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t)UDKCqK1ipKCqK1iyC)S.NS1i9F̂1F1rH2iTierbilder aus deri
Sig. Brigitte Hartmann.; Hrmela Maier.iP)CDKNbS«15iOttoi
Dix.imNS.NDPgSD1

t)KS«Uc.z1iJN«qS«Cc9dcDScR1i9nn1F1rH2îriitalieni-i
sche Meisterwerke aus dem Musee Jacquemart-Andre.i
nV1NK19x1F1rH2iDie friihen Lithographien von Gerhardi
Altenbourg.

tRS.DM((.Ki:oJA1it.RC«q(9dcDScR1iFV1nn19n̂1x1rH2i
Hnfluences of Bible en mythology in the works ofi
Armando.

tRDKS)vSS«i:oJA1if(U.CidcDScR1i9x1F1rH2iPicasso.i
dCDKS.i(Mi)N«S1

tRDKS.qCRi:oJA1i,N&US)DidcDScR1i9nr1nF12iRem­
brandt en de bijbel.it))SiSKDS«1
HS.RNKCzS1i9nn1L1rH2iKunstsammler aus Sankti
Petersburg.i:hA1
a((qDiHNDK(.NDPgidcDScR1i9x1F1rH2iDe »joodse«i
Rembrandt.
»SRU.C«qKgcND1i9nr1nF12iRembrandt en Uylenburgh.i
HC«qS)iN«iRSSDKS.’S.bS«1
»N&bDRcDScR1i9Ln1nF12iAlle tekeningen van Rembrandti
in het Rijksmuseum.iESS)iF2iqSi’CC.«SRS.1
pKSqS)N&bidcDScR1i9nx1n1rH2iThe Vincent van Goghi
Biennal Award for Contemporary Art in Europe 2006.i
9nV1F1rH2iAdam Broomberg, Oliver Chanarin.iPg(K(T
z.C-gO1
BC«iy(zgidcDScR1iFx1nn19x1L1rH2iVincent van Goghi
and Expressionism.i:hA1
jN))SK9H()KgcODS«idcDScR1in1nF1941x1rH2iSilverware.i
,S««S’NZiC«qi,(«SUCbbS.inVrr9nV̂r1

t«K’S.-S«i:,A1idcDScRiv((.ipPg(«Sihc«DKS«1i
9H1n1rH2iBeklemmung und Befreiung in der Kunsti
(140-2006).
dcDScRivC«iHSqS«qCCzDSihc«DK1i9F 1nn12iAkademie.i
Vom Museum lernen.
pKS.PbDg(M1i9H1n1rH2iSilber aus Antwerpen.

t-()qC1ihc«DKgCcD1i9F 1nF12iCamille Claudel.

t--S«ZS))i:fHA1idcDScRiJN«S.1i9nx1n1rH2iCarl alteri
Liner.iBC.NCKN(«S«1

t.)SDi:uA1idcDSS1i9F1n1rH2iHngres et H’Antique.

t.«gSNRi:oJA1idcDScRiMc.id(qS.«Sihc«DK1i9H1n1rH2i
Cora Roorda van Eijsinga.; Barend van Hoek.i
9FV1n1rH2iJohn Riidecker.

tDPgCMMS«Uc.z1iaSDcNKS«bN.PgS1i9FV1n1rH2iSkulptur imi
20. Jh.ipKNMKc«zijN)gS)RiJSgRU.cPbidcDScRkiEcNDT
Uc.z1

tczDUc.z1iy)CD-C)CDK1inH1«19nV1L1rH2iFabrizio Plessi.
oScSiyC)S.NSiNRiH(gRC««9HCcD1i9H1n1rH2iFarbe alsi
Thema der Gegenwartskunst.
pPgCSZ)S.-C)CND1i9FV1n1rH2iMozarts elt.

tvNz«(«i:uA1idcDSSifC)vSK1i9̂1L1rH2iLes Maitres dui
Nord.iPSN«Kc.SDiM)CRC«qSDkig())C«qCNDSDiSKiC))SRC«9i
qSD1i:hA1

,CPb«C«z1ipKCqK1iyC)S.NS1i9n41nn12iBettina van Haaren.;i
Barbara Schroder von Buttlar.iF1nF19x1F1rH2iEberhardi
Bosslet.
y.C-gNb9hCUN«SKK1iF 1nn19x1F1rH2iAlbrecht Diirer.iy.C9i
MNbS«iSN«SDiyS«NSD1

,Cqit.()DS«1ipPg)()v1i9nr1nF12iAndreas Kopp.i,NNqS.i
c«qis«DKC))CKN(«S«1i:hA1

,Cqiu.C«bS«gCcDS«1iPC«(.CRCidcDScR1i9FV1n1rH2i
Andrea Martinelli.idS«DPgS«UN)qS.1

,CqiH(RUc.z1ipN«P)CN.9HCcD1i9Fn1n1rH2iAugust Macke.i
GSNPg«c«zS«kit7cC.S))Sic«qiySRC)qS1

,CqidS.zS«KgSNR1iEScKDPg(.qS«DRcDScR1i9nn1L1rH2i
Deutsche Puppen aus den Slgen. Ott und Groner.

