
H»z.»

kA.rRAzrCAR»x9.fFrA.FMAM»FMAFArtASAz,45A.FSFMAF

Neue Werke fiir das Museum Georg Schafer.roA­»«RAbr

GA.45FSFMAFbrl»z.x»9SzAFbrmx.PPAF6..45AzbryzS4xMz»-r

X5.xbrDf9f,brnz45.UAwrhssh-hssBwrnS,,9w-l»9wrcS,AS­r

oAfzMrm45»LAzrm45JA.FLSz9rhssNwrm45JA.FLSz9br1.MAF-r

UAz«»MrhssNwr)srmwbrP»5«zwrn66wrdmktrEa:-j-E:sEB)g-r

h-Ew

Cf6Az9rKS,9Az5fS93rA Byzantine Settlement in Cappa­

docia.rIyS­6»z9fFrK»x,rm9SR.A,brWvdd’wr8»,5.FM9fFr

ywuwbryS­6»z9fFrK»x,rCA,A»z45rv.6z»zqr»FRruf««A4Q

9.fFrhssBwr)a)rmwbrhagr,;Jrn66wbrgErD»z69»Lwrdmktr

Ea:-s-::)sh-jgs-)w

y»F.A«»rCA.­»FF3rAsthetisch-informatische Medienbil-r

dung mit Kindern und ]ugendlicben.rozSFR«»MAFbr

mPAF»z.AFrSFRr1­XLA5«SFMAFrL..zroA,9»«9SFM,XzfPA,,Ar

.Frc.)ARrCA»«.9q-vAzFz»S­AFwrK6Az5»S,AFbrn95AF»r

HAz«»MrhssNwrh:srmwbrP»5«zwr,;Jrn66wrdmktrEa:-j-r

:E:EN-h)E-sw

Restauriert fiir die Zukunft. Osmanische Hextilien ausr

der Riistkammer Dresden.rnS,,9w-l»9wryzA,RFAzrCA,.-r

RAFP,45«f«0rhssNwrHMwrHf«MAzrm45S4xA«9wrkA.9zwrHf«MAzr

m45S4xA«9brl»95z.FrlS9PAz»brl»9.rk64xA«­»FFbr JAr

kf4xA«­»FFbro.,A«»rkzS,A6AzMbrHA.RArH.«XAz9br

kAz95f«RrkSzx5»zR9wrc..F45AFbryAS9,45AzrlSF,9UAz«»Mr

hssNwrgg:rmwbrP»5«zwrD»z6»66wr‘rh)bEswrdmktrEa:-j-r

)hh-sN:B-sw

t»FA99ArC.L0«Az-p.Xx»3rDas Frauenopfer in der Kunstr

und seine Dekonstruktion.rkA.,X.A«Ar.F9Az­AR.»«AzrHAz-r

FA9PSFMrUfFrv.9Az»9Szbrc»«AzA.rSFRrD.«­wrc..F45AFbr

8.«5A«­rD.FxrHAz«»MrhssBwrhE)rmwbrjgr,;Jrn66wr

‘rjEbEswrdmktrEa:-j-aasB-)gNN-Ew

m.«U.»rCfF45Aq3rL’enigma di Piero.rv2S«9.­fr6.P»F9.FfrAr

«»r4zf4.»9»rL»F9»,­»rFA««»rz.UA«»P.fFArR.rSFrMz»FRArVS»Q

Rzfwrc».«»FRbrC.PPf«.rhssNwrB)srmwbrg:)r9A.«,rL»z6wrn66wr

dmktrEa:-::-ga-ssagj-Ew

