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pPg’S.-c«bKS2iN1iaNNqNDPgSipCRR)c«zS«iNRiGSNKC)KS.i

qS.ilRC«ZN-CKN(«2ipCRRS)«iC)DizSDS))DPgCMKD-()NKNDPgSi

pK.CKSzNPiqS.is«KSz.CKN(«5iF1iENSi&NNqNDPgS«ipCRR)S.iC)Di

UN)qc«zD-()NKNDPgSit*C«KzC.qS2ilKCU)NS.c«ziqS.id(9i

qS.«SkilN«K.SKS«iMc.iZSNKzS«(DDNDPgSihc«DKiC)DitcD9i

q.cPbiqSDiR(qS.«S«iJSUS«DkipCRR)c«zS«iC)Diw.KiqSDi

h(«M)NbKSDi*(«i-()NKNDPgS.iJ(OC)NKCKic«qit*C«KzC.qSUS9i

’cspKDSN«5iL1ipCRRS)«iC)DidC«NMSDKCKN(«i&NNqNDPgS.i

sqS«KNKCKiN«iqS.ioScZSNK2ilKCU)NS.c«ziqS.i&NNqNDPgS«i

dcDSS«iN«ilc.(-Cic«qitRS.NbCi*(.ic«qi«CPgiqS.i

pPg(Cg5iqS.ijC«qS)iqS.ipCRR)c«zDDK.CKSzNS«iCcM9i

z.c«qiqS.ipPg(C1

ES.iPC))iM(.i-C-S.DiS«qSKiCRiu.SNKCzkiqS«i

n1iESZSRUS.iFrr kiqNSiB(.DPg)CzSiDN«qiZci

.NPgKS«iC«2iProf. Dr. Annette Weber, Lehrstuhli

fiir Jiidische Kunst, Hochschule fur Jiidischei

Studien, Friedrichstr. 9 , D 69117 Heidelberg,i

Tel: +49 (0)62214385-118, Fax -129, annette.i

weber@hfjs.uni-heidelberg.de; Symposiums-i

sekretariat: Jihan Radjai, MA., Adresse wiei

oben, jihan.radjai@hfjs.uni-heidelberg.de

tcDDKS))c«zDbC)S«qS.

ES.itcDDKS))c«zDbC)S«qS.iS.MClKiqNSitcDDKS))c«zS«i

’Cg.S«qiNg.S.izSDCRKS«iJCcMZSNK1ijS««iqS.iBS.C«DKC)9i

KS.iqCDil.DPgSN«S«iSN«SDitcDDKS))c«zDbCKC)(zDiRNKKSN)Kki

NDKiqSRimNKS)iqCDiGSNPgS«i:hAiUSNzSzSUS«1

tCPgS«1ihc«DK*S.SN«1i9^1nn12iPablo Zuleta Zahr.

Jcq’Nz9u(.cR1i9F 1nn12iErwin Wurm.i:hA1

pcS.R(«qK9Jcq’Nz9dcDScR1i9nF1nn12iGro/ie Spriinge.i

ES.iS«KDPgSNqS«qSid(RS«KiN«iqS.iu(K(z.CMNS1i

9nx1n1rH2iGemalderiickseiten und ibre Geheimnisse.i:hA1

tqR(«Ki:tA1ipKNMK1i9^1nn12iECDiParadies.ilN«isqSC)iN«i

j(.Kic«qi,N)q1idNKKS)C)KS.)NPgSiHC«qDPg.NMKS«ic«qi

s«bc«CUS)«15iParadiesische Paramente.ipCb.C)Si".CPgK9i

KS3KN)NS«15iKonrad Rainer.iu(K(z.CMNS«15iHannesi

Schwarz.iw)UN)qS.ic«qiy.CMNbS«15iEmil Siemeister.

tg)S«1ihc«DK9dcDScR1i9V1nr12iThomas Schriefers.i

t.PgNKSbKc.kihc«DKkiESDNz«kiZZ1nr19nx1n1rH2iDie Medi-i

zin im Spiegel der zeitgendssischen Kunst.ihc«DKki

hNN«DK)S.ic«qipCRR)S.iNRip-NSzS)iRSqNZN«NDPgS.iu.C9i

zSDKS))c«zS«1

t&CPPN(i:uA1idcDSSiuSDPg1iFV1nr19FL1F1rH2iGenes triomp-i

hante et la Lombardie des Borromee.

t)UDKCqK1ipKCqK1iyC)S.NS1i9V1nr12iGussmann, Lange,i

Dix.it)UDKCqKDiE.SDq«S.ihc«DK1i:hA1iFF1nr19F^1F1rH2i

Tierbilder aus der Sig. Brigitte Hartmann.; Hrmelai

Maier.i")CDKNbS«1

t)KS«Uc.z1iJN«qS«Cc9dcDScR1i^1nn19nn1F1rH2i^riitalie-i

nische Meisterwerke aus dem Musee Jacquemart-i

Andre.

Call for papers. Ein Theologe schreibti

Kunstgeschichte: 150 Jahre Josephi

Braun S.J. (*31.1.1857, f 8.7.1947)

dNN«PgS«kiu(.cRiqS.iaSDcNKS«ki 19V1iac)NiFrrH1i

BS.C«DKC)KS.2ihc«DKgNDK(.NDPgSDis«DKNKcKiqS.i

fg.NDKNC«9t)U.SPgKD9e«N*S.DNKCKihNS)kiw)D9i

gCcDS«DK.1ixrkiFxr4VihNS)i(Prof. Dr. Uwei

Albrecht, Tel. 0431/880-4637, Fax 0431/880-i

4628, albrecht@kunstgeschichte.uni-kiel.de'),i

zSRSN«DCRiRNKiqSRiu(.cRiqS.iaSDcNKS«i9i

pK1idNPgCS)kidC3Uc.zDK.1inkiVrLLLidNN«PgS«i

(Dr. Rita Haub, Deutsche Provinz deri

Jesuiten, Referat Geschichte & Medien, Seestr.i

14, 80802 Miinchen, Tel. 089/38185-249, Faxi

-202, rita.haub@jesuiten.org).

»SMS.CKD*(.DPg)CzSi:LridN«1AiRNKiSN«SRigC)U9i

DSNKNzS«il3-(DSiDN«qiUNDiZcRiLn1iESZSRUS.i

Frr iC«iqNSiBS.C«DKC)KS.iZci.NPgKS«1

tRS.DM((.Ki:oJA1it.RC«q(9dcDScR1i9nF1«12i

Armando, Mulders, Zuurmond.i"CN«KS.DiCKigSC.K1i:hA1

tRDKS.qCRi:oJA1i,N&US)DidcDScR1i9nr1nF12iRem­

brandt en de bijbel.it))SiSKDS«1

HS.RNKCzS1iH1nr19NK1L1rH2iKunstsammler aus Sankti

Petersburg.i:hA1

a((qDiHNDK(.NDPgidcDScR1inr1«19x1F1rH2iDe »joodse«i

Rembrandt.

oNSc’SihS.b1i9FF1nr12iFashion DNA.ih(.-S.kisqS«KNKCKi

c«qisRCzS1

»SRU.C«qKgcND1i9nr1nF12iRembrandt en Uylenburgh.i

HC«qS)iN«iRSSDKS.’S.bS«1

»N&bDRcDScR1i9nn1nr12iAlle tekeningen van Rembrandti

in het Rijksmuseum.iESS)in2iqSi*S.KS))S.1inx1nr19Ln1NZ12i

ESS)iF2iqSi’CC.«SRS.1

pKSqS)N&bidcDScR1i9^1nn12iDesign and Architecture fori

Air Travel.i9nx1n1rH2iThe Vincent van Gogh Biennali

Award for Contemporary Art in Europe 2006.

BC«iy(zgidcDScR1i9FF1nr12iWonders of Hmperiali

Japan.idSN&NiC.KiM.(RiKgSihgC)N)NiP())1i:hA15iWomeni

from Tokyo & Paris.i:hA15iA Tokio Make-Over.i"g(K(T

z.C-gD1

jN))SK9H()KgcODS«idcDScR1i9^1nn12iWillet’s Palette.iti

DS)SPKN(«iM.(RiKgSiC.KiP())SPKN(«i(MitU.CgCRijN))SK1

t«K’S.-S«i:,A1idcDScRi*((.ipPg(«Sihc«DKS«1iH1nr19i

H1n1rH2iBeklemmung und Befreiung in der Kunsti

(1840-2006).

dcDScRi*C«iHSqS«qCCzDSihc«DK1i9F 1nn12iAkademie.i

Vom Museum lernen.

pKS.PbDg(M1i9H1n1rH2iSilber aus Antwerpen.
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t-()qC1ihc«DKgCcD1i9F 1nF12iCamille Claudel.

t--S«ZS))i:fHA1idcDScRiJN«S.1i9L1nF12iCarl Walteri

Liner.iBC.NCKN(«S«1

t.)SDi:uA1idcDSS1iF1nr19F1n1rH2iHngres et H’Antique.

tDPgCMMS«Uc.z1ihc«DK*S.SN«1i9nF1«12iDas kritischei

Auge.i"C.CDK(ciu(.(cgC.kioSZCbSKilbNPNkid(gCRSqi

pg(cb.Oki€((bihSc«9,Oc«z1

aSDcNKS«bN.PgS1iFV1nr19FV1n1rH2iSkulptur imiFr1i]h.i

pKNMKc«zijN)gS)RiJSgRU.cPbidcDScRkiEcNDUc.z1

tczDUc.z1iy)CD-C)CDK1i9F41nr12iDie Neue Sammlung.;i

Die Grafische Sammlung H.

oScSiyC)S.NSiNRiH(gRC««9HCcD1i9V1nr12iKaren Hrmer.

pPgCSZ)S.-C)CND1i9n1nr12iWilhelm Bronner.id(ZC.K9i

,CD)S9,.NSMS1i9F41nr12iMozarts Welt.

t*Nz«(«i:uA1idcDSSit«z)Cq(«1i9n^1nr12iSignac, »lei

bonheur en Provence«.

dcDSSifC)*SK1i9^1L1rH2iLes Maitres du Nord.i"SN«Kc.SDi

M)CRC«qSDkig())C«qCNDSDiSKiC))SRC«qSD1i:hA1

,CPb«C«z1ipKCqK1iyC)S.NS1i9n41nn12iBettina van Haaren.i

V1nr19n41nn12iBarbara Schroder von Buttlar.

,Cqit.()DS«1ipPg)()v1in^1nr19nr1nF12iAndreas Kopp.i

,N)qS.ic«qis«DKC))CKN(«S«1i:hA1

,Cqiu.C«bS«gCcDS«1i"C«(.CRCidcDScR1i9V1nr12iMi­

chael Triegel.it.DiP(RUN«CK(.NC1iFn1nr19FV1n1rH2iAn­

drea Martinelli.idS«DPgS«UN)qS.1

,CqiH(RUc.z1ipN«P)CN.9HCcD1i9FF1nr12iKarl Bohr-i

mann.iGSNPg«c«zS«in44n9n44V1i:hA1i41nn19Fn1n1rH2i

August Macke.iGSNPg«c«zS«kit7cC.S))Sic«qiySRC)qS1

,CqisDPg)i:tA1i"g(K(RcDScR1i9Ln1nr12iLichtbild.iHNDK(9i

.NDPgSiu(K(KSPg«NbS«iCcDiqS.ipNz1iu.C«b1

,CqidS.zS«KgSNR1iEScKDPg(.qS«DRcDScR1in41nr19i

nn1L1rH2iDeutsche Puppen aus den Slgen. Ottund Gro­

ner.

,CqioCcgSNR1im.N«bbc.C«)CzS1i9F41nr12iJugendstil imi

Wandel.

oScSiyC)S.NSiN«iqS.im.N«bbc.C«)CzS1i9F41nr12iBauen fiiri

ein neues Leben.ilN«iu(K(z.CMiZSNzKiqS«iaczS«qDKN)i

n4r^9n4nn1iHNDK(.NDPgSiu(K(z.CMNS«1

,Cqi"O.R(«K1idcDScRiNRipPg)()v1i9FF1nr12iDie Welti

des niederlandischen Tiermalers Rien Poortvliet (193Z-i

1995>-

,CqS«9,CqS«1ihc«DKgC))S1i9n41«12iBallerina in a Whirl­

pool.ijS.bSi*(«isDCiyS«ZbS«ki»NPgC.qiaCPbD(«ki

»(RC«ipNz«S.kiENC«CimgCKS.iCcDiqS.ipNz1iHCcDS.ic«qi

jN.Kg1

,C)KNR(.Si:eptA1idcDScRi(Mit.K1inn1nr19nn1L1rH2iThei

City Real and Hdeal.

,CRUS.z1itNKSDi»CKgCcD1i9n^1nr12iDaniel Kruger.ihS.C9i

RNb1

HNDK(.NDPgSDidcDScR1i9^1nn12i100 Meisterwerke.iB(«i

JcPCDif.C«CPgi)NUS.i"NSKS.i,.SczgS)iZciwKK(id(qS.i

D(g«15iArchdologie des Alltags in Mittelalter und friiheri

Neuzeit.

BN))Cif(«P(.qNC1i9^1nn12iLuke Fowler.ijS.bS1in^1nn19i

Fx1nF12iElke Zauner.ijS.bS1

,C.UNZ(«i:uA1idcDSS1i9nn1nF12iNicolae Grigorescui

(1838-1907).iH(RRCzSiCic«iz.C«qi-SN«K.Si.(cRCN«i

qciQsQSiDNSP)S1i:hA1

,C.PS)(«Ci:p"A1iuc«qCPNqidN.(1i9^1nn12iCarlos Santos.i

dtf,t1i9V1n1rH2iGaleria Cadaques.iFr1nr19n1F1rH2i

Gego.

dcDSci"NPCDD(1i9n^1nr12iEls Picassos d’Antibes.

dcDScioCPN(«C)iE­it.KiqSifCKC)c«OC1i9F41nr12i

Domenech i Montaner i la descoberta del romanic.i

9ESZSRUS.2iHumberto Rivas.il)iM(K(z.CMiqS)iDN)S«PN1i

9t-.N)irH2iLa moneda a la Mediterrdnia medieval.

JCi"Sq.S.C1i9n1nr12iRamon Gaya.

,C.Kg1iBN«SKC9dcDScR1i9F41nr12iGabriele Mucchi undi

die Malerei des Realismus.i:hA1

,CDS)i:fHA1it.PgNKSbKc.RcDScR1i9F 1nn12iNovartisi

Campus.i"SKS.idC.b)Nic«qiptott6pS&NRCi&ioNDgN9i

ZC’C1

,C.MNN)vS.bN.PgS1i9F41n1rH2iDer geschmiedete Himmel.i

tDK.(«(RNSic«qi»S)NzN(«i*(.iL rriaCg.S«1

hc«DKgC))S1i9n41nn12iPeter Peri.inknr19nF1nn12iMariai

Thereza Alves, Dr. Atl, Ross Birrell and David Har­

ding, Friederike Clever, ]immie Durham, Cisco Jime­

nez, Robert Smithson, Hildegard Spielhofer.

hc«DKRcDScR1iFn1nr19x1F1rH2iWassiliy Kandinsky.i

dC)S.SNin4rV9n4Fn1i:hA1inn1nn19x1L1rH2iKlassizismusi

bis friihe Moderne.iGSNPg«S.NDPgSi"(DKN(«S«iqSDin41i

agD1

dcDScRiMNN.iySzS«’C.KDbc«DK1i9nF1nn12iEmanueli

Hoffmann-Stiftung.ijS.bz.c--S«ic«qis«DKC))CKN(«S«1

dcDScRiaSC«imN«zcS)O1i9Fn1n1rH2iNiki & ]ean.iJ­C.KiSKi

n­CR(c.1

,CKgi:y,A1iBNPK(.NCit.KiyC))S.O1i9F 1nn12iHmages ofi

Georgian Bath including Malton, Rowlandson, Tur­

ner.; Gwen John, chosen by Frances Borden.

,CO(««Si:uA1idcDSSi,(««CK1iF 1nr19H1F1rH2iLe rayon-i

nement de Florence sous les derniers Medicis.