,CqS«9,CqS«1ihc«DKgC))S1i9n41nn12iBallerina in ai
hirlpool.ijS.bSiv(«isDCiyS«ZbS«ki»NPgC.qiaCPbD(«ki
»(RC«ipNz«S.kiENC«CimgCKS.iCcDiqS.ipNz1iHCcDS.ic«qi
jN.Kg1i41nF19F̂1F1rH2iUngarn im Spiegel seineri
zeitgendssischen Kunst.

,C)KNR(.Si:eptA1idcDScRi(Mit.K1i9«1L1rH2iThe Cityi
Real and Hdeal.

,CRUS.z1iBN))Cif(«P(.qNC1in̂1nn19Fx1nF12iElkei
Zauner.ijS.bS1
BN))CiESDDCcS.1i9n41«12iJustine Otto.idC)S.SN1i
P.SNDK.CzS.N«iqSDiB()bS.9HN««NzS.9P.SNDSDiFrr̂6Frr 1

,C.UNZ(«i:uA1idcDSS1i9n̂1nF12iNicolae Grigorescui
(13-1907).i:hA1

,C.PS)(«Ci:pPA1iuc«qCPN(idN.(1iFx1nn19F̂1F1rH2iJoani
Miro 1960-190.iuSS)N«zkiSR(KN(«kizSDKc.S1
dtf,t1i9V1n1rH2iGaleria Cadaques.i9nx1n1rH2iGego.
dcDSciPNPCDD(1in 1nn19nV1F1rH2iPicasso i el circ.
dcDScioCPN(«C)iE­it.KiqSifCKC)c«OC1i9nV1F1rH2i
Humberto Rivas.il)iM(K(z.CMiqS)iDN)S«PN1i9t-.N)irH2iLai
moneda a la Mediterrania medieval.in1nF19x1L1rH2iD’Eli
Greco a Cezanne.iy.C«DiRSDK.SDiqSi)Ci-N«Kc.CiSc.(-SCi
qSimgSidSK.(-()NKC«idcDScRi(Mit.Kkio(vCi€(.b1
JCiPSq.S.C1i9FV1n1rH2iGargallo.

,C.Ni:sA1ifCDKS))(ipvSv(1i 1nF19 1̂1rH2iSan Nicola dii
Bari.is)iP(.-(iSin­NRRCzN«SiK.Ciw.NS«KSiSiwPPNqS«KS1

,CDS)i:fHA1it.PgNKSbKc.RcDScR1i9F 1nn12iNovartisi
Campus.iPSKS.id.N.b)Nic«qipC«CC6jC)KS.ioNSqS.RCO.1i:hA1i
,C.MNN)pS.bN.PgS1i9F41n1rH2iDer geschmiedete Himmel.i
tDK.(«(RNPic«qi»S)NzN(«iv(.iL rriaCg.S«1
hc«DKgC))S1i9n41nn12iPeter Peri.
hc«DKRcDScR1i9L1nF12iHans Bock d.A.iGSNPg«c«zS«1i
9x1F1rH2iassiliy Kandinsky.idC)S.SNin4rV9n4Fn1i:hA1i
9x1L1rH2iKlassizismus bis friihe Moderne.iGSNPg«S.N9i
DPgSiP(DKN(«S«iqSDin41iagD1
dcDScRiaSC«imN«zcS)O1i9Fn1n1rH2iNiki & Jean.iJ­C.KiSKi
n­CR(c.1

,CKgi:y,A1iBNPK(.NCit.KiyC))S.O1i9F 1nn12iHmages ofi
Georgian Bath including Malton, Rowlandson,i
Turner.; Gwen John, chosen by Frances Borden.iF1nF19i
FV1n1rH2iRichard Burel.

,CO(««Si:uA1idcDSSi,(««CK1i9H1F1rH2iLe rayonnementi
de Florence sous les derniers Medicis.

,CO.ScKg1ihc«DKRcDScR1i9Fn1n1rH2iCaspar alteri
Rauh.idC.PgS«gCMKSD1iySDPgNPgKS«ic«qi,NNqS.1

,SqUc.z9HCc1ipPg)()vid(O)C«q1i9nn1F1rH2iKarlsruheri
Farblithografie um 1900.ipNz1ivC«iqS.iy.N«KS«1i:hA1i
9x1L1rH2iJoseph Beuys.iENSidCKS.NC)NS«ic«qiNg.Si
,(KDPgCMK1i:hA1

,S))N«Z(«Ci:fHA1iBN))CiqSNifSq.N1i9nV1Fi1rH2iSergioi
Emery.
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,S.zCR(i:sA1idcDS(itq.NC«(i,S.«C.SzzN19nH1nZ12iUnai
bottega d’arte nel cinquecento padano.iuS.R(ipKS))CiSi
p-S.N«qN(ifCz«()N1