Schodistni cykly velke veie hradu Karlstejna.rHMwr

GSP»F»rH,A9A4xfU»wrkA.9zwrGSP»F»rH,A9A4xfU»brH»F»r

H«»U»4xfU»brdUfrH«f6.«brl»9Az.F»rlS6.FfU»brGSP»F»r

H,A9AuxfU»brc.«AF»rk»z9«fU»brdU»FroAz»9brGRAFAxr

 5«.Lbrc.«»R»rm9SRF.4xfU»brpA9zrk»zA,bre.z.rkzfR,xqbr

e»Fru5«.6A4bre»FrCfq9brl«»z»rkAFA,fU,x»brGRAFAxru5S-r

R»zAxbrnz95Szrm»«.MAzbrC.45»zRrtA­A4brc»zAxr8»«Q

4P»xbrdUfrlfz»Fbr1«M»rv»FAbrK«M»rpS7­»FfU»wr

IpzSPxS­qrp»­»9AxrhssNr-rpL.«f5»rCfuF.xrWddd’wrpz»Mr

hssNwrhB)rmwbrBErD»z69»LwbrP»5«zwr,;Jrn66wrdmmtrghgh-r

g):aw

Sigismundus Rex et Imperator.rlSF,9rSFRrlS«9SzrPSzr

GA.9rm.M.,­SFR,rUfFrvS)A­6SzMrgj:a-g)jawrnS,,9w-r

l»9wrmPAX­SUA,PA9.rcSPAS­rkSR»XA,9rhssNwrHMwrd­zAr

i»x»4,wrkA.9zwrCf«»FRrCA459brpA9Azrcfz»Jbrd,9U»Fr

yz»,xf4Pqbr1zFfrc»zf,.brd­zAri»x»4,brG,SP,»rcfzA-r

HA.9A«brof9Prpf45»9brH.«­f,ri»9z».bru,»6»rif95br

Dz»F4f.,rCA.FAz9brm»FRfzrif95brnFRz»,rHAM5brc.45»A«r

H.x9fzrm45J»zPbrmP.«»zRrp»XXbrDz»FPrk.,45fLLbrp»«r

vfUA.brc»zM»zA9rm4f99brc»z.»rHAzfbr19A«Arl.,,br1F.xNr

u,SxfU.9,brv»P.frHJ,PXzA­qbrG,SP,»FF»rl.,Azqbr

i»­»,rp»«f,L»«U.brG,f­6fzreAxA«qbr8»«9Azrkz»FR­..«-r

«Azbref»45.­rm45FA.RAzbrd,9U»Frk»»FbriAzAP.»rlAzFqbr

Dz»Fxrc»995.»,rl»­­A«brm»FRfzru,AzFS,broqfzMq.r

pf,P«Azbrc.«»R»rm9SRF.AxfU»brdU»FroAz»9brefP,ALri6zfxbr

1UA«.Fr8A99Azbr1zFfrc»zf,.wrc».FPbrHAz«»Mrp5.«.XXrUfFr

G»6AzFrhssNwr:ssrmwbr:gsrD»z6-brEsr,;Jrn66wr‘r)EbEswr

dmktrEa:-j-:sBj-jNhN-sw

c»zxrywrm9»F,6Szq-K2yfFFA««3r"Vase Painting, Gender,r

and Social Identity in Archaic Athens.rtAJr]fzxbru»­Q

6z.RMAr F.UAz,.9qrpzA,,rhssNwrjgNrmwbraNr,;Jrn66wrdmktr

Ea:-s-Bhg-:Bjg:-aw

Hf«MAzrm9A.FA­»FF3rFine Bildtheorie zwischen Reprd-r

sentation und Wirkung.rl»zR.F»«ro»6z.A«Arp»«Af99.,r

