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tcDDKS))c«zDbC)S«qS.

ES.itcDDKS))c«zDbC)S«qS.iS.MCMaKiqNSitcDDKS))c«zS«i

’Cg.S«qiNg.S.izSDCRKS«iJCcMZSNK1ijS««iqS.iBS.C«DKC)9i

KS.iqCDil.DPgSN«S«iSN«SDitcDDKS))c«zDbCKC)(zDiRNKKSN)Kki

NDKiqSRimNKS)iqCDiGSNPgS«i:hAiUSNzSzSUS«1

tCPgS«1if(c*S«idcDScR1i9F1x12inLixinL1iDie Welt imi

Quadrat.ioNSqS.)C«qNDPgSiu)NSDS«iCcDiZ’SNi.gSN«NDPgS«i

".N*CKD)zS«1

Jcq’Nz9u(.cR1i9^1L12iArtgames.ipK.cbKc.S))Sit«C)(9i

zNS«iZ’NDPgS«ihc«DKic«qip-NS)1

pcS.R(«qK9Jcq’Nz9dcDScR1i9F41n12iEuropas Spiegel.i

".SDS«KCKN(«iqS.izSDCRKS«it«KNbS«DCRR)c«z1i:hA1

tg)S«1ihc«DK9dcDScR1i9nF1F12iKunst und Medizin.i

hc«DKkihNN«DK)S.ic«qipCRR)S.iNRip-NSzS)iRSqNZN«NDPgS.i

u.CzSDKS))c«zS«1

t)UCi:sA1iu(«qCZN(«SiuS..S.(1i9FH1F12iNapoleone e ili

Piemonte.ifC-()C*(.Ni.NK.(*CKN1

t)UDKCqK1ipKCqK1iyC)S.NS1i9n41F12iChristian Landenber-i

ger (1862-1927).i:hA1

t)KS«Uc.z1iJN«qS«Cc9dcDScR1i9F 1F12iMarwan.it7cCT

.S))Sic«qiGSNPg«c«zS«in4 F9n4Hn1

tRS.DM((.Ki:oJA1it.RC«q(9dcDScR1i9n^1n12i

Armando, Rainer.ieUS.RC)KSijS.bS1i^1F19FV1^12i

Armando.iHSCqD1

tRNS«Di:uA1idcDSSiqSi"NPC.qNS1i9nF1L12iPuvis de Cha-i

vannes.ie«Si*(NSiDN«zc)NS.SiCciDNSP)SiqSin­NR-.SD9i

DN(««NDRS1

tRDKS)*SS«i:oJA1if(U.CidcDScR1i9F 1F12iDoloresi

Zorreguieta.; Joost Conijn.

tRDKS.qCRi:oJA1iHS.RNKCzS1i9F 1L12iPilgerschdtzei

Byzanz-Jerusalem.

oNSc’SihS.b1i9nH1x12iHndonesia.iENSil«KqSPbc«ziqS.i

BS.zC«zS«gSNK1i:hA1

»SRU.C«qKgcND1i9nF1L12iRembrandt en de Engelse ets-i

kunst.

pKSqS)N&bidcDScR1i9n^1n12iYang Fudong.i»SPS«KiMN)RDi

C«qi*NqS(D1i:hA1i9 1F12iRineke Dijkstra.i"(.K.CNKD1i

9nF1F12iDe Rijke, de Rooij.

BC«iy(zgidcDScR1i9^1F12iFierce friends.it.KNDKDi=i

C«NRC)DiN«iKgSis«qcDK.NC)il.CkinH^r9n4rr1

jN))SK9H()KgcODS«idcDScR1i9FF1n12iDress to Hmpress,i

H75O~H9H4-i:hA1

t«K’S.-S«i:,A1idcDScRi*((.ipPg(«Sihc«DKS«1i9n^1n12i

Extravaganza.it.KiM.(RiKgSit«’S.-iRC««S.NDKD1i

9Ln1n12iJan Vanriet.

dNqqS)gSNRidcDScR1i9n41F12iRenaat Braem.

dcDScRi")C«KN«9d(.SKcD1i9n^1n12iBlind bestempeld eni

rijk verguld.i,(SbUC«qS«icNKiZSDiSSc’S«iUS’CC.qiN«i

gSKidcDScR1

t-()qC1ihc«DKgCcD1in^1n19nH1x12iPicassos Frauen undi

Cocteaus Manner.

t--S«ZS))i:fHA1idcDScRiJN«S.1iF41n19FL1x12iDie Biistei

von Rodin bis heute.i:hA1

hc«DKgC))SiGNSzS)gNNKKS1i9ac)N2iCarl Walter Liner.iJC«q9i

DPgCMKic«qitUDK.CbKN(«1

t.«gSNRi:oJA1idcDScRiMc.id(qS.«Sihc«DK1i9^1F12i

Vanessa Jane Phaff.i9nF1F12iJohan van Hell 1889-1952.

t.«DUS.z1ipCcS.)C«q9dcDScR1i9nx1F12iEngelbert Sei-i

bertz 1815-1905.i:hA1

tDPgCMMS«Uc.z1iaSDcNKS«bN.PgS1i9F41n12iRealitdt - oderi

was?iac)NCifg.NDKSkiHS)S«Ci"C-C«K(«N(Oic«qia(iGSg9i

h(DC«bS1

tKgS«Di:eptA1iyS(.zNCidcDScR1i9F 1L12iFrom Side­

board to Pulpit.ipN)*S.iN«iyS(.zNC1

tczDUc.z1ioScSiyC)S.NSiNRiH(gRC««9HCcD1i9F41n12i

Leta Peer.

,CPb«C«z1ipKCqK1iyC)S.NS1i9F41n12iMartin Briiger.

y.C-gNb9hCUN«SKK1i9F41n12iDer Kiinstlergemeinschafti

,.NNPbSizum 100. Geburtstag.

,Cqit.()DS«1ipPg)()v1iFn1n19FL1x12iFrancisco de Goya.i

ySZSNPg«SKSiJC«qDPgCMK1iENSi»CqNS.ZOb)S«1i:hA1

,Cqiu.C«bS«gCcDS«1i"C«(.CRCidcDScR1i9n^1n12iMau­

rizio Bottom.ix1F19^1 12iReflexionen der Zeit.i,c.qZS9i

)NC«kih(c)UCbkiGCU(.(*kihc-S.ki,NKRC«i:c«qit«D(A1

,CqiH(RUc.z1ipN«P)CN.9HCcD1i9n^1n12iJoan Miro.i

E.cPbz.CMNbS«iCcDiqS.iuc«qCPN(idN.(1

,CqidS.zS«KgSNR1iEScKDPg(.qS«DRcDScR1i9n41F12i

Klassische Moderne in der Sig. Brabant.idC)S.SNic«qi

y.C-gNbiqS.iZ(S.ic«qiL(S.iaCg.S1

,Cqi"O.R(«K1idcDScRiNRipPg)()v1i9^1F12iDer Tschechi-i

sche Bilderbuch kiinstler Vojtech Kubasta (1914-1992).

,CqS«9,CqS«1ihc«DKgC))S1i9F 1F12iMarlene Dumas.i

uSRC)S1

,C)KNR(.Si:eptA1idcDScRi(Mit.K1i9n 1x12iPicasso.imgSi

uN«C)i€SC.D1

f(«KSR-(.C.OidcDScR1inn1F19Fn1x12iLouis Bourgeois.i

uSRRS1

,CRUS.z1iBN))Cif(«P(.qNC1i9FF1n12iloana Batranu.

BN))CiESDDCcS.1i9F 1L12iLinda McCartney.iENSi (S.i

aCg.S1i"(.K.CKiSN«S.it.C1

,C.PS)(«Ci:p"A1ifCN3Cu(.cR1i9F41n12iL’Art Nouveau.il)i

)SzCq(iqSipNSzM.NSqi,N«z1i9F 1F12iRembrandt.

uc«qCPN(idN.(1i9F 1F12iMasters of collage.iu.(Ri

"NPCDD(iK(i»CcDPgS«US.z1

dtf,t1i9n^1n12iGunter Brus.; Jo Spence.iH1F19n1^12

Espai public. Dues audiencies.iwU.SDiNiq(PcRS«KDiqSi)Ci

f())SPPN(it««NPbiNit«K(«iHS.US.K1

dcDScioCPN(«C)iE­it.KiqSifCKC)c«OC1i9n^1n12iCaravag­

gio i la pintura realista europea.i9FL1x12iEl cubisme i elsi

sens entorns a les colleccions de Telefonica.

,CDS)i:fHA1it.PgNKSbKc.RcDScR1i9n^1n12iZaha Hadidi

Architecture.i".(&SPKDiC«qi,cN)Kij(.b1

,C.MNN)aS.bN.PgS1i9nL1L12iKinderleben in Basels Vergan­

genheit.

hc«DKgC))S1iFF1n19nF1L12iDiango Hernandez.; Gustavi

Metzger; Ahlam Shibli.

hc«DKRcDScR1i9FF1n12iRudy Burckhardt.iu(K(z.CMNS«i

=iuN)RS15ide Kooning.i"CN«KN«zDin4 r9n4Vr1i9F 1F12i

Rembrandt.i»CqNS.c«zS«1ipNz1il1j1ih(.«MS)q1
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dcDScRiMNN.iySzS«’C.KDbc«DK1i9nF1F12iFlashback.ilN«Si

»S*NDN(«iqS.ihc«DKiqS.iV(S.iaCg.S1i:hA1

dcDScRiaSC«imN«zcS)O1i9F41n12iJohn Marwurndjul.i

,N)qic«qiJC«qDPgCMKiN«io(.qCcDK.C)NS«1iF^1n19Lr1x12i

Eva Aeppli.iENSiJSUS«DUNNPgS.1iECDijS.b1

,CKgi:y,A1iBNPK(.NCit.KiyC))S.O1i9Lr1n12iSusan Derges,i

Hughie O’Donoghue, Michael Porter.i,(qNSDi(MijCKS.1

x1F1i9F1x12iSickert’s Bath.ix1F19H1^12iPaula Rego.i".N«KD1

,CO.ScKg1ihc«DKRcDScR1i9n^1n12iMax Ackermann.

^1F1i9n41L12iHasso von Henniges.

,SCc«Si:uA1idcDSSiqSDi,SCc39t.KD1i9n41L12iLe Tresori

d’une cathedrale.iJNSzSiCi,SCc«S1

,SPbcR1ipKCqKRcDScR1i9FF1n12iDong-Yeon Kim.

,SqUc.z9HCc1ipPg)()vid(O)C«q1i9F41n12iJurgen Brod-i

wolf.it.PgN*iqS.iGSNPg«c«zS«ic«qiwU&SbKS1i9FH1F12i

Armando.idC)S.SNki")CDKNbkipKSN«q.cPb15iJoe Allen.i

dC)S.SNiSN«SDiaCg.ZSg«KD1

,S))N«Z(«Ci:fHA1iBN))CiqSNifSq.N1i9^1F12iFelice Filippini.i

pP.NKK(.SiqNiNRRCzN«N1

,S.)N«1itbCqSRNSiqS.ihNN«DKS1i9n^1n12iDeimantas Nar-i

kevicius.i9^1F12iWerner Hofmann.iySzS«’S)KS«ic«qi

ySzS«bNN«DKS1

t)KSioCKN(«C)zC)S.NS1i9 1L12iMax Beckmann seineri

Liebsten.ilN«iE(--S)-(.K.CNK1i:hA1

,S.)N«NDPgSiyC)S.NS1i9n^1n12iBriicke.iENSiySUc.KiqSDi

l3-.SDDN(«NDRcD1iFrridSNDKS.’S.bSiCcDiN«KS.«CKN(«C9i

)S«ip)zS«1i9F41n12iUDK.i".(MSDD(.N««S«ic«qi".(MSDD(9i

.S«iqS.iuCbc)KCKi,N)qS«qSihc«DK15iRolf Julius.iHC««Cg9i

H(Pg9".SNDK.CzS.iFrr^15iMax Baumann.iu(K(9s«DKC))C9i

KN(«1

,.(gC«9dcDScR1i9F41n12iJugendstil in Schweden.

,.NNPbS9dcDScR1i9n^1n12i100 Jahre Briicke 1905-1913.i

;hyi,.NNPbS0i»SK.(D-SbKN*S1iFH1n19nH1x12iErich Heckeli

an der Ostsee.

EScKDPgSiyczzS«gSNR1i9n^1n12iWilliam Kentridge.

x1F1i9FL1x12iHanne Darboven.iH(RRCzSiCi"NPCDD(1

ySRC)qSzC)S.NS1i9F 1F12iGeschichten auf Gold.i,N)qS.9i

ZCg)c«zS«iN«iqS.iNKC)NS«NDPgS«idC)S.SN1

EScKDPgSDiHNDK(.NDPgSDidcDScR1i9nF1F12iDie Hugenot-i

ten.iu)cPgKic«qitcM«CgRS15iMigrationen 1500-2005.i

941x12iDas Portrat im XX. Jahrhundert.iu(K(z.CMNS«15i

Die Fotografen Theo und Hans Schafgans.inr1F19^2 12i

Klassenideale und Klassenfeinde.itcDiqS.i")CbCKD)z1iqSDi

EHd1

yS(.z9h()US9dcDScR1i9F41n12iKiinstlerateliers ini

Charlottenburg.i:hA1

HCRUc.zS.i,Cg«g(M1i9^1L12iUlrike Grossarth.