,SqUc.z9HCc1ipPg)()vid(O)C«q1i9n^1nr12iJoe Allen.i

dC)S.SNin44 9Frr 1i:hA15iJapanische Rollbilder ausi

vier Jh.ipNz1ia(«iqSia(«z1

,S.)N«1itbCqSRNSiqS.ihNN«DKS1i9FF1nr12iLutz Damm-i

beck.i9F41nr12iTony Cragg.i:hA1i9nF1nn12iWalter Benja­

min.i9nH1nF12iErich Hauser.ipbc)-Kc.S«ki»S)NSMDki

d(qS))SkiGSNPg«c«zS«1inF1nn19H1n1rH2iDer Kontrakti

des Fotografen.

,CcgCcD9t.PgN*1i9Fr1nn12iKazuyo Sejima + Ryue Nishi-i

zawa.

,S.)N«NDPgSiyC)S.NS1i9n^1nr12iHannah Dougherty.i

s«DKC))CKN(«ic«qidC)S.SN1i9H1n1rH2iMarwan.it7cC.S))Si

c«qiGSNPg«c«zS«1iFV1nr19nn1L1rH2iSasha Stone.i,S.)N«i

N«i,N)qS.«1
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,.(gC«9dcDScR1i9F41nr12iDas weifie Wirtschaftswun-i

der.i,S.)N«S.i"(.ZS))C«iqS.iNz&(S.ic«qi (S.iaCg.SiCcDi

qS.ipNz1iuN«PbS«DKSN«1

,.NNPbS9dcDScR1i9V1V1rH2iDie Brilcke.idC)S.SNic«qi

")CDKNb1

EScKDPgSiyczzS«gSNR1i9n^1nr12iCai Guo-Qiang.ipNz1

EScKDPgSi,C«b1i:hA1iFV1nr19nx1n1rH2iCanova undi

Koons.if)CDDNPC)ipcU*S.DN(«1

ySRC)qSzC)S.NS1i9^1nn12iRembrandt.ilN«iyS«NSiCcMiqS.i

pcPgS1

EScKDPgSDiHNDK(.NDPgSDidcDScR1i9F 1nn12iRoberti

Hausser.itcDiqSRi-g(K(z.C-gNDPgS«ijS.bin4LV9Frrx1i

:hA1i9nr1nF12iHeiliges Romisches Reich Deutscheri

Nation 962-1806.itNKSDi»SNPgic«qi«ScSipKCCKS«inx4^9i

nVr 1i:hA1i9Lr1nF12iLackwarenmanufaktur Stobwasser.

EScKDPgSDimSPg«NbRcDScR1in^1nn19F41x1rH2iDas Werki

von Alfred Grenander.

yS(.z9h()US9dcDScR1i9F41nr12iBarcelona Pavilion.i

Mies van der Rohe und Kolbe.it.PgNKSbKc.ic«qi")CDKNb1i

^1nn19FV1n1rH2iDer Bildhauer Gustav Seitz.

HCRUc.zS.i,Cg«g(M1i9H1n1rH2iAtlas Group/Walidi

Raad.

NMC9yC)S.NS1i9F41nr12iFotografen entdecken!iC.KP(««S9i

QN(«DiN«ipNNq(DKCDNS«kitcDK.C)NS«kioScDSS)C«q1i:hA1

hS.CRNb9dcDScR1i9n1n1rH2iKeramik der 50er]ahre.

hc«DKzS’S.USRcDScR1i9n41nn12iHohepunkte romani-i

scher Schatzkunst.iENSihc--S).S)N7cNC.SiN«iJ(«q(«i

c«qi,S.)N«ic«qiNg.ieRb.SND1

hc«DKM(.cR1i9nF1nn12iBild und Abbild.iENSiu(K(z.C9i

MNS«9p)z1iqSDidCNS.DilqcC.qiyCS.K«S.1

hc-MS.DKNPgbCUN«SKK1i9^1nn12iRembrandt als Radierer.;

Rembrandt als Zeichner.iENSi,S.)N«S.ipNz1

dC.KN«9y.(-NcD9,Cc1i9 1nn12iMartin Munkdcsi.i»SK.(9i

D-SbKN*S1iL1nn19H1n1rH2iKlubfoto. Beriihmt.

dcDScRil-g.CNR9"C)CND1iFr1nr19H1n1r 2icamera bero-i

linensis.iECDi,S.)N«S.it)UcRiqSDiu(K(z.CMS«iu1it)US.Ki

pPg’C.KZi:nVL 9n4r A15iHandwerkskunst fiir die Serie.i

,S.)N«9U.C«qS«Uc.zNDPgSihS.CRNbiqS.iF(S.iaCg.S1

oScSioCKN(«C)zC)S.NS1i9L1nr12iBerlin-Tokyo/Tokyo-i

Berlin.iENSihc«DKiZ’SNS.ipKCqKS1i:hA1iFH1nr19H1n1rH2i

O.M. Ungers.ih(DR(DiqS.it.PgNKSbKc.1i:hA1

pNz1i,S.zz.cS«1i9H1n1rH2iPicasso.iES.iGSNPg«S.1

pPg)()vi"C.SKZ1i9Ln1nr12iKutschen, Schlitten und Sdnfteni

des preufischen Konigshauses.

,S.«i:fHA1ihc«DKRcDScR1i9V1nr12iMeret Oppenheim.i

»SK.(D-SbKN*S1i:hA1i9H1n1rH2iErnst Kreidolf und seinei

Malerfreunde.iL1nr19H1n1rH2iHm Eichte Tunesiens.i

lc.(-CNDPgSihNN«DK)S.iN«io(.qCM.NbCin4rr9n4F^1iL1nn19i

Fn1n1rH2iAutopsie unseres Umgangs mit Toten.

GS«K.cRi"Cc)ih)SS1i9nF1nn12iPaul Klee.idS)(qNSic«qi

»gOKgRcD1i:hA1

,S.«.NSq1i,cPggSNRidcDScR1i9L1nr12iLothar-Giintheri

Buchheim.

,SDC«“(«i:uA1idcDSSiqSDi,SCc39t.KD1inL1nr19V1n1rH2i

Les Fragonard de Besanpon.

,NS)i:fHA1ihc«DKgCcDifS«K.Siq­C.K1i9F41nr12iPhoto­

Suisse.; Carola Biirgi.

,NS)SMS)q1ihc«DKgC))S1i9V1nr12iJosef Albers, Ldszloi

Moholy-Nagy.iB(Ri,CcgCcDiZc.ioScS«ijS)K1i

ySRC)qSkipbc)-Kc.S«kis«DKC))CKN(«S«ic«qiu(K(z.CMNS«1i

:hA1iFF1nr19Fn1n1rH2iPaul Delvaux und der Surrealis-i

mus.i:hA1

dcDScRiHcS)DRC««1i9Fn1n1rH2iTheaterarchitekturi

gestern und heute.i,SND-NS)SiZc.i»CcRzSDKC)Kc«z1

,N)UC(i:p"A1idcDS(iqSi,S))CDit.KSD1i9FV1n1rH2iZama-i

cois, Fortuny, Meissonier.

yczzS«gSNR1isF1N(19uSU.cC.irH2i100% Africa.

,N))S.USPb1ih()*S«Uc.z1i931NN12iDie menschliche Figur.i

"SKS.iE(Nzkia(.zisRRS«q(.MMkidC.bcDiJNN-S.KZkit1»1i

»S«PbkiEC*NqipC))Ski"S.ihN.bSUO1

,(U)N«zS«1iGSg«KDPgScS.1i9nx1n1rH2iBernhard Pankok.i

lN«idc)KNKC)S«KicRin4rr1it.PgNKSbKkidCNS.kid(US)S«K9i

’S.MS.kidNKUSz.NN«qS.iqS.ipKcKKzC.KS.ipSZSDDN(«1

,()(z«Ci:sA1iyC))S.NCiq­t.KSid(qS.«C1i9FH1nr12iGio­

vanni Anselmo.

dcDS(it.PgS()(zNP(1i9H1n1rH2iAnnibale Carracci.

dcDS(id(.C«qN1i9n^1nr12iSecondo Morandi.i»(RCi

n4L41isi-.SRNiqS))CiQcCq.NS««C)S1

,(««1itczcDKidCPbSiHCcD1i9nx1n1rH2iOtto Freundlichi

und die rheinische Kunstszene 1912 bis 1924.

,c«qSDbc«DKgC))S1i9nF1nn12iThe Guggenheim Architec­

ture.i9H1n1rH2iGuggenheim.iENSipCRR)c«z1

hc«DKRcDScR1i9V1nr12iAlexandra Kurtz.i:hA1i9F41nr12i

Von Kandinsky bis Tatlin.ih(«DK.cbKN*NDRcDiN«i

lc.(-C1i:hA1i9nF1nn12iDorothea von Stetten-Kunstpreisi

2006.iF41nr19nn1F1rH2iJohn Baldessari.idcDNP1

hc«DK*S.SN«1i9 1nr12iTerrain Vague.

,(DK(«i:eptA1idcDScRi(MiuN«Sit.KD1i9Fn1n1rH2iDesig­

ning the Modern Utopia.ip(*NSKimS3KN)SDiM.(RiKgSiJ)(Oqi

f(KDS«if())1

,(c.ziS«i,.SDDSi:uA1idcDSSiqSi,.(c1i9n^1nr12iBrou.iJSi

PgSM9q­(Sc*.Siq­c«SiMN))Siq­SR-S.Sc.kidC.zcS.NKSiq­tc9i

K.NPgS1

,.C«K’((qi:y,A1ia(g«i»cDbN«iH(cDS1i9nF1nn12iTridenti

Stitchers.iwN)i)C«qDPC-SDki-.N«KDkiSKPgN«zD1

,.Cc«DPg’SNz1iHS.Z(zit«K(«ie).NPg9dcDScR1i9nH1nF12i

Aus Rembrandts Kreis.iENSiGSNPg«c«zS«iqSDihph15i

Familiengliick.i»SRU.C«qKic«qiDSN«i,.Cc«DPg’SNzS.i

dSNDKS.’S.b1

pKCqK1idcDScR1i9L1nF12iKiinstlerwelten.iENSipNz1i

,(«DPgiN«i,.Cc«DPg’SNz1i9nH1nF12iGrofistadt aus Holz.i

,.Cc«DPg’SNzS.iuCPg’S.biN«id(qS))S«1iF 1nr19i

FV1n1rH2iZeichnungen aus der Graph. Sig.

,.SzS«Zi:tA1ihc«DKgCcD1in1nr19n41nn12iGottfriedi

Bechtold.i:hA1

,.SRS«1iyS.gC.q9dC.PbD9HCcD1i9nF1nn12iJohannesi

Brus.i,N)qgCcS.NDPgSijS.bSic«qiz.()DM(.RCKNzSiu(K(T

z.CMNS«1i:hA1

hc«DKgC))S1i9n1nr12iEugene Carriere.iySRC)qSkiGSNPgT

«c«zS«kiE.cPbz.CMNb1
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hc«DKDCRR)c«zS«i,(KKPgS.DK.C,S1in1nr19n1n1rH2iMei-i

sterwerke auf Papier aus dem Briicke-Museum Berlin.i

oScSDidcDScRijSDS.Uc.z1i9F41nr12iStanley Brouwn.

,.SDKi:uA1idcDSSiqSDi,SCc39t.KD1i9^1nn12iLe Symbo-i

lisme.

,.N3S«i:sA1iENqZSDC«RcDScR1i9n1nr12iUnsere Bistums-i

patrone in Legende, Kult und Kunst.i:hA1

,.K«NPSi:fGA1ia(DSM9H(MMRC««9HCcD1i9F41nr12i]osefi

Hoffmann, Carlo Scarpa.iECDipcU)NRSiN«iqS.it.PgNKSb9i

Kc.1

,.czzSi:,A1i,.czzSRcDScR1i9x1F1rH2iGlaube & Gliick.i

"N)zS.(.qS«ic«qipPgRcPb«CqS)«iNRidNKKS)C)KS.1

pKSqS)N&bSidcDSC1in1nr19Ln1n1rH2iJohannes Stradanus,i

een Bruggeling in Florence.

,.cDDS)i:,A1idcDSSDi.(O1iq­t.KiSKiq­HNDK(N.S1i9F41x1rH2i

Meister prakolumbianischer Kunst.ipNz1iaC«DDS«1

dcDSSDiqSDi,SCc39t.KD1i9L1F1rH2iLeon Spilliaert (1881-i

1946).

,cqC-SDKi:eA1iHNDK(.NDPgSDidcDScR1ix1nr19Fr1n1rH2i

Artist Generations.img.SSifS«Kc.NSDi(MiKgSiyO(.zON9i

yNS.z)iuCRN)O1

e«zC.NDPgSioCKN(«C)zC)S.NS1i9n^1nr12iNationalschatzei

aus Deutschland.iB(«iJcKgS.iZcRi,CcgCcD1

,c.zq(.Mi:fHA1idcDScRiu.C«ZiyS.KDPg1i9n1nr12iFranzi

Gertsch.id(«cRS«KC)SiH()ZDPg«NKKS15iLi Trieb.inx1nr19i

nn1F1rH2iZuriick zur Figur.idC)S.SNiqS.iySzS«’C.K1

fC)CNDi:uA1idcDSSiqSDi,SCc39t.KD1i9nx1n1rH2iLes liai­

sons heureuses.io(c*S))Si-.SDS«KCKN(«iqSDiP())SPKN(«D1

fCRU.NqzSi:y,A1iuNKZ’N))NCRidcDScR1i9^1nn12iAl­

brecht Altdorfer in Renaissance Regensburg.i9Lr1nF12i

Figures on Fabric.iL1nr19H1n1rH2iArt, Theatre andi

Happiness in Edwardian England.imgSiDKCzN«zi(MidCcT

.NPSidCSKS.)N«Pb­Di;mgSi,)cSi,N.q01inH1nr19Lr1nF12i

Literary Circles.it.KNDKkiCcKg(.i’(.qiC«qiNRCzSiN«i,.NT

KCN«1inx1nn19nn1L1rH2iRembrandt and Saskia.

fCRU.NqzSi:eptA1i,cDPg9»SNDN«zS.idcDScR1i9L1nF12i

German Art of the 1980s.i9nr1nF12iRembrandt and thei

Aesthetics of Technique.

u(zzit.KidcDScR1i9FF1nr12iArtist’s Sketchbooks.i

9F^1F1rH2iNominally Figured.i»SPS«KitP7cNDNKN(«DiN«i

f(«KSR-(.C.Oit.K1inx1nr19nn1F1rH2iA Public Patriotici

Museum.it.K’(.bDiC«qit.KNMCPKDiM.(RiKgSit.KSRCDi

jC.qiH(cDS1inn1nn19F^1F1rH2iDissent.iu(PcDSDi(«iKgSi

pcU*S.DN*SiHNDK(.Oi(Mi".N«KRCbN«z1

t.Kgc.id1ipCPb)S.idcDScR1i9n41nn12iSharon Lockhart.i

9V1x1rH2iCultivating Virtue.i,(KC«NPC)id(KNMDiC«qipORT

U()DiN«ilCDKitDNC«it.K1

HC.*C.qie«N*S.DNKOit.KidcDScR1i9nF1nn12iThe Newi

Chinese Landscape.i»SPS«KitP7cNDNKN(«D1

fCDK.SDi:uA1idcDSSiy(OC1i9n1nr12iCastres/Seville.iENC)(T

zcSiqSDiPgSMD9q­(Sc*.S1i9F41nr12iRestauration de H’As-i

semblee de la Compagnie Royale des Philippines dei

Francisco Goya.

fgNPCz(i:eptA1it.Kis«DKNKcKS1i9L1nF12ip(ithe Story Goes.i

"g(K(z.C-gDiUOimN«Ci,C.«SOki"gN)N-9J(.PCiqNf(.PNCki

oC«iy()qN«kipC))OidC««kiC«qiJC..Oipc)KC«1iH1nr19i

H1n1rH2iCharles Sheeler.

fgc.i:fHA1i,NN«q«S.ihc«DKRcDScR1i 1nr19n41nn12i

Gabriela Gerber, Lukas Bardill.

fN*NKC«(*CidC.PgSit)KCi:sA1i"N«CP(KSPCid(.SKKN1i

9F41nr12iOmaggio a Picasso.

f)S*S)C«qi:eptA1ifdt1in^1nr19H1n1rH2iBarcelona &i

Modernity.iyCcqNki"NPCDD(kiEC)N1

f(Uc.z1ihc«DK*S.SN«1i9V1nr12iRen Rang.ipbc)-Kc.S«i

c«qi,N)qS.1i:hA15iAja von Koeper.iGSNPg«c«zS«ic«qi

u(K(z.CMNS«1i:hA1

BSDKSif(Uc.z1i9^1nn12iAus der herzoglichen Autogra-i

phensammlung.

f()RC.i:uA1idcDScRie«KS.)N«qS«1i9n1nr12iFrancoisi

Mathey.; Andre Lanskoy rencontre ses proches.iESi

pKCS)kihC«qN«DbOkih)SSki"()NCb(MMkip(cKN«Skipc.*CzS1

f()cRUNCi:eptA1idcDScRi(Mit.K1inr1nn19x1F1rH2i

Frank Lloyd Wright and the House Beautiful.

f(R-NSz«Si:uA1ifgCKSCc1i9V1n1rH2iLouis XVH et Marie-i

Antoinette d Compiegne.i:hA1

f(R-K(«iBS.«SOi:y,A1iyC))S.OiH(cDS1i9nr1nF12iVive lai

parisienne.ij(RS«iKg.(czgiKgSiSOSDi(MiKgSisR-.SDDN(T

«NDKD1

f(KKUcD1ihc«DKRcDScR1i9F41nr12iErich und Udo Lin­

denberg.