(y.,4fz,fr.F9AzFAr»««Ar.­»M.F.r,»4zArArXzfL»FAOrIgB:h’wr

H.«RA,5A.­broAfzMrK«­,rHAz«»MrhssNwrBg:rmwbrjNr,;Jr

n66wr‘r):b-wrdmktrEa:-j-):a-ghE)h-Nw

Studiolo.rCAUSArR25.,9f.zArRArp»z9rRArg2n4»RA­.ArRAr

Dz»F4Ar»rCf­Abr)brhssNwrkA.9zwrc»Sz.4Arkzf4xbrp»9z.4.»r

CS6.Fbry.»FArkfR»z9bru«».zArc»PA«brp5.«.XXArkfzRA,br

n«A)»FRzAro»Rqbrc»).­AryASz6AzMSAbrp.AzzArCf,AFQ

6AzMbryA«X5.FArk»,9A9bru«»SR.»rp»PP.F.brmq«U».FrkAR»zRbr

nF.9»rpA9zfU,x.brHAzUArkzSFfFbrm.«U.»rkfzR.F.brt.4fQ

«A99Arc»FR»z»FfwrCf­brH.««»rcAR.4.rhssNwrjjErmwbr

P»5«zwr,;Jrn66wrdmktrEa:-h-:BsBN-EE)-)w

y.zxrmqFRz»­3rDie Juwelen der Konige.rm45­S4xAFQ

,A­6«A,rRA,rg:wre»5z5SFRAz9,r»S,rRA­roz..FAFr

oAJR«6AwrkA.9zwru5z.,9.FAr1FMA­»FF-8AFR9wrc..F-r

45AFbryAS9,45AzrlSF,9UAz«»MrhssNwrgEhrmwbrasrD»z6Q

»66wr‘rh)bEswrdmktrEa:-j-)hh-sNB:E-Bw

Gunther Decker. Die Aktionen.rHMwrl«»S,roAzAfFr

kAS4xAz,wrkA.9zwrkA»9r8q,,brCAF»9Ar8.A5»MAzbrl»9z.Fr

m»«J.Mbrm.Mz.Rr8f««­A.FAzbrl«»S,roAzAfFrkAS4xAz,br

y.zxrkfMR»F,x.brCf«LrHwrlz»S,,wrpA9Az,6AzMbrc.45»A«r

d­5fLrHAz«»Mrhss)wrhjhrmwbr:sr,;Jrn66wrdmktrEa:-j-r

9372-51~49A-

 9ArHAz,9AMAF3rAusgrabungen und Bauforschungen inr

St. Gereon zu Koln.riA.«rgwriA)9wriA.«rhwrl»9»«fMArSFRr

i»LA«FwrIlf«FAzrDfz,45SFMAFbrk»FRrEbgrSFRrEbh’wr

c».FPbrHAz«»Mrp5.«.XXrUfFrG»6AzFrhssNwrgshjrmwbrgEr

i»Lwbrh)ar,;Jrn66wr‘rgshb-wrdmktrEa:-j-:sBj-jjBh-:w

c»zMzA9r8»FA9,45Ax3rGriinanlagen in der Stadtpla-r

nung von Miinchen 1790-1860.rHMwrl«»S,rk»S­«Azbr

Dz»FPrm45.Az­A.AzwrcSF45AFbrDz»FPrm45.Az­A.AzrHAz«»Mr

hssNwrhasrmwbrP»5«zwr­A.,9rL»z6wrn66wrdmktrEa:-j-r

E:sEg)a-)-gw

8f«LM»FMr8.A­Az3rHarmonie und Maf.r1zMA6F.,,ArRAzr

pzfXfz9.fF,»F»«q,AFrRAzrn69A.x.z45Ar16z»45wrmfFRAz-

h-)a



H»z.»