NMC9yC)S.NS1i9FF1n12iKunst aus Hndien, Bangladesh undi

Pakistan.

aNNqNDPgSDidcDScR1i9F41n12iWeihnukka.iySDPgNPgKS«i

*(«ijSNg«CPgKS«ic«qifgC«cbbC1i9^1F12iRoman Vish­

niacs Berlin.

hc«DKUNU)N(KgSb1i9F41n12iPicasso.iES.iySU.CcPgDz.C9i

-gNbS.1

hc«DKzS’S.USRcDScR1i9^1F12iDie Sig. Kamer/Ruf.i

d(qSi*(RinV1iUNDiFr1iag1

hc-MS.DKNPgbCUN«SKK1iF 1n19nH1x12iFang Lijun.iH()Z9i

DPg«NKKSic«qiGSNPg«c«zS«1

dC.KN«9y.(-NcD9,Cc1i9n^1n12iBernhard Hediger (1915-i

1995).i»SK.(D-SbKN*S1i9Lr1n12iBernhard Heisig.i:hA1i

dcDScRil-g.CNR9"C)CND1i9nH1x12iBerliner Silber.idSNT

DKS.’S.bSiCcDiqS«ip)zS«1i9F 1F12iWilhelm Kohlhoffi

(1893-1971).ilN«idCNS.iqSDil3-.SDDN(«NDRcD1iFx1n19i

Fn1^12iDer Kostilm- und Biihnenbildner Wolf Leder.

dcDScRilc.(-CNDPgS.ihc)Kc.S«1i9n^1n12iDie Stundei

Null.

ENSipKCCK)NPgS«idcDSS«iZci,S.)N«1i9F41n12iKrakaueri

Krippen.

oScSioCKN(«C)zC)S.NS1i9FF1n12iDer private Picasso.i:hA15i

Jorg Hmmendorff.

"S.zCR(«RcDScR1iLn1n19n1^12iGefliigelte Schbnheit.i

oCKc.S«KqSPbc«ziN«iqS.i-S.DNDPgS«ic«qiR(«zgc)N«qN9i

DPgS«idN«NCKc.RC)S.SN1

pPg)()vifgC.)(KKS«Uc.z1i9nH1x12iDer Kaiser und diei

Macht der Medien.i:hA1

,S.«i:fHA1ihc«DKRcDScR1i9F 1F12iSig. Rupf.ihcUNDRcDi

NRih(..Nq(.1i9nF1L12iFranz Gertsch.i»SK.(D-SbKN*S1i:hA1

,SDCR&(«i:uA1idcDSSiqSDi,SCc39t.KD1i9Lr1n12iUne fra-i

ternite dans H’histoire.iJSDiC.KNDKSDiSKi)Ciu.C«P9dC<5(«9i

«S.NSiCc3iQB)ssSiSKiQsQSiDNSP)SD1

,NUS.CPg6»NDD1i,.CNKg9dC)NidcDScR1i9FF1n12iAntoni

Braith.imNS.RC)S.iN«idNN«PgS«1i:hA1

,NS)SMS)q1ihc«DKgC))S1i9F 1F12iErnst Ludwig Kirchneri

und die »Brucke«.ipS)UDKUN)q«NDDSkihNN«DK)S.UN)q«NDDS1i:hA1i

dcDScRiHcS)DRC««1i9Lr1x12iSpruchweisheiten desi

Biedermeier auf Porzellan.iENSiu.Sc«qDPgCMKDKCDDS«iqS.i

pNz1iH(RC««1i:hA1

,N)UC(i:p"A1idcDS(iqSi,S))CDit.KSD1i9nF1F12iBritish Pop.i

yczzS«gSNR1i9F 1F12iArchiSculpture.i9dC.Z2iSpeakingi

with Hands.i"g(K(z.C-gDiM.(RimgSi,cg)if())1

,N.RN«zgCRi:y,A1idcDScR1i9n^1n12iSimeon Solomoni

& the Pre-Raphaelites.iFV1n19F1x12iBlack Victorians.i

,)CPbi"S(-)SiN«i,.NKNDgit.KkinVrr9n4rr1i:hA1

,)(NDi:uA1idcDSSiqSDi,SCc39t.KD1i9F41n12iLa quatriemei

croisade.iESi,)(NDiCif(«DKC«KN«(-)S1

,(PgcR1idcDScR1i9F41n12iFranz Ringel.idC)S.SNic«qi

GSNPg«c«z1

,()(z«Ci:sA1iyC))S.NCiq­t.KSid(qS.«C1i9^1L12iAutomo-i

bili nell’arte contemporanea.

dcDS(it.PgS()(zNP(1i9F^1n12iHl racconto del Vaticanoi

HH nei filmati delle Teche RAH (1959-1965).

dcDS(ifN*NP(idSqNS*C)S1i9FV1L12iGiotto e le Arti ai

Bologna al tempo di Bertrando del Poggetto.

,(««1itczcDKidCPbSiHCcD1i9FF1n12iErnst Moritzi

Engert.ipPgS.S«DPg«NKKSic«qiGSNPg«c«zS«1

,c«qSDbc«DKgC))S1i9n41L12iBarock im Vatikan.ihc«DKi

c«qihc)Kc.iCRiH(MiqS.i"C-DKSi:n^^r9n LrA1i:hA1

hc«DKRcDScR1i9^1F12iJorg Sasse.imCU)SCcDic«qipbNZZS«1i

:hA1i9nF1F12iAuflagenobjekte und graphische Serien voni

Joseph Beuys.

»gSN«1iJC«qSDRcDScR1iuSU.cC.9dCN2iStefan Moses.i

dS«DPgS«iN«iqS.i,»Ein4 r9Frrr1

,(.qSCc3i:uA1idcDSSiqSDit.KDiqSP(.CKNMD1i9Lr1n12i

Marie-Antoinette a Versailles.

dcDSSiqSDi,SCc39t.KD1i9n41L12iSplendeur de Venisei

1500-1600.i"SN«Kc.SDiSKiqSDDN«DiqSDiP())SPKN(«Di-cU)N9i

7cSDiM.C«^CNDSD1
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,(DK(«i:eptA1idcDScRi(MiuN«Sit.KD1i9n 1x12iFacets ofi

Cubism.inV1n19nV1 12iDegas to Picasso.id(qS.«i

dCDKS.D1

,.Cc«DPg’SNz1iHS.Z(zit«K(«ie).NPg9dcDScR1i9FF1n12i

Hch, Ludger Tom Ring.iECDipS)UDK-(.K.CKi*(«in^xHic«qi

DSN«Si»SDKCc.NS.c«z1

pKCqK1idcDScR1i9n^1n12iDie gute Form einst und jetzt.i

dSKC))zS.CKiqS.iu(.RDNz1iES3S)1

,.SzS«Zi:tA1ihc«DKgCcD1i9n^1n12iJanet Cardiff &i

George B. Miller.i:hA15iChristoph Lissy.

,.SRS«1iu(PbS9dcDScR1iFV1n19t-.N)2iDie letzten Stun-i

den von Herculaneum.

yS.gC.q9dC.PbD9HCcD1i9n41F12iEivald Mature undi

Joseph Beuys.

hc«DKgC))S1i9F 1F12iMonet und Camille.iu.CcS«-(.9i

K.CNKDiNRisR-.SDDN(«NDRcD1i:hA1

hc«DKDCRR)c«zS«i,(KKPgS.DK.CMpS1i9n41F12iEwaldi

Mature und das Haus Atlantis.ilN«Sihc«DKzSDPgNPgKSi

Z’NDPgS«iH(SKzS.ic«qi,ScOD1

oScSDidcDScRijSDS.Uc.z1i9n41L12iDie goer.ipKNR9i

Rc«zkipK.SUS«kipPgCMMS«D)cDKi(qS.2i*(RihNN«DK)S.UcPgi

Zc.ifE9»wd1

,.SDPNCi:sA1i"C)1idC.KN«S«z(1i9n41L12iDiirer.iJSDiz.C*cT

.SDiqSi)Ci"N«CP(KSPCidC.KN«S«z(15iTresors retrouves.iESi

»(RC«N«(iSid(.SKK(iCifS.cKN1

p1iyNc)NC1i9n41L12iGauguin/Van Gogh.-, Millet.ip(N3C«KSi

PgSMD9q­(Sc*.SiqcidcDScRi(MiuN«Sit.KDiqSi,(DK(«1

,.czzSi:,A1i,.czzSRcDScR1i9F 1F12iGotiek - Neogo-i

tiek.iESiU(*S«ZCC)i*C«igSKi,.czDSipKCqgcND1in4r^9i

Frr^1

y.(S«N«zSidcDScR1i9F 1F12iVan Eyck tot Bosch.iwcq9i

oSqS.)C«qDSibc«DKicNKiE.SDqS«1

pKSqS)N&bSidcDSC1i9Ln1n12iDe Meester van de Kleinei

Landschappen.

,.cDDS)i:,A1idcDSSDi.(OCc3iqSDi,SCc39t.KD1i9F41n12i

Panamarenko.i»SK.(D-SPKNS*S1

,c.zq(.Mi:fHA1idcDScRiu.C«ZiyS.KDPg1i9nF1L12i

Gertsch.iENSi»SK.(D-SbKN*S1

fC)CNDi:uA1idcDSSiqSDi,SCc39t.KD1i9FV1F12iEn Dentelle.

f(qSDiSKiR(qSD1iFn1n19FL1x12iPhilippe Guesdon.i

pS7cS«PSDiKS3KN)SD1

fCRU.NqzSi:y,A1iuNKZ’N))NCRidcDScR1i9n41F12iRem­

brandt’s Christmas.

fCRU.NqzSi:eptA1i,cDPg9»SNDN«zS.idcDScR1i9F 1F12i

Stratification.it«is«DKC))CKN(«i(Mij(.bDiDN«PSiN4 r1

u(zzit.KidcDScR1i9nF1L12iFrench Drawings and Pain­

tings.iEc«)C-if())1

t.Kgc.id1ipCPb)S.idcDScR1i9F41n12iSilver and Shawls.

s«qNCkilc.(-SkiC«qiKgSif()(«NC)it.KidC.bSK1i9nn1 12i

Evocative Creatures.it«NRC)id(KNMDiC«qipORU()DiN«i

lCDKitDNC«it.K1ix1F19H1^12iFrank Stella 1938.

fgSR«NKZ1ihc«DKDCRR)c«z1i9nF1L12iCranach.i:hA15i

Pablo Picasso.ioScS.’S.Uc«zS«15iMuseum Gunzen­

hauseniES.it.PgNKSbKc.’SKKUS’S.U1

fgNPCz(i:eptA1it.Kis«DKNKcKS1i9F41^12in4x^1if.SCKN*NKOi

N«if.NDNDkit.PgNKSPKc.SiC«qiESDNz«iEc.N«ziC«qitMKS.i

j(.)qijC.iss1inn1F19Lr1x12iGirodet (1767-1824).i:hA1i

dft1i9FH1V12iAlexander Calder in Focus.ij(.bDiM.(Ri

KgSiJS(«C.qiC«qi»cKgiH(.’NPgiuCRN)OiJ(C«1

fgc.i:fHA1i,NN«q«S.ihc«DKRcDScR1i4.2.-26.3.: An­

dreas Walser, Gaudenz Signorell.; Alberto Giacometti.

f(Uc.z1iBSDKSif(Uc.z1iFr1n19FV1F12iFranz Denk.ihS.C9i

RNbDPgC)S«1

f()RC.i:uA1idcDScRie«KS.)N«qS«1i9^1F12iSarkis. -22.2.:i

Picasso.itcK(c.iqSi)CiKC-NDDS.NSiqSiycS.«NPC1i9FH1L12i

Merveilles de verre de Part romain d Part nouveau dansi

les collections alsaciennes.

f(KKUcD1i,.C«qS«Uc.zNDPgSihc«DKDCRR)c«z1i9n^1n12i

Meinhard Bdrmich und Andreas Klose.i9n41F12iBarbarai

Klemm.

pPg)()vi,.C«NKZ1i9F41n12iCarl Blechen.iGcRioScS«iaCg.1i

t7cC.S))Sic«qiGSNPg«c«zS«1

f.SR(«Ci:sA1idcDS(ifN*NP(1i9^1F12iDipinti, disegni,i

oggetti e porcellane dal museo di Capodimonte.

EC.RDKCqK1iHSDDNDPgSDiJC«qSDRcDScR1i9F41n12iFelixi

Waske.iH^i»CqNS.c«zS«in44x9FrrL1

hc«DKgC))S1i9nF1L12iSchoner Leben.ijS.bSiCcDiqS«i

u»tf9p)zS«1it7cNKCN«SkiJNR(cDN«kidNqN9"O.S«SSDki

"(NK(c9fgC.S«KSD1

dCKgN)qS«g(gS1i9n41L12iLudwig von Hofmann.it.bC9i

qNDPgSieK(-NS«iN«iqS.id(qS.«S1i:hA1

EC*(Di:fHA1ihN.Pg«S.9dcDScR1i9FL1x12iAndreasi

Walser (1908-1930).