,S.)N«1itbCqSRNSiqS.ihNN«DKS1i9nH1nF12iErich Hauser.i
pbc)-Kc.S«ki»S)NSMDkid(qS))SkiGSNPg«c«zS«1i9H1n1rH2i
Der Kontrakt des Fotografen.
t)KSioCKN(«C)zC)S.NS1i9FV1n1rH2iNikolaus Lauer.i
h(«NzN«ic«qi,NN.zS.DPgCMK1iP(.K.CKDic.«inVrr1
,CcgCcD9t.PgNv1i9Fr1nn12iKazuyo Sejima  Ryuei
Nishizawa.i 1nF19̂1F1rH2iSchenkung Dora Hartwig.
,S.)N«NDPgSiyC)S.NS1i9H1n1rH2iMarwan.it7cC.S))Sic«qi
GSNPg«c«zS«1i9FV1n1rH2iflic flac.ihc«DKiCcDi,S.)N«1i
9Fn1F1rH2iSusa Templin.i9nn1L1rH2iSasha Stone.i,S.)N«i
N«i,N)qS.«15iMichael Schmidt.
,(qS9dcDScR1in̂1nF19Lr1 1rH2iAsklepios und seinei
Familie.it«KNbSidNN«ZS«ic«qih)SN«bc«DK’S.bSiCcMiqS.i
dcDScRDN«DS)1
,.(gC«9dcDScR1i9FV1n1rH2iJohan Rohde (156-1935).i
lN«iqC«NDPgS.ihNN«DK)S.iqS.id(qS.«S1idC)S.SNkipN)US.ki
d(US)ki,cPgbc«DK1
,.NNPbS9dcDScR1i9V1V1rH2iDie Briicke.idC)S.SNic«qi
P)CDKNb1
EScKDPgSiyczzS«gSNR1i9nF1n1rH2iAll in the Presenti
Must Be Transformed.idCKKgS’i,C.«SOic«qia(DS-gi
,ScOD1i9nx1n1rH2iCanova und Koons.if)CDDNPC)i
pcUvS.DN(«1
EScKDPgSDiHNDK(.NDPgSDidcDScR1i9F 1nn12iRoberti
Hausser.itcDiqSRi-g(K(z.C-gNDPgS«ijS.bin4LV9Frrx1i
:hA1i9nr1nF12iHeiliges Romisches Reich Deutscheri
Nation 962-106.itNKSDi»SNPgic«qi«ScSipKCCKS«inx4̂9i
nVr 1i:hA1i9Lr1nF12iStobwasser.iJCPbbc«DKiCcDi
,.Cc«DPg’SNzic«qi,S.)N«1
EScKDPgSDimSPg«NbRcDScR1in̂1nn19F41x1rH2iDas erki
von Alfred Grenander.
yS(.z9h()US9dcDScR1i9FV1n1rH2iDer Bildhaueri
Gustav Seitz.
HCRUc.zS.i,Cg«g(M1i9H1n1rH2iAtlas Groupalidi
Raad.; Ubersetzung. Text als Bild.ijC)KS.i,S«&CRN«ki
dC.PS)i,.((qKgCS.Dkiyc«KS.ihC.)i,(DSkit.«()qi
E.SOU)CKKkil.C«ipPgCS.Mkim(RCDipPgRNK1i9x1F1rH2i
Jenseits des Kinos. Die Kunst der Projektion.
NMC9yC)S.NS1i9nx1n1rH2iCityreviews. Cairo.
sD)CRNDPgSDidcDScR1i9Fn1n1rH2iHeinz Mack.im.C«DNKi
Z’NDPgS«iw.NS«Kic«qiwbZNqS«K1
hS.CRNb9dcDScR1i9n1n1rH2iKeramik der yoer Jahre.
hc«DKUNU)N(KgSb1i9H1n1rH2iReiner Leist.; Napoleonsi
neue Kleider.iPC.NDS.ic«qiJ(«q(«S.ihC.NbCKc.S«iNRi
b)CDDNDPgS«ijSNRC.1
hc«DKzS’S.USRcDScR1i9n41nn12iHohepunkte romani-i
scher Schatzkunst.iENSihc--S).S)N7cNC.SiN«iJ(«q(«i
c«qi,S.)N«ic«qiNg.ieRb.SND1iF̂1nn19nn1F1rH2iDasi
Zeichen am Hut im Mittelalter.ilc.(-CNDPgSi
»SNDSRC.bNS.c«zS«1iENSiPN)zS.ZSNPgS«D)z1iqSDihc«DK9i
zS’S.USRcDScRD1
hc-MS.DKNPgbCUN«SKK1iFx1nn19nn1L1rH2iAn der iege deri
Romantik.ifCD-C.iECvNqiu.NSq.NPgDi;aCg.SDZSNKS«0i
v(«inVrL1
dC39JNSUS.RC««9HCcD1i9n̂1n1rH2iNapoleon Kunsti
und Karikatur um 100.
dC.KN«9y.(-NcD9,Cc1i9H1n1rH2iKlubfoto. Beriihmt.;i
Mutations H.i9n̂1n1rH2iRebecca Horn.iLr1nn19FF1n1rH2i
Hermann Nitsch.i»SK.(D-SbKNvS1
dcDScRil-g.CNR9PC)CND1i9H1n1rH2icamera berolinensis.i
ECDi,S.)N«S.it)UcRiqSDiu(K(z.CMS«iu1it)US.KipPg’C.KZi

