
F8ybNpgzGbqPgzdP2AcmyvcgyDmyANpcm

TvzcmP4vDyAm7P 8bbmccAPgzdPdAmP0y8cASPdmyPhDmyk7vNpm

Aktuelle Tendenzen der Rossetti-Forschung anldfilich der Retrospektive in derP

Walker Art Gallery in Liverpool (16.10.03-18.1.04) und im Van Gogh Museum inP

Amsterdam (27.2.-6.6.04)

TAmPgVkvzGymANpmPWmySbNpvgPB8zPTvzcmP

4vDyAm7P 8bbmccAP(a8n8q8nRPAzPdmyPWv7SmyPiycP

4v77myCPAzP2ABmyp887PgzdPAVPiVbcmydvVmyP-vzP

48GpP5gbmgVPZvyPdAmPmybcmP4mbvVcbNpvgPbmA:

zmyPogzbcPbmAcPdmyPB8zP-AyGAzAvPlgycmmbPBmyvzcqP

Z8ycmcmzPigbbcm77gzGPaJxwPAzP28zd8zPgzdP

.AyVAzGpvVPgzdPdAmPmybcmPvgkPdmVPmgy8pvAqP

bNpmzPFmbc7vzdPAADmypvgpc)P.mymAcbP199617PpvcqP

cmzP‘cpmPWv7SmyLPgzdPdvbP-vzP48GpP5gbmgVP

myk87GymANpPDmAPApymyPigbbcm77gzGPgDmyP

2vZymzNmPi7Vvq1vdmVvPYgbvVVmzGmvyDmAcmc)P

TAmPG7mANpmzPogyvc8ymzPbAzdPvgNpPdAmbVv7PkAAyP

dAmPdymAPGy8kAmzPovcv78GDmAcyvGmPBmyvzcZ8ycqP

7ANp)Prg7AvzP1ymgpmyYP(2ABmyp887RPDm7mgNpcmcP

‘ 8bbmccALbPmvy7CPCmvybLjP07AYvDmcpPHymccm/8pzP

(,zAB)PH7CV8gcpRPgzcmybgNpcP‘ 8bbmccALbPzmZP

bcC7mLPvDPA83tfPgzdP0dZAzP.mNSmyP(iVbcmy:

dvVRPZAdVmcPbANpPVAcPdmyP mYmpcA8zPdgyNpPdAmP

lCVD87AbcmzPvgkPdmVPo8zcAzmzcPmAzmVPZANpcAqP

GmzPibpmScfPdmyPv77mydAzGbPAzPdmyPigbbcm77gzGP

zANpcPBmycymcmzPZvy)

1ymgpmyYfPmAzPvgbGmZAmbmzmyPomzzmyPdmyPBASc8qP

yAvzAbNpmzPogzbcfPpvcPvzPdmzP5vzNpmbcmyPdAcCP

iycP4v77myAmbPdAmPd8ycAGmPlvVV7gzGPpyvyvkkvmqP

7AcAbNpmyPogzbcPGygzd7mGmzdPgzcmybgNpcP(Pre-P

Raphaelite Paintings from Manchester CityP

Art Galleries.P5vzNpmbcmyPaJ8t)P mpy)PaJJwRP

gzdPDmymAcbPaJ8x/88PAzPMgbvVVmzvyDmAcPVAcP

dmVP-vzP48GpP5gbmgVPgzdPdmVPYv7mPdmzcmyP

k8yP.yAcAbpPiycPAzPsmZP6vBmzPmAzmPk87GmzymANpmP

lNpvgPgDmyPdmzPb8YAv7mzP mv7AbVgbPAzPdmyPmzGqP

7AbNpmzP5v7mymAPdmbPaJ)Prp)bPGm7mAcmcP(HardP

Times. Social Realism in Victorian Art.P28z:

d8zPaJ8x)P mpy)PaJJnR)P07AYvDmcpPHymccm/8pzP

AbcPVAcPZANpcAGmzP-my8kkmzc7ANpgzGmzPYgyPmzG7AqP

bNpmzPogzbcPdmyPn)P6v7kcmPdmbPaJ)Prp)bPpmyB8yqP

Gmcymcmz)P6AmyPAbcPDmb8zdmybPdmyP.vzdPYgPzmzqP

zmzfPkzAcPdmVPApyPmAzmPsmgDmZmycgzGPpyvqP

yvkkvm7AcAbNpmyPibcpmcASPv7bPDmdmgcmzdmPigbqP

dygNSbk8yVPV8dmyzmyP5v7mymAPGm7gzGmzPAbcfP

AVPWAdmybpygNpPYgPdmyPGvzGAGmzP,DmyDmc8qP

zgzGPpAbc8yAbAmymzdmyPgzdPmbSvpAbcAbNpmyP1mz:

dmzYmzPdmbPmzG7AbNpmzPHyvyvkkvm7AcAbVgb)P(TheP

Art of the Pre-Raphaelites.P28zd8zPntttR)PezP

ApymVPovcv78GDmAcyvGPkAApycPbAmP4mdvzSmzPvgbfP

dAmPbAmPmybcVv7bPaJJxPAzPApymVP.gNpPYgP 8b:

bmccAPgzdPdmyPvbcpmcAYAbcAbNpmzPogzbcvgkkvbqP

bgzGPdmyP28zd8zmyP.8pmVmPdmyPA838myPrvpymP

GmvgkAmycPpvcP(Rossetti and His Circle.P28zd8zP

aJJxR)PezPdmyP mApmP‘dyAcANv7PHmybpmNcABmbPAzP

iycP6Abc8yCLPdmbP.vyDmyPezbcAcgcmPAzP.AyVAzG:

pvVPAbcPmAzmPB8zPApyPpmyvgbGmGmDmzmPigkbvcYqP

bvVV7gzGPYgVPibcpmcAYAbVgbPAzPdmyPogzbcP

mybNpAmzmzP(After the Pre-Raphaelites.P5vz:

NpmbcmyPaJJJR)