ES«iHCCzi:oJA1iySRSS«KSRcDScR1i9L1L12iDutch dressi

and fashionable 18th-century Europe.; Edgard Tytgat.i

y.CMNb15iSamuel Jessurun de Mesquita.

dCc.NKDgcND1i9FF1n12iFrans van Mieris (1633-1681).

ESDDCc1it«gC)K1iySRC)qSzC)S.NS1i9FF1n12iDer Land-i

schaftszeichner Heinrich Theodor Wehle 1778-1803.i:hA1i

dSNDKS.gCcDS.1i9n^1F12iLyonel Feininger 1923-32 ini

Dessau.i9^1L12iGeorg Pniower (1896-1960).iJC«q9i

DPgCMKDC.PgNKSbKiqS.id(qS.«S1

ESK.(NKi:eptA1is«DKNKcKSi(Mit.K1i9^1F12iCamille Claudeli

and Rodin.iuCKSMc)il«P(c«KS.1

E(.q.SPgKDi:oJA1idcDScR1i9n^1n12iDe gebroeders Dei

Witt.

E(.KRc«q1idcDScRiCRiwDK’C))1i9n^1n12iGia Edzgver-i

adze.i:hA1i9F 1L12iTobias Zielony.i^1F19FL1x12iThomasi

Rentmeister.

E.SDqS«1ia(DSM9HSzS«UC.Kg9t.PgN*1i9Ln1n12iTiere.i"N«9i

DS)ZSNPg«c«zS«i*(«ia(DSMiHSzS«UC.Kg1

hc-MS.DKNPg9hCUN«SKK1i9Fr1F12iMenzel in Dresden.

JN-DNcDUCc1i9n1^12iDer Blick auf Dresden.iENSiu.CcS«9i

bN.PgSic«qiqCDijS.qS«iqS.iE.SDqS«S.ipKCqKDN)g(cSKKS1i

»SDNqS«ZDPg)()v1i9Fx1H12iDie Juwelen der Konige.i

»S-.CDS«KCKN(«DDPgRcPbiqSDinV1iagD1iCcDiqSRiy.NN«S«i

yS’()US1

pSR-S.UCciCRiG’N«zS.1i9^1F12iAntonella da Messina.i

;ES.igSN)NzSipSUCDKNC«01i:hA1

EcU)N«i:s»JA1ioCKN(«C)iyC))S.O1i9x1 12iEvie Honei

(1894-1933).iti"N(«SS.N«zit.KNDK1

EcDDS)q(.M1iHSK&S«D9dcDScR1i9F41n12iGilbert Porta-i

nier.ix1F19Lr1x12iEuropaische Tierplastik des Jugendstili

und Art Deco.

L^
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hc«DK*S.SN«1i9n41F12iTime Lines.i,Czg.CRNC«kif)CO9i

q(«kiySz(kisD)CRkipPgCKZkipKSZCbS.1

hc«DKgC))S1i9n41F12iAllen Ruppersberg.

hc«DK.CcR1i9FF1n12iJulia Kropelin, Alexej Kosckarow.i

nr1F19n41L12iHeike Weber.

hiFrihc«DKDCRR)c«zio»j1i9F 1F12iHenri Matisse.i

uNzc.kiuC.USki»CcR1i:hA1

hiFnihc«DKDCRR)c«ziNRipKC«qSgCcD1i9nF1F12iAm­

biance.ilN«SitcD’Cg)iCcDiqS«ip)zS«1iqS.iu»tf1

o»j9u(.cR1i9n^1n12iVideo HH.it))Sz(.NS1i9^1L12iLeo­

pold und Rudolf Blaschka.iy)CDR(qS))S1i9nF1L12iLeighi

Bowry.i 1F19nx1^12iVivienne Westwood.i»SK.(D-SbKN*S1i

yC)S.NSiB(RS)1i9FV1n12iJorg Wiele.ihN«SKNDPgSi")CDKNbS«1

EcNDUc.z1iJSgRU.cPb9dcDScR1i9F41n12iLehmbruck,i

Rodin und Maillol.; Wilhelm Lehmbruck (1881-i

1919).; Das Menschenbild der Moderne.; Manfredi

Lehmbruck (1913-1992).it.PgNKSbKc.icRiN4 r15iKor-i

persprache.; Aufruf.inrriaCg.SiR(qS.«Sipbc)-Kc.iN«i

EcNDUc.z1

lqN«Uc.zgi:y,A1ioCKN(«C)iyC))S.O1i9^1F12iCharles Ren­

nie Mackintosh in France.iJC«qDPC-SijCKS.P()(c.D1

lRqS«1ihc«DKgC))S1i9n^1n12iDie Btiste von Rodin bisi

Funakoshi.i:hA1iFV1n19F1x12iJoan Miro.iE.cPbz.CMNbS«i

CcDiqS.iuc«qCPN(idN.(1

wDKM.NSDNDPgSDiJC«qSDRcDScR1i9^1F12iEmder Kiinstle-i

rinnen und Kunstler.

lD-((i:usoA1iyC))S«9hC))S)CidcDScR1i9F41n12iThei

Kaleva in Karelia, America and Africa.

lDDS«1idcDScRiu()b’C«z1i9n^1n12iDas fotografiertei

Tier.i:hA1i9^1F12iAndreas Slominski. -19.2.: Jitka Hanz-i

lovd.iu(K(z.CMNS«15iMax Peiffer Watenpuhl.iECDis«qc9i

DK.NSUN)q1

lDD)N«zS«1iBN))CidS.bS)1i9^1F12iHnga Svala Thorsdottir.

u)S«DUc.z1idcDScRDUS.z1iFF1n19FL1x12iDer Jahrhun-i

dertschritt 1905.inrriaCg.Si;o(.q’SDKqScKDPgSihc«DK9i

CcDDKS))c«z01

u)(.S«Zi:sA1iyC))S.NCiqS))­tPCqSRNC1i9F41n12iDa Puccioi

di Simone a Giottino.i»SDKCc.NiSiP(«MS.RS1

yC))S.NCi"C)CKN«C1i941F12iLa Paia Dei del Rosso Fioren­

tino a Pitti.ipK(.NCiSi.SDKCc.(1

dcDS(iqSz)Nit.zS«KN1i9n^1^12iMythologica et Erotica.i

eMMNZNS«1i9F41n12iNel giardino di Eden e nelle selvei

d’Olimpo.

u(«KCN«SU)SCci:uA1ifgCKSCc1i9FL1n12iTheatres de cour.i

JSDiD-SPKCP)SDiCiu(«KCN«SU)SCciCciQBsssSiDNSP)S1

u(.PggSNR1i"MC)ZRcDScR1i9Lr1412iOrient und Okzi-i

dent.iu.NNgSiy(KKS.UN)qS.ic«qiw-MS.zCUS«1

u(.)Ni:sA1idcDSNiN«ipC«iE(RS«NP(1i9Lr1x12iMarco Pal-i

mezzano.is)i.N«CDPNRS«K(i«S))Si»(RCz«S1

u(.Kij(.Kg1i:eptA1ihNRUS))it.KidcDScR1i9F 1L12iGau­

guin and Hmpressionism.i:hA1

u.C«bMc.K6d1iEScKDPgSDit.PgNKSbKc.9dcDScR1i9^1F12i

Peter Kulka.idN«NRC)NDRcDic«qipN««)NPgbSNK15iFriedens-i

reich Hundertwasser.iySUCcKSim.CcRSic«qipSg«9i

DNNPgKS15iLicht Architektur Preis 2005.

HCcDiyNS.DPgkidcDScRi»SzN(«C)S.ihc«DK1i9F41n12i

Eugen Bracht (1842-1921).i:hA1

HNDK(.NDPgSDidcDScR1i9n^1n12iElisabeth Hase.ilN«Si

u.C«bMc.KS.iu(K(z.CMN«1iu(K(z.CMNS«in4FV9n4xL1i

9nF1F12iGlaube, Macht, Kunst.it«K’S.-S«i9iu.C«bMc.Ki

cRin rr1i:hA1

aNNqNDPgSDidcDScR1in1F19FL1x12iFelix Nussbaum undi

die Moderne.

dcDScRiMc.it«zS’C«qKSihc«DK1i9n^1n12iDie Goldenei

Pforte.ilN«Si,NNPgS..SNDSiqc.PgiKNN.bNDPgSihc«DKic«qi

hc)Kc.15iErleuchtete Stunden.ih(DKUC.Sit«qCPgKD9i

UNNPgS.iCcDip-CKz(KNbic«qi»S«CNDDC«PS1ipNz1imS«DPgS.K1i

9F41n12iLanguages.is«KS.*S«KN(«iN«iqS.ipNz15iManfredi

Nisslmiiller.ipPgRcPb1inV1n19^1L12iBurgi Kiihnemann.i

ySRC)qSic«qit)US«1iF^1n19F 1L12iTom Stark.i".(&SbKS1i

dcDScRiMNN.id(qS.«Sihc«DK1i9F41n12iSpinnwebzeit.iENSi

S,CO9BS.«SKZc«z1

"(.KNbcD1i9FF1n12iMark Leckey.

pPgN.«1i9nF1F12iSummer of Love.i"DOPgSqS)NDPgSihc«DKi

qS.i (S.ic«qiO(S.iaCg.S1i:hA1i9n41L12iJames Ensor.

pKCqS)1i9^1F12iMit Bleistift.iGSNPg«c«zS«iCcDiqSRipKC9i

qS)1i9F 1F12iAgypten, Griechenland, Rom.itU’Sg.ic«qi

,S.NNg.c«z1iENSiu()zS«i*(«ihc)Kc.b(«KCbKS«iN«iqS.i

t«KNbS1i:hA1i9n41L12iBlickwechsel HHH.i,NNg«S«iqSDi

JSUS«D1iG’SNis«KS.NSc.D1

u.C«bMc.K6w1idcDScRiac«zSihc«DK1i»CKgCcDgC))S1i

9nL1L12iArbeiten auf Papier aus dem Besitz desi

Museums.iHC«qZSNPg«c«zS«kit7cC.S))Ski"CDKS))Skiy.C9i

MNbS«kidNDPgKSPg«Nb1

u.SPgS«1ihS.CRN(«1i9n41F12iGerda Smolik.ipbc..N)NKC9i

KS«1

u.SNDN«z1iE(RUS.zRcDScR1i9nH1x12iEin Kreuz fiir dasi

21. Jahrhundert.ijSKKUS’S.UDS«K’NN.MS1

u.NSqUS.z1idcDScRiNRipPg)(MN1i9Ln1n12iKarl Miiller-Lie-i

deck.iGcRi4r1iySUc.KDKCziqSDidCNS.D1

yS)DS«bN.PgS«1ipKCqK1idcDScR1i9F41n12iEinmal acht.i

pNSUS«i&c«zSihNN«DK)S.ic«qie).NPgil.US«1i:hA1

yS«Mi:fHA1i,NU)N(KgS7cSiq­C.KiSKiq­C.PgS()(zNS1i9F41x12i

Les livres d’artiste de Jean Paul et Dom Ruiz.iJCiM(.PSi

qSi)Ci«CKc.S1

dCND(«imC*S)1i9F 1F12iQuartiers de memoire.ie«iqS.T

«NS.iK(c.1i"g(K(z.C-gNP1i9FH1V12iJouets etjeux de collec­

tion.

dcDSSiq­C.KiSKiq­gNDK(N.S1i9nF1L12iLa naissance des gen­

res.iJCi-SN«Kc.SiqSDiC«PNS«Di"COD9,CDi:C*C«Kin FrA1i:hA1i

9FL1x12iTraces des Ameriques.iH(RRCzSiCc3iPc)Kc.SDi

-.SP()(RUNS««SD1

dcDSSit.NC«C1i9^1F12iPhilippe Lambercy.i")CDKN7cSDi

PS.CRN7cSD1i9Fr1L12iQuatre ceramistes espagnols.i

f)CcqNifCDC«(*CDkit«zS)iyC..CZCkil«.N7cSidSDK.Ski

QC*NS.im(cUSD1

dcDSSi»CKg1i9F41n12iRichard Wagner.iBNDN(«Diq­C.KNDKSDi

q­tczcDKSi»S«(N.iCit«DS)RihNSMS.1

yS«Ki:,A1iESDNz«idcDScR1inn1F19n 1x12iNanny Still.i

tRUCDDCq(.i(MiqSDNz«15iGeo Henderick.iJCiRS.*SN9i

)ScDSiC.PgNKSPKc.S1

p1d1t1h1i9n^1n12iRindfleisch/Rapedius.; Carsten Nico­

lai.iFV1n19F1x12iFranky DC.
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yS«cCi:sA1i"C)1iEcPC)S1i9nF1F12iRomantici e Macchiaioli.i

yNcDS--SidCZZN«NiSi)Ciz.C«qSi-NKKc.CiSc.(-SC1

y)CDz(’i:y,A1iHc«KS.NC«it.KiyC))S.O1i9FV1n12iMackin­

tosh.it.PgNKSPKc.C)ipbSKPgSD1

y(Pg1idcDScR1i9FF1n12iMichael Mohr.i,N)qS.in44^9i

Frr^1i:hA1

yU.)NKZ1ihc)Kc.gNDK(.1idcDScR1iL1F19F1x12iDer Land-i

schaftszeichner Heinrich Theodor Wehle 1778-1805.i:hA1i

pPg)SDNDPgSDidcDScR1i9F41n12iTahak und Tonpfeifeni

aus Schlesien.

y.CZi:tA1iJC«qSDRcDScRia(C««ScR1i9V1H12iDie Neuei

Galerie als Sammlung.iu)c3cDkiHC--S«N«zkih(«ZS-K9i

bc«DK1

y.S«(U)Si:uA1idcDSS1i9Lr1n12iTrois maitres du paysagei

dauphinois du XHXe siecle.iaSC«itPgC.qkiJCc.S«Ki

ycSKC)iSKifgC.)SDi,S.KNS.1

y.(«N«zS«i:oJA1iy.(«N«zS.idcDScR1i9^1F12iCornelisi

Hofstede de Groot.