:nVL 9n4r A15iHandwerkskunst fur die Serie.i,S.)N«9i
U.C«qS«Uc.zNDPgSihS.CRNbiqS.iF(S.iaCg.S1
oScSioCKN(«C)zC)S.NS1i9H1n1rH2iO.M. Ungers.ih(DR(Di
qS.it.PgNKSbKc.1i:hA1
pNz1i,S.zz.cS«1i9H1n1rH2iPicasso.iES.iGSNPg«S.1

,S.«i:fHA1ihc«DKgC))S1i9L1nF12iPavel Bitchier.
hc«DKRcDScR1i9H1n1rH2iErnst Kreidolf und seinei
Malerfreunde.; Hm Lichte Tunesiens.ilc.(-CNDPgSi
hNN«DK)S.iN«io(.qCM.NbCin4rr9n4F̂1i9Fn1n1rH2iAutopsiei
unseres Umgangs mit Toten.i:hA1
GS«K.cRiPCc)ih)SS1i9F1n1rH2iPaul Klee.idS)(qNSic«qi
»gOKgRcD1

,S.«.NSq1i,cPggSNRidcDScR1i9nx1n1rH2iPablo Picasso.

,SDC«z(«i:uA1idcDSSiqSDi,SCc39t.KD1i9V1n1rH2iLesi
Fragonard de Besanfon.

,NS)SMS)q1ihc«DKgC))S1i9Fn1n1rH2iPaul Delvaux und deri
Surrealismus.i:hA15iVera Briiggemann & Christinei
Gensheimer.
dcDScRiHcS)DRC««1i9Fn1n1rH2iTheaterarchitekturi
gestern und heute.i,SND-NS)SiZc.i»CcRzSDKC)Kc«z1

,N)UC(i:pPA1idcDS(iqSi,S))CDit.KSD1i9FV1n1rH2iZama-i
cois, Fortuny, Meissonier.
yczzS«gSNR1i9nV1F1rH2i100% Africa.

,(PgcR1idcDScR1i9Lr1nF12iRolf Julius.

,(U)N«zS«1iGSg«KDPgScS.1i9nx1n1rH2iBernhard Pankok.i
lN«idc)KNKC)S«KicRin4rr1it.PgNKSbKkidCNS.kid(US)9i

S«K’S.MS.kidNKUSz.NN«qS.iqS.ipKcKKzC.KS.ipSZSDDN(«1

,()(z«Ci:sA1idcDS(it.PgS()(zNP(1i9H1n1rH2iAnnibalei
Carracci.
dcDS(ifNvNP(idSqNSvC)S1i9H1n1rH2i1506. La cacciatai
dei Bentivoglio.

,(««1itczcDKidCPbSiHCcD1i9nx1n1rH2iOtto Freundlichi
und die rheinische Kunstszene 1912 bisin4Fx1i:hA1
,c«qSDbc«DKgC))S1i9H1n1rH2iGuggenheim.iENSipCRR9i
)c«z1in̂1nF1941x1rH2iAngkor.iy(KK)NPgSDil.USihCRU(q9i
DPgCD1
hc«DKRcDScR1i9nn1F1rH2iJohn Baldessari.idcDNP1
nx1nF1i9F̂1F1rH2iRolf-Dieter Dienst, Dieter Krieg.
»gSN«1iJC«qSDRcDScR1inx1nF19n̂1x1rH2iFriihes Chri-i
stentum im Rheinland.

,(DK(«i:eptA1idcDScRi(MiuN«Sit.KD1i9Fn1n1rH2i
Designing the Modern Utopia.ip(vNSKimS3KN)SDiM.(RiKgSi
J)(Oqif(KDS«if())1

,.Cc«DPg’SNz1iHS.Z(zit«K(«ie).NPg9dcDScR1i9nH1nF12i
Aus Rembrandts Kreis.iENSiGSNPg«c«zS«iqSDihph15i
Familiengliick.i»SRU.C«qKic«qiDSN«i,.Cc«DPg’SNzS.i
dSNDKS.’S.b1
pKCqK1idcDScR1i9L1nF12iKiinstlerwelten.ipNz1i,(«DPg1i9
nH1nF1i2iGroJstadt aus Holz.i,.Cc«DPg’SNzS.iuCPg’S.bi
N«id(qS))S«1i9nx1n1rH2iENSiSKg«(z.C-gNDPgSipNz1i
9FV1n1rH2iZeichnungen aus der Graph. Sig.

,.SzS«Zi:tA1ihc«DKgCcD1i9n41nn12iGottfried Bechtold.i
:hA1iF̂1nn19nx1n1rH2iCindy Sherman.