TAmPNpy8z878GAbNpPGmG7AmdmycmPigbbcm77gzGP

DmGvzzPVAcP 8bbmccAbPkyAApmzP1gbNpmYmANpzgzqP

GmzPzvNpPigc8ymzPZAmPH8mfP48mcpmPgzdPd87m:

yAdGmfPdAmPdAmP7AcmyvyAbNpmPFgzdAmygzGPbmAzmyP

bNp8pkmyAbNpmzPeVvGAzvcA8zPB8zPizkvzGPvzP

dmgc7ANpPVvNpmz)PeVPG7mANpmzP vgVPZvymzPdAmP

6vgpcZmySmPvgbPdmzPpyvGmzdmzPrvpymzPdmyP

.ygdmybNpvkcPYgPbmpmzfPdvygzcmyPdAmPGmYmANpzmqP

cmzPH8ycyvcbPB8zP07AYvDmcpPlAddv77fPdAmPv7bP

kyAApmbcmyPigbdygNSPB8zP 8bbmccAbPNpvyvScmyAqP

bcAbNpmyPo8zYmzcyvcA8zPvgkPdvbPZmAD7ANpmP

4mbANpcPv7bP.mdmgcgzGbcyvGmyPGmZmycmcPZmydmzP

S8zzmz)PTmzPiFgvym77mzPzvNpPTvzcmPgzdPdmyP

iycgbbvGmPb8ZAmPdmzPym7AGA8bmzP1pmVmzPZvymzP

dvzzP/mZmA7bPmAGmzmP.mymANpmPGmZAdVmc)PTAmP

YZmAcmPGy8kAmPlmScA8zPbmcYcmPVAcPdmyPMvbgyPB8zP

a8uJPmAzfPZ8DmAPdmzPbcA7AbcAbNpmzPgzdPcmNpzAqP

bNpmzPWmNpbm7PB8VPiFgvym77PYgyPh7Vv7mymAPAzP

dmyPigbbcm77gzGPvgNpPmAzmPyvgV7ANpmP,zcmyqP

DymNpgzGPVvySAmycm)PTAmPvgkP5gbmmzPAzPdmzP

-mymAzAGcmzPlcvvcmzfP4y80DyAcvzzAmzPgzdP

TmgcbNp7vzdP(6vVDgyGmyPogzbcpv77mRPBmycmA7qP

cmzP6vgpcZmySmPdmyPA838myPrvpymPZvymzPAzP

mAzmyPvgkbNp7gk8mANpmzP6vzGgzGPYgPbmpmzfPdAmP

zmgmP0AzbANpcmzPAzPdAmP0zcZANS7gzGPbmAzmy
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ZmAD7ANpmzPlCVD87p8ycyvcbPmy7vgDcm)PTAmP

iDcmA7gzGmzP‘ 8bbmccAPvbPdmbAGzmyLfPAzPdmyPB8zP

ApVPmzcZ8ykmzmP.gNpmAzDvzdmfP.gzcG7vbkmzqP

bcmyPgzdP58Dm7PGmYmAGcPZgydmzfPb8ZAmP‘ 8b:

bmccAPvbPvPN877mNc8yLPgzdP‘ 8bbmccAPvcPp8VmLPygzqP

dmcmzPdAmPWmySbNpvgPvD)

TAmPF8ybNpgzGb7vGmPYgP 8bbmccAPAbcPv77mbPvzdmymP

v7bPp8V8Gmz)P0zcbpymNpmzdPbmAzmVP‘d8gD7mP

Z8ySP8kPvycLPqPbmAzP7AcmyvyAbNpmbP6vgpcZmySPAbcP

dmyP78YP4mdANpcmPgVkvbbmzdmPl8zmccYCS7gbP

The House of LifeP(a88aRPqPkAzdmzPbANpPzmDmzqP

mAzvzdmyP7AcmyvcgyZAbbmzbNpvkc7ANpmPgzdPSgzbcqP

pAbc8yAbNpmP,zcmybgNpgzGmzPB8zPmzG7AbNpmzfP

vVmyASvzAbNpmzPgzdPSvzvdAbNpmzPWAbbmzqP

bNpvkc7myz)PTvP 8bbmccAPmAzmyPp8NpSg7cABAmycmzP

vzG78qAcv7AmzAbNpmzPFvVA7AmPvzGmp8ycmPqPbmAzmP

v7cmbcmPlNpZmbcmyPZvyPdAmPTANpcmyAzPdpyAbcAzvP

 8bbmccAfPbmAzP/AAzGmymyP.ygdmyPdmyPogzbcSyAcAqP

SmyfP6myvgbGmDmyPgzdPigc8yPWA77AvVP5ANpvm7P

 8bbmccAPqPgzdPMmAcPbmAzmbP2mDmzbP5Accm7pgzScP

BmybNpAmdmzmyPSAAzbc7myAbNpmyP4ygppAmygzGmzP

ZvyfPmyGmDmzPbANpPMgbvVVmzpvzGmPVAcPdmyP

gVkvzGymANpmzP2AcmyvcgyPYgPdmzPHyvyvkkvm7AcmzfP

YgVPmzG7AbNpmzPibcpmcAYAVgbPgzdPYgVPArtsP

and Crafts MovementPb8ZAmPYgPdmzP4mbNpZAqP

bcmyzP 8bbmccA)PTAmbmbPF8ybNpgzGbkm7dPAbcPgzcmyP

dmVP.mGyAkkPPre-Raphaelite StudiesPAzPdmzP7mcYqP

cmzPrvpymzPYgPmAzmyPBmyAcvD7mzPGmAbcmbZAbbmzqP

bNpvkc7ANpmzP‘MgZvNpbDyvzNpmLPGmZ8ydmz)P

ig7?myPogzbcGmbNpANpcmPgzdP2AcmyvcgyZAbbmzqP

bNpvkcPbAzdP7vzGbcPl8YAv7GmbNpANpcmfPoAy:

NpmzqPgzdPWAycbNpvkcbGmbNpANpcmPb8ZAmPdAmP

4mbNpANpcmPdmyPsvcgyZAbbmzbNpvkcmzPpAzYgGmqP

cymcmz)PTvDmAPZAydPzvcAAy7ANpPvgNpPAzcmydAbYAqP

p7AzvyPVAcPmAzmyPFAA77mPVmcp8dAbNpmyPizbvcYmP

gzdPAzpv7c7ANpmyPFyvGmbcm77gzGmzPGmvyDmAcmcfP

dAmPYgyPbcmcAGmzP0yZmAcmygzGPdmbP.7ANSkm7dmbP

DmAcyvGmz)Pi77mydAzGbPbcd7?cPVvzPvgNpPpAmyP

AVVmyPZAmdmyPvzPdAmP4ymzYmzPAzcmydAbYAp7AzvqP

ymyP5vNpDvySmAc)P0bPBmybcmpcPbANpfPdv7?PmAzmP

ogzbcvgbbcm77gzGPzANpcPGmmAGzmcPbmAzPS8zzcmfP

dmVPTANpcmyP 8bbmccAPGmymNpcPYgPZmydmzfPbm7DbcP

ZmzzPVvzPAzPiVbcmydvVPmAzAGmPbmAzmyP

4mdANpcmPzmDmzPdmzP4mVv7dmzPAzP487dk87AmP

vgkPdAmPWvzdmPvpp7AYAmycPpvccm)