RzS4xr»S,3rnz45»Af«fMqr.Frnz45.9A49SzA3rm9SR.A,r.Fr

HfFfzrfLruA4.«rvwrm9z.xAzwrHAz«»Mrp5.«.XXrUfFrG»6AzFr

c».FPrhwssBbr gEE-hgNw

Johann Michael Wittmer 1802-1880.r1.Frc».Azr.Fr

cSzF»SrSFRrCf­wrnS,,9w-l»9wrm45«fl­S,AS­rcSz-r

F»SrhwssNwrHMwrkz.M.99Arm»«­AFwrkA.9zwrkz.M.99Arm»«­AFbr

l»z.FrHA««J.MbrufzFA«.»rCA.9AzwrcSzF»Sbr1.MAFUAz«»Mr

hssNwrhBNrmwbrP»5«zwr­A.,9rL»z6wrn66wrdmktrEa:-j-r

EjhhaN-hg-aw

HAz6Az9rGA­AF3rJosef Dobrowsky 1889-1964.rd­rmX.AQ

MA«rRAzrlSF,9xz.9.xwr8.AFbr1.MAFUAz«»MrhssNwrhgBrmwbrg:r

,;Jrn66w

Bernd Zimmer. Lema Sabachtani.rg)rm9»9.fFAFrRA,r

lzASPJAM,wrnS,,9w-l»9wrcS,AS­rt.xf«».x.z45ArkAz«.Fr

hssNwrc..F45AFbryzS4x-rSFRrpS6«.x»9.fF,ro­6Hr

hssNwra)rmwbrD»z6»66wrdmktrEa:-j-::aaE-sgN-Bw

Antiquitas Hungarica.ri»FS«­»Fqfxr»rDA7AzU»zq-r

pS«,Pxq-MqS79A­AFqrA,r»rv.6AzrnF9.VS.9»9.,r9fz9A-r

FA9Azf«wrHMwr1R.9rmPAF9A,.bre»Ff,roqfzMqrmP.«»Mq.wrkA.9zwr

e»Ff,roqfzMqrmP.«»Mq.brd,9U»FrDwrcA,P»zf,br1R.9rmPAFQ

9A,.brd,9U»Frp»Fx»,P.brc»z.»FFArCfP,fFR».brpA9Azr

o»6fR»brnzX»Rrc.x«f,rt»Mqbrm9AL»FrC.99AzbrG,f«9rH.,qbr

mP.«U.»rkfRF»zbre»Ff,roq»z­»9.brcfF.x»rk.F4,.xwrIuf«Q

«AM.S­rkSR»XA,9r8fzx,5fXrmAz.A,brtfwrgN’wrkSR»XA,9br

uf««AM.S­rkSR»XA,9rhssBwrjssrmwbrP»5«zwr,;Jrn66wr

dmktrEa:-ENj-EhEj-sE-sw

Aspekte deutscher Zeichenkunst.rHMwrdz.,rv»S9Az6»45br

c»zMzA9rm9SLL­»FFwrkA.9zwrDz.9PrlfzAFqbrHA.F-i5wr

m45S«PArn«94»XXAF6AzMbrkAz95f«RrH.FPbrc.45»A«rCf95br

c»995.»,r8.FFAzbrm9AX5»F.ArkS4xbri5A»rH.MF»S-8.«-r

6AzMbrCSR.MAzrl«A,,­»FFbrnFRzA»,ri»4xAbrc»zxS,r

kAz9,45brH.Fz.45rm.AUAx.FMbr1zF,9rK,9Azx»­Xbru«»SRAr

lA.,45bru5z.,9.»FrvAFPbrn«A)»FRAzry..4xAz,bref,ALrHA«-r

LAF,9A.Fbr1SMAFrk«S­AbrH»F,ry.4xA«wrIHAzfLLAF9«.45SF-r

MAFrRA,rGAF9z»«.F,9.9S9,rLSzrlSF,9MA,45.459Abrk»FRr

WHd’wrc..F45AFbrGAF9z»«.F,9.9S9rLSzrlSF,9MA,45.459Ar

hssNwrhs:rmwbrP»5«zwr,;Jrn66wrdmktrEa:-j-E:sNsag-h-)w

Auf Papier. Beckmann, Dix, Hubbuch.rnS,,9w-l»9wr

lSF,9­S,AS­rk»qzAS95rhssNwrkA.9zwry.zxrk«..6»S­br

u5z.,9fX5rm45»RAFbrc.45»A«rH.x9fzrm45J»zPbru5z.,9-r

­S9rpz»MAzbrk.zM.9rm45J»zPbrcfAPrm»L9»bru5z.,9fX5r

y»FA«P.x-kz..MMA­»FFbrmq«U.»rk.A6Azbrc»z.»rUfFrn,,A«br

yfz.,rk«..6»S­brnFMA«.x»re»xf6.bru5z.,9fX5rm45»RAFwr