EC))CDi:eptA1idcDScRi(Mit.K1iFF1nr19H1n1rH2iVani

Gogh’s Sheaves of Wheat.

EC.RDKCqK1ihc«DKgC))S1i9^1nn12iStadtwerke.i"gC«KCDKN9i

DPgSkiCUDc.qSkiMc«bKN(«D)(DSipKCqKS15iNatalie Czech.

dCKgN)qS«g(gS1i9V1nr11iMathilda is calling.il.N««S.c«zi

C)DiGcbc«MK15iJoseph Maria Olbrich.ipSPSDDN(«ijNS«ki

dCKgN)qS«g(gSiEC.RDKCqK1itcDDKS))c«zDC.PgNKSbKc.i

cRin4rr1i:hA1inF1nn19nn1F1rH2iChristian Boltanski.i:hA1

EC*(Di:fHA1ihN.Pg«S.9dcDScR1i9FF1nr12iMiriami

Cahn.

ES)MKi:oJA1iHSKi".N«DS«g(M1i9H1n1rH2iJan van Huysum,i

1682-1749.i:hA1

ES«iHCCzi:oJA1iySRSS«KSRcDScR1iH1nr19V1n1rH2i

Toorop - Klimt.i:hA1

dCc.NKDgcND1iFn1nr19FV1n1rH2iBrueghel en Rubens.ilS«i

C.KNDKNSbSi*.NS«qDPgC-1i:hA1

ESDDCc1idSNDKS.gCcDS.1i9L1nr12iMies-Memory-Box.i

9nF1nn12iCarlfriedrich Claus (1930-1998).i9nr1nF12i

Moderne Architektur und Fotografie in Ungarn 1927-i

1930.

pPg)(,iw.C«NS«UCcR1i9V1nr12i13 x 13. Die Welt imi

Quadrat.ioNSqS.)C«qNDPgSiu)NSDS«iCcDiZ’SNi.gSN«NDPgS«i

".N*CKD)zS«1ic«qiqSRif(c*S«RcDScRitCPgS«1

ESKR()q1iJN--NDPgSDiJC«qSDRcDScR1i9F41nr12iDeri

Biihnenbildner Teo Otto (1904-1968).ijS.bDPgCc1
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ESK.(NKi:eptA1is«DKNKcKSi(Mit.K1i9Ln1nF12iThe Big Threei

in Printmaking.iENN.S.ki»SRU.C«qKiC«qi"NPCDD(1i

9H1n1rH2iAnnie Leibovitz.itRS.NPC«idcDNP1

EN&(«i:uA1idcDSSiqSDi,SCc39t.KD1iFr1nr19H1F1rH2iRomei

d H’apogee de sa gloire.iESDDN«Di.(RCN«DiqciQBssSiSKi

QBsssSiDNSP)SiqC«Di)SDiP())SPKN(«Di-cU)N7cSD1

dcDSSidCz«N«1inn1nr19nr1n1rH2iVisions du Deluge.iESi

)Ci»S«CNDDC«PSiCciQsQSiDNSP)S1i:hA1

E(.KRc«q1idcDScRiCRiwDK’C))1i9^1nn12iStadtraume,i

Orte, Architektur.it«K’(.KS«i*(«iyS.US.it.PgNKSbKS«1i

:hA15iWerke aus der grafischen Sig.

dcDScRiMc.ihc«DK9ic«qihc)Kc.zSDPgNPgKS1i9F41nr12i

Fliesenkunst aus acht Jh.

E.SDqS«1iuSDKc«zih(«NzDKSN«kidCzqC)S«S«Uc.z1i

9FF1nn12iDie Ahnengalerie der Wettiner.

y)CDS.«SidC«cMCbKc.1i9F41nr12iSchone Neue Welt.i

oScS.’S.Uc«zS«iCcDiqS.iyC)S.NSioScSidSNDKS.1

HOzNS«SRcDScR1i9Ln1nF12iMythos Dresden.ilN«Sibc)9i

Kc.gNDK(.NDPgSi»S*cS1i:hA1

hc«DKzS’S.USRcDScR6pPg)(Mvi"N))«NKZ1i9Ln1nr12iGotter,i

Helden und Grotesken.iECDiy()qS«SiGSNKC)KS.iqS.i

dC&()NbC1i:hA1

JN-DNcDUCc1i9nx1n1rH2iVon Monet bis Mondrian.idSN9i

DKS.’S.bSiqS.id(qS.«SiCcDiE.SDqS«S.i".N*CKD)zS«1iqS.i

S.DKS«iHC)MKSiqSDiFr1iagD1

dNN«ZbCUN«SKK1i9^1nn12iFriedrich August der Gerechte.i

hc.Mc.DKic«qih(«Nzi*(«ipCPgDS«1

»SDNqS«ZDPg)()p1i9n 1x1rH2iGiambologna in Dresden.i

ENSiySDPgS«bSiqS.idSqNPN1

pKCqK1iyC)S.NS1i9H1n1rH2iConrad Felixmiiller, Peteri

August Bockstiegel.i:hA1

pSR-S.UCciCRiG’N«zS.1i9F^1F1rH2iFerdinand von Ray­

ski.

EcU)N«i:s»JA1ioCKN(«C)iyC))S.O1iFn1nr19FV1n1rH2iAi

Time and a Place.im’(ifS«Kc.NSDi(Mis.NDgip(PNC)i)NMS1

x1nn1i9nx1n1rH2iLouis le Brocquy.i"(.K.CNKiHSCqD1

EcDDS)q(.M1itbCqSRNS9yC)S.NS1i9F41nr12iPavilion deri

Bildhauerei.iQcCq.NS««C)Sir 1i9^1nn12iBruno Goller.

HSK&S«D9dcDScR1i9nn1nr12iCor Unum.it.PgNKSbKS«i

c«qiESDNz«S.iS«K’S.MS«ihS.CRNb1i9n1n1rH2iHmitatio-i

nen, Hrritationen, Hllusionen.ihS.CRNbiC)DitczS«KCc9i

DPgS.1iF 1nr19F^1F1rH2iRita Ternes und Thomas Nae-i

the.

hc«DK*S.SN«1i9H1n1rH2iTeresa Margolles.i:hA1

hc«DKgC))S1i9H1n1rH2iBerlinde De Bruyckere und Mar­

tin Honert.i:hA1

hiFrihc«DKDCRR)c«zio»j1i9H1n1rH2iFrancis Bacon.i

ENSiyS’C)KiqSDiuCbKNDPgS«1i:hA1

hiFnihc«DKDCRR)c«ziNRipKC«qSgCcD1inx1nr19x1F1rH2i

Juan Munoz.

o»j9u(.cR1i9nF1nn12iMythos, Erleuchtung, Ebenbild.i

pbc)-Kc.S«iqSDi,cqqgNDRcDic«qiHN«qcNDRcD1i

9nx1n1rH2iBruce Nauman.idS«KC)il3S.PNDSD1i:hA1i 1nr19

F 1nn1i2iBruce Connor Photography.

RcDScRibc«DKi-C)CDK1i9nF1nn12iKorper auf Papier.inrri

GSNPg«c«zS«iCcDiMNN«MiaCg.gc«qS.KS«15iSpencer Tunick.i

9H1n1rH2iCaravaggio.itcMiqS«ip-c.S«iSN«SDiyS«NSD15i

Norbert Kricke.i")CDKNbS«ic«qiGSNPg«c«zS«1ilN«Si

»SK.(D-SbKN*S1

yC)S.NSiB(RS)1i9Ln1nr12iHermann Blumenthal.iGSNPg9i

«c«zkipbc)-Kc.1

EcNDUc.z1ifcUcD9hc«DKgC))S1i9V1nr12iSigrid Kopfer-i

mann.idC)S.SN1

JSgRU.cPb9dcDScR1i9 1nr12iVolkram Anton Scharfi

zum too. Geburtstag.i9H1n1rH2iWilhelm Lehmbruck.i

uC.UNzbSNKiNRi-)CDKNDPgS«ic«qiRC)S.NDPgS«ijS.b1i:hA1i

9nx1n1rH2iJean Tinguely.ilDiUS’SzKiDNPgiC))SDkipKN))DKC«qi

zNUKSD«NPgK1i9FV1n1rH2iWas ist Plastik?iK((&Cg.S9inrri

h(-MS1iECDiaCg.gc«qS.KiR(qS.«S.ipbc)-Kc.1i:hA1

lPbS.«M(.qS1idcDScR1i9F41nr12iCarl Lambertz.i»SK.(T

D-SbKN*SiZcRinr1im(qSDKCz1

lqS«b(US«1ipPg)()piBN))CiJcq’NzDg(gS1i9F 1nn12iBerli­

ner Hmpressionismus.iJNSUS.RC««kip)S*(zKkif(.N«Kgi

c«qiqNSidCNS.iqS.ipSPSDDN(«1i:hA1

lNPgDKCKK1iE(RDPgCKZ9ic«qiEN(ZSDC«RcDScR1i9^1nn12i

Bildgewordene Andacht.ih)(DKS.C.USNKS«iqSDinV1ic«qi

n49agD1

lN«qg(*S«i:oJA1iBC«itUUSRcDScR1i9F 1nn12iAkade-i

mie. Vom Museum lernen.

lRqS«1ihc«DKgC))S1i9V1nr12iSig. Henri Nannen undi

Schenkung Otto van de Loo.; Tilo Baumgdrtel.idCqSi

N«iJSN-ZNz1inx1nr19nx1n1rH2iPaare im Werk von Emili

Nolde.i:hA1

wDKM.NSDNDPgSDiJC«qSDRcDScR1i9F41nr12iFotografie ini

Nordivestdeutschland.iySDNPgKS.iSN«S.ipKCqK1inF1nn19i

nn1F1rH2iHerbert Dunkel.iuC.USkiu(.Ric«qi»gOKgRcD1

lD-((i:usoA1iyC))S«9hC))S)CidcDScR1i9FV1n1rH2iH.K.i

Hnha.imgSiE.SCRi(MiKgSiJC«qDPC-S1

lDDS«1idcDScRiu()b’C«z1i9nF1nn12iJoan Colom.iu(K(9i

z.CMNS«1

BN))CiHczS)1i9F 1nn12iTibet.ih)(DKS.i(MM«S«iNg.SipPgCKZ9i

bCRRS.«1i:hA1

lDD)N«zS«1i,Cg«’C.KS.gCcDic«qiBN))CidS.bS)1i9n^1nr12i

Fliegende Ktihe und andere Kometen.ioNPgKi«c.ib(RN9i

DPgSiEN«zSiN«iqS.ihc«DK1

pPg’U.gCcD1i9nx1n1rH2iPapiergeschichten.inH^iaCg.Si

a1u1ipPg.SNUS.9BS.)Cz1

uS..C.Ci:sA1i"C)1iqSNiENCRC«KN1i9H1n1rH2iAndre Derain.

u)S«DUc.z1idcDScRDUS.z1i9n^1nr12iErich Heckel an deri

Flensburger Forde.i:hA1

u)(.S«Zi:sA1ifCDCi,c(«C..(KN1i9nL1nn12iFabrizio Boschii

pittore barocco di »belle idee« e di »nobiltd di mani-i

era«.

yC))S.NCi"C)CKN«C1i9FF1nr12iUn granduca e il suo ritrat-i

tista.if(DNR(isssiSi)CiR(DK.CiqS)in HViN«i(«(.SiqNiyNcT

DK(ipcKKS.RC«D1

dcDS(iqSz)Nit.zS«KN1in1nn19Lr1x1rH2iFurini.iJCi«(KKSi

qS)i,C.(PP(1

"C)1i"NKKN1i9^1nn12iArte e Manifattura di corte a Firenzei

dal tramonto dei Medici all’impero.
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eMMNZNS«1i9H1n1rH2iLa mente di Leonardo da Vinci.

u.C«bMc.K6d1iEScKDPgSDit.PgNKSbKc.9dcDScR1i9^1nn12i

Gottfried Bohm.iuS)DS«iCcDi,SK(«ic«qiyNCD1

E(RRcDScR1i9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Ki

c«qiqNSiy()qS«Si,c))SinL^ 9nVr 1iECDizSNDK)NPgSiGS.S9i

R(«NS))1

dcDScRiyNS.DPg1i9FV1n1rH2iDie Malerin Marie-Louisei

von Motesiczky (1906-1996).i:hA1

HNDK(.NDPgSDidcDScR1i9H1n1rH2iTil Mette.ihC.NbCKc.S«1i

9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Kic«qiqNSiy()T

qS«Si,c))SinL^ 9nVr 1iECDi’S)K)NPgSiGS.SR(«NS))1

s«DKNKcKiMNN.ipKCqKzSDPgNPgKS1i9nx1n1rH2iDie Kaiserma­

cher.iu.C«bMc.Kic«qiqNSiy()qS«Si,c))SinL^ 9nVr 1iECDi

u.C«bMc.KS.il3SR-)C.iqS.i;y()qS«S«i,c))S01

aNNqNDPgSDidcDScR1i9F41nr12iEin Fest der Kiinste.iES.i

hc«DKgC«q)S.i"Cc)ifCDDN.S.iC)DiBS.)SzS.1i:hA1i9F 1nn12i

Ludwig Meidner.ipS-KSRUS.DPg.SN1i9nx1n1rH2iDie Kai­

sermacher.iu.C«bMc.Kic«qiqNSiy()qS«Si,c))SinL^ 9i

nVr 1iENSiu.C«bMc.KS.iacqS«ic«qiqS.ihCNDS.1

JNSUNSzgCcD1in^1nn19nn1L1rH2iFranz Xaver Messer-i

schmidt.

dcDScRiMNN.it«zS’C«qKSihc«DK1i9F41nr12iDer Souve­

nir.il.N««S.c«ziN«iEN«zS«i*(«iqS.i»S)N7cNSiUNDiZcRi

t«qS«bS«1

dcDScRiMNN.id(qS.«Sihc«DK1i9FV1n1rH2iAndreas Slo-i

minski.