HCC.)SRi:oJA1iu.C«D9HC)D9dcDScR1iFr1n19F1x12iGate­

way to Heaven.if(«KSR-(.C.Oi-(.K.CNKi-g(K(z.C-gDiN«i

()qiM.CRSD1

mSO)S.DidcDScR1iFn1n19nH1x12iRembrandt ontmaskerd.

HCzS«1ih1l1iwDKgCcD9dcDScR1iFF1n19F1x12iCarsteni

Gliese.ihC.)il.«DKiwDKgCcD9".SNDK.CzS.iFrr 1

HC))S1iu(OS.9yC)S.NSiw-S.«gCcD1i9F41n12iHans Sper-i

schneider 1928-1995.idC)S.SNic«qiy.CMNb1

u.C«bSDPgSipKNMKc«zS«1i9nH1x12iEin tierisches Vergnti-i

gen.iG(()(zNDPgSi,cPgN))cDK.CKN(«S«iqS.iM.NNgS«ioSc9i

ZSNK1

d(.NKZUc.z1i9n41F12iT. Lux Feininger.ilN«idC)S.)SUS«i

NRiFr1iag1iySRC)qSic«qiH()ZDbc)-Kc.S«1

JC«qSDRcD1iMNN.iB(.zSDPgNPgKS1i9nF1F12iSaladin und diei

Kreuzfahrer.i:hA1

HCRUc.z1it)K(«CS.idcDScR1i9FF1n12iMarkus Kroger.i

u(K(z.CMNS«1i9F41n12iHans Christian Andersen und dasi

Spielzeug.i9n1x12iSehmaschinen, optische Theater undi

andere Spektakel aus der Sig. Werner Nekes.

,cPS.NcDihc«DKiu(.cR1i9^1F12iOskar Kokoschka.it7cCT

.S))Sic«qiGSNPg«c«zS«1

ESNPgK(.gC))S«1i9F 1n12iMichel Majerus.is«DKC))CKN(«Dki

"CN«KN«zDkiBNqS(ipPc)-Kc.SD15iGute Aussichten.iac«zSi

qScKDPgSiu(K(z.CMNS1iL1F19FV1^12iChaplin in pictures.i

dS«DPgkidOKg(DkiuN)RSRCPgS.1

l.«DK9,C.)CPg9HCcD1i9^1L12iChristian Rohlfs.iENSi

M.NNgS«iJC«qDPgCMKS«1iySRC)qSi*(«inVVriUNDin4rr1

hc«DKgC))S1i9n^1n12iFrancis Bacon.iENSi"(.K.CNKD1i:hA15i

Die »Briicke« in Hamburg.i9F41n12iDie Schlumper.i

hc«DKiN«iHCRUc.z1i9^1F12iDie Landschaft in der italie-i

nischen Zeichnung.; Susi Mahacke.i9nF1F12iRiickkehri

ins All.i"(DNKN(«S«iqS.iCbKcS))S«ihc«DKiZcRimgSRCi

jS)K.CcR1i:hA15iPeter Wehr.i"CDKS)NSic«qiGSNPg«c«zS«1i

9n41F12iMax Beckmann.iGSNPg«c«zS«ic«qiE.cPbz.C9i

-gNb1ipNz1iHSzS’NDPg1in41n19F1x12iDeutsche Altmeister-i

zeichnungen.

dcDScRiMNN.ihc«DKic«qiyS’S.US1i9FF1n12iPolitischei

Grafik heute.isD.CS)kijSDKSc.(-Ckio(.qCRS.NbC15i

Schlachten zu Land und zu Wasser.iaC-C«NDPgSi".(-CT

zC«qCic«qipCKN.SicRinV4^1i9F41n12iAuge in Auge.i

,SzSz«c«zS«iRNKiqS.ijS)KiqS.imNS.S1iu(K(z.CMNS«i*(«i

u.C«DiJC«KN«z1i9F 1F12iBall im Kopf.ihc)KicRDihNPbS«1i

9F1x12iMarion Grdfin Dbnhoff.i»SNDSUN)qS.1

HCRR1iycDKC*9JNNUPbS9dcDScR1i9n41F12i]uwelen deri

Zeit.iHNDK(.NDPgSieg.S«i*(Rin 1iUNDiZcRiFr1iag1iCcDi

qSRidc«D(«9jN))NCRD9".(PKS.it.KDis«DKNKcKSkieKNPC5i

Historische Uhren aus Besitz des Museums und ausi

Hammer Privatbesitz.

HC««(*S.1ihSDK«S.9ySDS))DPgCMK1i9F 1F12iMichel Maje­

rus.is«DKC))CKN(«Dki"CN«KN«zDkiBNqS(ipPc)-Kc.SD1

hSDK«S.9dcDScR1i9F41n12iFunktion gibt Form. Dyson.i

l*()cKN(«iSN«SDipKCcUDCczS.D1i9Lr1x12iSchenkungen undi

Ankaufe 2002-2005.

hc«DK*S.SN«1i9^1F12iNight Sites.ilN&C9JNDCitgKN)CkiHS«9i

«NMS.i=ihS*N«idPf(OkiHC«Diw-iqSi,SSPbkiHC«DipPgC9i

UcDkipRNKg6pKS’C.K1

JC«qSDRcDScR1i9FF1n12iNeuerwerbungen 1992 bisi

2005.; »Vom Wyerberg« 1895.iENSidC--SiRNKinFiw.N9i

zN«C).CqNS.c«zS«ij(.-D’SqS.idSNDKS.

p-.S«zS)idcDScR1i9n^1n12iCharlotte Salomon.i9^1F12i

Niki & Jean.iJ­C.KiSKin­CR(c.1i9nF1F12iHeidi Speaker.i

u(K(z.CMNS«15iHeidi Specker, Germaine Krull.i,C«zb(b1i

pNz1ijN)qS15iDaniel Pflumm.i9n41F12iStefan Mauck.i

p-.S«zS)9".SNDK.CzS.iFrr^1

jN)gS)R9,cDPg9dcDScR1i9^1L12iPapan.; Volker Kriegel.

HSS.)S«i:oJA1ipKCqDzC)S.NS1iFF1n19n41L12iVedute.ip-CKNC)i

dC«cDP.N-KDkiVademen.it.PgNKSPKc.C)is«*SDKNzCKN(«D1

HSNqS)US.z1ihc«DK*S.SN«1i9F41n12iArbeiten der Sig.i

HDer Cement.; Wolfgang Eckhardt.

hc.-MC)ZNDPgSDidcDScR1i9^1L12iDie Vasen der Fran-i

kenthaler Porzellanmanufaktur.

pNz1i".N«Zg(.«1i9n41L12iBern 1965. Harald Szeemanni

erfindet die Sig. Prinzhorn.

HSN)U.(««1ipKCqKC.PgN*1i9n^1n12iAdolf Cluss.i»S*()c9i

KN(«C.ic«qit.PgNKSbK1

pKCqK1idcDSS«1i9n^1n12iLuftbildarchaologie.i»URNDPgSi

uc«qDKS))S«iNRiHSN)U.(««S.i»CcR1i9FF1n12iKiliansi

Erben.iHSN)U.(««S.it.PgNKSbKS«1i9^1F12iWerner Bau­

mann.

HS)DN«bNi:usoA1itR(Dit«qS.D(«ihc«DKRcDScR1i9n41F12i

Harri Larjosto.iFr1n19nF1F12iHngegerd Raman.

tKS«ScRit.KidcDScR1i9^1L12iHna Colliander.i9F 1L12i

European colour prints.

HS)DN«bNit.KidcDScR1i9n41F12iTony Oursler.iFr1n19^1F12i

Eemil Karila ja Kalle Lampela.inr1F19F 1F12iNiran Bai-i

bulat.

HS.M(.q1iEC«NS)9"U--S)RC««9HCcD1i9FF1n12iRolfi

Escher.iGSNPg«c«zS«ic«qiy.C-gNbS«1

HS.«S1iu)(KKRC««9HC))S«1i9n^1n12iMax Scholz.iFV1n19i

nF1L12iArbeiten aus der Kunstslg. Alexander Baier voni

i960 bis heute.

pKCqK1iyC)S.NS1i9n^1n12iVom Jugendstil zur Abstraktion.i

lNzS«USDNKZiqSDilRDPgS.KC)9dcDScRDinV4^9n4x^1i

FV1n19nF1L12iSig. Alexander Baier.

pPg)()vipK.NN«bSqS1i9FF1n12iLandschaften.in^iaCg.SiHS.9i

«S.ihNN«DK)S.Uc«q1

HN)qSDgSNR1i»(RS.9ic«qi"S)NZCScD9dcDScR1i9^1F12i

Europa & Agypten.ihc)Kc.USzSz«c«zS«i*(«iqS«ifgST

PgS«iUNDiZcijN«PbS)RC««1

LH
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E(R9dcDScR1i9nF1F12iMaria.idcKKS.i9iy(KKSD1

H(gS«US.ziC1iq1ilzS.1iEK1i"(.ZS))C«9dcDScR1i9^1F12i

Compositions.if()(c.ki-CKKS.«kiM(.R1i9F 1L12iPorzellani

in Weifi-Gold.

H(cDK(«i:eptA1idS«N)if())1i9n^1n12iThe Surreal Calder.i

9FF1nRobert Gober.iL1F19FL1x12iEva Hesse.iE.C’N«zD1

H(OS.D’S.qC1ipKCqKRcDScR1i9n^1n12iLiebe, Moral undi

Sentiment.iECDidSNMN«S.i"(.ZS))C«iRNKiqSRipKS.«1

s««DU.cPbi:tA1it.PgN*iMc.i,Ccbc«DK1i9Ln1n12iGrenze-i

Brenner-Pass.i:hA1

hCNDS.D)CcKS.«1i"MC)ZzC)S.NS1i9F41n12is1iHelen Jilavu.i

u(K(z.CMNS«15iAnton Kokl.is«KS.MS.S«Z9t7cC.S))Sic«qi

C«qS.Sit.USNKS«iCcMi"C-NS.1i"MC)Z-.SNDK.CzS.iFrrx1i

nn1F19FL1L12iJorg Heieck, Horst Lang.iu(K(z.CMNS«1i

JC«qDPgCMKiNRiENC)(z1

hC.)D.cgS1iJC«qSDRcDScR1i9F 1F12iHmperium Roma-i

num.i»(RS.kifg.NDKS«kit)CRC««S«1iENSip-CKC«KNbSiCRi

wUS..gSN«1

dcDScRiUSNRidC.bK1iFV1n1941H12iRevolution deri

Muster.ip-.NKZqSb(.9hS.CRNbicRin4Lr1

pKCCK)1ihc«DKgC))S1i9n41F12iDavid Teniers d.J. (1610-i

1690).it))KCzic«qiBS.z«NNzS«iN«iu)C«qS.«1i9F 1F12inrri

]ahre Kiinstlergruppe »Briicke« (1905-1913).iGSNPg9i

«c«zS«iCcDiqSRihphihC.)D.cgS1

pKCqK1iyC)S.NS1i9nF1L12iDie zoer ]ahre in Karlsruhe.i

Ghd1i9n1^12iLichtkunst aus Kunstlicht.i:hA19Nx1^12iSte­

phan von Huene.

hCDDS)1idcDScRiMc.ipS-c)b.C)bc)Kc.1i9^1F12iWenn dasi

Geld im Kasten klingelt...iB(Riw-MS.DK(PbiZc.iw«)N«S9i

p-S«qS1i:hA1

oScSiyC)S.NS1i9F 1F12iLix Tischbein und die europdischei

Malerei um 1800.i:hA1

pPg)()DijN)gS)RDg(gS1i9^1F12iRembrandt im Kontrast.i

kENSi,)S«qc«zipNRD(«D­ic«qikES.ipSzS«iaCb(UD­i

zSzS«NNUS.zSDKS))K1i:hA1i9n41F12iDie Fischteller der Sig.i

Florence Gottet.

hCcMUSc.S«1ihc«DKgCcD1i9n41F12iUnheimlich Jung.

hS.b.CqSi:oJA1is«qcDK.N(«1i9x1412iLeonardo da Vinci.i

nrni".(&SbKS1

hNS)1ihc«DKgC))S1i9n41L12iHans-Peter Feldmann.i9nH1x12i

Christian Rohlfs.iENSi,SzSz«c«ziRNKiqS.id(qS.«S1i:hA1

h)S*S1idcDScRihc.gCcD1iF41n19nx1^12iLothar Baum­

garten.

h(U)S«Z1iJcq’Nz9dcDScR1i9Fr1n12iDena und Farahi

Ossuli.itbKcS))SidC)S.SNiCcDi"S.DNS«1i:hA1i9F41n12iXeniai

Hausner.i:hA1

dNKKS).gSN«9dcDScR1i9n41F12iEine Gemaldegalerie fiiri

Koblenz.inHriaCg.SidNKKS).gSN«9dcDScR1iGcRiF^r1i

ySUc.KDKCziqSDipKNMKS.Dia(DS-giy.Sz(.iJC«zi:nH^^9i

nVLxA9i:hA1

h()«1iC.K(KgSb1i9Fn1F12iShiro Matsui.