k»qzAS95br1.MAFUAz«»MrhssNwrhhjrmwbr)Bsr,;Jrn66wr

dmktrEa:-j-EjB::s-gB-hw

Krimhild Becker, Michael Jager.rGJ.,45AFz»S­wr

nS,,9w-l»9wrlSF,95»««ArCA4x«.FM5»S,AFrhssNwrHMwrDAzQ

R.F»FRr ««z.45brH»F,-eSzMAFrm45J»«­wrCA4x«.FM5»SQ

,AFbr1.MAFUAz«»MrhssNwrNjrmwbrP»5«zwrD»z6»66wrdmktr

Ea:-j-EhEs)s-E)-)w

Das Bild ist der Konig.rCAXzA,AF9»9.fFrF»45rvfS.,r

c»z.FwrHMwrHAz»rkAqAzbreS99»rHffz5fAUAbrnF,A«­r

H»UAzx»­XwrkA.9zwrHAz»rkAqAzbreA»F-p.AzzAru»U».««Abr

K«M»rvAJ.4x»breS99»rHffz5fAUAbr8f«Lz»­rp.45«AzbrH.4Q

9fzrdwrm9f.45.9»bry»F.A«Aruf5FbrHS6Az9ry»­.,45br

nF,A«­rH»UAzx»­Xbry.zxrmA99fFbry»F.A«rnz»,,Awrc..F-r

45AFbr8.«5A«­rD.FxrHAz«»MrhssNwrhN:rmwbrhhr,;Jrn66wr

‘rjhbEswrdmktrEa:-j-aasB-)s)s-hw

u5z.,9fX5rkz»45­»FF3rMemoria, Fama, Historia.r

m45«»459AFMARAFxAFrSFRrdRAF9.9»9,,9.L9SFMr»­r«f95z.F-r

M.,45AFrHfLrIg)aa-gBhB’rF»45rRA­rm.AMrS6Azrl»z«rRAFr

l..5FAFwrkAz«.FbroA6zwrc»FFrHAz«»MrhssNwr)gNrmwbrhjhr

,;Jrn66wbrhsrD»z69»Lwr‘rE:b-wrdmktrEa:-j-a:Ng-hBjj-)w

vSP.Arkz»9FAz3rDie erzbischoflichen Grabdenkmalerr

desrgawrund 18. Jahrhunderts im Mainzer Dom.rIQSA«-r

«AFrSFRrn65»FR«SFMAFrPSzr­.99A«z5A.F.,45AFrl.z45AF-r

MA,45.459Abrk»FRrggj’wriz.AzbroA,A««,45»L9rLSzr­.99A«-r

z5A.F.,45Arl.z45AFMA,45.459ArhssBwrNhjrmwbrgjgr,;Jr

n66wrdmktrEa:-j-EhEgjB-)a-jw

K«»LrkzA.R6»453rErnst Haeckel.rk.«RJA«9AFrRAzrt»9Szwr

c..F45AFbrpzA,9A«rHAz«»MrhssNwrjs)rmwbrg:sr,;Jbrhsr

D»z6»66wr‘rE:b-wrdmktrEa:-j-aEgj-jNNj-jw

Canossa 1077. Erschiitterung der Welt. Geschichte,r

Kunst und Kultur am Aufgang der Romanik.rnS,,9w-r

l»9wrcS,AS­r.FrRAzrl».,AzXL»«Pbry.RPA,»F­S,AS­br

m9»R9wro»«Az.Ar»­rn6R.FM5fLrp»RAz6fzFrhssNwrk»FRrgwr

1,,»q,wrHMwru5z.,9fX5rm9.AMA­»FFbrc»995.»,r8A­5fLLwr

kA.9zwrkAzFRrm45FA.R­..««AzbrH»F,-8AzFAzrofA9Pbrc»9Q

95.»,rkA45Azbref5»FFA,rv»SR»MAbroAzRrn«95fLLbrDz»FP-r

CA.FAzr1zxAF,brCSRf«Lrm45.ALLAzbrkAzF5»zRrm45.­­A«-r

XLAFF.Mbr1«xArofAPbrp»f«frp.U»bro.«A,rufF,9»6«Abrm9AL»Fr

8A.FLSz9FAzbrp5.«.XXAryAXzAS)bri5f­»,rHfM95AzzbrHAzQ

6Az9rG.A«.F,x.brH»MAFrlA««Azbrm9ALLAFrp»9Pf«RbrK9Lz.ARr

1««MAzbrCA.F5»zRrm45­.99brH»F,-8.«5A«­rHA.FAbr

c»95.»,rHAF,45brnFRzA»,rK99fr8A6AzbrH»F,-8AzFAzr