"(.KNbcD1i9n^1nr12iFrancis Alys.

pPgN.«1i9n1nr12iNichts.itcDSN«C«qS.DSKZc«ziRNKiqSRi

oNPgKDiN«iqS.iUN)qS«qS«ihc«DKiDSNKiqS«i (S.iaCg.S«1i

:hA1i9H1n1rH2iH Like America.iuNbKN(«S«iqSDijN)qS«i

jSDKS«D1i:hA1

pKCqS)1i9n1nr12iLucas van Leyden (1489/94-1333).idSN9i

DKS.’S.bSiqS.iE.cPbz.C-gNb1i9FF1nr12iVon Yves Kleini

bis A.R. Penck.itcDiqS.ipNz15iKultbild.iECDit)KC.9ic«qi

t«qCPgKDUN)qi*(«iEcPPN(iUNDi"S.czN«(1i:hA1i9F41nr12i

Jan van Eyck.iJcPPC9dCq(««C1i9Fn1n1rH2iMartin Kip­

penberger.iL1nn19FV1n1rH2iVenezianische Zeichnungeni

desin^1ibis 18. Jhs. aus der Graphischen Sig.iH1nn19i

F 1L1rH2iJohannes Verspronck.i,N)q«NDiSN«S.iECRSiNRi

pSDDS)1

u.C«bMc.K6w1idcDScRiac«zSihc«DK1i»CKgCcDgC))S1i

9n1nr12iMannerbilder 1943-2003.i,N)qS.ic«qipbc)-Kc9i

.S«iCcDiqS.ipNz1in^1nr19H1n1rH2iChristine Prinz, Clausi

Hansel.is«DKC))CKN(«S«kiu(K(z.CMNSkiGSNPg«c«zS«1

dcDScRiac«zSihc«DK1iuSDKDCC)1i9n1nr12iMatthias Gei-i

tel. Michael Geyersbach.is«DKC))CKN(«1

dcDScRiac«zSihc«DK1i"CPbg(M1i9FF1nr12iZwinger.i

dC)S.SNkiGSNPg«c«z1i^1nn19H1n1rH2iAnna Werkmeister.i

dC)S.SNkipbc)-Kc.kiBNqS(N«DKC))CKN(«kif9".N«K1

u.SPgS«1ihS.CRN(«1i9F41nr12iDr. Gottfried Cremer.i

y.NN«qS.iqSDihS.CRN(«1

u.SNUc.z1itczcDKN«S.RcDScR1i9n1nr12iEine Stadti

braucht Kloster.iu.SNUc.ziNRi,.SNDzCc1

dcDScRiMNN.ioScSihc«DK1iFF1nr19FV1n1rH2iHranischei

Kunst heute.

u.SNDN«z1iE(RUS.zRcDScR1i9n^1nr12iEremiten. Klassei

Stephan Huber.itbCqSRNSiqS.i,N)qS«qS«ihNN«DKSidNN«9i

PgS«1

u.NU(c.zi:fHA1idcDSSiq­C.KiSKiq­gNDK(N.S1i9FV1n1rH2i

Franz Peter Konig von Mohr (1394-1647).in41nr19i

x1F1rH2iNiki de Saint Phalle.iy.C-gNb1

uNN.Kg1ipKCqKKgSCKS.1i9n^1nn12iRobert Conev.

yS)DS«bN.PgS«1ipKCqK1idcDScR1i9n1nr12iRauminstalla-i

tionen und Objektkunst VH.in^1nr19F 1nn12iWerneri

Bauer.iJNPgKC.USNKS«1

yS«Mi:fHA1i,NU)N(KgS7cSiq­C.KiSKiq­C.PgS()(zNS1i 1nn19i

nx1x1rH2iJournaux de mode sous toutes les coutures.

fCUN«SKiqSDiSDKCR-SD1i9nH1nF12iHenri Matisse.iy.C*cT

.SDiSKiR(«(KO-SDin4r 9n4^F1

dCND(«imC*S)1i9n^1nr12iNicolas Crispini.i"g(K(z.CT

-gNSD1in1nF19x1L1rH2iNicolas Ceard et la route du Sim­

plon.in1nF19Ln1L1rH2iTableau brodes et peints.

dcDSSiq­C.KiSKiq­gNDK(N.S1i9F41nr12iL’etoffe du relief.

QcN)KDkiU(cKNDiSKiCcK.SDiKS3KN)SDiRCKS)CDDSD1i^1nr19i

F^1L1rH2iChypre, d’Aphrodite a Melusine.iESDi.(OCc9i

RSDiC«PNS«DiCc3iJcDNz«C«D1

dcDSSit.NC«C1i9n1nr12iBetty Woodman.imgSCK.SD1

dcDSSi»CKg1i9V1nr12iOpen House.ie«i.SzC.qiDc.i)Ci

P.SCKN(«izS«S*(NDS1iFL1nn19nV1F1rH2iArts, savoirs,i

memoire.im.SD(.DiqSi)Ci,NU)N(KgS7cSiqSiyS«S*S1

yS«Ki:,A1idcDScRi*((.ipPg(«Sihc«DKS«1i9n1nr12iEnsori

tot Magritte.id(qS.«SiRSSDKS.DicNKiqSi*S.ZCRS)N«z1

p1d1t1h1i9n1nr12iSalla Tykkd.iH2nr19H1n1rH2iRicardoi

Brey.

yS.C1iwKK(9EN39HCcD1i9nF1nn12iJakob S. Boeskov.i

GSNPg«c«zS«ic«qiBNqS(C.USNKS«1i:hA1in^1nn19x1F1rH2i

Begegnung. Dix-Hmmendorff.it.USNKS«iCcMi"C-NS.1

yNSMNS«1iwUS.gSDDNDPgSDidcDScR1i9F41nr12iGiintheri

Hermann.iuCDZN«CKN(«iyC.KS«1

yN*S.«Oi:uA1idcDSSiq­t.KitRS.NPCN«1i9Ln1nr12iLe Pas­

sage a Paris.iJSDiC.KNDKSDiCRS.NPCN«DiS«iu.C«PSkinV r9i

n4Lr15iLa Scene americaine, 1860-1930.

y)CcPgCc1idcDScRipPg)()DiHN«KS.z)CcPgCc1i9n1nr12i

Johannes Feige.iy.CMNbkidC)S.SNki")CDKNb1i:hA1iV1nr19i

nn1F1rH2iHm Lichte Rembrandts.

y(Pg1idcDScR1i9n^1nr12iRoland Fuhrmann.ipbc)-Kc9i

.S«1i:hA1

y(.)NKZ1ihc)Kc.gNDK(.1idcDScR1i9FF1nr12iEberhardi

Peters.it.USNKS«iCcMi"C-NS.1

pPg)SDNDPgSDidcDScR1i9n1nr12i}D-Schaubilder des 19.i

Jhs. aus Schlesien und Bohmen.

y.SS«’NPgi:eptA1i,.cPSidcDScR1i9nr1n1rH2iJan vani

der Heyden (1637-1712).

y.S«(U)Si:uA1idcDSS1ix1nn19x1F1rH2iL’appel de H’ltalie.i

t.KNDKSDiM.C«zCNDiSKi«(.qN7cSDiqC«Di)Ci-S«N«Dc)S1

y.(«N«zS«i:oJA1iy.(«N«zS.idcDScR1i9n1nr12iAnusch-i

ka Blommers & Niels Schumm.

ycDK.(’1ipPg)()v1i9nr1nF12iTriennale des norddeutscheni

Kunsthandwerks.

HCC.)SRi:oJA1imSO)S.DidcDScR1iH1nr19H1n1rH2iDe hel-i

den van het circus.i:hA1
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HCzS«1ihlwd1i9n41nn12iBlaulmachen.ijS.bSiCcDiqS.i

pNz1

HC))S1i,c.ziyNSUNPgS«DKSN«1i~L1nn12iWalter Funkat.i

B(Ri,CcgCcDiZc.i,c.ziyNSUNPgS«DKSN«1

d(.NKZUc.z1i-26.11.: Der Kardinal Albrecht von Bran­

denburg.i»S«CNDDC«PSMNN.DKic«qidCZS«1i:hA1

HCRUc.z1it)K(«CS.idcDScR1i9F41nr12iFranz Gustavi

Forsmann (1793-1878).ilN«SiHCRUc.zS.it.PgNKSbKS«9i

bC..NS.S1i9FL1V1rH2iDie Spur der Architektur.iGc.i,Cc9i

zSDPgNPgKSiqSDit)K(«CS.idcDScRD1i^1nr19Fn1n1rH2iMar­

kus Bullik.i»S)NbKSi)C«q)NPgS«i,.CcPgKcRDiN«iEScKDPgT

)C«q1iu(K(z.CMNS«1

,cPS.NcDihc«DKiu(.cR1iFV1nr19x1F1rH2iKleopatra undi

die Caesaren.i:hA1

ESNPgK(.gC))S«1i9H1n1rH2iThe heartbeat of fashion.ipNz1i

u1f1iyc«q)CPg1

l.«DK9,C.)CPg9HCcD1i9H1n1rH2iEugen.ilN«i".N«ZiRC)Ki

pPg’SqS«1i:hA1

u.SNSitbCqSRNSiqS.ihNN«DKS1i9V1nr12iDie Emotionalei

Stadt.i""Ji9i")C«c«zDz.c--Si".(MSDD(.iJCCzS1in 1nr19i

nF1nn12iArchitektenportraits und Collagen von Man­

fred Sack.

hc«DKgC))S1i9V1nr12iHorst Janssen.idNKiz)SNPgDCRi&C-C9i

«NDPgSRi"N«DS)1i9nF1nnk2iKiinstlerinnen der Avantgardei

in Hamburg zwischen 1890 und 1933.imSN)iss1i9Fn1n1rH2i

Max Beckmann.iaCg.RC.bKic«qi,S.)N«S.i»SNDS1i

9nV1F1rH2iMahjong.ifgN«SDNDPgSiySzS«’C.KDbc«DKiCcDi

qS.ipNz1ipNzz1iH1nr19FV1n1rH2iCaspar David Friedrich.i

ENSil.MN«qc«ziqS.i»(RC«KNb1i:hA1

dcDScRiMc.ihc«DKic«qiyS’S.US1i9n^1nr12iFritz J. Rad-i

datz.ilN«iJSUS«iMc.iqNSihc«DK1i9n41nn12iMegalopolisi

Shanghai.iu(K(z.CMNS«i*(«iH(.DKic«qiEC«NS)iGNS)DbS1i

:hA15iAktuelles Plakatdesign aus China.i 1nr19^1nn12i

Harald Frackmann.iu(K(z.CMNS1iFr1nr19nx1n1rH2iMusei

und Modell.iu.CcS«iN«i,N)qS.«iqS.iHCRUc.zNDPgS«i

pSZSDDN(«1iFH1nr19n41nn12iYves Boucard.i"gC«KCDKNDPgSi

d(US)’S)KS«1

HC««(*S.1ihSDK«S.9ySDS))DPgCMK1i9^1nn12iBarbara Kru­

ger.i:hA1

hSDK«S.9dcDScR1i9n^1nr12iAgypten-Fieber!itcDiHC«T

«(*S.2iK((iaCg.Siu(.DPgS.zSNDK1

hc«DK*S.SN«1i9F^1nr12iHerbstausstellung niedersachsi-i

scher Kiinstler.

JC«qSDRcDScR1inF1nr19nV1F1rH2iMax Liebermann undi

die Hollander.

p-.S«zS)idcDScR1i9V1nr12iMoi Wer.iu(K(z.CMNS«1i

9FF1nr12iWolfgang Tillmans.i9nx1n1rH2iPipilotti Rist.i

tcqN(6BNqS(is«DKC))CKN(«1i9Fn1n1rH2iRudolf Jahns.i

dC)S.SNic«qiy.CMNb1i:hA1in1nr19nx1n1rH2iDie Kunst voni

Yuendumu (Zentralaustralien) .iV1nr19x1F1rH2iKurti

Schwitters und seine Freunde.i:hA1inn1nr19H1n1rH2iKor-i

pys/Loffler.is«DKC))CKN(«1inV1nr19nx1n1rH2iLuc Dela-i

haye.iFF1nr19nV1L1rH2iChristopher Muller.ipNz1ijN)qS1i

jN)gS)R9,cDPg9dcDScR1i9dC.ZirH2iKomische Kata­

strophen bei Wilhelm Busch und anderen.

HSNqS)US.z1ihc«DK*S.SN«1i9V1nr12iDellbriigge & Dei

Moll.it.KNDKidNz.CKN(«i,S.)N«1i9^1nn12iPolitische Wahr-i

heiten.i9Ln1nF12itoo Tage, too Videos.

hc.-MC)ZNDPgSDidcDScR1i9n41nn12iTheater um Mozart.i

pNz1i".N«Zg(.«1iF 1nr19n^1x1rH2iDer Luftwebstuhl undi

andere gefdhrliche Beeinflussungsapparate.

HS)DN«bNi:usoA1itR(Dit«qS.D(«ihc«DKRcDScR1i 1nr19i

Ln1nF12iArt from Halls and Vaults 1810-2000.i

tKS«ScRit.KidcDScR1i9nr1nF12iPontus Hulten Collec­

tion.

HS.M(.q1idt»mC1i9n^1nr12iAnders als immer.iESDNz«1i

9H1n1rH2iModernism.iESDNz«N«ziCi«S’i’(.)q1

HS.«S1iu)(KKRC««9HC))S«1i9Fn1nr12iKiinstler aus 20i

Jahren Flottmann.

pPg)()vipK.NN«bSqS1i9Fn1n1rH2iStuhlklassiker von 1920i

bis 2003.ipNz1i,SPbS.6iE.N))S.1

pKCqK1iyC)S.NS1i9F41nr12iKarl Kriill.iGSNPg«c«zic«qi

E.cPbz.CMNb15iAnsicht von Herne.ilNzS«USDNKZ1

H(gS«gSNR1ihc«DK9»CcR9tbCqSRNS1i9H1n1rH2iHerberti

Bauer.iySRC)KSiuC.U-(SDNS1

H(cDK(«i:eptA1idS«N)if())1i 1nr19FV1n1rH2iKlee andi

America.i:hA1

dcDScRi(MiuN«Sit.KD1in1nr19n1n1rH2iThe Dog in Arti

from the Renaissance to Today.iF41nr19FV1n1rH2iThei

Modern West.itRS.NPC«iJC«qDPC-SDkinV4r9n4^r1

s«z()DKCqK1idcDScRiMc.ib(«b.SKSihc«DK1i9H1n1rH2iDiei

Neuen Tendenzen.

s««DU.cPbi:tA1ipPg)(MDitRU.CD1i9Ln1nr12iDie Ent-i

deckung der Natur.ioCKc.C)NS«iN«iqS«ihc«DKbCRRS.«i

qSDin 1ic«qinH1iagD1

aS«C1ipPg(KKiBN))C1i9n41n1rH2iDie Burg Giebichensteineri

Entwiirfe fur Jenaer Gias 1923-2003.

hCNDS.D)CcKS.«1i"MC)ZzC)S.NS1i9n41nn12iJoannis Avrami-i

dis.ipbc)-Kc.S«ic«qiGSNPg«c«zS«1

hC.)D.cgS1iJC«qSDRcDScR1i9n^1nr12iZwischen Burg,i

Stadt und Kathedrale.iJSUS«iNRidNKKS)C)KS.1

dcDScRiUSNRidC.bK1i9nF1nn12iSilbermann.iySDPgNPgKSi

c«qiJSzS«qSiSN«S.iw.zS)UCcS.MCRN)NS1

pKCCK)1ihc«DKgC))S1i9F41nr12iGemalte Stadte.idC)S.SNi

c«qimNNKS«bc«DKi*(«imgNKZ1iFn1nr19H1n1rH2iJosephi

Beuys.iGSNPg«c«zS«1

pKCqK1iyC)S.NS1i9FF1nr12iGunter Umberg.i9F41nr12iJorgi

Hmmendorff.iuCPSKKS«iSN«SDijS.bD1

Ghd1i9n^1nr12iHgnasi Aballi.; Medienkunst aus Brasi-i

lien.i9FF1nr12iGeorg Nees.i9F 1nn12iTotalstadt. beijingi

case.ihc)Kc.S))SitD-SbKSiqS.iH(PgzSDPg’N«qNzbSNKDc.9i

UC«NDNS.c«ziN«ifgN«C1i:hA1i9H1n1rH2i2iSignet-Werke deri

Slgen.i:hA1

hCDDS)1iHSDDNDPgSDiJC«qSDRcDScR1i9F 1nn12iHansi

Multscher.ipbc)-Kc.S«iqS.i"CDDN(«ifg.NDKN1
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dcDScRiMc.ipS-c)b.C)bc)Kc.1i9nn1F1rH2iTodesmutig.i

ECDiDNSUKSijS.biqS.i,C.RgS.ZNzbSNK1i:hA1

hNS)1ihc«DKgC))S1iH1nr19Fn1n1rH2iPer Kirkeby.iuNzc.1

h)S*S1idcDScRihc.gCcD1i9F^1F1rH2iGiuseppe Pe-i

none.i:hA1

h(U)S«Z1iJcq’Nz9dcDScR1i9F41nr12iJoe Stefanelli.ilN«9i

U)NPbSiN«DitKS)NS.1i:hA1

dNKKS).gSN«9dcDScR1i9FF1nr12iManfred Lohmar.i

wU&SbKSic«qidC)S.SN1

h()«1iC.K(KgSb1i9nH1nr12iKoen Wastijn.iF 1nr19n41nF12i

Claudia Desgranges.

