

TmKSvcfP4Abm7vP487dDmyGfP0yzbcPd8mbcmyfP.vyDvyvP

lNp8NSqOmyzmyfP6m7VgcPIgbbDy8ANpfP6vzzmbP 8bmyfP

iyz87dPO87kk)Po87zfPVmy7vGPod7zmyPT8VPnttE)PwunPl)fP

zvp7y)PcmA7bPkvyD)PiDD)PellsPtEutq3Eaw)

2gD8VAyPo8zmNzC:P7,a horou najdes udoli.PlcgdAmP8P

AS8z8GyvkAAP,ymSgPd8P0GCKcvPBPgVmzAPK8zdzAp8P

bcymd8BlSgPvPymzmbvzNm)P(hKmyvPVAz8yvPpAbc8yAvmP

vycAgVfPaR)P5AcPdc)PMgbvVVmzkvbbgzG)PHyvGfPiycmkvN:

cgVPnttu)Pz8Pl)fPaPIvyDqfPnJPb/ZPiDD)Pel.sPXtqP

X3XJtqtaqu)

2gD8VAyPo8zmNzC:PTizianuv Apollo a Marsyas.P5AcP

mzG7)P,DmybmczgzG)PHyvGfPsvy8dzAPGv7myAmPBPHyvzmPnttE)P

nnPlfPzvp7y)PVmAbcPkvyD)PiDD)Pel.sPJtqxtwuqnJEqJ)P

Kunstgeschichte im Nationalsozialismus.P.mAcyvGmPzgyP

4mbNpANpcmPmAzmyPOAbbmzbNpvkcPzZAbNpmzPaJwtPgzdP

aJut)P.mG7mAcDvzdPzgyPOvzdmyvgbbcm77gzGP„ogzbcGmqP

bNpANpcmPAVPsvcA8zv7b8zAv7AbVgbaaPnttu)P6G)PsAS87vP

T877fPdpyAbcAvzPIgpyVmAbcmyfP5ANpvm7P6)PlKymzGmy)P

.mAcy)PlAV8zmPlNpZmmybfPlvzdyvPlNpvmkkfPsAS87vPT877fP

5vycAzPHvKmzDy8NSfP5ANpvm7P6)PlKymzGmyfPovcyAzP

5mAmyqO8p7cfPsAN87vP6A77mfP gcpP6mkcyAGfP6m7mzvP

HmymzvPlvmzfP1p8VvbP2mybNpfPo7vgbPsAmpyfPdpyAbcAvzP

IgpyVmAbcmyfPrgdAcpP1yv77mbfP2A7AvzP2vzdmbfP.vyDvyvP

lNpydd7)POmAVvyfPVT4Pnttu)Pw3tPl)fPzvp7y)Pb/ZPiDD)P

el.sPwqXJxwJqEXaqn)

Kunstsammlungen der Veste Coburg.PTAmPlNpvgbvVVqP

7gzGmz)P5AAzNpmzfPTmgcbNpmyPogzbcBmy7vGPnttE)PaEE

l)fP zvp7y)PIvyDvDD)P?PJfXt)Pel.sPwqEnnqt3utuqJ)

The Learned Eye.P mGvydAzGPiycfP1pm8yCfPvzdPcpmP

iycAbcLbP mKgcvcA8z)P0bbvCbPk8yP0yzbcPBvzPdmPOmcmyAzG)P

6G)P5vyAmSmPBvzPdmzPT8m7fPsvcvb/vPBvzP0NSfP4myDyvzdP

o8ymBvvyfPizzvP1gVVmybfP1pA/bPOmbcbcmA/z)P.mAcy)P1pA/bP

OmbcbcmA/zfPovyAzP4y8mzfPHmcmyPo7mAzfP0GDmycP6vBmyqP

SvVKP.mGmVvzzfP5vycAzP.A/7fP5vyGyAmcPBvzP0ASmVvP

68VVmbfPizzvP1gVVmybfPiycpgyPOpmm78NSfPdpyAbc8:

KpmyP.y8ZzfP5vdm78zPlAV8zbfP5vyAmccmP6vBmVvzzfP

0yANPrvzPl7gA/cmyfP5ANpAm7PIyvzSmzfPOv7cmyP2AmdcSmfP

6mzSPBvzPhb)PiVbcmydvVfPiVbcmydvVP,zABmybAcCP

HymbbPnttu)PnnXPl)fPzvp7y)PcmA7bPkvyD)PiDD)Pel.sPJtqP

uwu3qxawqu)

HAmyymqYBmbP2mPH8GvV:PLes Maitres d’oeuvre au serviceP

de la papaute dans la seconde moitie du XHIe siecle.P

(d877mNcA8zPdmPaLmN87mPkyvzNvAbmPdmP 8VmfPwwxR)P 8VfP

0N87mPkyvzNvAbmPdmP 8VmPnttE)PaJJPl)Pel.sPnqxnXwqP

txtxqu)

5vyAzvP2Azvymb:PAnalyse abstrakter Malerei (Pollock):P

strukturelle Vergleiche von BildV und TonkompositioVP

nen.P0bbmzfPVmy7vGPTAmP.7vgmP0g7mPnttw)PwJxPl)fPb/ZP

iDD)P?PEEfq)Pel.sPwqXJJnEqtxXqn)

Mit Kalkiil und Leidenschaft.PezbzmzAmygzGmzPdmbP6mAqP

7AGmzPAzPdmyPDvCmyAbNpmzP.vy8NSVv7mymA)Pigbbc)qovc)P

lKAcv7SAyNpmP6mA7AGGmAbcP2vzdbpgcPnttE)P.mAcy)Povy7P

58bmzmdmyfPlADC77mPiKKgpzq vdcSmfPHmcmyP.gybNpm7fP

,ybg7vP.y8bbmccmfP.myzvdmccmPlNp877myfPeyVmzGvydP

6vpzfP4mypvydPI)PlcyvbbmyfP1p8VvbP48czfP5v­P1mZmb)P

(lNpyAkcmzPvgbPdmzP5gbmmzPdmyPlcvdcP2vzdbpgcfPaxR)P

2vzdbpgcfP5gbmmzPdmyPlcvdcP2vzdbpgcPnttw/nttE)PnP

.vzdm)PnXtPDzZ)PnEXPl)fPzvp7y)PIvyDvDD)Pel.sP

wqJnEJEwqEtqt)

HmcmyP5g77my:PSymbolsuche.PTAmPhbcq.my7AzmyPMmzqP

cygVbK7vzgzGPzZAbNpmzP mKymbmzcvcA8zPgzdPiGAcvcA8z)P

(.my7AzmyPlNpyAkcmzPzgyPogzbcfP.vzdPaJR)P.my7AzfP4mDy)P

5vzzPVmy7vGPnttu)PwEEPl)fPzvp7y)Pb/ZPiDD)P?PuXfq)P

el.sPwqxX3aqnEJxqw)

Das Munster. Schwerpunkt: Dominikus Bohm. 58.PrG)fP

a/nttu)P mGmzbDgyGfPVmy7vGPlNpzm77P+PlcmAzmyPnttu)PJ3

l)fP zvp7y)PVmAbcPkvyD)PiDD)PellsPttnxqnJJq()

n3a