,.SRS«1iyS.gC.q9dC.PbD9HCcD1iF 1nn19nV1F1rH2iRegi
Butler.
hc«DKgC))S1iFn1nn19nx1n1rH2iKurd Alsleben und Antjei
Eske.iB(«iqS.if(R-cKS.ZSNPg«c«ziZc.ioSKZbc«DK9i
CMMCN.Sin4 n9Frr 1
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hc«DKDCRR)c«zS«i,(KKPgS.DK.ClS1i9n1n1rH2iMeister-i
werke auf Papier aus dem Briicke-Museum Berlin.
oScSDidcDScRijSDS.Uc.z1i9Ln1nF12iGerhard Richter.i
jS.bSiCcDiqS.ipNz1i,(PbRC««15iThomas Demand,i
Gregor Schneider.ijS.bSiCcDiqS.ipNz1iw)U.NPgK1i9H1n1rH2i
Stanley Brouwn.i,cPgS.ic«qil-gSRS.C1
jN)gS)RijCzS«MS)qiHCcD1i9nV1L1rH2iKreative Hndu-i
strien.isR-c)DzSUS.iMc.iSN«SiS.M()z.SNPgSis««(vCKN(«D9i
bc)Kc.1

,.SDPNCi:sA1ip1iyNc)NC1i9F̂1L1rH2iTurner e gli impressio­
nist.

,.czzSi:,A1i,.czzSRcDScR1i9x1F1rH2iGlauhe & Gliick.i
s­NNzS.(.qS«ic«qipPgRcPb«CqS)«iNRidNKKS)C)KS.1
pKSqS)N&bSidcDSC1i9Ln1n1rH2iJohannes Stradanus, eeni
Bruggeling in Florence.

,.NNg)1idC3il.«DKidcDScR1i9n1x1rH2iSchausammlungi
im echsel HH.

,.cDDS)i:,A1idcDSSDi.(O1iq­t.KiSKiq­HNDK(N.S1i9F41x1rH2i
Meister prdkolumbianischer Kunst.ipNz1iaC«DDS«1
dcDSSDiqSDi,SCc39t.KD1i9L1F1rH2iLeon Spilliaerti
(11-1946).

,cqC-SDKi:eA1iHNDK(.NDPgSDidcDScR1i9Fr1n1rH2iArtisti
Generations.img.SSifS«Kc.NSDi(MiKgSiyO(.zON9yNS.z)i
uCRN)O1

,c.zq(.Mi:fHA1idcDScRiu.C«ZiyS.KDPg1i9«1F1rH2i
Zunick zur Figur.idC)S.SNiqS.iySzS«’C.K1

fCS«i:uA1idcDSSiqSDi,SCc39t.KD1i41nF19nF1F1rH2iLesi
passions de H’dme.iPSN«Kc.SDiqSDiQBssSiSKiQBsssSiDNSP)Si
qSi)CiP())1ifgC«zSc31

fC)CNDi:uA1idcDSSiqSDi,SCc39t.KD1i9nx1n1rH2iLesi
liaisons heureuses.io(cvS))Si-.SDS«KCKN(«iqSDi
P())SPKN(«D1

fCRU.NqzSi:y,A1iuNKZ’N))NCRidcDScR1i9Lr1nF12i
Figures on Fabric.i9Lr1nF12iLiterary Circles.it.KNDKki
CcKg(.i’(.qiC«qiNRCzSiN«i,.NKCN«1i9H1n1rH2iArt,i
Theatre and Happiness in Edwardian England.imgSi
DKCzN«zi(MidCc.NPSidCSKS.)N«Pb­Di;mgSi,)cSi,N.q01i
9nn1L1rH2iRembrandt and Saskia.

fCRU.NqzSi:eptA1i,cDPg9»SNDN«zS.idcDScR1i9L1nF12i
German Art of the 190s.iHS)N(qip-NSbS.RC««if())1i
9nr1nF12iRembrandt and the Aesthetics of Technique.
u(zzit.KidcDScR1i9nn1F1rH2iA Public Patriotici
Museum.it.K’(.bDiC«qit.KNMCPKDiM.(RiKgSit.KSRCDi
jC.qiH(cDS1i9F̂1F1rH2iNominally Figured.i»SPS«Ki
tP7cNDNKN(«DiN«if(«KSR-(.C.Oit.K15iDissent.iu(PcDSDi
(«iKgSipcUvS.DNvSiHNDK(.Oi(MiP.N«KRCbN«z1
t.Kgc.id1ipCPb)S.idcDScR1i9n41nn12iSharoni
Lockhart.i9V1x1rH2iCultivating Virtue.i,(KC«NPC)i
d(KNMDiC«qipORU()DiN«ilCDKitDNC«it.K1

fgSR«NKZ1ihc«DKDCRR)c«z1i9n41nn12iFurusawa Hwami.;i
Benjamin Rinner.ifgSR«NKZ1iP(.K.CKDiSN«S.ipKCqK1i
u(K(z.CMNS«1i9F 1nn12iChristian Tomaszewski.is«DKC))CT
KN(«1iL1nF19F̂1F1rH2iErnst Ludwig Kirchner.

fgNPCz(i:eptA1it.Kis«DKNKcKS1i9L1nF12iSo the Story Goes.i
Pg(K(z.C-gDiUOimN«Ci,C.«SOkiPgN)N-9J(.PCiqNif(.PNCki
oC«iy()qN«kipC))OidC««kiC«qiJC..Oipc)KC«1i9H1n1rH2i
Charles Sheeler.

fgc.i:fHA1i,NN«q«S.ihc«DKRcDScR1i9n41nn12iGabrielai
Gerber, Lukas Bardill.