E(RDPgCKZbCRRS.1iN1.(19dC.ZirH2iBlattrankeninitia-i

len der Kblner Buchmalerei des 12. Jh.

h()cRUC1i9t«MC«zirH2iHm Garten der Wirkhchkeit.iENSi

;dCq(««CiRNKiqSRiBSN)PgS«0ic«qiC«qS.Si,N)qS.iZc.i

pPg(-Mc«zD(.q«c«z15iWerk- und Formensammlung.i

pPgS«bc«zijS.«S.ipPg.NSMS.D1

hCKgSih())’NKZidcDScR1i9n41nn12iBarbara Klemm,i

Helga Paris, Sibylle Bergemann.iu(K(z.CMNS«1

hc«DK*S.SN«1i9n^1nr12iSanja Hvekovic.

dcDScRiMc.it«zS’C«qKSihc«DK1i9nF1nn12iNam Junei

Paik Award 2006.is«KS.«CKN(«C)S.idSqNS«bc«DK-.SNDi

qS.ihc«DKDKNMKc«zio»j1i:hA1

dcDScRiMc.iwDKCDNCKNDPgSihc«DK1i9H1n1rH2iAlte Kunsti

aus China, Korea und Japan aus der eigenen Sig.i

dcDScRiJcq’Nz1i9n1nr12iArchitekturen des Wartens.i

u(K(z.CMNS«i*(«ie.Dc)CipPgc)Z9E(.«Uc.z1i9n^1nr12i

David Zink Yi.iu(K(z.CMNS«1i9nF1nn12iDas achte Feld.i

ySDPg)SPgKS.kiJSUS«ic«qi,SzSg.S«iN«iqS.ihc«DKiDSNKi

N4 r1i:hA1i9F 1nn12iEd Ruscha.iECDiM(K(z.CMNDPgSi

jS.b1iL1nn19FV1n1rH2iGabriel Orozco.

dcDScRipPg«NNKzS«1i9F 1nn12iZum Sterben schbn.it)T

KS.kim(KS«KC«Zic«qipKS.USbc«DKi*(«in^rriUNDigScKS1i:hA1i

phipKNMKc«zihc)Kc.1i9F 1nn12iPicturing Ed.iaS..OidPdN)T

)C«­Di-g(K(z.C-gDilqi»cDPgCin4^V9n4HF1i9H1n1rH2i

Trans Emilia.ipNz1iJN«SCiqNif(«MN«S1imS..NK(.NC)SDi

l.bc«qS«iqS.ilRN)NC9»(RCz«C1

pKCqKRcDScR1i9FF1nr12iRatsturmskulpturen voni

Nahem besehen.i9n41nn12iRainer Gaertner.it.PgNKSb9i

Kc.M(K(z.CMNS1

jC)).CM9»NPgC.KZ9dcDScR1inx1nr19Fn1n1rH2iYom Adeli

der Malerei.iH())C«qicRinHrr1iF 1nr19F 1nn12iEcho.i

oScSidSqNS«kiC)KSidSNDKS.1

h(«NzD’N«KS.1iHCcDipPg)SDNS«1i9F 1nn12iLiegnitz.ipKCqKi

NRiy.NN«S«1iu(K(z.CMNS«1itUin1nr12iArthur Wasner.i

BNKC)Sic«qi*SgSRS«KSidC)S.SNiSN«SDiDPg)SDNDPgS«i

sR-.SDDN(«NDKS«1

h(«DKC«Z1ipKCqK1ijSDDS«US.z9yC)S.NS1i9n41«12iKunsti

fur alle.ihNN«DK)S.)NKg(z.C-gNS«1ie.D-.c«zic«qijN.9i

bc«z1

hc)Kc.ZS«K.cRiCRidc«DKS.1i9V1nr12iGitta Seiler.iu(K(T

z.CMNS«1

»(DzC.KS«RcDScR1i9nF1NN12iSchenkungen 2000-2005.

h(-S«gCzS«i:EhA1ipKCKS«DidcDScRiM(.ihc«DK1i9V1nr12i

French Master Drawings.iu.(RidC«SKiC«qiESzCDiK(i

dCKNDDSiC«qi"NPCDD(1i9H1n1rH2iL.A. Ring.i:hA1

h.SMS)q1iHCcDiJC«zSi&iHCcDilDKS.D1i9n1nr12iShiro Mat-i

sui.imgSidNSDi*C«iqS.i»(gSis«DS.Ki".(&SPK1iF41nr19i

nV1F1rH2iKatja Strunz.ipbc)-Kc.S«kidSKC))9ic«qiH()Z9i

(U&SbKSkiu(K(9ic«qi"C-NS.P())CzS«kiC.PgNKSbK(«NDPgSi

s«DKC))CKN(«S«15iWanderland.isD.CS)iNRiBS.gC)K«NDiZci

qS«iC.CUNDPgS«ioCPgUC.«1

EScKDPgSDimS3KN)RcDScR1i9Lr1nF12iJavanische Batiken.i

pNz1ipRS«q1

hNN«ZS)DCc1idcDScRijc.Kg1i9H1n1rH2iChristian Ludwigi

Attersee.

JC«qDgcK1ipbc)-Kc.S«RcDScRiNRiH(MUS.z1i9l«qSir 2i

Fritz Koenig.idSN«Sit.PgSio(Cg1i:hA1

JC«zS«C.zS«1idcDScR1i9n^1nr12iFranz Anton Maul-i

bertsch und sein Kreis in Mdhren.

JC.S«i:oJA1ipN«zS.iJC.S«1i9H1n1rH2iLoving art.ipN«zS.i

P())SPKNS1

JCip-SZNCi:sA1idcDS(itRCqS(iJNC1i9n1nr12iVenise.i

fgSMD9q­(Sc*.SiqciQ)BSiCciQBsssSiDNSP)SiqC«Di)CiP())1i

JNC1

JCcDC««Si:fHA1iu(«qCKN(«iqSin­HS.RNKCzS1i9F41nr12i

Baselitz.

dcDSSiPC«K(«C)iqSDi,SCc39t.KD1iH1nr19H1n1rH2iCharlesi

Gleyre.iJCizS«NSiqSin­N«*S«KN(«1

JSSc’C.qS«i:oJA1iu.NSDidcDScR1i9F41nr12iNoorder-i

licht Photofestival.it«(KgS.itDNC1i"g(K(z.C-gOiM.(Ri

p(cKgiC«qip(cKgilCDKitDNC1

JSNqS«i:oJA1iESiJCbS«gC)1i 1nr19H1n1rH2iRembrandtsi

Landschaften.i:hA1

JSN-ZNz1idcDScRiqS.iUN)qS«qS«ihNN«DKS1i9^1nn12iChri­

stoph Schlingensief.it«NRCK(z.C-g1is«DKC))CKN(«15iWer­

ner Tiibke.it.USNKS.b)CDDSic«qis«KS))NzS«Z1i9n41nn12i

Lehmbruch, Rodin, Maillol.i:hA1i9F 1nn12iPeter Doig.i

nL1nr19F 1nn12iRosenkranz-Kubus HHH.

JS(US«i:tA1ihc«DKgC))S1i9n1nn12iDie Welt des Orients.i

hc«DKic«qihc)Kc.iqSDisD)CR1

JS*S.bcDS«1idcDScRid(.DU.(NPg1i9nF1nn12iArena deri

Abstraktion.

JN))Si:uA1i"C)CNDiqSi,SCc39t.KD1inx1nr19nx1n1rH2i

L’Homme Paysage.

JN«Zi:tA1iJC«qSDzC)S.NS1i9n41nn12iGregory Crewdson,i

Jakob Gasteiger, Franz Josef Altenburg & Othmari

Zechyr.

o(.qNP(9dcDScR1i9F41nr12iJohann Maria Monsornoi

(1768-1836).iJN«ZiNRi,NSqS.RSNS.15iPrasthan Da-i

chauer.iECDiz.C-gNDPgSijS.b1

pPg)()DRcDScR1i9F 1nr12iMaximilian Liebenwein.ilN«i

dCNS.iZ’NDPgS«isR-.SDDN(«NDRcDic«qiaczS«qDKN)1

JN*S.-(()i:y,A1imCKS1i9F 1nn12iLiverpool Biennial.i

Hnternational 06.

J&cU)&C«Ci:p)(’S1AioC.(q«CizC)S.N&C1iFx1nr19Fn1n1rH2i

Mittelalterliche Handschriften aus der Kartause Seizi

(ca. 1160-1560).i:hA1

^xr
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J(qS*Si:uA1idcDSS1i9F41nr12iBerthe Morisot.i»SzC.qDi

-)c.NS)D1

J(«q(«i:y,A1i,.NKNDgidcDScR1i9n1nr12iFrench Draw­

ings.if)(cSKiK(ipSc.CK1i"C.Kin2in^rr9nHrrif)(cSKiK(iJCi

uCzS1iL1nr19H1n1rH2iPartiF21700-1900 Watteau to Seu­

rat.i9H1n1rH2iAvigdor Arikha from life.iE.C’N«zDiC«qi

".N«KDin4 ^9Frr^1

f(c.KCc)qiyC))S.O1in41nr19Fn1n1rH2iDavid Teniers andi

the Theatre of Painting.

Ec)’NPgi"NPKc.SiyC))S.O1i9L1nF12iDevil in the Detail.i

mgSi"CN«KN«zDi(MitqCRil)DgSNRS.i:n^HV9n nrA1

HCO’C.qiyC))S.O1i9n41nn12iHow to Hmprove the World.i

 riOSC.Di(Mi,.NKNDgit.K1it.KDif(c«PN)if())1

oCKN(«C)iyC))S.O1i9F41nr12iLudwig Mond’s Bequest.iti

yNMKiK(iKgSioCKN(«1ix1nr19H1n1rH2iCezanne in Britain.i

nV1nr19Fn1n1rH2iVelazquez-

Nationali"(.K.CNKiyC))S.O1i9FF1nr12iAngus McBean.i

"(.K.CNKD1inF1nr19Fn1n1rH2iDavid Hockney.i"(.K.CNKD1

»(OC)itPCqSRO1i9n^1nr12iModigliani and his Models.i

:hA1i9H1n1rH2iRodin.i:hA1inn1nn19F^1F1rH2iChola Bron­

zes.

p(RS.DSKiH(cDS1i9F 1nn12iBejewelled by Tiffany, 1837-i

1987.

mCKSi,.NKCN«1i9n^1nr12iRichard Hughes.i9F 1nn12iWil­

liam Turnbull.i9H1n1rH2iHolbein in England.i9nx1n1rH2i

Stubbs.itifS)SU.CKN(«1

mCKSid(qS.«1i9n1nr12iKandinsky.imgSi"CKgiK(itUDK.CPT

KN(«in4rV9n4FF1i:hA1inV1nr19Fn1n1rH2iDavid Smith.;i

Peter Fischli & David Weiss.

B&t1i9H1n1rH2iLeonardo da Vinci.il3-S.NS«PSkil3-S.NT

RS«KiC«qiESDNz«1i^1K(19^1n1rH2iThe Renaissance ati

Home.it.KiC«qiJNMSiN«iKgSisKC)NC«iH(cDSkinxrr9n rr1

J(Dit«zS)SDi:eptA1if(c«KOidcDScRi(Mit.K1i9nr1nF12i

Glass.idCKS.NC)idCKKS.D1inF1nr19H1n1rH2iMasquerade.i

»()S9")CON«ziN«ipS)M9"(.K.CNKc.S1i"g(K(z.C-gDiM.(RiKgSi

tcq.SOiC«qipOq«SOis.RCDif())1

ySKKOifS«KS.1i9n^1nr12iLandscape in the Renaissance.i

9H1n1rH2iVisual Poems of the Htalian Futurists.i^1nr19i

F41x1rH2iFrom Caspar David Friedrich to Gerhardi

Richter.iyS.RC«i"CN«KN«zDiM.(RiE.SDqS«1inH1nr19i

Fn1n1rH2iGuercino.idN«qiK(i"C-S.1iLn1nr19H1n1rH2iThei

Gospels in Medieval Manuscript Hllumination.inx1nn19i

x1L1rH2iHoly Hmage, Hallowed Ground.isP(«DiM.(Ri

pN«CN1

Jcq’NzDgCMS«1ijN)gS)R9HCPb9dcDScR1i9F41nr12i

Friedhelm Tschentscher.ipbc)-Kc.S«ic«qi»S)NSMD1i:hA1i

»cq()M9pPgC.-M9yC)S.NS1i9^1nn12iSteve Johnson.imgSi

t.PgNKSPKc.Si(Mi")SCDc.S1

hc«DK*S.SN«1i9^1nn12iWolfgang Ellenrieder.idC)S.SN1i:hA1

JcUSPb1ihc«DKgC))SipK1it««S«1i9FV1n1rH2iLeon Tarase-i

wicz.iy.S«ZS«)(DSidC)S.SN1is«DKC))CKN(«1

yc«KS.iy.CDD9HCcD1i9nx1n1rH2iWilhelm Busch alsi

Maier.

JcqN«zgCcDS«1i,c.ziBNDPgS.N«z1iV1nr19H1n1rH2iForumi

2006.itbKcS))Sihc«DK1

JczC«(i:fHA1idcDS(ifC«K(«C)Siq­t.KS1iH1nr19n41nn12i

Marcel Dupertuis.iH1nr19H1n1rH2iL’immagine del vuoto.i

e«Ci)N«SCiqNi.NPS.PCi«S))­C.KSiN«isKC)NCin4^r9Frr^1

JcZS.«i:fHA1ihc«DKRcDScR1i9n1nr12iBilder vom Vier-i

waldstdttersee.i:hA1i9F 1nn12iProjektion.ih«(SUS)ki

uNDPg)N6jSNDDkiyC«qS.kiyN))NPbkiy.CgCRkipK.Sc)Nkij(()1i

:hA1iZN1N(19uSU.cC.irH2iModell fiir ein Museum.ijS.bSi

CcDiqS.ipNz1iRNKiqS.iN«KSz.C)S«ipPgS«bc«zidN««NPgki

qCZciSN«is«KS.NSc.i*(«it«K(«iHS««N«zic«qit))C«i"(.T

KS.­Di;sitRiCidcDScR01

dCCDK.NPgKi:oJA1i,(««SMC«KS«idcDScR1i9nx1n1rH2iBe­

than Huws.i,1t1f1t1ijN««S.iFrr 15iRene Daniels.

dCq.Nqi:p"A1idcDS(ioCPN(«C)i»SN«Cip(MNC1i9n 1nr12i

Chuck Close.i941n1rH2iWolfgang Laib.inH1nr19V1n1rH2i

Hodgkin. 26.10.-26.2.07: Historia del video.inx1nn19i

nF1F1rH2iAlbers.

dcDS(imgODDS«9,(.«SRNDZC1iL1nr19V1n1rH2iSargent-i

Sorolla.

"C)CPN(i»SC)1i9nr1nF12iObras maestras del Museo dei

Capodimonte.

".Cq(1i9n^1nr12iEl trazo oculto.

dCzqSUc.z1ih)(DKS.ie«DS.iJNSUS«iu.CcS«1ipSNKiLr1V12i

Christophe Cuzin.i9n^1nr12iKlaus Geigle.idC)S.SN1i

9F 1nn12iAnthony Cragg.ijS.b)N«NS«1inV1nr19F 1nn12i

12. Marler Video-Kunst-Preis fiir Deutschland 2004-i

2006.

hc)Kc.gNDK(.NDPgSDidcDScR1i9nr1nF12iHeiliges Romi-i

sches Reich Deutscher Nation 962-1806.iB(«iwKK(i

qSRiy.(MNS«iUNDiZcRitcDzC«ziqSDidNKKS)C)KS.D1i

9FH1n1rH2inrriJahre Kulturhistorisches Museum 1906-i

2006.

dCN)C«qi:sA1iu(«qCZN(«SidCZZ(KKC1inL1nr19nx1n1rH2i

Marc Chagall, Joan Miro.

"C)1i»SC)S1i^1nr19nx1n1rH2iTamara de Lempicka.itMMC9i

DPN«C«KSiN«KS.-.SKSiqSNiM())NiC««NiXFriSiXLr1

"C)CZZ(iqS)NSipKS))N«S1i9Fn1nr12iCapolavori dell’arte gra-i

fica da Millet a Vedova.iV1nn19x1F1rH2iArturo Martini.i

nrri(-S.Si.CPP(«KC«(iN)i-S.P(.D(iC.KNDKNP(iqNic«i-.(KC9i

z(«NDKCiCDD()cK(iqS))CiDPc)Kc.CiqS)iQQiDSP()(1

"tf1inx1nr19Lr1nn12iAndres Serrano.

