brown, washed, over black chalk, 374 x 245 mm; Abb. [2b). The main
differences with both previously known representations consist in the relation
of the figures to the architectonic setting, in the position of St. Louis on the
left, and in the absence of acolytes. Further, the composition of this early
sketch seems more compact and crowded than that of the later versions.

Barcham’s book is, in conclusion, a perspicuous study of a wrongly
neglected field in Settecento art history. The only remark I would like to make
is of a methodological nature. By combining sound iconographical research
with acute stylistic analysis, the author obtains considerable new insights.
Nevertheless, it does not become completely clear, to put it in a very general
way, why Tiepolo’s commissioners would have preferred him as a religious
painter to, say, Ricci or Piazzetta, who, each in their own way, are much more
directly connected with traditional seventeenth-century ,,Counter-Reformatory*
modes. Apparently, Tiepolo represented certain visual categories in a specific
way, which was highly appreciated by (part of) the eighteenth-century public.
Philip Sohm (;,,Unknown Epithalamia as Sources for G. B. Tiepolo’s
Iconography and Style®, in Arte Veneta XXXVII, 1983, pp. 138-150) has made
a first attempt to reconstruct some aspects of a ,,period eye* as far as Tiepolo’s
monumental secular decorations are concerned. Something of a similar approach
might have been useful in the present book as well; thus I noticed that the
author’s analyses of the reasons underlying Tiepolo’s ,,neocinquecentismo™ at
times tend to be somewhat noncomittal. As a result, Barcham’s last phrase is
perhaps all too predictable: ,,Tiepolo’s religious painting was, in conclusion,
the end of a tradition*.

But it would be unfair to end this review with a critical note, even when put
mildly. Serious iconological research into the religious art of the Settecento, all
too often still regarded as ,,unserious™, is urgently needed. Barcham’s book is
the best proof of how much such a study can contribute to our understanding

of an artist like Giambattista Tiepolo.
Bernard Aikema

Varia
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