EN(ZSDC«RcDScR1i9FF1F12iLeiko Hkemura.iySRC)qSki

pbc)-Kc.S«kit.USNKS«iCcMi"C-NS.1i:hA15iGefdftkeramiki

aus der Schenkung Adolf Egner

hCKgSih())’NKZidcDScR1i9F41n12iToulouse-Lautrec undi

die Kiinstler des Montmartre.ilN«SipKS.«DKc«qSiqS.i

JNKg(z.C-gNP1i:hA1

dcDScRiMNN.it«zS’C«qKSihc«DK1i9F41n12iMode &i

Design aus Hsland.

dcDScRiMc.iwDKCDNCKNDPgSihc«DK1i9n^1n12iKaiserlichei

Teppiche aus China 1400-1750.i:hA1ix1F19Lr1x12iFaszi-i

nation Keramik.id(qS.«Si&C-C«NDPgSidSNDKS.’S.bSiN«i

m(«1ipNz1iu.ScqS«US.z1

dcDScRiJcq’Nz1i9nF1F12iMouvement.ilN«SitcD’Cg)i

CcDiqS«ip)zS«1iqS.iu»tf15iRosemarie Trockel.ix1F19i

n1^12iWorld’s most Photographed.

pKCqKRcDScR1i9n41F12iAugust Reichensperger.ih(U)S«Zki

h()«kilc.(-C15iKoln von seiner schonsten Seite.iECDi

h()«S.ipKCqK-C«(.CRCiN«iqS.iE.cPbz.C-gNbi*(«inxHxi

UNDin4LV1

h(«NzD’N«KS.1iHCcDipPg)SDNS«1i9F 1L12iKindertrdume.i

"c--S«i*(«inVFriUNDigScKS1in^1n19n1^12iBarbara Her-i

big-Reichmann.iySRC)qS1

h(«DKC«Z1ihc)Kc.ZS«K.cRiCRidc«DKS.1i9FF1n12iPeteri

Sts.i

»(DzC.KS«RcDScR1i9^1L12iVielfalt in der Facherkunst.

h(-S«gCzS«i:EhA1it.bS«idcDScR1i9n^1n12iSkagen.i

p(RRS.NqO)i(ziCUS&qD)N*1

pKCKS«DidcDScRiM(.ihc«DK1ix1F19nx1^12iRembrandt?i

mgSidCDKS.iC«qigNDij(.bDg(-1

h.SMS)q1iHCcDiJC«zSi=iHCcDilDKS.D1i9F41n12iJohn Wes­

ley.it.USNKS«iCcMi"C-NS.in4 n9Frr^15iAnton Henning.i

EScKDPgSDimS3KN)RcDScR1iFF1n19nH1x12iModerne euro­

pdische Tapisserien.

JCcDC««Si:fHA1iu(«qCKN(«iqSin­HS.RNKCzS1iFH1n19^1 12i

Chefs-d’oeuvre du Musee Fabre de Montpellier.

dcDSSiPC«K(«C)iqSDi,SCc39t.KD1i9n^1n12iAlice Badlyi

(1872-1938).

JSNqS«i:oJA1iESiJCbS«gC)1i9n41L12iRembrandts Moe-i

der.idOKgSiS«i’S.bS)N&bgSNq1

JSN«MS)qS«1ip-NS)bC.KS«RcDScR1i9H1^12iFrriJahre Fried­

rich Schiller und seine Werke auf Spielkarten.

JSN-ZNz1iy.CDDN9dcDScR1i9F 1F12iEmmanuel Eni.i

»CcRN«DKC))CKN(«1

dcDScRiqS.iUN)qS«qS«ihNN«DKS1i9n^1n12iMatthias Wei-i

scher.i9F41n12i100 Jahre Kiinstlergruppe Briicke.i9F 1F12i

Art & Politics.il..(kiuCg)DK.(Rkih(-PbSkiJSUS)1

e«N*S.DNKCKkihcDK(qNS1i9FV1n12i15. Sdchsisches Druck-i

graphik-Symposion.

JS*S.bcDS«1idcDScRid(.DU.(NPg1i9n^1n12iDifferenzi

und Wiederholung in Bildern der Sig. Olbricht.

JN««NPg1iEK1iy)CDRcDScR1i9F41n12iStudioglas von deni

1960cm bis heute.i:hA1i9Fn1L12iHans Liinenborg.iES.i

JO.NbS.iqS.i»gSN«NDPgS«iy)CDRC)S.SN1i:hA1

JN«Zi:tA1iJC«qSDzC)S.NS1i9FF1n12iChristian Hutzinger.i

F 1n19n1^12iLicht und Schatten in der zeitgendssicheni

Kunst.ilN«SiH(RRCzSiC«iHC«Difg.NDKNC«it«qS.DS«1

JN*S.-(()i:y,A1imCKS1iL1F19FL9x12iMaking History.it.Ki

C«qiE(PcRS«KC.OiN«i,.NKCN«iM.(Rin4F4iK(io(’1

J(«q(«i:y,A1i,.NKNDgidcDScR1i9FF1n12iSamuel Palmer.i

BNDN(«iC«qi)C«qDPC-S1i9F^1 12iMichelangelo.id(«SOi

C«qiRSqC)D1

LV
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f(c.KCc)qiyC))S.O1i9F1F1n12iAndre Derain.imgSiJ(«q(«i

"CN«KN«zD1

HCO’C.qiyC))S.O1in41n19F1x12iDan Flavin.iti»SK.(D-SPT

KN*S1

oCKN(«C)iyC))S.O1i9n^1n12iRubens.itidCDKS.iN«iKgSi

dCbN«z1i9F41n12iReunions.i,.N«zN«zilC.)OisKC)NC«i"CN«T

KN«zDi,CPbim(zSKgS.1i9nF1L12iTom Hunter.

oCKN(«C)i"(.K.CNKiyC))S.O1i9F41n12iSelf Portrait.i»S«CNDT

DC«PSiK(if(«KSR-(.C.O1i9n41L12iLook At Me.ipS)M9-(.T

K.CNKDiUOiz.(c-DiM.(RiCP.(DDiKgSieh1

»(OC)itPCqSRO1i9F41n12iFrom Academy to Arcadia.i

pKcqNSDi(MiKgSi«cqSiUOijN))NCRilKKOi»tiC«qimg(RCDi

pK(KgC.qi»t1

p(RS.DSKiH(cDS1i9nF1F12iGainsborough to Turner.i,.NT

KNDgijCKS.P()(c.DiM.(RiKgSip-((«S.if())1i9F 1F12iQuieti

Resistance.i»cDDNC«i"NPK(.NC)i"g(K(z.C-gOin4rr9i

n4LrD1

mCKSi,.NKCN«1i9n^1n12iDegas, Sickert and Toulouse-i

Lautrec.iJ(«q(«iC«qi"C.NDinVHr9n4nr1i9FF1n12iTurneri

Prize 2005.ix1F19FL1x12iJamie Shovlin.in^1F19n1^12i

Gothic Nightmares.iucDS)Nki,)CbSiC«qiKgSi»(RC«KNPi

sRCzN«CKN(«1

mCKSid(qS.«1i9^1F12iHenri Rousseau.iac«z)SDiN«i"C.ND1i

9F 1L12iRachel Whiteread.iV1F19nx1^12iMartin Kippen­

berger.

B=t1i9n^1n12iBetween Past and Future.ioS’i"g(K(T

z.C-gOiC«qiBNqS(iM.(RifgN«C15iDiane Arbus.i»S*S)CKNT

(«D1

jC))CPSif())SPKN(«1i9FV1F12iFit for a Queen.iuc.«NT

DgN«zDiM.(RidC.NS9t«K(N«SKKS­Dit-C.KRS«KD1

J(Dit«zS)SDi:eptA1if(c«KOidcDScRi(Mit.K1i9n 1n12i

Pioneering Modern Painting.ifSZC««SiC«qi"NDDC..(ki

nV ^9nVV^1

ySKKOifS«KS.1i9FF1n12iWeegee.i"g(K(z.C-gD1i:hA15iJuliusi

Shulman.id(qS.«NKOiC«qiKgSidSK.(-()ND1i9^1F12iTitiani

and the Commander.iti»S«CNDDC«PSit.KNDKiC«qiHNDi

"CK.(«1i9F 1F12iDrawings from Leonardo to Titian.iti

o(.KgisKC)NC«isKN«S.C.O1iFx1n1941x12iThe Medievali

Bookshelf.iu.(Ri»(RC«PSiK(itDK.(«(RO1iFV1n19n1^12i

Antiquity & Photography.ilC.)OiBNS’Di(Mit«PNS«Ki

dSqNKS..C«SC«ipNKSD1iFV1n19Fx1H12iMolten Color.iy)CDDT

RCbN«ziN«it«KN7cNKO1iH9F19GV1^12iRobert Adams.iJC«qT

DPC-SDi(MiHC.R(«OiC«qiENDD(«C«PS1

Jcq’NzDgCMS«1ijN)gS)R9HCPb9dcDScR1i9n41F12iOtmari

Sattel.is«DKC))CKN(«S«15iGrafische Meisterwerke aus deri

Sig.iFrrijS.bSiz.(’S.ihNN«DK)S.iqSDiFr1iagD1

»cq()M9pPgC.-M9yC)S.NS1i9F41n12iSven Driihl.ipS.NS))Si

JC«qDPgCMKS«1inr1F1941x12iKinderfotografien.itPgNRi

JN--(Kgic«qiDSN«SipNz1

JcUSPb1ihc)Kc.gNDK(.NDPgSDidcDScR1i9F41n12iExil undi

Moderne.idSNDKS.’S.bSiqS.ib)CDDNDPgS«it*C«KzC.qS1i

pNz1ijCDgN«zK(«ie«N*S.DNKOipK1iJ(cNDkiept1i:hA1

JcqN«zgCcDS«1i,c.ziBNDPgS.N«z1in^1n19F 1F12iZoltani

Jokay.iu(K(z.CMNS«1

JNN«SUc.z1iwDK-.SclNDPgSDiJC«qSDRcDScR1i9n41F12i

Spielzeug vergangener Kindertrdume.il.ZzSUN.zS1ipNz1i

a(gC««SDidC.KN«1

JcZS.«i:fHA1ihc«DKRcDScR1i9F41n12iAlfred Sidler.itcD9i

zS’Cg)KSiySRC)qS1i9^1L12iJosef Reinhard (1749-1824)i

und Clara Reinhard (1777-nach 1819).

dCCDK.NPgKi:oJA1i,(««SMC«KS«idcDScR1i9F41n12i

Monika Baer.idC)S.SNkiGSNPg«c«zkif())CzS1iFF1n1941x12i

ExtravagAnt.it«K’S.-DSiDPgN)qS.N&S«i*((.iqSilc.(-SDSi

RC.bKin^rr9n^F^1

dCq.Nqi:p"A1idcDS(ioCPN(«C)i»SN«Cip(MNC1i9nL1F12iEli

Quijote y el arte contempordneo espanol.i9Fr1F12i

Tobias Rehberger.iH.2.-16.^12iSchlosser.iH1F19nn1412i

Coleccion permanente, anos 80-90.

dcDS(imgODDS«9,(.«SRNDZC1i9n^1n12iRafael.i"(.K.CNKi(Mi

Ci€(c«zidC«1

"C)CPN(i»SC)1i9FV1n12iJuan van der Hamen y Leon andi

the Court of Madrid.

".Cq(1i9nF1L12iFortuny, Madrazo y Rico.il)i)SzCq(i

»CR(«iqSil..CZc1

dCzqSUc.z1ih)(DKS.ie«DS.iJNSUS«iu.CcS«1i9nF1F12iNan-i

dor Angstenberger.i41F19n41L12iKassandra Weitendorfi

BNqS(N«DKC))CKN(«S«1

dCN)C«qi:sA1ifCDKS))(ipM(.ZSDP(1i9F41n12iMaestri dellai

scultura in legno nel Ducato degli Sforza.i

"C)1i»SC)S1i9 1F12iCaravaggio e H’Europa.