"N«CP(KSPCitRU.(DNC«C1i9Lr1nn12iHl Louvre all’Ambro-i

siana.

dCN«Z1iE(RRcDScR1i9n^1nr12iRabanus Maurus.itcMi

qS«ip-c.S«iSN«SDibC.()N«zNDPgS«iyS)Sg.KS«1i:hA1

ycKS«US.zRcDScR1i9^1nn12iBertold Wolpe.ipPg.NMK9i

DPg(-MS.ki,cPgzSDKC)KS.kilRNz.C«K1

dC««gSNR1ihc«DKgC))S1i9FF1nr12iFull House.iySDNPgKS.i

SN«S.ipNz1

»SNDD9l«zS)g(.«9dcDScR1i9^1nn12iSaladin und diei

Kreuzfahrer.i:hA15iHns Heilige Land.ipKCqKSic«qiJC«q9i

DPgCMKS«iN«iu(K(z.CMNS«iqSDin41iagD1i9nF1nn12iFotokunsti

aus Baden-Wiirttemberg.iV1nr19H1n1rH2iFotoChina.iENSi

".SNDK.CzS.iqS.if.SCKN*Si"g(K(z.C-gOif(R-SKNKN(«iN«i

fgN«C1

^xn
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dC«KcCi:sA1i"C)1iqS)imS1i9nx1n1rH2iAndrea Mantegna ai

Mantova 1460-1506.

dC.Uc.z1ihc«DK*S.SN«1i9nF1nr12iAnnette Sauermann.i

t.USNKS«iRNKiJNPgK1iFr1nr19H1nF12iBunker-Asthetik miti

Werkgruppen von Joachim Bandau, Peter Jacobi, Mag­

dalena Jetelovd, Matthias Koch, Edgar Liesel, Rein­

hold Rieckmann, Johannes Schbnert, Erasmus Schrd-i

ter, Hne T/arksen.

e«N*S.DNKCKDRcDScR1i9FF1nr12iWillingshausen.iy.C9i

-gNbiCcDiqS.igSDDNDPgS«idC)S.b()(«NS15iKathrini

Bromse, Georg Mertin, Thomas Vinson, Christinei

Wigge.

dC.)1ipbc)-Kc.S«RcDScR1i9FF1nr12iDeutscher Klang-i

kunst-Preis 2006.

dC.KNz«Oi:fHA1iu(c«qCKN(«i"NS..SiyNC«CqqC1i9nF1nn12i

The Metropolitan Museum of Art, New York.ifgSMD9i

q­(Sc*.SiqSi)Ci-SN«Kc.SiSc.(-SS«S1

dS.DSUc.z1ipPg)(,1i9^1nn12iKlaus Friedrich Messer-i

schmidt.i,N)qS.iZc.ifg.(«NbimgNSKRC.Di*(«idS.DSUc.z1

dN««SC-()NDi:eptA1is«DKNKcKSi(Mit.KD1i9Ln1nF12iAbstracti

Art on Paper, 1945-2005.

d(«PgS«z)CqUCPg1idcDScRiQ1i9n41nr12iAnna Meyer.

d(«K-S))NS.i:uA1idcDSSiuCU.S1inx1nr19nx1n1rH2iVenise,i

Part de la Serenissima.

d(«K.SC)i:ftoA1idcDSSiqSDi,SCc39t.KD1inF1nr19i

Fn1n1rH2iGirodet (1767-1824).i:hA15iL’univers fantas-i

magorique d’Odilon Redon.

dc«PgS«1itqC)US.K9pKNMKS.9BS.SN«1i9^1nn12iMarionetteni

aus Bohmen.

t)-N«SDidcDScR1i9nV1L1rH2iBerge im Kasten.iu(K(z.C9i

MNS«iCcDiqS.ipNz1inVHr9n4nx1i:hA1

t)KSi"N«Cb(KgSb1i9L1nF12iLeonardo.iENSidCq(««CiRNKi

qS.ioS)bS1i:hA1i9l«qSir 2ifOiTwombly.ipbc)-Kc.S«1i

t«KNbS«DCRR)c«z1i9nH1nF12iHngrid von Kruse.idCzN9i

DPgSi»(DDS1iu(K(z.CMNS«1

t.PgC()1ipKCCKDDCRR)c«z1i9N1«12iDie letzten Stundeni

von Herculaneum.i:hA1

,COS.NDPgSDioCKN(«C)RcDScR1i9H1n1rH2iBarockei

Wachsbildwerke.i»SDKCc.NS.S«ic«qil«KqSPbS«1i:hA1

,COS.NDPgSipKCCKDUNU)N(KgSb1i9n^1nF12iBucheinbdndei

aus 1000 Jahren.i:hA1

EScKDPgSDidcDScR1i9F41nr12iBayerns Weg in diei

Moderne.i,COS.NDPgSDiHC«q’S.binVr iUNDiFrr 1i:hA1i

y)O-K(KgSb1i9nr1nF12iThomas Gronegger.ijC«q9i

DKNNPbS1

HCcDiqS.ihc«DK1i9nx1n1rH2iBlack Paintings.i»(US.Ki

»CcDPgS«US.zkitqi»SN«gC.qKkidC.bi»(Kgb(kiu.C«bi

pKS))C1i:hA1iL1nr19H1n1rH2iAmrita Sher-Gil.ilN«SiN«qNDPgSi

hNN«DK)S.MCRN)NSiNRiFr1iag1inV1nr19Fn1n1rH2iAllani

Kaprow.ihc«DKiC)DiJSUS«1

HO-(9hc«DKgC))S1i9H1n1rH2iAuguste Rodin.iES.ihcDD1i

ENSi"CC.S1i:hA1

JS«UCPggCcD1i9FF1nr12iOlafur Eliasson.i9Ln1nr12iBenja­

min Bergmann.i,SUS«1i9nx1n1rH2iGabriele Miinter.i

u(K(z.CMNS«iqS.itRS.NbC.SNDS1itUiF^1412iDer Blauei

^xF

Reiter im 21. Jh.itPbS.RC««i9idC.PkiESRC«qi9idCPbSki

l)NCDD(«i9ihC«qN«DbOkiy.(DDSi9iaC’)S«DbO15iPolitics ofi

the Whithe Cube.iHSNb(ihC.«kit3S)iyCS.K«S.1

dC39")C«Pb9ySDS))DPgCMK1inr1nr19n^1n1rH2iChristai

Henn.is«DKC))CKN(«1

dcDScRiMc.itUzNNDDSib)CDDNDPgS.i,N)q’S.bS1i9n1nF12i

Penelope rekonstruiert.

"N«Cb(KgSbiqS.id(qS.«S1i9^1nr12iBaselitz.i»SRN31i:hA1i

9n^1nr12iErnst Wilhelm Nay, Bernard Schultze, Rolfi

Szymanski.ijS.bSiCcDiqS.imgS(ij(.R)C«q9pKNMKc«z15i

Neuerwerbungen des 21. Jhs.i9FF1nr12iDie Architekturi

von Sauerbruch Hutton.i9nF1nn12iDetective stories.i

w.NzN«C)ic«qiuC)DPgc«z1i9F 1nn12iHsrahel vani

Meckenem.ihc-MS.DKNPgS1iES.idNN«Pg«S.i,SDKC«q1i:hA1i

9H1n1rH2iPhantastisch plastisch?ih(«DS.*NS.c«zic«qi

»SDKCc.NS.c«zi*(«ihc«DKDK(MM(U&SbKS«1i9FV1n1rH2iHli

Cosmo Driade.isRRCzN«SiqS)iENDSz«iNKC)NC«(1iF 1nr19i

FV1n1rH2iYoung-Jae Lee.iRNiySMC)DS1i:hA1

»CKgCcDzC)S.NS1i9V1nr12iEsther Rutenfranz.

»SDNqS«Z1i9n^1nr12iTiepolo in Munchen.iENSi»SDKCc.NST

.c«ziqSDijNN.ZUc.zS.iESPbS«M.SDb(D1

pKCqKRcDScR1i9H1n1rH2iModell des Miinchner Haupt-i

bahnhofs 1942.i9nx1n1rH2iKen Ohara.il.’SNKS.KSi"(.9i

K.CNKDKcqNS«iDSNKin4Hr1i94141rH2iMarionetten & Co.iECDi

dC.N(«SKKS«KgSCKS.idNN«Pg«S.ihNN«DK)S.i*(«i"Cc)i

,.C««kin4r 9n4^x1inV1nr19nV1L1rH2iChristopher Tho­

mas.iu(K(z.CMNS«1

BN))CipKcPb19FF1nr12iGruppe SPUR.i:hA19F41nr12iJaycei

Salloum.; Hyon-Soo Kim und E. Byok-Song Woo.i

9F 1nn12iGeschlechterkampf.i9nx1n1rH2iL’ Art Nouveau.i

pPgS«bc«ziGNS.DPg15iMuseum Villa Stuck.iySDCRK9i

bc«DK’S.biN«i«ScSRiy)C«Z1in41nr19n41nn12iMaximi

Boronilov und Roman Maskalev.

dc«DKS.1iy.C-gNbRcDScRi"CU)(i"NPCDD(1i9H1n1rH2iDeri

Kiinstler als Gaukler.i9nx1n1rH2iBraque, Miro, Picasso.i

ENSi".(KCz(«NDKS«iqS.id(qS.«S1

dcDScRiMc.iJCPbbc«DK1i^1NN19Nin1L1rH2iVon der Schbn-i

heit chinesischer Lacke.i:hA1

pKCqKRcDScR1i9V1nr12iFlorian Beckers.iu(K(z.CMNS«1

 1nr1i9FV1n1rH2iAnnet van der Voort.iu(K(z.CMNS«1

nL1nr1i9FV1n1rH2iWeihe und Festwoche des wiederaufer-i

standenen Domes zu Munster 1956.iF41nr19FF1x1rH2i

Die Wunderjahre.idc«DKS.iN«iu(K(Din4^r9n4^V1

F41nr1i9F 1nn12iWaldemar Mallek.idCNS.ic«qiy.CMNbS.i

CcDidc«DKS.1

pKCqK1itcDDKS))c«zDgC))S1iFV1nr19Ln1nF12iVideo undi

Neue Medien aus Siid-Ost-Europa.

jSDKMC)NDPgSDiJC«qSDRcDScR1i9nF1nn12iAnnette Weis-i

ser, Hngo Vetter.it.USNKS«in44 9Frr 1i:hA1i9H1n1rH2i

Glanz und Eleganz von Tischen und Tafeln.i,S.)N«S.i

"(.ZS))C«inH L9nV^r1i:hA1

dc.«Cc1ipPg)(&«cDScR1i9^1nn12iMaier des »Blaueni

Reiter«, Paul Klee, Deutsche Expressionisten.ilN«Si".N9i

*CKD)z1

oSc9e)R1ilq’N«ipPgC.MMidcDScR1i9F 1nn12iExpressivi

bis sachlich.iy.CMNbiqS.iF(S.iaCg.SiCcDiqS.i"MC)ZzC)S.NSi

hCNDS.D)CcKS.«1
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oScDD1iJC«zS«iu(c«qCKN(«1i9FV1n1rH2iAlex Katz ini

europaischen Slgen.i:hA1

oS’iHC*S«i:eptA1i€C)Si,tf1in41nr19Ln1nF12iCana­

letto in England.itiBS«SKNC«it.KNDKitU.(CqinHx 9nH^^1

oS’i€(.bi:eptA1i,.((b)O«idcDScR1i9H1n1rH2iLookingi

Back from Ground Zero.isRCzSDiM.(RiKgSi,.((b)O«i

dcDScRif())kiZ(1N(19ZN1n1r 2iAnnie Leibovitz.iti

"g(K(z.C-gS.­DiJNMSkin44r9Frr^1iL1nn19FV1n1rH2iTigersi

of Wrath.ijCKS.P()(.DiUOijC)K(«iu(.q1iL1nn19x1F1rH2i

Ron Mueck.

ECgSDgidcDScRi(Mit.K1i9Ln1nF12iNapoleon on thei

Nile.ip()qNS.Dkit.KNDKDkiC«qiKgSi»SqNDP(*S.Oi(MilzO-K1i

u.NPbif())SPKN(«1i9F41nr12iGardens of Eternal Spring.i

m’(idczgC)ifC.-SKD1iL1nr19Ln1nF12iCimabue andi

Early Htalian Devotional Painting.iFx1nr19H1n1rH2i

Domenico Tiepolo (1727-1804).itioS’imSDKCRS«K1i

V1nn19FV1n1rH2iMasterpieces of European Paintingi

from the Cleveland Museum of Art.

yczzS«gSNRidcDScR1i9F^1nr12iZaha Hadid.

dSK.(-()NKC«idcDScR1i9L1nF12iA Sensitivity to the Sea­

sons.itcKcR«iC«qijN«KS.1i9H1n1rH2iAmbroise Vollard.i

"CK.(«i(MiKgSit*C«K9yC.qSiM.(RifSZC««SiK(i"NPCDD(1i

9nx1n1rH2iSean Scully.ijC))i(MiJNzgK1i9nV1F1rH2iThe Facei

in Medieval Sculpture.iFx1nr19FV1n1rH2iAmericans ini

Paris, 1860-1900.inx1nn19nV1F1rH2iGlitter and Doom.i

yS.RC«i"(.K.CNKDiM.(RiKgSin4FrD1

d(dt1i9F1nr12iTransforming Chronologies.it«itK)CDi

(MiE.C’N«zD1i"C.Kim’(1i9FH1nn12iMonika Sosnoivska.i

9V1n1rH2iNew Photography 2006.ia(«CKgC«id(«bki

,C.UC.Ci".(UDKkiac)SDip-N«CKDPg1i941x1rH2iContempor­

ary Art from the Collection.idC.KN«if.SSqki»N«SbSi

EN&bDK.Ckid(«CiHCK(cRki,N))iBN()CkiC«qiwKgS.D1i

n^1nr19n1n12iEye on Europe.i".N«KDki,((bDiVPidc)KN-)SDki

N4 riK(io(’1i:hA1iF41nr19n^1n1rH2iBrice Marden.iti

»SK.(D-SPKN*Si(Mi"CN«KN«zDiC«qiE.C’N«zD1i^1nn19i

F41n1rH2iEdouard Manet and »the Execution of Maxi­

milians

"NS.-(«Kid(.zC«iJNU.C.O1i9n1nr12iRembrandt.ilKPgN«zDi

N«iKgSid(.zC«15iRembrandt to van Gogh.img.SSiPS«KcT

.NSDi(MiEcKPgiq.C’N«zD1

jgNK«SOidcDScR1i9FV1n1rH2iPicasso and Americani

Art.

oNZZCi:uA1idcDSSiqSDi,SCc39t.KD1i9n1F1rH2iTrois museesi

en un.iac)SDifgS.SKkiycDKC*itq()Mid(DDCki»C(c)iEcMO1i

oNN.«US.z1it)U.SPgKiENN.S.iHCcD1i9^1nn12iMichaeli

Runschke auf Diirers Spuren.iuN)RNDPgic«qiy.CMNDPg1i

yS.RC«NDPgSDioCKN(«C)RcDScR1i9L1nr12iWas isti

deutsch?i9H1n1rH2iFaszination Meisterwerk.iENN.S.ki

»SRU.C«qKki»NSRS«DPg«SNqS.1i:hA1

hc«DKgC))S1i9^1nn12iJonathan Monk.

dcDScRis«qcDK.NSbc)Kc.1i9nF1nn12iFrriJahre Franken ini

Bayern.

oScSDidcDScR1iFr1nr19Fn1n1rH2iThomas Schutte.i

t.USNKS«iCcMi"C-NS.1

w)qS«Uc.z1itczcDKScR1i9H1n1rH2iTiermalerei im 19.i

und friihen 20. Jh.