ezPdmzPovcv78GmbbvCbPpvcPVvzPdmzPk8yqP

Vv7vbcpmcAbNpmzPibpmScmzPbmAzmyP5v7mymAPHyA8qP

yAcvcPGmGmDmzfP8pzmPdAmbmPDmZg7?cmPigbZvp7PYgP

cpmVvcAbAmymz)P(TvbPYmAcG7mANpPmybNpAmzmzmP

l8zdmypmkcPdmbPBurlington MagazineP(aE3fP

nttERPbmcYcPVAcPYZmAPiycASm7zPkADmyPmAzmzPZANpqP

cAGmzPigkcyvGGmDmyPgzdPkADmyPdAmPmybcmzPvgbqP

bcm77gzGbbcyvcmGAbNpmzPlNpyAccmP 8bbmccAbPvzdm:

ymPlNpZmypgzScm)R

1ymgpmyYPGmpcPmbPAzPbmAzmVPmAz7mAcmzdmzP0bbvCP

‘ 8bbmccALbPmvy7CPCmvybLPdvygVfP 8bbmccAbP5v7m:

ymAPVAcPdmzPigGmzPdmbP‘F8yVv7AbcmzLPzmgPYgP

bmpmz:P0yPDmS7vGcfPdv7?P 8bbmccAPpmgcmPZmzAGmyP

VAcPhyAGAzv7AcvcPgzdP58dmyzmPvbb8YAAmycPZAydP

v7bPVAcPV8yDAdmyPlAzz7ANpSmAcfPdAkkgbmVPlCVqP

D87AbVgbPgzdPmAzmVP8DbmbbABmzP6vzGPYgyP

iDvyDmAcgzGPvzPmAzmVPgzdPdmVbm7DmzP1pmVvfP

dmVPog7cPZmAD7ANpmyPlNp8zpmAcPgzdPdmyPdgyNpP

bAmPvgbGm7dbcmzPlmpzbgNpcPzvNpPmykAA77cmyP2AmDm)P

WvbPB8zPbmAzmVPqPAzPBAm7mzP1mA7mzPy8VvzpvkcP

vzVgcmzdmzPqPHyABvc7mDmzPDmSvzzcPAbcfPDmb8zqP

dmybPB8zPbmAzmzPAzcAVmzP.mYAmpgzGmzPYgPbmAzmzP

58dm77mzP07AYvDmcpPlAddv77fPFvzzCPd8yzk8ycpP

gzdPrvzmP58yyAbfPgzdPdAmP1vcbvNpmfPdv7?PbmAzP

pvgpcbvNp7ANpPvgbPiFgvym77mzPgzdPMmANpzgzqP

GmzPDmbcmpmzdmbPFykApZmySPZmAcPZmzAGmyPymYAqP

pAmycP(gzdPympy8dgYAmycRPZAydPv7bPbmAzmPGmpmAVqP

zAbB877mzPFyvgmzDA7dzAbbmfPpvDmzPdmzP.7ANSPvgkP

dAmPk8yVv7vbcpmcAbNpmPUgv7AcvcPbmAzmyPWmySmP

Bmybcm77c)PTvGmGmzPmVpkAmp7cP1ymgpmyYPmAzmzP

igkbvcYfPdmzPvgbGmymNpzmcPdmyPip8bcm7PdmyP

mzG7AbNpmzP58dmyzmfP 8GmyPFyCfPvz7v7?7ANpPdmyP

0yZmyDgzGPB8zPvNpcPiFgvym77mzP 8bbmccAbPvgbP

dmyPlvVV7gzGP4m8yGmP vmbPdgyNpPdAmPsvcA8:

zv7P4v77myCP(pmgcmPAzP1vcmP.yAcvAzRPGmbNpyAmDmzP

pvcP( 8bbmccALbPWvcmyPd878gybP8kPa8ux)Pez:P

Burlington MagazinePnJfPaJa3fPl)PattqJ)RP

2vgcPFyCbP,ycmA7PZvyP 8bbmccAPzgyPmAzmzPS7mAzmzP

lNpyAccPmzckmyzcPB8zP‘N8Vp7mcmPkymmd8VLPgzdP

‘pgymPvycL)Pi77mydAzGbPZmydmPbmAzmPF8yVPzgyP

d8ycPS7vyPgzdPZvpypvkcPm­pymbbABfPZ8PmyPbANpP

VAcPdmzPiNNmbb8AymbPbmAzmyP‘TyvVmzLPDmbNpvkqP

cAGmjPZmzzPmbPpAzGmGmzPgVPdAmPTvybcm77gzGPdmbP

Ymzcyv7mzP1pmVvbPdmyP2mAdmzbNpvkcPGmpmfP

D7mADmPmyPe77gbcyvc8y)Pi7bP.mAbpAm7PdAmzcPdvbP

iFgvym77P‘1pmPdpvpm7PDmk8ymPcpmP2AbcbLP(Abb. 1):
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Abb. i Dante GabrielP

Rossetti, The ChapelP

before the Lists, 1857.P

London, Tate Britain (E.