"N«CP(KSPCiqNi,.S.C1i9nF1F12iHl Maestro dei Dodici Apo-i

stoli.ie«i"NKK(.Si«S))CiuS..C.CiqNit)M(«D(isiSiqNil.P()Sissi

q­lDKS1

m.NS««C)SiqNidN)C«(1i9F41n12iKeith Haring.

dC««gSNR1i»SNDD9l«zS)g(.«9dcDScR1i9F41n12iSchiller-i

Zeit in Mannheim.; Andreas Thein.iFV1n19F 1L12i

Gudrun-Wassermann-Buschan-Preis.

dC.)1ipbc)-Kc.S«RcDScR1i9nF1L12iDer Raum im zeit-i

genbssischen Tanz und der zeitgeniissischen Plastik.i:hA1

dC.KNz«Oi:fHA1iu(c«qCKN(«i"NS..SiyNC«CqqC1i9n41F12i

Henri Cartier-Bresson.iJCiP())1ipZCM.C«1

dN««SC-()NDi:eptA1is«DKNKcKSi(Mit.KD1i9FF1n12iThe Quieti

Landscapes of William B. Post. -26.2.: Villa America.i

tRS.NPC«id(qS.«Dkin4rr9n4^r1

d(qS«Ci:sA1iu(.(i,(C.N(1i941x12iJean Dubuffet e H'artei

europea 1945-1970.

d(«K.SC)i:ftoA1ifC«1ifS«K.SiM(.it.PgNKSPKc.S1i9nr1412i

Sense of the City.

dNN«PgS«1it)KSi"N«Cb(KgSb1i9F 1F12iAdam Elsheimer.i

ENSiu)cPgKi«CPgitzO-KS«1i:hA1

,COS.NDPgSDioCKN(«C)RcDScR1i9^1F12in^riJahre Bayeri-i

sches Nationalmuseum.ihc)Kc.zSDPgNPgKSiqSDipCR9i

RS)«D1

HCcDiqS.ihc«DK1i9FF1n12iKiinstlerbriider.iB(«iqS«i

ENN.S.DiZciqS«iEcPgCR-D1i9nF1F12iLee Friedlander.i

u(K(z.CMNS«in4^ 9Frrx1iV1F19FL9x12iClick doubleclick.i

ECDiq(bcRS«KC.NDPgSid(RS«K1

HO-(9hc«DKgC))S1i9^1F12iCarl Larsson.i:hA1

JS«UCPggCcD1i9nF1F12iPhil Sims.iFV1n19FL1x12iErnst Kai­

ser.iGSNPg«c«zic«qidC)S.SN1

)(Kg.N«zS.inL1i9F^1n12iKalle Laar.

dC39")C«Pb9ySDS))DPgCMK1i9n 1n12iKaren Muller.

"N«Cb(KgSbiqS.id(qS.«S1i9n41n12iTriebkrdfte der Erde.i

jN«KS.kih)SSkidC.Pki,ScODkihN.bSUO1i:hA1i9F41n12iShirini

Neshat.i9^1F12iPier Paolo Pasolini (1922-1975).iJSUS«ki

jS.bkidOKg(D1i:hA1i41F19Fn1^12iOrt und Erinnerung.i

oCKN(«C)D(ZNC)NDRcDiN«idNN«PgS«1
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pKCqKRcDScR1i9F41n12iMunchen wie geplant 1158-i

2008.i9^1F12iJiidische Hdentitat in der zeitgenbssischeni

Kunst.i9^1L12iDie Zwanziger Jahre.id(qSkiy.CMNbki

hc«DKzS’S.US1i9FV1^12iThomas Hoepker.iu(K(z.CMNS«i

n4^^9Frr^1

BN))CipKcPb1i9n^1n12iHilla von Rebay und Salomon R.i

Guggenheim.; Rupprecht Geiger und Hilla von Rebay.i

B()bS.bc«qSRcDScR1i9F41n12iDschingis Khan undi

seine Erben.iECDijS)K.SNPgiqS.id(«z()S«1

dc«DKS.1iy.C-gNbRcDScRi"CU)(i"NPCDD(1i9nF1F12iPabloi

Picassos letzte Muse Jacqueline.

dcDScRiMc.iJCPbbc«DK1i9n^1n12iStobwasser.iJCPbbc«DKi

CcDi,.Cc«DPg’SNzic«qi,S.)N«1

pKCqKRcDScR1i9n^1n12iHgnaz Bockenhoff.

jSDKMC)NDPgSDiJC«qSDRcDScR1i9F41n12iWilli Baumeister.i

uNzc.S«ic«qiGSNPgS«1i:hA1i9n41F12iDeutsche Gedenk-i

mtinzen und ihre Gestaltung.i:hA1

jSDK-.Sc)pNDPgSDiJC«qSDRcDScR1i9n41L12iDanzigeri

Malerei desin41iJhs. aus den Bestanden des National­

museums Danzig.

dc.«Cc1ipPg)(=«cDScR1i9n^1n12iArt of Tomorrow.i

HN))Ci*(«i»SUCOic«qipC)(R(«i»1iyczzS«gSNR1i:hA1

oC«POi:uA1idcDSSiqSDi,SCc39t.KD1iFV1n19n41x12iJean-i

Baptiste Hsabey.i"(.K.CNKNDKSiqSin­lc.(-Si:nH H9nV^^A1

oC«KSDi:uA1idcDSSiqSDi,SCc39t.KD1i9^1F12iJames Tissoti

et ses maitres.

oSC-S)i:sA1ifCDKS)ipC«K­l)R(1i9F41n12iDomenico Morellii

e il suo tempo dal romanticismo al simbolismo 1823-i

1901.

oSc9e)R1ilq’N«ipPgC.MMidcDScR1i9F 1F12iStenner undi

der Holzel-Kreis.

oScDD1it)KSi"(DK1i9n41F12iDie Bibel von Marc Chagall.i

»CqNS.c«zS«ic«qiuC.U)NKg(z.C-gNS«1

JC«zS«iu(c«qCKN(«1i9^1F12iGunther Decker und Hnouei

Yu-Hchi.

oS’i€(.bi:eptA1i,.((b)O«idcDScR1i9n^1n12iManufac­

tured Landscapes.imgSi"g(K(z.C-gDi(Milq’C.qi,c.9i

KO«DbO1i9x1 12iJewish Mosaics from the Roman Empire.i

ECgSDgidcDScRi(Mit.K1i9FF1n12iThe Legacy of Homer.i

u(c.ifS«Kc.NSDi(Mit.KiM.(RiKgSilP()SioCKN(«C)Si

pc-S.NSc.SiqSDi,SCc39t.KDki"C.ND1inx1F19Fn1^12iStoriesi

To Tell.idCDKS.’(.bDiM.(RimgSihS))Oif())ki(MitRS.NT

PC«is))cDK.CKN(«1

u.NPbif())SPKN(«1iFF1n19nx1^12iGoya’s Last Works.

yczzS«gSNRidcDScR1i9FL1n1viMarc Chagall.iL1F19i

nx1^12iDavid Smith. AifS«KS««NC)1

dSK.(-()NKC«idcDScR1i9n^1n12iThe Armored Horse ini

Europe, 1480-1620.i9F41n12iCameo Appearances.; Frai

Angelico.; Clouet to Seurat.iu.S«PgiE.C’N«zDiM.(RimgSi

,.NKNDgidcDScR15iDavid Milne.ijCKS.P()(.D1i9F1x12i

Robert Rauschenberg.

d(dt1i9n 1n12iNew Photography 05.ifC.)(DiyC.CN9i

P(Cki,S.KNS«i*C«idC«S«ki"gN))N-i"NDPN(KKCki»(UN«i

»g(qS1i9FL1n12iOdilon Redon.i:hA1i9 1F12iPixar.inF1F19i

n1 12iThe Edge of Europe.ioS’it.PgNKSPKc.SiN«ip-CN«1i

jgNK«SOidcDScR1i9n41F12iRaymond Pettibon.

oNN.«US.z1iyS.RC«NDPgSDioCKN(«C)RcDScR1i9^1L12i

Familie, Schule und Bildung in der Reformationszeit.i

:hA1i9n41L12iDie Anfdnge der europdischen Druckgra-i

phik.iH()ZDPg«NKKSiqSDin^1iagD1ic«qiNg.iySU.CcPg1i:hA1i

9H1n1rH2iFaszination Meisterwerk.iENN.S.ki»SRU.C«qKki

»NSRS«DPg«SNqS.1i:hA1iF 1n19FL1x12iDie Macht des Sil­

bers.ihC.()N«zNDPgSipPgCKZSiNRio(.qS«1i:hA1

s«DKNKcKiMc.iR(qS.«Sihc«DK1i9^1F12iHans Hemmert.

hc«DKgC))S1i9FF1n12iTrouble with Fantasy.is«KS.«CKN(T

«C)Siy.c--S«CcDDKS))c«z1

oScSDidcDScR1i9n^1n12iTony Cragg.

wMMS«UCPg1iEScKDPgSDiJSqS.RcDScR1i9n^1n12iTH.i

Dahmen, Jan Peter Pahlow, Use Stockmann.

wMMS«Uc.z1i»NKKS.gCcD1i9nF1F12iLambert Maria Winters-i

berger.idC)S.bS.CRNb1

w)qS«Uc.z1iH(.DK9aC«DDS«9dcDScR1i9nF1L12iHorsti

Janssen.i,)cRS«ic«qiC«qS.SipKN))SUS«1

hc«DK*S.SN«ic«qitczcDKScR1i9^1F12iSchwarz, Brot,i

Gold.iENSipCKN.SiN«iqS.ihc«DK1

JC«qSDRcDScR1iFr1n19^1L12iPeter Hermann.

wD«CU.NNPb1ihc)Kc.zSDPgNPgK)NPgSDidcDScR1i9Ln1n12i

Elke Hergert.idC)S.SN1

uS)N39ocDDUCcR9HCcD1i9F 1F12iMax Beckmann.it-(9i

bC)O-DS1

w3M(.qi:y,A1itDgR()SC«idcDScR1i9F1x12iPilgrimage.i

mgSipCP.Sqia(c.«SO1

"CqS.U(.«1itUqN«zg(M1i9^1L12iHann Trier.i,N)qS.in4xVi

UNDin44V1

»SNKgC))S1i9^1L12iAristide Maillol 1861-1944.i:hA1

"CqcCi:sA1ifN*NPNidcDSNiCz)Nil.SRNKC«N1i9^1L12iDa Gio­

vanni di Min a Emilio Greco.iENDSz«N1

"C.NDi:uA1i,NU)N(KgS7cSioCKN(«C)SiqSiu.C«PS1i9Lr1x12i

Livres de Parole.im(.Cgki,NU)Skif(.C«1

fS«K.SiyS(.zSDi"(R-Nq(c1i9Fr1F12iWilliam Klein.; Lai

Donation Sonia et Charles Delaunay a H’Atelier Bran­

cusi.i9FH1F12iBig Bang.iESDK.cPKN(«iSKiP.SCKN(«iqC«Di

"C.KiqciQQSiDNSP)S1i9 1L12iMarc Desgrandchamps.i

9FH1L12iCharlotte Perriand.

lP()SioCKN(«C)SiqSDi,SCc39t.KD1i9nr1F12iDessins d’aca­

demies du XVHHle siecle.iE(«CKN(«idCKgNCDi"()Cb(*NKD1i

nx1F19n 1L12iDessins italiens de la collection Jeani

Bonna.

y.C«qi"C)CND1i9n 1n12iMelancolie.iyS«NSiSKiM()NSiS«i

wPPNqS«K1i:hA1i9FL1n12iKlimt, Kokoschka, Schiele,i

Moser.i:hA1

J(c*.S1i9n 1n12iL’atelier de David.iESDDN«iqciJ(c*.S15i

Tresors antiques.i,N&(c3iqSi)CiP())SPK1ifCR-C«C1i9Lr1n12i

Constant Dutilleux et Alfred Robaut.i9Fr1F12iDe H’objeti

d’art d la sculpture.i"(.PS)CN«SDiP(«KSR-(.CN«SD15iJean-i

Luc Moulene.iFH1n19Lr1x12iLes van Blarenberghe.iESDi

.S-(.KS.DiqciQBss)SiDNSP)S1i41F19V1^12iTintoret.iJSi"C.CT

qND1ie«iP(«P(c.Di-(c.i)Si-C)CNDiqSDiE(zSD15iVeronese eti

le dessin venitien.

dcDSSiq­w.DCO1iLn1n19Lr1x12iL’Objet et son double.i

ESDDN«Diq­C.KDiqSP(.CKNMDiqSDiP())SPKN(«DiqciRcDSS1

dcDSSiqSDit.KDiqSP(.CKNMD1i9dCN2iArt Nouveau.imgSi

,N«zilR-N.S1i:hA1

dcDSSilczS«SiES)CP.(N31i9Lr1n12iDutilleux et Robaut.i

e«SiCMMCN.SiqSiMCRN)NS1

dcDSSiqciJc3SRU(c.z1i9F 1L12iLa collection Phillips ai

Paris.
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dcDSSidC.R(KKC«1i9Ln1n12iCamille Claudel.

dcDSSiaCP7cSRC.K9t«q.S1i9F1 1F12iDavid.iJSi-(.K.CNKi

S«iS3PS))S«PS1

dcDSSi»(qN«1i9F 1F12iLa sculpture dans H’espace.i

»(qN«ki,.C«PcDNkiyNCP(RSKKN1

"CDDCc1idcDScRid(qS.«S.ihc«DK1i9^1L12iRudolf Klaf-i

fenbock.