pA.FAbru«»SR.»rGAqbrmUAU»ro».bru«»SR.»ryf6z.F,x.bru«AQ

­AF,rlf,45brmUAFrmX.fFMbrc»z9.FrlzfxAzbrc.45A«Aruwr

DAzz»z.br1z.4rp»«»PPfbr8AzFAzre»4f6,AFbrpA9AzrufzFA«.S,r

u«»S,,AFbr z,S«»rt.«MAFbrv»zzqrcwrnqzA,brD»6z.P.fruz.-r

UA««fbryA95»zRrUfFr8.F9AzLA«Rbrm9AL»FrlS­­Azbr JAr

vf66ARAqbrDz.ARz.45rK,J»«RbrHA.RzSFrm9A.F-lAAx,br

c»FSA«»rkAAzbrHAz­»FFrD.««.9PbrH»z»«Rr8f«9Az-UfFr

RA­rlFA,A6A4xbrH»z9­S9rHfLL­»FFbr1«.,»6A95r

l«A­­brc.45»A«rpA9AzbreSzMAFrlzSMAzbrkzSFfrCASRAF-r

6»45br1«.,»6A95rH»FR«AbrnF9fFrUfFr1SJbryfz.,r

K«9zfMMAbrnFRzA»,rH»SMbrm9AX5»FrcS««AzbreSzMAFr8f«Lbr

p»f«frof«.FA««.brc»zA.xArcAFFAbry.A9­»zrl«AFxAbr

H»F,rc».Azwrk»FRrhwrl»9»«fMwrc..F45AFbrH.z­AzrHAzQ

«»MrhssNwrNjjrSFRrB:grmwbrP»5«zwr­A.,9rL»z6wrn66wrdmktr

Ea:-j-aaa)-h:NB-hw

c»zMz.9ru5z.,9AF,AF3rKleinhduser in Lubeck.rGSzrk»S-r

SFRrmfP.»«,9zSx9SzrRAzrH»F,A,9»R9r-ry.Arm9»R9rRAzr

H»FRJAzxAzrSFRrRAzroAJAz6A9zA.6AFRAFwrtAS­SFQ

,9Azbr8»455f«9PrHAz«»MrhssNwr)BjrmwbrBh:r9A.«,rL»z6wr

n66wbrP»5«zwri»6A««AFwr‘rEsb-wrdmktrEa:-j-BhE-sgjhB-Nw

D»6z.P.fruz.UA««f3rLe »omelie sui vangeli« di Gregorior

Magno a Vercelli.rvAr­.F.»9SzArRAr­,wruWvHddd;:rRA««»r

k.6«.f9A4»ru»X.9f«»zAwrD«fzAFPbrm.,­A«br1R.P.fF.rRA«

hw):



H»z.»

o»««SPPfrhssBwrgBgrmwbr)jrD»z69»LwbrBar,;Jrn66wr

‘raab-wrdmktrEa:-::-:)Bs-gas-aw

Gotz Diergarten. Strandcabines Knokke - Koksijde.r

nS,,9w-l»9wrlSF,9UAzA.FrHA.RA«6AzMrhssBwrkA.9zwru5z.Q

,9fX5rGS,45«»MwrpKurhssBwrNsrmwbrP»5«zwrD»z6»66wr

dmktrEa:-h-EgB)sE-sN-hw

Albrecht Diirer. Hhe Feast of the Rose Garlands 1506-r

2006.rnS,,9w-l»9wrt»9.fF»«M»«Az.Arpz»MrhssNwrHMwrK«M»r

lf9xfU»wrkA.9zwrd,f«RArvS66A4xAbrm9AL»Frk»z9.««»br

vS6f­.zrlfFA4FqbrnFRzAJref5Frc»z9.FbrK«M»rlf9Q

xfU»br1UAz­fRroA7P»rm.R«fU,xqbrKwrpz»A­brH«9rH«F»,br

K«RL.45ryf,xf4.«bre.z.@rizA,9.xbrC»Rx»rmAL4..wrpz»Mbr

t»9.fF»«M»«Az.ArhssNwrhEhrmwbrP»5«zwr­A.,9rL»z6wrn66wr

dmktrEa:-:s-asjB-jjh-Bw

Christine de la Garenne, Via l.etvandowsky. Neobiotar

Peking.rkA.9zwrySz,roz..F6A.Fbru5z.,9fX5rGS,45«»Mbr

k»z6»z»rc.99«Azbru»zf«rvS»brozAMfzre»F,AFwrK,9L.«RAzFbr
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