Prettejohn, The Art ofP

the Pre-Raphaelites,

London 2000, Abb. 103)

6AmyPAzbpAyAmymP 8bbmccAbPvzcAFgvyAbNpmPsmgqP

GAmyP‘ymv7PdmbAGzLfP‘b8PcpvcPcpmPvyNpAcmNcgymP8kP

v77PcpmbmPk8yVbPAbPymv77CPV8BAzG)LP‘s8P7mbbPbgy:

pyAbAzGPAbPcpmP}bNAmzNm”PZAcpPZpANpPpmPp7vCbP

cpmPdAymNcA8zbP8kPpAbPbcyvAGpcP7AzmbPqPcpmPbZ8ydfP

cpmPbAdmP8kPcpmPpm7VmcfPcpmPNvzd7mbcANSbPvGvAzbcP

cpmPVvAzPk8yVb)LPezPdmyP.mpvzd7gzGPdAmbmyP

hD/mScmPbmAmzPbmAzPlAzzPkgyPo8zcgyfPbmAzmP0zcqP

dmNSgzGPB8zPFvyDZmycmzPgzdPqpvyV8zAmzPmzcqP

bNpAmdmzPgzdPBAcv7fPv77mydAzGbPbNp7vGmPDmAPdmzP

FAGgymzPdvzzPZAmdmyPdmyPdmcvA77AmycmfPdmqbSyApqP

cABmP mv7AbVgbPdgyNp)PigbdygNSPZmydmPzANpcP

VmpyPdgyNpPF8yVfPb8zdmyzPdgyNpP.mbNpymAqP

DgzGPgzdPvbb8YAAmycmPedmmzPGmzmyAmyc)P47mANpmbP

Gm7cmPkgyPdAmPVmAbcmzPbmAzmyPkyAApmzPiFgvym77m)P

0yPbNp7AmkAc:P‘izdPAcPZ8g7dPbmmVPcpvcP 8bbmccAfP

bcvycAzGPky8VPcpmPAVvGmbPZpANpP7mGmzdPbcAyymdP

ZAcpAzPpAVfPNvVmPzmvymyPcpvzPvzCPvycAbcP8kPcpmP

cAVmPc8PcpvcPN78bmqSzAcPgzAcCP8kPdmbAGzPZpANpP

dAbcAzGgAbpmbPv77PpgymPvyc)Phz7CP[)))]PpmPkvA7bPc8P

vbbAVA7vcmPAzc8PcpmPk8yVPv77PcpmPVvcmyAv7P8kPpAbP

AVvGAzvcA8z)P[)))]P1pmPbcyvzGmPcpAzGPAbPcpvcP

 8bbmccAPZp8PG8cPb8PkvyfPbp8g7dPz8cPpvBmPcvSmzP

/gbcPcpmPzm­cPbcmpPZpANpPZ8g7dPpvBmPGABmzPpAVP

N8Vp7mcmPkymmd8V)L

6mgcmP/md8NpPymGcPFyCbPlANpcZmAbmPYgPmAzmyPBmyqP

cAmkmzdmzP,zcmybgNpgzGPdmyPbcygScgym77mzPgzdP

k8yVv7mzP07mVmzcmPB8zP 8bbmccAbPo8Vp8bAcA8qP

zmzPvzfPdAmPdmzP.7ANSPkAAyPdmymzPbpmYAkAbNpmP

58dmyzAcvcPYgPbNpvykmzPBmyVvG)

07AYvDmcpPHymccm/8pzPBmyk87GcPdAmbmzPizbvcYPAzP

ApymVPovcv78GvycASm7PYgP‘ 8bbmccALbPzmZPbcC7mLP

zvNpPa8uJPZmAcmy)PTmyPlcA7ZmNpbm7fPdmyPbANpP

mybcVv7bPa8uJPAzP‘.8NNvP.vNAvcvLP(Abb. 2)P

VvzAkmbcAmycfPAbcPbmAcP/mpmyPmAzPYmzcyv7mbP1pmVvP

dmyPF8ybNpgzGfPzANpcPYg7mcYcfPZmA7PdvbPS7mAzmP

1vkm7DA7dPAVPzvNppAzmAzPv7bPigkcvScDA7dPdmbP

DyAcAbNpmzPibcpmcAYAbVgbPGmZmycmcPZgydm)PFAAyP

 8bbmccAPAbcPmbPdvbPmybcmPmAzmyP7vzGmzPF87GmP

ZmAD7ANpmyP‘lCVD87p8ycyvcbLP(28cpvyP68zzAGq

n8x



F8ybNpgzGbqPgzdP2AcmyvcgyDmyANpcm

Abb.PnPDante Gabriel Rossetti, Bocca Baciata,P

1859. Boston, Museum of Fine Arts (Ausst.kat.P

Rossetti, Zwolle 2003, fig. 39)P

pvgbmz:PPrdraphaeliten und fin de siecle. Sym-P

bolistische Tendenzen in der englischenP

Spdtromantik.P5AAzNpmzPaJxaR)P0yPSmpycmPB8zP

dmyPiFgvym77Vv7mymAPqPmAzmPigbzvpVmPDA7dmcP

dAmPigbVv7gzGPdmyPh­k8ydP,zA8zPa8uxPqPYgyP

h7Vv7mymAPYgyAANSfP8pzmP/md8NpPcmNpzAbNpfPbcA7AqP

bcAbNpP8dmyPAzpv7c7ANpPvzPbmAzmPDmAdmzP6vgpcqP

ZmySmPvgbPdmzP4yAAzdgzGb/vpymzPdmyPpyvyvkkvqP

m7AcAbNpmzP.ygdmybNpvkcfP‘1pmP4Ay7p88dP8kP

5vyCP-AyGAzLP(a8EJRPgzdP‘1pmPizzgzNAvcA8zLP

(a8utRfPvzYgSzAApkmz)PTAmP.ygdmybNpvkcPpvccmP

bANpPdvVv7bPDmymAcbPvgkGm7dbcjPApymPSAAzbc7myAqP

bNpmzPT8ScyAzmzPZvydmzPB8zPdmzPmAzYm7zmzP

5AcG7AmdmyzPgzdPApymzPsvNpk87GmyzPgzcmyqP

bNpAmd7ANpPZmAcmymzcZANSm7cPgzdPdvbP0cASmccP

‘pyvyvkkvm7AcAbNpLPb8VAcPvgkPBmybNpAmdmzvycAGmP

WmAbmPDmbmcYc)PTAmbmyP-8yGvzGPZvyPv77mydAzGbP

a8uJPz8NpP7vzGbcPzANpcPvDGmbNp78bbmz)P 8b:

bmccAPgzdPbmAzmP‘.ygdmyLfPB8yPv77mVP6gzcPgzdP

5A77vAbfPDmkvzdmzPbANpPAzPmAzmyPdgyNpPApymzP

GmVmAzbvVmzPbcA7AbcAbNpmzPigbGvzGbpgzScP

DmdAzGcmzfPBmybNpvykcmzPo8zSgyymzYbAcgvcA8zfP

dAmPbAmPYZvzGfPbANpPzgzPdmgc7ANpPB8zmAzvzdmyP

vDYgbmcYmzP(dvYgPAbcPmAzmPiyDmAcPdmyPigc8yAzPAzP

-8yDmymAcgzGR)P 8bbmccAPVg7bcNPmAzmPFAGgymzqP

Vv7mymAPmykAzdmzfPdAmPbmAzmzPvBvzcGvydAbcAqP

bNpmzPizbpyAANpmzPGmzAAGcmPgzdPbANpPG7mANpYmAqP

cAGPAVPVvySc8yAmzcAmycmzPBASc8yAvzAbNpmzP

ogzbcDmcyAmDPDmpvgpcmzPS8zzcm)