fNKKCiqNifCDKS))(i:sA1iPC)1iBNKS))NiC)NCifC««(«NS.C1i
9H1n1rH2iArte in Umbria nell’ Ottocento.iJSiC.KNi
qSP(.CKNvS1

f)SvS)C«qi:eptA1ifdt1i9H1n1rH2iBarcelona &i
Modernity.iyCcqNkiPNPCDD(kiEC)N1

f(Uc.z1iBSDKSif(Uc.z1inH1nn19H1n1rH2iRestaurierungi
historischer affen der Kunstslgen.

f()RC.i:uA1idcDScRie«KS.)N«qS«1iF̂1nn19F 1F1rH2i
PositifNegatif.iPC«(.CRCiq­c«SiP())SPKN(«i-g(K(9i
z.C-gN7cS1

f()cRUNCi:eptA1idcDScRi(Mit.K1i9x1F1rH2iFranki
Lloyd right and the House Beautiful.

f(R-NSz«Si:uA1ifgCKSCc1i9V1n1rH2iLouis XVH et Marie-i
Antoinette d Compiegne.i:hA1

f(R-K(«iBS.«SOi:y,A1iyC))S.OiH(cDS1i9nr1nF12iVive lai
parisienne.ij(RS«iKg.(czgiKgSiSOSDi(MiKgSi
sR-.SDDN(«NDKD1

EC))CDi:eptA1idcDScRi(Mit.K1i9H1n1rH2iVan Gogh’si
Sheaves of heat.

EC.RDKCqK1iHSDDNDPgSDiJC«qSDRcDScR1i9nx1n1rH2iAusi
der Geschichte des Landesmuseum.i9Fn1n1rH2iAlfredi
Nungesser.i,S.)N«in4Lr1ipOR-g(«NPiqS.iy.(MNDKCqK1i:hA1
dCKgN)qS«g(gS1i9nn1F1rH2iChristian Boltanski.i:hA1

ES)MKi:oJA1iHSKiP.N«DS«g(M1i9H1n1rH2iJan van Huysum,i
162-1749.i:hA1

ES«iHCCzi:oJA1iySRSS«KSRcDScR1i9V1n1rH2iTooropi
- Klimt.i:hA1
dCc.NKDgcND1i9FV1n1rH2iBrueghel en Rubens.ilS«i
C.KNDKNSbSiv.NS«qDPgC-1i:hA1

ESDDCc1it«gC)K1iySRC)qSzC)S.NS1iL1nF19n1n1rH2iMaxi
Ernst.iECDiz.C-gNDPgSijS.b1
dSNDKS.gCcDS.1i9nr1nF12iModerne Architektur undi
Fotografie in Ungarn 1927-1970.

ESK.(NKi:eptA1is«DKNKcKSi(Mit.K1i9Ln1nF12iThe Big Threei
in Printmaking.iENN.S.ki»SRU.C«qKiC«qiPNPCDD(1i
9H1n1rH2iAnnie Leibovitz.itRS.NPC«idcDNP1

EN&(«i:uA1idcDSSiqSDi,SCc39t.KD1i9H1F1rH2iRome ai
H’apogee de sa gloire.iESDDN«Di.(RCN«DiqciQBssSiSKi
QBsssSiDNSP)SiqC«Di)SDiP())SPKN(«Di-cU)N7cSD1
dcDSSidCz«N«1i9nr1n1rH2iVisions du Deluge.iESi)Ci
»S«CNDDC«PSiCciQsQSiDNSP)S1i:hA1

E(.KRc«q1idcDScRiCRiwDK’C))1in 1nn19nx1n1rH2i
Annette Siif.iuC.U9,SzSz«c«zS«1in41nn19nn1F1rH2iAnnai
und Bernhard Blume,iqS9b(«DK.cbKNv1

E.SDqS«1iuSDKc«zih(«NzDKSN«kidCzqC)S«S«Uc.z1i
9FF1nn12iDie Ahnengalerie der ettiner.
HOzNS«SRcDScR1i9Ln1nF12iMythos Dresden.ilN«Si
bc)Kc.gNDK(.NDPgSi»SvcS1i:hA1
a(DSM9HSzS«UC.Kg9t.PgNv1iH1nF19F 1x1rH2iKinderbild-i
nisse von Josef Hegenbarth.
JN-DNcDUCc1i9nx1n1rH2iVon Monet bis Mondrian.
dSNDKS.’S.bSiqS.id(qS.«SiCcDiE.SDqS«S.iP.NvCKD)zS«1i
qS.iS.DKS«iHC)MKSiqSDiFr1iagD1
»SDNqS«ZDPg)(l1i9n 1x1rH2iGiambologna in Dresden.i
ENSiySDPgS«bSiqS.idSqNPN1
pKCqK1iyC)S.NS1i9H1n1rH2iConrad Felixmiiller, Peteri
August Bockstiegel.i:hA1
pSR-S.UCciCRiG’N«zS.1i9F̂1F1rH2iFerdinand von
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Rayski.in 1nn19Fn1n1rH2iRembrandt Harmensz. vani
Rijn.iyC«ORSqiN«iqS«iuC«zS«iqSDitq)S.D1