".N«ZS«-C)CND1i9H1n1rH2iTierplastik der friihen Moderne.i

lqNKg9»c)v9HCcD1i9^1nn12iPlayback.ipNRc)NS.KSijN.b9i

)NPgbSNKS«1

H(.DK9aC«DDS«9dcDScR1i 1nr19nr1nF12iToulouse-i

Lautrec.i"C.ND1i")CbCK1i"cU)NPNKS1iw.NzN«C)i(qS.ioCPg9i

q.cPbvi:hA1

JC«qSDRcDScR1i9F41nr12iDer Kiinstler als Fotograf.i

Gc.iySDPgNPgKSiqS.iu(K(z.CMNSiN«io(.q’SDKqScKDPg9i

)C«q1i9H1n1rH2iWalter Schels.imNS.M(K(z.CMNSiqS.iySzS«9i

’C.K1

pKCqKRcDScR1i9H1n1rH2iDas Tier in der Kunst des 20.i

Jhs.

w.)SC«Di:uA1idcDSSiqSDi,SCc39t.KD1iH1nn19nx1n1rH2i

Entre Lumieres et Romantisme.iESDDN«D1

wD«CU.NNPb1iuS)N39ocDDUCcR9HCcD1i9n1nr12iSamueli

Bak.i»SK.(D-SbKN*S1

w(DKS«qSi:,A1i"ddh1i9F^1F1rH2iEnsor und die Avant-i

gardisten am Meer.

w3M(.qi:y,A1itDgR()SC«idcDScR1i9^1nn12iHmaginingi

Leonardo.

"CqS.U(.«1itUqN«zg(MkiENqZSDC«RcDScRic«qidcDScRi

N«iqS.ihCNDS.-MC)Z1i9^1nn12iCanossa 1077.il.DPgNNKKS9i

.c«ziqS.ijS)K1iySDPgNPgKSkihc«DKic«qihc)Kc.iCRitcM9i

zC«ziqS.i»(RC«Nb1i:hA1

»SNKgC))S1i9nF1«12iMax Ernst.iENSie.DPg.NMKiqS.ioCKc.1i

y.CMNDPgSijS.bSiCcDiqS.ipNz1iHC.C)qiJ(SUS.RC««1i:hA1

"CqcCi:sA1ifN*NPNidcDSNiCz)Nil.SRNKC«N1i9nx1n1rH2iAn­

drea Mantegna e Padova 1445-1460.

"C.NDi:uA1ifS«K.SiyS(.zSDi"(R-Nq(c1i9FH1nn12iPaweli

Althamer.ix1nr19n^1n1rH2iRobert Rauschenberg.if(RT

UN«S9"CN«KN«zDi:n4^L9n4 xA1ix1nr19^1F1rH2iYves Klein.i

f(.-DkiP(c)Sc.kiNRRCKS.NS)1iF^1nr19^1L1rH2iEdouardi

Sautai.iF^1nr19nF1F1rH2iHiroshi Sugimoto.iF^1nr19i

V1n1rH2iVija Celmins.isQlc*.SiqSDDN«S1

u(«qCKN(«ifcDK(qNC1i^1nr19L1nF12iVoyages en France.i

ESDDN«CKSc.Dig())C«qCNDiCciDNSP)SiqSi»SRU.C«qK1i

nF1nr19L1nF12iRembrandt et son entourage.iJSDiSCc39i

M(.KSDiqSi»SRU.C«qKiqC«Di)Cif())1iu.NKDiJczK1

y.C«qi"C)CND1i9n 1n1rH2iAux Sources de Part des Stu­

dios Disney.i:hA1ix1nr19V1n1rH2iPortraits publics, por­

traits prives 1770-1850.i:hA1

s«DKNKcKiqcid(«qSit.CUS1iF1nr19nV1F1rH2iVenise eti

H’Orient.

J(c*.S1i9n 1nr12iHubert Robert (1755-1808).iESDDN«Di

qciJ(c*.S1inL1nr19«1nF12iCorps etrangers.im(«Nid(.T

.ND(«kijN))NCRiu(.DOKgSki"SKS.ijS)Z1inV1nr19V1n1rH2i

Candida Hofer.iFr1nr19V1n1rH2iRembrandt dessina-i

teur.; William Hogarth 1697-1764.iFH1nr19FF1n1rH2i

Desiderio da Settignano.ipPc)-KSc.iqSi)Ci»S«CNDDC«PSi

M)(.S«KN«S1

dcDSSiq­w.DCO1i9n1nr12iAuguste Rodin, Eugene Car­

riere.iLn1nr19Fn1n1rH2iLa photographic de Mauricei

Denis.i:hA1

dcDSSiq­t.Kid(qS.«SiqSi)CiBN))S1i9V1nr12iDan Flavin.

dcDSSiqciJc3SRU(c.z1i9Fn1n1rH2iTitien.
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dcDSSiqci"SKNK9"C)CND1in41nr19nx1n1rH2iRembrandt.i

lCc39M(.KSDiqSi)CiP())SPKN(«iEcKcNK1

dcDSSi"NPCDD(1i9V1n1rH2iColl. Heinz Berggruen.i:hA1

dcDSSiqci7cCNi,.C«)O1i9FF1n1rH2iD'un regard H’Autre.i

HNDK(N.SiqSDi.SzC.qDiSc.(-SS«DiDc.in­tM.N7cSkin­tRS.N9i

7cSiSKin­wPSC«NS1i:hA1

"CDDCc1idcDScRid(qS.«S.ihc«DK1i9n^1nr12iJiirgeni

Klauke.iu(K(kiBNqS(C.USNKS«1

"M(.ZgSNR1ipPggRcPbRcDScR1i9F41nr12iSchatztruheni

und Schmuckkdstlein.i".c«bDKcPbSiCcDiqS.iHC««Di

pPgS))if())SPKN(«iy.CZ1

"N««SUS.z1iE.(DKSN1i9n^1nr12iErhard Gottlicher undi

Schuler.

"(NKNS.D1i:uA1idcDSSipCN«KS9f.(N31iF^1nr19x1F1rH2iSplen-i

deurs baroques de Naples.

"(KDqCR1idC.R(.-C)CND1i9nH1nr12iZu Gast bei Frie­

drich Wilhelm HH.ilqNSDimCMS)zS.CKiC«DiJNPgKizSg()K1

"C.bipC«DD(cPN1i9n^1nr12iVon Potsdam nach Htalien.i

t7cC.S))Sic«qiGSNPg«c«zS«i*(«iac)NcDipPg)SzS)1

hcKDPgDKC))itRioScS«idC.bK1i9V1nr12iSchinkel.ihNN«DK9i

)S.ki".Sc)pSki,.C«qS«Uc.zS.1i:hA1

»CKN«zS«1iwUS.DPg)SDNDPgSDiJC«qSDRcDScR1i9F41nr12i

Magische Raume.iu(K(z.CMNS«iCcDiqSRi(US.DPg)SDN9i

DPgS«is«qcDK.NSzSUNSKi*(«ipKcqS«KS«iqS.ihc«DKCbCqS9i

RNSihCKK(’NKZ1i:hA1i9^1nn12iOneiron.ilN«iSD(KS.NDPgS.i

hNN«DK)S.b.SNDiCcDihCKK(’NKZin4 ^9n4H 1i:hA1

»SPb)N«zgCcDS«1ihc«DKgC))S1in1nr19n41nn12iUlrichi

Genth, Heike Mutter.iJNPgK9ic«qi»CcRN«DKC))CKN(«1

»SzS«DUc.z1iHNDK(.NDPgSDidcDScR1i9V1n1rH2iFritzi

Baumgartner.i,N)qMS«DKS.iMc.iqNSioSc-MC..bN.PgS1

wUS.RNN«DKS.1i9^1nn12iAlfred Boschl und Astrid Schro­

der.ipbc)-Kc.kidC)S.SNkiGSNPg«c«z1

E(RbC-NKS)DCC)1i9L1nr12iPetrusbilder in Skulpturen,i

Graphiken und Gemalden.

hc«DKM(.cRiwDKqScKDPgSiyC)S.NS1i9F 1nn12iGrenzgdn-i

ger.ihNN«DK)S.NDPgSisqS«KNKCKDDcPgSiNRi(DK)NPgS«ilc.(-C15i

Adolf Holzel.ijSzSiZc.itUDK.CbKN(«1

»SzzN(ilRN)NCi:sA1i"C)1idCz«C«N1i9V1nr12iArnaldoi

Pomodoro.it«K()(zNPC1

»SNRDi:uA1idcDSSiqSDi,SCc39t.KD1i9n^1n1rH2iAnneesi

folles, annees d’ordre.iJ­C.KiqSP(iCioS’i€(.b1

»SRCzS«1i,Cg«g(Mi»()C«qDSPb1i9L1nr12iKilnstlerkoffer.i

nx1nr19nr1nF12in^riJahre Bahnhof Rolandseck.

»ScK)N«zS«1ip-S«qgCcD1i9FF1nr12iZeitgendssischei

Anndherungen.is«iH(i,CNbkihCKgC.N«CiHN«DUS.zkio(.T

US.Kih)CcDkiac.zS«i"C)RKCzki»SN«S.ipPg)SPbS.kiyS.Ki

jNSqRCNS.1

»NSgS«i:fHA1iu(«qCKN(«i,SOS)S.1i9H1nr12iEros.i»(qN«i

c«qi"NPCDD(1i:hA1iV1nr19nV1F1rH2iEros in der Kunst deri

Moderne.i:hA1

»NzzNDUS.zi:fHA1itUSzz9pKNMKc«z1i9nF1nn12iGewebtesi

Gold.idSKC))MCqS«iN«iqS.imS3KN)bc«DK1

»(Ri:sA1ifCDCiqNiy(SKgS1i9n41nn12iJ.H.W. Tischbein.i

ES.idCNS.iC)Di"(SK1

fCDKS)ipC«K­t«zS)(1i9F41nr12iRoma Barocca.i,S.«N«Nki

,(..(RN«Nki"NSK.(iqCif(.K(«C1

fgN(DK.(iqS)i,.CRC«KS1i9H1n1rH2iAndy Warhol.

yC))S.NCi,(.zgSDS1i9FH1nr12iRaffaello.iECiuN.S«ZSiCi

»(RC1

"C)1i»cD-()N1i9K(1K(12iPaul Klee.iJCiP())SZN(«Si,S.zT

z.cS«1

»(DS«gSNR1ipKCqK1iyC)S.NS1i9n^1nr12iHnge Regnat-Ulner,i

Alfred Regnat.it.USNKS«iN«ipKCg)ic«qipKSN«1i:hA1iFH1nr19i

L1nF12iElisabeth Mehrl.ih(«ZS-KcS))SidC)S.SN1

»(DK(Pb1ihc«DKgC))S1i9V1nr2iChristo und Jeanne-i

Claude.

»(KKS.qCRi:oJA1ihc«DKgCJi9V1nr12iEddy Posthuma dei

Boer.

dcDScRi,(N&RC«DiBC«i,Sc«N«zS«1i9L1nF12iMagritte.i

y(cCPgSDiS«iP())CzSD1i:hA1in^1nr19n^1n1rH2iRem­

brandt’s passie.iHSKi«NSc’SiKSDKCRS«KiN«iqSioSqS.9i

)C«qDSi-.S«Kbc«DKi*C«iqSiN qSi9iS«i)OqSiSSc’1

»(cS«i:uA1idcDSSiqSDi,SCc39t.KD1iF1nn19n^1n1rH2iLei

genie de Bologne, des Carracci aux Gandolfi.

»(*S.SK(i:sA1idC.K1i9nx1n1rH2iDouglas Gordon.

»cDDS)DgSNR1iw-S)*N))S«1i9nH1nF12iGeorg Baselitz.

pCC.U.NNPbS«1ipCC.)C«qidcDScR1i9nH1nF12iHelmut Dor-i

ner.idC)S.SN1inx1nr19nx1n1rH2iPaul Klee.imSR-S)ki

pKCqKSki"C)CDKS1i:hA1

pCN«K9lKNS««Si:uA1idcDSSiq­C.KiR(qS.«S1i9n^1n1rH2i

ZERO.is«KS.«CKN(«C)SihNN«DK)S.9t*C«KzC.qSiqS.i^(S.6i

 (S.iaCg.S1

pCN«KiJ(cNDi:eptA1it.KidcDScR1iFr1nr19nx1n1rH2iRem­

brandt.idCDKS.iSKPgN«zDiM.(RipK1iJ(cNDiP())SPKN(«D1

pK1iyC))S«i:fHA1ihc«DKgC))S1i9F 1nn12iLiam Gillick,i

Mai-Thu Perret, Pierre Vadi, Rosemarie Trockel, Theai

Djordjadze und Gerda Scheepers, RothStauffenberg.i

hc«DKRcDScR1i9F 1nn12iLifestyle.

pK1i"SKS.DUc.zi:»epA1il.SRNKCzS1i9n41nn12iL’epoque dei

Menzel.iESDDN«DiqSiRCNK.SDiC))SRC«qDiqciQsQSiDNSP)S1i

JSDi(Sc*.SDiq­C.KiK.C«DMS.SSDiC-.SDi)CipSP(«qSizcS..Si

R(«qNC)S1i9nx1n1rH2iLauritz Tuxen, peintre de cour.i

flc*.SDiqSDiP())SPKN(«DiqC«(NDSDiSKi.cDDSD1iFr1nr19i

H1n1rH2iUn gout de collectionneur.i"SN«Kc.SDig())C«qCN9i

DSDiqSDiQBsSiSKiQBssSiDNSP)SDiqSi)CiP())SPKN(«i"1"1ipSRS9i

«(*9mNC«9pgC«DbO1

pC)ZUc.zi:tA1iyC)S.NSiNRim.Cb)gCcD1i9NN1NN12iArbeiteni

vom Salinen-Symposium.; Felix Waske.i»CqNS.c«zS«1i

yC)S.NSijS)Z1i9nx1nr12iRoman Scheidl.; Druckgraphik.i

dcDScRiqS.id(qS.«Sid(«PgDUS.z1i9V1nr12iWilliami

Kentridge.

»SDNqS«ZzC)S.NS1i9n1nn12iSuffer Schlummer.iES.ipPg)CMi

N«iqS.ihc«DK1

pPgCMMgCcDS«i:fHA1idcDScRiZcit))S.gSN)NzS«1i9V1nr12i

Otto Dix.i»SK.(D-SbKN*S1i:hA1

pPg)SD’Nz1ih)(DKS.ifNDRC.1i9F41nr12iHans Purrmann.i

ySRC)qSkit7cC.S))S1i:hA1
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pPg)()viy(KK(.M1i-2.6.11.: Harald Metzkes.idC)S.SN1i:hA1i

9nx1n1rH2iZoran Music.

pPgRC))S«US.z1idcDScRiNRih)(DKS.iy.CMDPgCMK1i

9F141nr12iBarocke Kunst im Sauerland.i:hA1

pPg’CUNDPgiyRNN«q1iyC)S.NSiNRi".SqNzS.1i9F 1nn12i

David Nash.i:hA1

pPg’CUNDPgiHC))1iHC))NDPg9u.C«bNDPgSDidcDScR1i

9^1nn12iHall 1156.iENSiDKCcMNDPgSipKCqK1

pPg’SN«Mc.K1idcDScRiyS(.zipPgCMS.1i9L1nr12iNeuei

Werke fiir das Museum.iySRC)qSkiGSNPg«c«zS«kihC.N9i

bCKc.S«kipbNZZS«UNNPgS.kiE.cPbz.C-gNbkiu(K(Dkit.PgN*S1

pPg’S.N«1ipKCCKJidcDScR1i9F 1nn12iDaniel Spoerri.i:hA1

pSSUNN))1io()qS9dcDScR1i9Lr1nn12iEmil Nolde.iECDi

t)KS.D’S.b1

pS)U1ilc.(-1is«qcDK.NSRcDScRiMNN.i"(.ZS))C«1i9L1nr12i

Arzberg 1382.iENSizcKSiu(.RiMNN.i&SqS«imCz15iGilberti

Portanier.

pS*.SDi:uA1idcDSSi«CKN(«C)iqSifS.CRN7cS1inn1nr19i

V1n1rH2iLe service cama'ieu carmin de Fontainebleau. (K).