"Cci:uA1ifgCKSCc1i9F 1F12iEugene Deveria.i"SN«K.Siq­gN9i

DK(N.Si:nVr^9nV ^A1

"N««SUS.z1iE.(DKSN1inF1F19F1x12iFranz Erhard Walther.i

GSNPg«c«zS«1

»CKN«zS«1iwUS.DPg)SDNDPgSDiJC«qSDRcDScR1i9F41n12i

Albert Ferenz 1907-1994.ilN«ihNN«DK)S.)SUS«iZ’NDPgS«i

y.()viH(DPgNNKZkim.(--CckijNS«ic«qidNN«PgS«1i:hA1i

aC«cC.9uSU.cC.2iBertamaria Reetz.iySRC)qSic«qi

pbc)-Kc.S«1

»SPb)N«zgCcDS«1ihc«DKgC))S1i9^1F12iKunstpreis xjungeri

westen« 2005.

»SzS«DUc.z1i".NSDKS.DSRN«C.1i9F1F12iScoti Peregrini ini

St. Jakob.iVrriaCg.SiN.NDPgSic«qiDPg(KKNDPgSihc)Kc.iN«i

»SzS«DUc.z1

hc«DKM(.cRiwDKqScKDPgSiyC)S.NS1i9F41n12iOtto Dix.i

jS)Kic«qipN««)NPgbSNK1i:hA15iKrieg & Grafik.id(qS.«Si

m(KS«KC«ZS1iGcR_ (1iaCg.SDKCziqSDih.NSzDS«qSD1

pKCqK1iyC)S.NS1i9n^1n12iHeiner Riepl.idC)S.SNi*(«iFrrri

UNDiFrr 1i:hA1i9FF1n12iHelga Weichmann-Schaum.iu(K(9i

z.CMNSiCcDi*NS.iaCg.ZSg«KS«1

»S«qDUc.z1iaNNqNDPgSDdcDScR1in^1n19Ln1L12iLizTaylor.

»S««SDi:uA1idcDSSiqSDi,SCc39t.KD1i9n^1n12iLa photo­

graphic pictorialiste en Europe 1888-1918.

»ScK)N«zS«1ip-S«qgCcD1i9^1F12iBettina van Haaren.i

H()Z9ic«qiJN«()DPg«NKKS1i:hA1

»NSgS«i:fHA1iu(«qCKN(«i,SOS)S.1i9F 1F12iContemporaryi

Voices.iENSie,pit.Kif())SPKN(«iZciyCDK1i:hA15iWolfgangi

Laib.i:hA1

»(Ri:sA1ifgN(DK.(iqS)i,.CRC«KS1i9^1L12iZandomeneghi.i

e«i*S«SZNC«(iK.Ciz)NiNR-.SDDN(«NDKN1

f(R-)SDD(iqS)iBNKK(.NC«(1i9^1F12iManet.

yC))S.NCioCZN(«C)Siq­t.KSid(qS.«C1i9FF1n12iDegas.i

"C)1iBS«SZNC1i9n41F12iHl Settecento a Roma.

pPcqS.NSiqS)iQcN.N«C)S1i9n 1F12iAlberto Burri.iy)NiC.KNDKNi

Si)CiRCKS.NC1

»(DS«gSNR1ipKCqK1iyC)S.NS1i9n^1n12iPeter Weigel.idC)ST

.SNin44^9Frr^1

»(KKS.qCRi:oJA1it.PgNKSPKcc.N«DKNKccK1i9n41F12iPieti

Sanders.itiE.SCRif())1

hc«DKgCJiFn1n19n41L12iBettina Rheims.i»SK.(D-SPKN*S1i

FV1n19^1 12iHenri de Toulouse-Lautrec.i"C.NDiUOioNzgK1i

dcDScRi,(N&RC«DiBC«i,Sc«N«zS«1i9^1L12iRembrandti

en zijn kring.imSbS«N«zS«iN«i,(N&RC«D1i9F 1F12iPrenteni

in de Gouden Eeutv.iBC«ibc«DKiK(KibCDK-C-NS.1

»(cS«i:uA1idcDSSiqSDi,SCc39t.KD1i9Fr1F12iVelasquez-i

Ribera.ifc.NSc3i-gN)(D(-gSD1

»(*S.SK(i:sA1idC.K1i9F41n12iVon der Pop Art zur Mini­

mal Art.i9F 1F12iRuna Hslam.i9H1^12iDer Tanz der Avant-i

garde.inr1F19nx1^12iKunst und Leben.iES.i,)NPbiqSDi

m(c.NDKS«1

»cDDS)DgSNR1iw-S)*N))S«1iF^1n19nF1L12iEine anderei

DDR.id(qS.«Siy.C-gNbiqS.ipNz1iu.C«bS1

pCC.U.NNPbS«1ipKCqKzC)S.NS1i9^1L12iHonore Daumier,i

Gustave Dore.it.USNKS«iCcMi"C-NS.1

pK1iyC))S«i:fHA1ihc«DKgC))S1i9n^1n12iFlorian Pumhosl.

hc«DKRcDScR1i9F 1L12iRembrandt.iES.idSNDKS.iqS.i

»CqNS.bc«DKiNRip-NSzS)iqS.idC)S.SNiqSDiy()qS«S«iGSNK9i

C)KS.D1

pKNMKDUNU)N(KgSb1i9F41n12iGerda Steiner & Jorg Lenzlin-i

ger.is«DKC))CKN(«1

pK1is«zUS.K1idcDScR1i9nF1F12iDas Plakat.iENSihc«DKiqS.i

pK.C)DSinVV49n4nx1

pC)ZUc.zi:tA1i,C.(PbRcDScR1iFr1n19F 1L12iZwergen-i

karikaturen vom Barock bis zur Mozartzeit.

yC)S.NSiNRim.Cb)gCcD1i9FV1n12iSalon de Montrouge.i

L1F19nV1L12iMit Fotografie.ipNSz)N«qiyCU.NS)kiyS.K.cqi

uNDPgUCPgS.kidC.NCimgS.SDNCiJNKDPgCcS.kiHSNqSi"NPg)S.15i

Martin Rasp.iy.C-gNbS«iCcDi,S.)N«ic«qi,cqC-SDK1

yC)S.NSijS)Z1i9nF1F12iHundertwasser.iE.cPbz.C-gNb1

dcDScRiqS.id(qS.«Sid(«PgDUS.z1iFn1n19F1x12iShirini

Neshat.; Meisterwerke aus der Sig. Lenz-Schonberg.i

»SDNqS«ZzC)S.NS1i9^1F12iWinterlandschaften.idC)S.SNiqSDi

n 19Fr1iag1D1

»c-S.KN«cR1i9n41F12iVom Bild zum Bild.idSKCR(.T

-g(DS1

pPgCMMgCcDS«i:fHA1idcDScRiZcit))S.gSN)NzS«1i9F41n12i

Ernte 05.

pPg)SD’Nz1ipPg)()viy(KK(.M1i9n^1n12iWege ins Jenseits.i

9^1F12iFriihe Druckgraphik der »Briicke«.i:hA15iBettinai

Blohm.iGSNPg«c«zS«ic«qiy.C-gNb1

pPg’CUNDPgiHC))1iHC))NDPg9u.C«bNDPgSDidcDScR1i

9FF1n12iMichael Turzer.ijSNlSit.USNKS«1

hc«DKgC))Sijc.Kg1i9nH1x12iFernando Botero.; Juttai

Bosch.

pPg’SN«Mc.K1idcDScRiyS(.zipPgCMS.1i9n^1n12iDie Maieri

deri,.NNPbS1ipNz1iHS.RC««iyS.)N«zS.1

pPg’S.N«1ipKCCK)1idcDScR1i9n^1n12iRachel Whiteread.i

")CDKNbS«ic«qiGSNPg«c«zS«1iFV1n19n1^12iHm Licht deri

Zeit.ioNSqS.)C«qNDPgSidC)S.SNiqSDinH1iagD1

pSCKK)Si:eptA1iu.OSit.KidcDScR1i9F 1F12iSpectatorshipi

and Desire.i"C.Kis1iJcDK1

pS*.SDi:uA1idcDSSi«CKN(«C)iqSifS.CRN7cS1i9Fr1L12iDei

H’immense au minuscule.iJCi*N.Kc(DNKSiS«iPS.CRN7cS1i

:hA15iLe service Razoumovski.ie«iPCUN«SKiqSiPc.N(DNKSDi

Dc.i-(.PS)CN«S1

pNSzS«1idcDScRiMc.iySzS«’C.KDbc«DK1i9FF1n12iClausi

Richter, Markus Willeke.i9F41n12iKontexte der Fotogra­

fie.

p()(Kgc.«i:fHA1ihc«DKRcDScR1i9nF1F12iMonica Studer,i

Christoph van den Berg.; Traumhaftes aus der Graphi-i

schen Sig.

pKCqS1ipPg’SqS«D-SNPgS.1i9^1L12iHarald Eckert.ioScSi

ySRC)qS1
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hc«DKgCcD1i9n^1n12iKiinstlerkolonie Nidden auf deri

Kurischen Nehrung.iySRC)qSic«qiGSNPg«c«zS«1inV1n19i

n41L12iDaniel Richter, Jonathan Meese.ihc«DKC.PgC()(9i

zNDPgSi,N)qS.1

pK.C)pUc.zi:uA1idcDSSiq­t.Kid(qS.«SiSKif(«KSR-(.CN«1i

9F1 1F12iLe Corbusier und die Bucher.i:hA15iGustav Kin­

ds (1895-1944).i:hA15iArthur Cravan.i9n 1x12iXavieri

Veilhan.i:hA15iCollection de la societe generale.i:lc*.SDi

Pg(NDNSD1

dcDSSiqSDi,SCc39t.KD1i9FF1n12iSimon Vouet.iJ(Kgic«qi

DSN«Sim(PgKS.1

pKcKKzC.K1iNMC9yC)S.NS1i9F41n12iFotografien aus der arabi-i

schen Welt.

hc«DK*S.SN«1in41n19F 1F12iExpanded Media.idC.KN«i

,.C«qkidNPgCS)i,.O««K.c-kit«q.SCiu.C«bkiu)c.N«i,(.zi

dCqDS«kiuSqS.NP(idcS)CDkip(-gNSi"SDKS.kiacqOi»(DDki

aC«9"SKS.il1i»1ip(««KCzkiHC««CiJN««ijNSzS)kimCbCb(i

€CUcbN1inn1F19Lr1x12ipong.mythos.

pKCCKDzC)S.NS1i9^1F12iDie Entdeckung der Landschaft.i

dSNDKS.’S.bSiqS.i«NSqS.)C«qNDPgS«ihc«DKiqSDin 1ic«qi

nH1iagD1i:hA1i9nF1L12iMdzene der Kunst auf Papier.iy.C9i

-gNb.SNgS«ic«qilN«ZS)U)CKKS.iCcDiqS.ipNz1iHCcMMic«qiqS.i

h(g)gCRRS.9pKNMKc«z1

mSzS.«DSS1iyc)U.C«DD(«9dcDScR1i9F 1F12iHistorischei

Plakate 1890-1914.

m(c)(cDSi:uA1idcDSSiqSDitczcDKN«D1i9Lr1x12iPolychro-i

mies secretes.itcK(c.iqSiqSc3i(Sc*.SDiRC&Sc.SDiqciQBSi

DNSP)SiK(c)(cDCN«1

m(c.Di:uA1idcDSSiqSDi,SCc39t.KD1i9FL1n12iAutour dei

Lorenzo Veneziano.iJCi-SN«Kc.SiCiBS«NDSiCciQ)BSi

DNSP)S1

m.NS«Ki:sA1iyC))S.NCifN*NPC1i9n^1n12iSantiago Sierra.i

"C)1iqS))Sit)US.S1i9n^1n12iVittore Grubicy e H’Europa.i

t))Si.CqNPNiqS)iEN*NDN(«NDR(1

mcUN«zS«1ihc«DKgC))S1iFn1n19FL1x12iHans Purrmann.i

ySRC)qSic«qit7cC.S))S1

mc.N«i:sA1i"C)1i,.NPgS.CDN(1i9n^1n12i11 surrealismo di Del­

vaux tra Magritte e de Chirico.iV1F19x1 12iHl Papiro dii

Artemidoro.it.KNiSiDC-S.Ni«S))­lzNKK(iz.SP(9.(RC«(1

mcKK)N«zS«1ipKCqK1iyC)S.NS1i9n41F12iKiinstler aus Dra-i

guignan.

e)R1ipKCqKgCcD1i9F 1F12iBettina Flitner.ilc.(-CS.N««S«1i

u(K(z.CMNS«1i:hA1

e)RS.idcDScR1i9n^1n12iDas alte Ulm.iy.CMNbkiGSNPgT

«c«zS«kid(qS))S1

eK.SPgKi:oJA1ifS«K.CC)idcDScR1i9^1L12iAbraham Bloe-i

maert.i9n^1 12iPipilotti Rist.