EcU)N«i:s»JA1ioCKN(«C)iyC))S.O1i9nx1n1rH2iLouis lei
Brocquy.iP(.K.CNKiHSCqD1i9GV1n1rH2iA Time and a Place.i
m’(ifS«Kc.NSDi(Mis.NDgip(PNC)i)NMS1

EcDDS)q(.M1iy(SKgS9dcDScR1iL1nF19Fn1n1rH2iZumi
Sterben schon.it)KS.kim(KS«KC«Zic«qipKS.USbc«DKiv(«i
n̂rriUNDigScKS1i:hA1
HSK&S«D9dcDScR1i9Lr1nF12iHmitationen, Hrritationen,i
Hllusionen.ihS.CRNbiC)DitczS«KCcDPgS.1i9F̂1F1rH2iRitai
Ternes und Thomas Naethe.
hc«DKvS.SN«1i9H1n1rH2iTeresa Margolles.i:hA1
hc«DKgC))S1i9H1n1rH2iBerlinde De Bruyckere undi
Martin Honert.i:hA1
hiFrihc«DKDCRR)c«zio»j1i9H1n1rH2iFrancis Bacon.i
ENSiyS’C)KiqSDiuCbKNDPgS«1i:hA1
hiFnihc«DKDCRR)c«ziNRipKC«qSgCcD1i9x1F1rH2iuani
Munoz.
o»j9u(.cR1i9F 1nn12iBruce Connor.iPg(K(z.C-gO1i
9nx1n1rH2iBruce Nauman.idS«KC)il3S.PNDSD1i:hA1
RcDScRibc«DKi-C)CDK1i9H1n1rH2iCaravaggio.itcMiqS«i
p-c.S«iSN«SDiyS«NSD15iNorbert Kricke.iP)CDKNbS«ic«qi
GSNPg«c«zS«1ilN«Si»SK.(D-SbKNvS1inV1nn19nV1L1rH2i
Gias der iesenthalhutte.iESDNz«in4̂V9n4Vr1iF̂1nn19i
nn1F1rH2iDie islamische Sammlung inszeniert voni
Berkan Kapat.
pKCqKRcDScR1i9Lr1nF12iDas Junge Rheinland.

EcNDUc.z1ifcUcD9hc«DKgC))S1i9F 1nn12iBarbarai
ichelhaus.
JSgRU.cPb9dcDScR1i9H1n1rH2iilhelm Lehmbruck.i
uC.UNzbSNKiNRi-)CDKNDPgS«ic«qiRC)S.NDPgS«ijS.b1i:hA1i
9nx1n1rH2iean Tinguely.ilDiUS’SzKiDNPgiC))SDkipKN))DKC«qi
zNUKiSDi«NPgK1i9FV1n1rH2ias ist PlastikinrriaCg.Si9inrri
h(-MS1iECDiaCg.gc«qS.KiR(qS.«S.ipbc)-Kc.1i:hA1

lP(cS«i:uA1idcDSSi«CKN(«C)iqSi)Ci»S«CNDDC«PS1i
9nF1L1rH2iHmages en relief.iJCiP())SPKN(«iqSi-)C7cSKKSDi
qciRcDSS1

lqS«b(US«1ipPg)(MviBN))CiJcq’NzDg(gS1i9F 1nn12i
Berliner Hmpressionismus.iJNSUS.RC««kip)Sv(zKki
f(.N«Kgic«qiqNSidCNS.iqS.ipSPSDDN(«1i:hA1

lqN«Uc.zgi:y,A1ioCKN(«C)iyC))S.O1i9nr1nF12iFari
Horizons.it.KNDKim.CvS))S.DinĤr9nV̂r1
mC)U(Ki»NPSiyC))S.O1i9F1nF12iHenry Raeburn and hisi

Printmakers.

lN«qg(vS«i:oJA1iBC«itUUSRcDScR1i9F 1nn12
Akademie. Vom Museum lernen.

l))’C«zS«1it)CRC««S«idcDScR1iL1nF19n̂1x1rH2
Hanne Dittrich.i,N)qS.iSN«S.it.PgC()(zNS1

l)KvN))S1ih)(DKS.ilUS.UCPg1i9L1nF12iMartin Rifflinck.ilN«i
GNDKS.ZNS«DS.CUKiDPg.SNUKih)(DKS.zSDPgNPgKS1

lRqS«1ihc«DKgC))S1i9nx1n1rH2iEmil Nolde.iPCC.S1i:hA1i
wDKM.NSDNDPgSDiJC«qSDRcDScR1i9nn1F1rH2iHerbert Dun­
kel.iuC.USkiu(.Ric«qi»gOKgRcD1

lD-((i:usoA1iyC))S«9hC))S)CidcDScR1i9FV1n1rH2iH.K.i
Hnha.imgSiE.SCRi(MiKgSiJC«qDPC-S1

lDDS«1idcDScRiu()b’C«z1i9H1n1rH2iDarren Almond.;i
Karolina Kowalska.is«DKC))CKN(«1i9FV1n1rH2iEl Lissitzky.i
pNSzicUS.iqNSip(««S1