TvDmAPGyAkkPmyPvgkPBmzmYAvzAbNpmP-8yDA7dmyfPB8yP

v77mVP1AYAvzPgzdP4A8BvzzAP.m77AzAfPYgyAANSfP

B8zPdmzmzPmyP7myzcmfPbmAzmP.A7dmyPYgyPDmGmpycmzP

WvymPYgPVvNpmzfPAzdmVPmyPbANpPdmymzPmy8cAqP

bNpmbPH8cmzcAv7PYgzgcYmPVvNpcm)PizpvzdPdmyP

 mYmpcA8zPYmAGcPHymccm/8pzfPdv7?PmbPzANpcPzgyP

dvbP58cABPB8zPpv7DmzcS7mAdmcmzPbNp8zmzP

FyvgmzPAbcfPdvbPvgbP 8bbmccAbP2mAzZvzdmzP

‘VvNpAzmbP8kPdmbAymLP(5N4vzzRPVvNpcfPb8zqP

dmyzPB8yPv77mVPdmymzPk8yVv7mPezbYmzAmygzG)P

TvDmAPGmpcPmbPvgNpPgVPdAmP0yYmgGgzGPmAzmyP

‘my8cAbNpmzPhDmyk7vNpmLfPmAzmyPbAzz7ANpmzPFvSqP

cgyPgzdP18zgzGfPdAmPbANpPdmyPigc8dAdvScP 8b:

bmccAPqPmyPpvccmPDmymAcbPzvNpPYZmAPrvpymzPdmzP

bmNpb/vpyAGmzPogybPdmyP 8Cv7PiNvdmVCP

lNp887bPBmy7vbbmzPqPvzpvzdPdmyP2mAzZvzdmP

B8zP1AYAvzfP1Azc8ymcc8PgzdP-my8zmbmPmyvyDmAqP

cmcm)PTv7?PmyPbANpPgVPmAzmPzmgmPiycPdmyPFvyDDmqP

pvzd7gzGPDmVAApcmfPAbcPg)Pv)PmAzmPF87GmPdmbPigkqP

cyvGbPYgPdmVP68Npv7cvyPdmyP27vzdvkkPdvcpm:

dyv7PAzPdvydAkkPB8zPa8u3)PTAmPB8zPdmzP

Hyvyvkkvm7AcmzPmzcZANSm7cmP1mNpzASPdmyPh7Vv:

7mymAPVAcPdAAzzmzPiFgvym77pAzbm7zPvgkPZmA7bNVP

5v7GygzdPSvVPkgyPmAzPnwtP­PautPNVPVmbbmzqP

dmbPi7cvyDA7dPzANpcPAzPFyvGmP(b)PdvYgPvgNpP

Pre-Raphaelite Painting Techniques: 1848-36.P

6ybG)Pr8CNmP6)P18ZzbmzdfPrvNFgm7AzmP AdGmP

gzdPlcmppmzP6vNSzmC)P28zd8zPnttE)RPTAmbmbP

AzPdmzPrvpymzPa8u8q3EPmzcbcvzdmzmP1yApcCqP

Np8zP‘1pmPlmmdP8kPTvBAdLP(Abb. 3)PZvyPAzPdmyP

iVbcmydvVmyPigbbcm77gzGPmybcVv7bPAVPo8zqP

cm­cPdmbPWmySbPgzdPAzP4mGmzAADmybcm77gzGPVAcP

dmVPz8NpPGvzYPdmVPkyAApmzPpyvyvkkvm7AcAbNpmzP

lcA7AdA8VPBmypvkcmcmzP0zcZgykPYgPbmpmz)

5v7cmNpzAbNpPB8yDA7dpvkcPkgyP 8bbmccAPZAyScmP

g)Pv)P-my8zmbmbP‘68NpYmAcPYgPovzvLPAVP28gBymfP

dmzPmyPa8EJfPa8uuPgzdPA83tPDmbgNpcm)PigNpP

 gbSAzfPVAcPdmVPApzPAzPdmzPC8myPrvpymzPmAzmP

mzGmP.mYAmpgzGPBmyDvzdfPvzdmycmPgzcmyPdmV
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Abb.PwPDante Gabriel Rossetti, The Seed of David, 1858-64. Cardiff, Llandaff Cathedral (A. CraigP

Faxon, D. G. Rossetti, London 1994, Abb. 118)

0AzdygNSPdAmbmbP5vAmybPbmAzmP0Azbcm77gzGPYgVP

BmzmYAvzAbNpmzPo878yAc)PeVP7mcYcmzP.vzdPB8zP

Modern PaintersPmySmzzcPmyP-my8zmbmbPmy8cAqP

bNpmbPH8cmzcAv7PvzfP8pzmPdmzPbpAyAcgm77mzP

4mpv7cPbmAzmyP5v7mymAPAzPFyvGmPYgPbcm77mzfPZAmP

mbPAzPdmyPmzG7AbNpmzPogzbccpm8yAmPAAD7ANpPZvyP

(YgVPYmAcGmzdbbAbNpmzPTAbSgybPgDmyPdAmPFvyDmP

AzPdmyP5v7mymAPgzdPYgyP mYmpcA8zPdmyP-mzmYAvqP

zmyPb)Pr)P.)P.g77mz:PThe Pre-Raphaelite Body.P

Fear and Desire in Painting, Poetry, and Criti­

cism.Ph­k8ydPaJJ8R)

eVPMgbvVVmzpvzGPVAcPdmVPGy87bmzPi7cvyqP

DA7dvgkcyvGPmzcbcvzdPa8uJP‘.8NNvP.vNAvcvLP

YgzvNpbcPv7bPmAzP-mybgNpPAzP‘F7mAbNpVv7mymAL:P‘eP

pvBmPpvAzcmdPvP7Acc7mPpv7kqkAGgymPAzP8A7P7vcm7CP

ZpANpPePbp8g7dP7ASmPC8gPc8PbmmfPvbPePpvBmPVvdmP

vzPmkk8ycPc8PvB8AdPZpvcPePSz8ZPc8PDmPvPDmbmc:

cAzGPkvg7cP8kPVAzmPqP&PAzdmmdPyvcpmyPN8VV8zP

c8PH PpvAzcAzGPqPcpvcP8kPbcApp7mPAzPcpmPk7mbp)PeP

pvBmPbgNNmmdmdPAzPFgAcmPSmmpAzGPAcPvcPvPdAbcvzNmP

cpAbPcAVmfPvzdPvVPBmyCPdmbAy8gbP8kPpvAzcAzGfP

ZpmzmBmyPePNvzPkAzdP7mAbgymP&P8pp8ycgzAcCfP

BvyA8gbPkAGgymbP8kPcpAbPSAzdfPNpAmk7CPvbPvPyvpAdP

bcgdCP8kPk7mbpPpvAzcAzG)PePvVPbgymPcpvcPvVAdPcpmP

VvzCPD8cpmyvcA8zbP8kPvPpANcgymfPZpmymPdmbAGzfP

dyvZAzGfPm­pymbbA8zP&PN878gyPpvBmPc8PDm

n8J
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Abb. 4 Tizian, Flora, c. 1516-18. Florenz, UffizienP

(Ausst.kat. Rossetti, Zwolle 2005, fig- 54)P

cp8gGpcP8kPv77PvcP8zNmP[)))]fP8zmPNvzPzmBmyPd8P

/gbcANmPmBmzPc8PZpvcPkvNg7cCP8kPVmymPpvAzcAzGP

VvCPDmPAzP8zm)P0BmzPvV8zGPcpmP87dPG88dPpvAz:

cmybfPcpmAyPp8ycyvAcbP&PbAVp7myPpANcgymbPvymP

v7V8bcPv7ZvCbPcpmAyPVvbcmypAmNmbPk8yPN878gyP&P

m­mNgcA8zjPvzdPePkvzNCPAkP8zmPSmpcPcpAbPAzPBAmZfP

8zmPVAGpcPpvBmPvPDmccmyPNpvzNmP8kP7mvyzAzGPc8P

pvAzcPvcP7vbc)LP(.yAmkPvzPWA77AvVP.m77PlN8ccPB8VP

aw)Ps8BmVDmyPa8uJfPThe Correspondence ofP

Dante Gabriel Rossetti,PeefPl)Pnx3R)PTAmP‘p8y:

cyvAcbP&PbAVp7myPpANcgymbLfPvgkPdAmPmyPbANpPpAmyP

DmYAmpcfPbAzdPg)Pv)P1AYAvzbP‘FyvgPVAcPlpAmGm7LP

vgbPdmVP28gBymPgzdPdAmPDmyAApVcmP‘F78yvLPdmyP

,kkAYAmzP(Abb. 4).PTvyAADmyPpAzvgbPbAzdPmbP

/md8NpP4A8BvzzAP.m77AzAbP.A7dS8Vp8bAcA8zmzPqP

dvbPdvVv7AGmPl8gcpPomzbAzGc8zP5gbmgVP

myZvyDPa8u3PdAmPT8VAzASgbcvkm7P(pmgcmP

svcA8zv7P4v77myCRP(Abb.PuRPB8zPdmzmzP 8b:

bmccAPbmAzmPlcyvcmGAmzPvD7mAcmc)PMgVPmAzmzPZAydP

dmyP.A7dyvgVPBmyk7vNpc:PTAmPFAGgyPmybNpmAzcP

dAymScPB8yPmAzmVPcvpmcmzvpz7ANpmzfP8yzvVmzqP

cAmycmzP.A7dpAzcmyGygzdfPdmyPSmAzmy7mAPyvgV7AqP

NpmzfPAzPdvbP.A7dPpAzmAzkAApymzdmzPe77gbA8zAbqP

VgbPYg7v.c)PTAmPFAGgymzPbNpmAzmzPAzPdmzP vgVP

dmbP.mcyvNpcmybPvgbYgGymAkmzfPd8NpPZAydPdAmbP

S8zcmySvyAmycPB8zPdmyPDA7d8Dmyk7vNpmzpvyv77m7P

mAzGmbmcYcmzP.yAAbcgzGP.m77AzAbfPmAzmVPZmAcmymzP

dpvyvScmyAbcASgVPvgNpPB8zP 8bbmccAbPFyvgmzqP

DA7dzAbbmzPdmyP38myPrvpym)PMgbvVVmzPVAcPdmVP

cyvgVBmy78ymzmzP.7ANSPmyGADcPbANpPmAzPAzbYmqP

zAmycmbPlpAm7PvgbPMgZmzdgzGPgzdPlANpq0zcYAmqP

pmzfPdmbbmzPWAySVvNpcAGSmAcPdAmP mvScA8zmzP

YmAcGmzdbbAbNpmyP.mcyvNpcmyPDmbcvcAGmz:P2vgcP

iycpgyP6gGpmbPS8zzmP4m8yGmPHyANmP.8CNmfPdmyP

.mbAcYmyPB8zP‘.8NNvP.vNAvcvLfPGvyPzANpcPvzdmybfP

v7bP‘c8PSAbbPcpmPdmvyPcpAzGLbP7ApbPvZvCLP(TheP

Correspondence of Dante Gabriel Rossetti,PeefP

l)Pnx8fPz)PnPYgP.yAmkPuJ)EERfPgzdP6gzcPBmyG7ANpP

dvbP.A7dPAzPmAzmVP.yAmkPvzPdmzPHyvyvkkvm7AcmzqP

igkcyvGGmDmyP1p8VvbPd8VDmPmVpDycPVAcPH8yqP

z8GyvppAm)P0y8cASPAbcPDmAP 8bbmccAPdmVzvNpP

zANpcPzgyPmAzmPlvNpmPdmbPlg/mcbfPb8zdmyzPAzP

mDmzb8PGy8kAmVP5vkmPdgyNpPFvyDvgkcyvGPgzdP

.A7dvgkDvgPDmGyAAzdmc)