BCqcZi:uJA1ihc«DKRcDScR1i9n41F12iFred Sandback.i:hA1i

9FH1Vi12iBiedermeier im Haus Liechtenstein.iENSil-(PgSi

NRiJNPgKiqS.iuNN.DK)NPgS«ip)zS«1i:hA1

BS«SqNzi:sA1idcDS(if(..S.1i9F 1F12iDa Bellini a Tiepolo.i

y.C«qNi"NKK(.NiBS«SZNC«NiqC))Ciu(«qCZN(«Sip(.)N«N15i

Omaggio ad Alberto Gianquinto.i9n^1L12iEmanuellei

Luzzati.is)idN)N(«SiqNidC.P(i"()(1

"C)1iu(.Kc«O1i9F1H12iMariano Fortuny.ie«Ci*NDN(«SiqNi

BS«SZNCiC))­N«NZN(iqS)iFr@iDSP1

BS.(«Ci:sA1idcDS(iqNifCDKS)*SPPgN(1i9F41n12iPaolo Fari-i

nati (1524 -1606).iEN-N«KNkiN«PNDN(«NiSiqNDSz«Ni-S.in­C.9i

PgNKSKKc.C1

BS.DCN))SDi:uA1ipPg)()D1in 1n19Lr1x12iLouis-Nicolas vani

Blarenberghe d Versailles.iFL1n19FL1x12iTresors dei

Dresde.iJCiP(c.iqSipC3SiCiBS.DCN))SD1

B()b)N«zS«1iB()b)N«zS.iHNNKKS1i9FL1x12iNacht - Nui

1850-1900.ipNz1ie’SipPgSNq1

jCDgN«zK(«i:eptA1iu.SS.iyC))S.Oi(Mit.K1i9n 1H12iFreeri

and the Hdeal of Feminine Beauty.

oCKN(«C)iyC))S.O1i9FF1n12iWinslow Homer. 29.1.-7.5.:i

Cezanne in Provence.

t.Kgc.id1ipCPb)S.iyC))S.O1i9FF1n12iOttoman Hmperiali

Textiles from the Sixteenth and Seventeenth Centuries.

jSN)iC1i»gSN«1iBNK.CiESDNz«idcDScR1iFn1n19Fr1V12i

Leben unter dem Halbmond.iENSij(g«bc)Kc.S«iqS.i

C.CUNDPgS«ijS)K1

jSNRC.1ioScSDidcDScR1i9n^1n12inrri]ahre Kunstler-i

haus Villa Romana in Florenz.

pPgN))S.9dcDScR1i9nH1x12iGotterpldne & Mdusege-i

schafte.ipPgN))S.inH^49nVr^1

jSN«zC.KS«1ihc«DK9»CcR9tbCqSRNS1i9n^1n12iVollradi

Kutscher.iJNPgKN«DKC))CKN(«S«1

jNS«i:tA1it)US.KN«C1i9FF1n12iStadt.Leben.Wien.inV^r9i

n4nx1i9n41L12iEgon Schiele.

t.PgNKSbKc.iGS«K.cR1i9 1F12iWein-Architektur.iB(Ri

hS))S.iZcRihc)K1

tKS)NS.itczC.KS«1i9F 1F12iDejd-vu.iES.itczS«9,)NPbiqS.i

oCPgK.Cz)NPgbSNKiN«iqS.iZSNKzS«qDDNDPgS«ihc«DK1

HS.RSD*N))C1i9nF1L12iJakob Tuggener.i,C))«CPgKS1iu(K(T

z.CMNS«1

b6gCcD1i9F 1F12iDie Enzyklopadie der wahren Werte.i

ENSijNSqS.bSg.iqSDiy)SNPgS«iN«it.PgNKSbKc.kiESDNz«ki

JNMSDKO)Ski"()NKNb1

hc«DKgCcD1i9F41n12iAlbert Watson.i»SK.(D-SbKN*S1

hc«DKgC))S1i9n41F12iSuperstars.iECDi".N«ZN-i".(RN«S«Zi

N«iqS.ihc«DK1i:hA1

hc«DKgNDK(.NDPgSDidcDScR1i9F41n12iBernstein furi

Thron und Altar.iECDiy()qiqSDidSS.SDiN«iMNN.DK)NPgS«i

hc«DK9ic«qipPgCKZbCRRS.«1i:hA15iFrancisco de Goyai

1746-1828.

JS(-()qRcDScR1i9Lr1n12iHmpressionisten aus dem Pari-i

ser Musee d’Orsay.

JNSPgKS«DKSN«idcDScR1i9F41n12iBarocker Luxus - Por-i

zellan.iENSidC«cMCbKc.S«iEci"C7cNS.iN«ijNS«ic«qi

fC.)(iyN«(.NiN«iu)(.S«Z1i:hA1

dth1i9nF1F12iDesign now.austria.i9F 1F12iAlexanderi

Rodtschenko.i»CcRb(«DK.cbKN(«S«1i9F 1L12iJapanischei

Farbholzschnitte aus der Sig.i9F1x12iJoseph Binders Ein-i

flu/S auf das Grafikdesign.i9FV1^12iZeichnungen Wieneri

Gold- und Silberschmiede.i9^1 12iSpdtantike und friihis-i

lamische Textilien aus Agypten.i:hA1

dcDScRid(qS.«S.ihc«DK1i9nx1^12iNouveau Realisme.i

hc«DKic«qijN.b)NPgbSNKiN«iqS«i (S.iaCg.S«1

wUS.SDi,S)*SqS.S1i9F41n12iPhysiognomic der 2. Repu-i

blik.iB(«iac)NcDi»CCUiUNDi,.c«(ih.SNDbO1i9^1L12iDeri

Maier Anton Lutz (1894-1992).iJNPgKNR-.SDDN(«S«1i

9FV1^12iKunst furs 2oer Haus.
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BC.NC

»N«zKc.R1i9L1F12iLicht und Form.id(qS.«Sit.PgNKSb9i

Kc.ic«qiu(K(z.CMNSiN«ie«zC.«in4FH9n4^r1

pSPSDDN(«1i9FF1n12iChristopher Williams, de Rijke, dei

Rooji.iF 1n19n41F12iOswald Oberhuber.

mgSCKS.RcDScR1i9^1L12iAus Burg und Oper.iENSi

HCcDS.iCRi»N«zi*(«iNg.S.il.UMM«c«ziUNDin4^^1

jNS«idcDScR1i9F41n12iErich Boltenstern und diei

Baukultur nach 1945.

jN)gS)RDgC*S«1ihc«DKgC))S1i9nF1F12iGott sehen.i

»NDNb(ic«qifgC«PS«i.S)NzNqDS.i,N)qS.1

jN))NCRDK(’«i:eptA1if)C.bit.Kis«DKNKcKS1i9n 1n12i

Winslow Homer.idCbN«zit.KkidCbN«ziHNDK(.O1

jN«KS.Kgc.i:fHA1iu(K(RcDScR1i9nF1F12iLinea dii

Confine.iu(K(z.CMNDPgSitcMK.CzD-.(&SbKSiNRim.C«D9i

M(.RCKN(«D-.(ZSDDiqS.ilRN)NCi»(RCz«C1i9n41F12i

Erich Salomon.iu(K(z.CMNS«in4FV9n4LV15iFotoalbeni

von Renee Schwarzenbach-Wille.; Albert Steiner.i

u(K(z.CMNS«1i:hA1

pNz1i»SN«gC.K1i9F41n12iManet trifft Manet.

BN))Ciu)(.C1i9n^1n12iVon van Gogh bis Vallotton.ipNz1i

HCg«)(DS.1

jNKKS«1idC.bNDPgSDidcDScR1i9n^1F12iUgo Dossi.i

l)SRS«KSiqS.ipPg(«gSNK1i9l«qSiuSU.cC.2iWerneri

Reuber.idC)S.SN15iFriJahre Wittener Kiinstlerbund.

jNKKS«US.z1if.C«CPggCcD1i9FV1F12iHeldenmytheni

von Lucas Cranach zu Arnold Schwarzenegger.

jNKK)NPg1ipO«Cz(zS1i9nV1n12iHinter den Schau-Seiten.i

tPgKiu(K(z.CMS«i«CgS.«iDNPgijNKK)NPg1

j()MS«UNNKKS)1itczcDKSS.gC))S1i9F41n12iDiirersi

Marienleben.

HS.Z(zitczcDKi,NU)N(KgSb1i9F41n12iAnnegret Dahl-i

mann.idOKg()(zNDPgSi,N)qS.1

j()MDUc.z1ihc«DKRcDScR1i9^1F12iHussein Chalayan.i

uCDgN(«i=iBNqS(1i9n41F12iEberhard Havekost.i,N)qS.i

n44V9Frr^1i:hA1

jc.ZUc.z1idCN«M.C«bNDPgSDidcDScR1i9^1L12iTafelsit-i

ten vergangener Zeiten.

dC.KN«9*(«9jCz«S.9dcDScR1i9n^1n12iSteffi Mayer.i

dC)S.SN1

dcDScRiNRihc)Kc.D-SNPgS.1i9l«qSiaC«cC.2iManfredi

Mohr.iGSNPg«c«zS«ic«qi,N)qDPgN.RC.USNKS«1iFF1n19i

FF1x12iJohannes Htten, Wassiliy Kandinsky, Paul Klee.i

ECDi,CcgCcDic«qiqNSilD(KS.Nb1i:hA1

jc--S.KC)1ih()bRC««gCcD1i9nx1x12iJupp Ernst.iESDNT

z«S.kihNN«DK)S.ki"CqCz(zS1

B(«iqS.iHSOqK9dcDScR1i9F41n12illja Repin (1844-i

1930) und seine Malerfreunde.i:hA1

Gc.NPgi:fHA1ilmH1i9F 1n12iHallenstadion Zurich 1939-i

2005.iENSil.«ScS.c«ziSN«SDiG’SPbUCcD1i9F1L1r 2iPeteri

Jenny.idSKC-gS.«iZc.ijCg.«SgRc«zDbc«DK1

hc«DKgCcD1i9F 1F12iAndre Breton.

dcDScRi,S))S.N*S1i9n1x12iFriedhof.iESDNz«1i:hA1

dcDScRiMNN.iySDKC)Kc«z1i9n41F12iRene Burri.i9Fx1F12

Catherine Zask.i")CbCKS1i9n41L12iDesign der mobileni

EfJkultur.

pPg’SNZS.NDPgSDiJC«qSDRcDScR1i9n41F12iDie besteni

Schweizer Pressefotosir^1

G’NPbCc1iyC)S.NSiCRiE(Rg(M1i9n41L12iEdgar Klier.i

dC)S.SN1

hc«DKDCRR)c«zS«1inF1F19Lr1x12iFraureuther Porzellan-i

Manufaktur zwischen Historismus und Art deco.

GcDPg.NMKS«iC«iqNSi»SqCbKN(«

Promotionsstipendium an der Biblio­

theca Hertziana

sRi»CgRS«iqS.iu(.qS.c«zDRCMN«CgRS«iMNN.i

qS«i’NDDS«DPgCMK)NPgS«ioCPg’cPgDi*S.zNUKiqNSi

,NU)N(KgSPCiHS.KZNC«Ci:dC39")C«Pb9s«DKNKcKi

MNN.ihc«DKzSDPgNPgKSki»(RAiZcRin1idC.ZiFrr i

SN«ipKN-S«qNcRiZc.it«MS.KNzc«ziSN«S.iENDDS.KCT

KN(«kiqNSiqS.iNKC)NS«NDPgS«ihc«DKzSDPgNPgKSi

zS’NqRSKiNDK1iECDiZc«CPgDKiSN«&Cg.NzSipKN-S«T

qNcRibC««icRiSN«iaCg.i*S.)C«zS.Ki’S.qS«ki

«CPgiB(.)CzSiSN«SDi,S.NPgKSDic«qiSN«S.ipKS)9i

)c«z«CgRSiqSDi,SK.ScS.D1

s«KS.SDDNS.KSiD())KS«iM()zS«qSie«KS.)CzS«iSN«9i

.SNPgS«2

9i t«K.CziRNKiEC.)Szc«ziqSDiENDDS.KCKN(«D9i

KgSRCD

9i ,SMNN.’(.Kc«ziqSDiE(bK(.*CKS.Dic«qiSN«SDi

’SNKS.S«ie«N*S.DNKCKD)Sg.S.D

9i JSUS«D)CcMiRNKipKcqNS«zC«zic«qiJNPgKUN)q

9i dC«cDb.N-KiqS.idCzNDKS.C.USNKi(qS.iS«K9i

D-.SPgS«qS.i’NDD1it.USNKS«

B(«iqS«ipKN-S«qNCKS«i’N.qiS.’C.KSKkiqC)viDNSi

US.SNKiDN«qki’(PgS«K)NPgi^ipKc«qS«iC«iqS«i

s«DKNKcKDCcMzCUS«iRNKZc’N.bS«1ijN.iUNKKS«ipNSki

qNSi,S’S.Uc«ziUNDiZcRiLn1iaC«cC.iFrr iC«iqNSi

Geschaftsfuhrende Direktorin der Bibliothecai

Hertziana, Max-Planck-Hnstitut fiir Kunst­

geschichte, Prof. Dr. Elisabeth Kieven, Via Gre-i

goriana 28,1 - 00187 RomiCUZczSUS«1
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