pNSzS«1idcDScRiMNN.iySzS«’C.KDbc«DK1i9H1n1rH2iMariai

Lassnig.i9nx1n1rH2iStephen Willats.it.USNKS«in4 F9i

Frr^1i:hA1

pNSzS.)C«qRcDScR1i9n1nr12iGisela Brinkmann.idC)ST

.SN1i:hA1iF41nr19nx1n1rH2iStill und Konsequent.ipNz1ie’Si

wUNS.1itUi^1nn12iKarin Schlechter, Sol Lyfond.i»CcRN«9i

DKC))CKN(«ic«qiBNqS(bc«DK1

pN«qS)MN«zS«1iyC)S.NSiqS.ipKCqK1i9^1nn12iAndreas Hoff­

mann.ihU.-S.9jSz9tbKN(«1

p()(Kgc.«i:fHA1ihc«DKRcDScR1i9FF1nr12iSon eti

Lumiere.iBNqS(bc«DKiCcDiqS.ipNz1i9^1nn12iEva Aepplii

und ihre Kiinstlerfreunde.iJSDiJN*.SDiqSiBNS1ix1nn19i

FV1n1rH2iGiovanni Giacometti.it.USNKS«iCcMi"C-NS.1

p-SOS.1iHNDK(.NDPgSDidcDScR1i9n^1nr12iHeinrich HV.i

hCNDS.kihCR-MS.kiySUC««KS.1iHS..DPgS.zSDKC)KiZ’NDPgS«i

hCNDS.b.(«Sic«qi,NNlS.zS’C«q1i9F41nr12iPracht undi

Prunk der Grofkbnige.iECDi-S.DNDPgSijS)K.SNPg1

pK(Pbg()Ri:pA1ioCKN(«C)RcDScR1i9nx1n1rH2iEe miroiri

de la nature.i"SN«Kc.SDi«(.qN7cSDiqSi-CODCzSDinVxr9i

n4rr1

pK.ClUc.zi:uA1idcDSSiq­t.Kid(qS.«SiSKif(«KSR-(.CN«1i

9n1nF12iDidier Marcel.i9Ln1nF12iUtopie et revolte.iJCi

z.C*c.SiC))SRC«qSiqciaczS«qDKN)iCci,CcgCcDiqC«Di)SDi

P())SPKN(«Di-cU)N7cSDiM.C«-CNDSD1:hA1i9nx1n1rH2iDanieli

Depoutot.inr1nn19nV1L1rH2iGeorges Rouault.

yC)S.NSiHSNKZ1isL1N(19l«qSiaC«cC.irH2iStiche voni

Diirer, Baldung Grien, Lucas Cranach d. A.

dcDSSiqSDi,SCc39t.KD1inL1nr19nV1L1rH2iV°n Memlingi

bis Rubens.iu)CRNDPgSic«qig())C«qNDPgSidC)S.SNiqSD

dcDScRD1

pKcKKzC.K1it.PgNKSbKc.9yC)S.NSiCRijSNlS«g(M1i9FF1nr12i

Rokokorelevanz H weife wand.

NMC9yC)S.NS1i9F41nr12iKairo.i,CcS«ic«qi")C«S«iMNN.iqNSi

Gcbc«MK1inr1nn19H1n1rH2iNafas.iGSNKzS«(DDNDPgSihc«DKi

CcDiqS.iND)CRNDPgizS-.CzKS«ijS)K1

hc«DKRcDScR1i9n1nr12iLeuchtende Bauten.it.PgNKSbKc.i

qS.ioCPgK1i:hA1

pKCCKDzC)S.NS1i9FF1nr1iOlaf Metzel.iGSNPg«c«zS«1i

FV1nr19n^1x1rH2iHumanism in China.ilN«iM(K(z.CMN9i

DPgSDi"(.K.CK1i:hA1inn1nn19n^1x1rH2iMatisse.iu)(.N)SzSDi

qSDiCR(c.D1

JC«qSDRcDScRijNN.KKSRUS.z1i9x1F1rH2iDas Konigreichi

Wiirttemberg 1806-1918.id(«C.PgNPic«qid(qS.«S1

mSzS.«DSS1iyc)U.C«DD(«9dcDScR1i9F41nr12iFranz Eder.i

hC.NbCKc.S«1i^1nn19Ln1nF12iWalter Hanel.ipCKN.NDPgSi

GSNPg«c«zic«qi-()NKNDPgSihC.NbCKc.1

m(c)(cDSi:uA1idcDSSiqSDitczcDKN«D1i9FV1nn12iLes passi­

ons de H’dme.i"SN«Kc.SDiqSDiQBs)SiSKiQBsssSiDNSP)SiqSi)Ci

P())SPKN(«ifgC«zSc31

dcDSSi"Cc)iEc-cO1iL1nn19H1F1rH2iRome d H’apogee dei

sa gloire.

m.NS«Ki:sA1ifCDKS))(iqS)i,c(«P(«DNz)N(1i9F41nr12iGiro­

lamo Romanino.ie«i-NKK(.SiN«i.N*()KCi«S)i»N«CDPN9i

RS«K(iNKC)NC«(1

m.NS.1iE(R9ic«qiEN(ZSDC«RcDScR1i9F 1nn12iKunsti

trifft Kirche.ioCPgiDSN«SRi,N)qS1

m.(NDq(.M1i,c.zijNDDSR1i9FF1nr12iDer Schaffstein-Ver-i

lag.i:hA15iMasoud Sadedin.imS3K9GSNPg«c«zS«1iF41nr19i

nr1nF12iGunther Uecker.i,cPgS.ic«qiUNU)N(-gN)Si

jS.bS1

mcUN«zS«1ihc«DKgC))S1i9n1nr12iFranz Gertsch.ijS.bSi

n4 49Frr 1inx1nr19H1n1rH2iKlaus Staeck.i»SK.(D-Sb9i

KN*S1

mc.N«i:sA1i"C)1i,.NPgS.CDN(1i9V1nr12iCuba.it*C«zcC.qNSi

n4Fr9n4xr1ix1nr19nx1n1rH2i]ean Planque tra Picasso ei

Dubuffet.

mcKK)N«zS«1ipKCqK1iyC)S.NS1i9n^1nr12iManfred Emmeneg-i

ger-Kanzler.i")CDKNbS«ic«qiwU&SbKS1

e)R1ie)RS.idcDScR1iFF1nr19FV1n1rH2iCharlotte Salo­

mon.

BCqcZi:uJA1ihc«DKRcDScR1i9n1nr12iTransformation.

tcDiSNzS«S.ipNz1i9H1n1rH2iFerdinand Nigg und Schuler.i

dCzqSUc.zS.iaCg.Sin4rL9n4nF1iFr1nr19Fr1n1rH2iMale-i

witsch und sein Einfluf.

JC«qSDRcDScR1i9H1n1rH2iFerdinand Nigg und seinei

Sammelleidenschaft.i:hA1

BS«SqNzi:sA1ifCi»SZZ(«NP(1i9 1nn12iCanaletto - Brusto-i

lon.i»CRNiSipKCR-SiqC))SiP())SZN(«NiqS)idcDS(if(..S.1i

u(«q1i,S*N)C7cCiJCidCDC1i9n^1nn12iThomas Ruff.imgSi

z.CRRC.i(Mi-g(K(z.C-gO1

dcDS(if(..S.1i9nr1nF12iParole e immagini.id(RS«KNiqNi

DK(.NCiqS))CiDKCR-CiqC)idcDS(if(..S.iP())SPKN(«1

"C)1iEcPC)S1i9n^1nn12iTintoretto.isiU(ZZSKKNi-S.iN)i;"C.CT

qND(]1

"C)1iu(.Kc«O1i9n41nn12iHda Cadorin.i9nH1nF12iMarianoi

Fortuny.ie«Ci*NDN(«SiqNiBS«SZNCiC))­N«NZN(iqS)iFr@iDSP1

^x^



BC.NC

Tag(m»l4BJHl"C)1iqS))Ciy.C«iycC.qNC1i9nx1n1rH2iAndreai

Mantegna e le arti a Verona 1450-1500.

T.bamo»l4BJHl"C)1iJS(«Nid(«KC«C.N1i9^1nn12iScultura lig-i

nea dalle terre russe.i:hA1

T(N-N.meamHlB()b)N«zS.iHNNKKS1i9nr1nF112iMacht &i

Pracht.ilc.(-CDiy)C«ZiNRin41iag1

G».MN.meamHlyC)S.NSi;hCRS.C)CRK01iFF1nr19n41nn12i

Gerhard Langenfeld.

pKCqK1idcDScR1i9n41nr12iTiemo Schroder.

G»SC.met(ml4 p,JHlu.SS.iyC))S.Oi(Mit.K1iFn1nr19i

H1n1rH2iHn the Beginning.i,NU)SDi,SM(.SiKgSi€SC.inrrr1i

HN.Dgg(.«idcDScR1i9F1nr12iJim Lambie.

oCKN(«C)iyC))S.O1i9n^1nr12iLe Douanier Rousseau.i

ac«z)SDic.UCN«SD1i9FV1n1rH2iAlexandre-Louis-Mariei

Charpentier (1856-1909).in1K(19Ln1nF12iConstable’si

Great Landscapes.imgSipN39u((Ki"CN«KN«zD1in1nr19i

n^1n1rH2iThe Streets of New York.itRS.NPC«i"g(K(T

z.C-gDiM.(RiKgSiP())SPKN(«kin4LV9n4^V1inF1nn19x1F1 H2i

Prayers and Portraits.ie«M()qN«ziKgSioSKgS.)C«qNDgi

EN-KOPg1

Ga.Nl»HlvCa.mHlBNK.CiESDNz«idcDScR1i9dC.ZirH2iJeani

Prouve und die Poetik des technischen Objekts.

Ga.1»gHloScSDidcDScR1i9^1nn12iDie Nacht und ihrei

Kinder.i9FV1n1rH2iDas Bauhaus und die Folgen.i»c-T

-.SPgKiySNzS.ic«qio(.US.Kih.NPbS1

jS.«DKSN«i4,JHlhcUN«9HCcD1i9N1«12inrriJahre Alfredi

Kubin in Zwickledt.

GagtCa.1Hly.CMDPgCMKDRcDScR1i9FF1nr12iKunstleri

seben unsere Stadt.iySRC)qSkiGSNPg«c«zS«kiy.CMNbS«i

c«qit7cC.S))SiqSDinH19Fr1iagD1

jNS«i:tA1it)US.KN«C1i9n41nn12iPioniere der Daguerreo-i

typie in Osterreich.i9H1n1rH2iPicasso.idC)S«izSzS«iqNSi

GSNK1i:hA1iFr1nr19H1n1rH2iFranz Gertsch.

t.PgNKSbKc.iGS«K.cR1i9FL1nr12iDominique Perrault.i

dSKC9,cN)qN«zD1

tKS)NS.itczC.KS«1i9nn1F1rH2iSchiele als Vorbild undi

Widersacher in der zeitgendssischen Kunst.

HS.RSD*N))C1i9H1n1rH2iWiener Portrdts.

aNNqNDPgSDidcDScR1inn1nr19nx1n1rH2iJiidisches ini

friihen Meisterwerken von Arik Brauer, Ernst Fuchsi

und Friedensreich Hundertwasser.

b6gCcD1i9F41nr12iLisa Huber, Margret Kohler-Heiling-i

setzer.

hc«DKgCcD1i9n1nr12iHR Giger.i:hA1inF1nr19F^1F1rH2i

Sante D 'Orazio.i"g(K(z.C-gD1i:hA1

hc«DKgC))S1i9FF1nr12iDorothy lannone, Lee Lonzano.i

hc«DKgNDK(.NDPgSDidcDScRki9n1nn12iDschingis Khani

und seine Erben.iECDijS)K.SNPgiqS.id(«z()S«1inH1nr19i

H1n1rH2iBellini, Giorgione, Tizian.iENSil.MN«qc«ziqS.i

*S«SZNC«NDPgS«idC)S.SNin^rr9n^Lr1

JS(-()qRcDScR1i9F1nr12iKdrper, Seele, Gesicht.iu.Cc9i

S«UN)qS.i*(RinF1iUNDiN«DiFn1iag1i9nr1n1rH2iDeutscheri

Expressionismus aus der Sig. Thyssen Bornemisza.

dth1i9F41nr12iRaumplanung.iES.iHC«ziZcRie«*S.9i

’SPgDS)UC.S«15iDieter Roth.i»N«z(U&SbKS15iFrei schwin-i

gen.ipKNNg)SiZ’NDPgS«it.PgNKSbKc.RC«NMSDKic«qidCKST

.NC)S3-S.NRS«K1i:hA1ix1nr19Fn1n1rH2iTone Fink.imS3KN)1i

F^1nr19x1L1rH2iHernan Diaz Alonso.iV1nn19F^1L1rH2i

Susanne Hammer.ipPgRcPbin44 9Frr 1in^1nn19i

F^1F1rH2iJohannes Gachnang als Verleger.

dcDScRid(qS.«S.ihc«DK1iFr1nr19nn1F1rH2iErwini

Wurm.i:hA1

wUS.SDi,S)*SqS.S1i9n^1nr12iRoland Goeschl.iF^1nr19i

nV1F1rH2iDas Portrdt von Gainsborough bis Waldmiil-i

ler. 1750-1840.i:hA1in1nn19x1F1rH2iPeter Pongratz.i

tbKcS))Si,N)qS.1

pSPSDDN(«1i9nF1nn12iJulie Ault, Martin Beck.

jNS«idcDScR1i9n1nr12iKinetismus.ijNS«iS«KqSPbKiqNSi

t*C«KzC.qS1i:hA1

jN))NCRDK(’«i:eptA1if)C.bit.Kis«DKNKcKS1iV1nr19Ln1nF12i

Alpine Views.it)S3C«q.SifC)CRSiC«qiKgSip’NDDiJC«qT

DPC-S1

jN«KS.Kgc.i:fHA1iu(K(RcDScR1i9n41nn12iShomeii

Tomatsu.

hc«DKRcDScR1i9n41nn12iPlane, Figure.

BN))Ciu)(.C1i9FF1nr12iAlice Bailly.

j()MS«UNNKKSJitczcDKSS.gC))S1i9nF1nn12iSeine Welt wis-i

sen.il«ZOb)(-CqNS«iN«iqS.iu.NNgS«ioScZSNK1i:hA1

j()MDUc.z1ihc«DKRcDScR1i9Fn1n1rH2iLee Miller.iu(K(9i

z.CMNS«in4Lr9n4Hr1

pKCqK1iyC)S.NS1i9L1n1rH2iDuett.ijS.bSiCcDiqS.ipNz1ic«qi

qS.ipNz1ioNSqS.DNNPgDNDPgSip-C.bCDDS«DKNMKc«z1

GugoMugeHldcDScRiCRiE(R1i9nH1nF12iBernardi

Schultze.i,N)q’S)KS«in4VF9Frrx1

dcDScRiNRihc)Kc.D-SNPgS.1i9n^1nr12iKunstler undi

Kiinstlerbiicher der »eschenau summer & temporaryi

travelling press«.

Gukkagt»NHlB(«iqS.iHSOqK9dcDScR1i9n41nn12iLyoneli

Feininger.iu.NNgSijS.bSic«qiu.Sc«qS1i:hA1

Zug.bCl4wsJHllmH1i9V1nn12iWerdende Wahrzeichen.i

t.PgNKSbKc.9ic«qiJC«qDPgCMKD-.(&SbKSiMNN.iy.CcUNN«9i

qS«1

HCcDih(«DK.cbKN*1i9F41nr12iAnton Stankowski.i

tD-SbKSiqSDiySDCRK’S.bD1

hc«DKgC))S1i9F41nr12iTerence Koh.inn1nn19H1n1rH2i

General Hdea.

dcDScRiMNN.iySDKC)Kc«z1i9L1nF12iJapanische Plakatei

heute.iFx1nr19FL1F1rH2iZiirich HB - Milano Centrale.i

lN«Siz.CMNDPgSi,SzSz«c«z1iFV1nr19«1F1rH2iEidgendssi-i

sche Forderpreise fiir Design 2006.

pPg’SNZS.NDPgSDiJC«qSDRcDScR1i9x1L1rH2iDie Ziircheri

und ihr Geld.

Gczi:fHA1ihc«DKgCcD1i9nH1nF12iHarmonie und Disso-i

nanz.iyS.DK)kipPg(«US.zkihC«qN«DbO1idC)S.SNic«qi

dcDNbiNRitcMU.cPg1i:hA1

G’NPbCc1iyC)S.NSiCRiE(Rg(M1i9V1nr12iMartina Diinn-i

wald und Jurgen Hofer.idC)S.SNic«qiy.C-gNb1

hc«DKDCRR)c«zS«1i9^1nn12iFriedensreich Hundertwas­

ser.iySUCcKSim.CcRSic«qipSg«DNNPgKS1

^x 