Hymccm/8pzPpvcPvzPvzdmymyPlcm77mPBmycymcmzfP

YZmNSkymAmPlNp8zpmAcPv7bPmyS7vycmbP6vgpcYAm7P

B8zP‘HvycPp8gyPaLvycLPgzdPibcpmcAYAbVgbPS8zzmP

v7bPBASc8yAvzAbNpmyP0gppmVAbVgbPkgyP0y8cASP

Gm7cmzP(Hymccm/8pzfPaJJJR)P6AmyAzPbAmpcPbAmPmAzP

Ymzcyv7mbPHy8D7mVPdmyP 8bbmccAq mYmpcA8zP

dgyNpPdAmP58dmyzm)PTmyP.7ANSPvgkPbmAzmPo8zqP

Ympcgv7AbAmygzGPB8zPhDmyk7vNpmPZmydmPBmybcm77cP

dgyNpPdAmPbCVD87AbcAbNpmPo8Vp7m­AcvcfP7AcmyvyAqP

bNpmzP.mYAAGmPgzdPmy8cAbNpmPezcmzbAcvcPbmAzmyP

lg/mcbfPZ8pAzGmGmzPWpAbc7myfPdmyPAzPdmzP38myP

rvpymzPvzPvpz7ANpmzPSAAzbc7myAbNpmzPFyvGmbcm7qP

7gzGmzPvyDmAcmcmfPbNp8zPB8zPd7ABmP.m77P(Art,P

aJaERPv7bPmAzP-8y7vgkmyPV8dmyzmyPvDbcyvScmyP

5v7mymAPBmymAzzvpVcPZgydm)P0ybcPbmAcPZmzAGmzP

rvpymzPZAydPdvbP58dmyzmPDmAP 8bbmccAPGmbmqP

pmz)Pi77mydAzGbPpvccmPTAvzzmPlvNpS8P5vN7m8dP

DmymAcbPaJ8uPdvyvgkPpAzGmZAmbmzfPdv7?PmbPmDmzP

dAmPdpvyvScmyAbcASvPB8zP1AYAvzbP‘bAVp7myPpANcg:

ymbLPbAzdfPdAmPvgbP 8bbmccAbPFyvgmzDA7dzAbbmzP

‘V8dmyzP788SAzGPpANcgymbLPVvNpmzP(b8P 8bbmccAP

AzPmAzmVP.yAmkPvzP4m8yGmP vmPa8xwfPYAc)Pz)P

5vN7m8dfPT)Pl):PTvzcmP4vDyAm7P 8bbmccAPvzd

nJt
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1AcAvz)Pez:PApolloPanafPaJ8ufPl)Pw3qwJRfPzvVqP

7ANpP mdgScA8zPB8zPsvyyvcABAcvcPgzdP.mc8zgzGP

dmyPMZmAdAVmzbA8zv7Acvc)PigkPdAmPFyvGmfPZAmb8P

 8bbmccAPzANpcPv7bPmAzP.mGyAAzdmyPV8dmyzmyP

5v7mymAPGm7cmfPvzcZ8ycmcPbAm:PTAmPYgSgzkcZmAqP

bmzdmPigbmAzvzdmybmcYgzGPVAcP1AYAvzPpvDmPAzP

dmzP38myPrvpymzPdmbPaJ)Prp)bP5vzmcPDmbcyAccmz)P

5vzmcbPAy8zAbNpmP-mykymVdgzGPB8zP1AYAvzbP

‘-mzgbPB8zP,yDAz8LPAzPbmAzmyP‘h7CVpAvLPgzdP

bmAzmPS8zcyvbcymANpmfPGy8DS8zcgyAmycmP5v7qP

ZmAbmPYmAGmzPmAzmPZmAcvgbPGy80mymPTAbcvzYPYgVP

-8yDA7dPgzdPGmDmzPbANpPb8VAcPDmZg7bcPv7bP6myqP

vgbk8ydmygzGPGmGmzAADmyPdmyP1yvdAcA8z)PeVP

8kkAYAm77mzPo8zcm­cPdmbPHvyAbmyPlv78zbPZgydmzP

5vzmcbPigbbcm77gzGbDA7dmyPYgyPpy8B8SvcABmzP

4mbcmPgzdP8kkmzc7ANpmzPlcvzd8ycDmbcAVVgzGP

V8dmyzmyP5v7mymA)P 8bbmccAPGAzGPmbPdvGmGmzP

ZmzAGmyPgVPHy8B8SvcA8zPv7bPBAm7VmpyPdvygVfP

AzPigbmAzvzdmybmcYgzGPVAcPdmzPlcyvcmGAmzPdmyP

-mzmYAvzmyPYgPmypy8DmzfPZAmPmbPGm7AzGmzP

SDzzmfPdmzPmAzYm7zmzP.mcyvNpcmyP/mzbmAcbPcyvdAqP

cA8zm77myP.A7dypmc8yASPGmkAAp7bVvkAAGPmAzYgDAzqP

dmz)PeVPdAymScmzP-myG7mANpPVAcP5vzmcPBmy7vgkcP

 8bbmccAbPigbmAzvzdmybmcYgzGPVAcPbmAzmzP

Vv7myAbNpmzP-8yDA7dmyzPbgDcA7myfPBmypvyycP

/md8NpPSmAzmbZmGbPAzPpAbc8yAbcAbNpmyPsvNpvpqP

VgzGPdmbP-8yDA7dbfPb8zdmyzPYmgGcPB8zPmAzmVP

k8ycGmbNpyAccmzmzP.mZgkAcbmAzPdmbbmzfPZvbP‘dvbP

zmgmP.A7dLP7mAbcmzPSvzz)PigNpPAzP 8bbmccAbP

5v7mymAPdmyP38myPrvpymPpvcPbANpPb8VAcPdmyP

GygzdbvcY7ANpmPlcygScgyZvzdm7PdmbP.A7dmbPB877qP

Y8GmzfPdmzPWmyzmyP.gbNpPv7bPdmzP.mGAzzPdmyP

vbcpmcAbNpmzP58dmyzmPDmbNpyAmDmzPpvc)

iVP0zG7AbpPTmpvycVmzcPdmyP,zABmybAcCP8kP-Ay:

GAzAvPmzcbcmpcPdmyYmAcPdvbPB8zPrmy8VmP5N4vzzP

S8zYApAmycmP 8bbmccAP6CpmyVmdAvP mbmvyNpP

iyNpABmP(www.rossettiarchive.org,PdmbbmzP7vzGqP

kyAbcAGmbPMAm7PmbPAbcfPmAzPdAGAcv7mbP.A7dPB8zP/mdmVP

kAAyP 8bbmccAPym7mBvzcmzP1m­cqPgzdP.A7dd8SgqP

VmzcPDmymAcYgbcm77mzP(pyAVvymbPgzdPbmSgzdvymbP

5vcmyAv7R)P0bPpvzdm7cPbANpPgVPmAzmPbcygScgqP

yAmycmPgzdPS8VVmzcAmycmPezcmyzmcqTvcmzDvzSfP

dAmPdAmPAzcmydAbYAp7AzvymP0yk8ybNpgzGPdmbPd0gBqP

ymbPmypmD7ANpPB8yvzDyAzGmzPZAyd)P5N4vzzPpvcP

VAcPbmAzmyPntttPmybNpAmzmzmzP58z8GyvppAN

Abb. 5 Giovanni Bellini, Hl. Dominikas,P/uau)P

London, National Gallery (Ausst.kat. Rossetti,P

Zwolle 200}, fig. 41)P

(Dante Gabriel Rossetti and the Game ThatP

Must be Lost.PsmZP6vBmz/28zd8zPntttRP.mAqP

bpAm7pvkcmbPGm7mAbcmc)PlmAzPp8bcbcygScgyv7AbcAqP

bNpmyPizbvcYfPdmyPG7mANpYmAcAGPedmmzPdmbPvVmyAqP

SvzAbNpmzPHyvGVvcASmybPWA77AvVPrvVmbP(a8EnqP

aJatRPkAAyPmAzmPsmgDmZmycgzGP 8bbmccAbP

zgcYDvyPVvNpcfPmyVDG7ANpcPApVPmAzmzP‘GvzYqP

pmAc7ANpmzLPMgGyAkkPvgkPp8mcAbNpmfPVv7myAbNpmfP

SgzbcpvzdZmyS7ANpmPgzdP7mDmzbpyvScAbNpmP

ibpmScmPB8zP 8bbmccAbPWmyS)P.AzvymzP,zcmyqP

bNpmAdgzGmzPZAmPogzbcPgzdP2mDmzfP4mkAAp7P

gzdPezcm77mScfPZAydPmAzmPiDbvGmPmycmA7cPYgGgzqP

bcmzPdmyP6myvgbvyDmAcgzGPmAzmbPo8zYmpcbfPZm7:

NpmbPdvbPZm7cmyS7vymzdmPH8cmzcAv7PB8zPogzbcqP

ZmySmzPvgb78cmzPZA77)PFAAyP 8bbmccAPZAmPkAAyP

rvVmbfPb8P5N4vzzfPGA7cPdAmPizzvpVmfPdvAbP

0ySmzzczAbPdgyNpPdmzPSyAcAbNpmzPigbcvgbNp

nJa
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Abb. 6 Henry Treffry Dunn, D. G. Rossetti and Theodore Watts-Dunton in the sitting room atP

Cheyne Walk, 1882. London, National Portrait Gallery (Ausst.kat. Rossetti, Zwolle 2003, fig. 109)

YZAbNpmzPbp8zcvzmyPezcgAcA8zPgzdPymk7m­ABmyP

izv7CbmPGmZ8zzmzPZmydm)PogzbcPZAydPpAmyPv7bP

S8zYmpcgm77mPHyv­AbPDmGyAkkmzfPdAmPAzcm77mScgqP

m77mPUgv7AcvcPB8zP 8bbmccAbPWmySPqPDAb7vzGPBmyqP

bcm77cPB8zPApymyPGmGmzbcvzd7ANpmzP0ybNpmAzgzGP

gzdPbAzz7ANpmzP0V8cA8zv7AcvcPqPpmyvgbGmvyDmAqP

cmc)P5N4vzzbPlNpAA7myAzPrmbbANvPFm7dVvzP

(,zABfP8kP-AyGAzAvRPmyS7vycP 8bbmccAPGvyPYgyP

2mAckAGgyPdmyPB8zPApyPS8zbcAcgAmycmzPovcmG8yAmP

‘-ANc8yAvzPV8dmyzAbVLP(58dmyzAbVLbP-ANc8:

yAvzP.yANqvq.yvN)Pez:PModernism/modernityP8fP

nttafPl)PEuwqExtjPdAmb):PVictorian Modernism.P

Pragmatism and the Varieties of AestheticP

Experience.PdvVDyAdGmPnttn)R)PlAmPbgNpcPdAmP

Hvyv77m7mzPYZAbNpmzP‘6AGpP58dmyzAbVLPgzdP

‘6AGpP-ANc8yAvzAbVLPvgkfPgVP/mzbmAcbPdmyPGvzqP

GAGmzPHmyA8dAbAmygzGmzPYgPmAzmVPzmgmzP.7ANSqP

ZAzSm7PvgkPdAmPBASc8yAvzAbNpmPogzbcPgzdP2AcmqP

yvcgyPYgPGm7vzGmzfPAzdmVPbAmPYgzvNpbcPdmzP

nJn

.7ANSPkgyPdvbP-ASc8yAvzAbNpmPAzPdmyP7AcmyvyAqP

bNpmzP58dmyzmP0zG7vzdbPbNpvykc)PlAmPDmYAmpcP

bANpPvgkPWA77AvVP.gc7myPYmvcbP(a83uqaJwJRP

gzdPdmbbmzPvVDABv7mzcmP0Azbcm77gzGPYgPbmAzmzP

BASc8yAvzAbNpmzP‘-8ykvpymzL)PsmDmzPdmVPzvpmqP

7AmGmzdmzP-8SvDg7vyPB8zP mB8SmPgzdP1yvdAcAqP

8zbDygNpPk87GcPFm7dVvzPmAzmVPDAb7vzGPmpmyP

BmyzvNp7vbbAGcmzPHkvdPgzdPdmNScPo8zcAzgAcvcfP

1yvdAcA8zPgzdPWmycbNpvcYgzGPBASc8yAvzAbNpmyP

2mAdmzbNpvkcPDmAPYmvcbPvgk)PigNpPdAmPWmySmP

B8zPigc8ymzPZAmP5vyNm7PHy8gbcfP6mzyCPrvVmbfP

-AyGAzAvPW887kPgzdPrvVmbPr8CNmP7vbbmzPdAmPB8zP

dmyP2AcmyvcgyZAbbmzbNpvkcPvgkGmyANpcmcmzP0p8qP

NpmzGymzYmzPkyvGZAAydAGPmybNpmAzmz)PFgyPFm7d:

VvzPAbcPdvbPbAmPBmyDAzdmzdmPo8zYmpcPmAzmPAVP

4mGmzbvcYPYgyPGvzGAGmzPigkkvbbgzGPp8bAcABP

S8zz8cAmycmPTmkAzAcA8zPdmbPB8zPdmzP 8VvzcAqP
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