BN))CiHNNzS)1i9F 1nn12iTibet.ih)(DKS.i(MM«S«iNg.SipPgCKZ9i
bCRRS.«1i:hA1

lDD)N«zS«1iBN))CidS.bS)1i9F 1nn12iBettina Biirkle.
nr1nF1i9nn1F1rH2iUlrike Flaig.
pPg’(.gCcD1i9nx1n1rH2iPapiergeschichten.inĤiaCg.Si
a1u1ipPg.SNUS.9BS.)Cz1

uCS«ZCi:sA1idcDS(is«KS.«kiqS))SifS.CRNPgS1i9F̂1F1rH2i
Forme e diverse pitture della maiolica italiana.iJCiP())ki
qS))SiRCN()NPgSiqS)iPSKNKiPC)CNDiqNiPC.NzN1

uS..C.Ci:sA1iPC)1iqSNiENCRC«KN1i9H1n1rH2iAndre Derain.

u)(.S«Zi:sA1idcDS(iqSz)Nit.zS«KN1i9n41nn12iNeoi
Japaneseque.
eMMNZNS«1i9H1n1rH2iLa mente di Leonardo da Vinci.

u()Nz«(i:sA1iPC)1im.N«PN1i9H1n1rH2iArte in Umbria nell’i
Ottocento.iEC)ioS(P)CDDNPNDR(iC)NCi»SDKCc.CZN(«S1

u(.PggSNR1iPMC)ZRcDScR1i9Ln1nr1rH2iGeheimnisvollesi
alberla.iENSilg.S«Uc.ziZ’NDPgS«iySDKS.«ic«qiHScKS1

u.C«bMc.K6d1iEScKDPgSDit.PgNKSbKc.9dcDScR1i9F 1nn12i
einArchitektur.iB(RihS))S.iZcRihc)K1in41nn19i
nn1F1rH2iHigh-Society.itbKcS))SiH(PggCcDC.PgNKSbKc.i
c«qiqS.is«KS.«CKN(«C)SiH(PggCcDiP.SNDiFrr 1iF̂1nn19i
nn1F1rH2iOriginal Resopal.iENSitDKgSKNbiqS.i
wUS.M)CPgS1
E(RRcDScR1i9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Ki
c«qiqNSiy()qS«Si,c))SinL̂ 9nVr 1iECDizSNDK)NPgSi
GS.SR(«NS))1
dcDScRiyNS.DPg1i9FV1n1rH2iDie Malerin Marie-Louisei
von Motesiczky (1906-1996).i:hA1
HNDK(.NDPgSDidcDScR1i9H1n1rH2iTil Mette.ihC.NbCKc.S«1i
9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Kic«qiqNSi
y()qS«Si,c))SinL̂ 9nVr 1iECDi’S)K)NPgSiGS.SR(«NS))1i
s«DKNKcKiMc.ipKCqKzSDPgNPgKS1i9nx1n1rH2iDie Kaiser­
macher.iu.C«bMc.Kic«qiqNSiy()qS«Si,c))SinL̂ 9nVr 1i
ECDiu.C«bMc.KS.il3SR-)C.iqS.i;y()qS«S«i,c))S01i
aNNqNDPgSDidcDScR1i9F 1nn12iLudwig Meidner.i9nx1n1rH2i
Die Kaisermacher.iu.C«bMc.Kic«qiqNSiy()qS«Si,c))Si
nL̂ 9nVr 1iENSiu.C«bMc.KS.iacqS«ic«qiqS.ihCNDS.1
JNSUNSzgCcD1in̂1nn19nnkL1rH2iFranz Xaver Messer-i
schmidt.
dcDScRiMc.it«zS’C«qKSihc«DK1i9H1n1rH2iMeister-i
werke indischer Manuskriptkunst.iLr1nn19F̂1F1rH2i
Stefan Heiliger.ilN«Si»SK.(D-SbKNvS1iH1nF19Ln1L1rH2i
Fabelhafte Kdstchen aus Mittelalter und Renaissance.
nx1nF1i9F̂1F1rH2iJapanische Plakate heute.
dcDScRiMc.id(qS.«Sihc«DK1i9FV1n1rH2iAndreasi
Slominski.
pPgN.«1i9H1n1rH2iH Like America.iuNbKN(«S«iqSDijN)qS«i
jSDKS«D1i:hA1i9nx1n1rH2iAnonym.is«iKgSiucKc.Sio(iw«Si
jN))i,SiuCR(cD1i:hA1i9Fn1n1rH2iPicasso und dasi
Theater.i:hA1
pKCqS)1i9FV1n1rH2iVon Tizian bis Tiepolo.iBS«SZNC«NDPgSi
GSNPg«c«zS«iNRipKCqS)1i9x1L1rH2iMartin Kippenberger.i
,N)qS.in4Vx6V̂1i9F̂1L1rH2iJohannes Verspronck.i,N)q«NDi

SN«S.iECRSiNRipSDDS)1iFx1nn19nn1L1rH2iGarten.i
w.q«c«zkis«D-N.CKN(«kiy)NNPb1

u.C«bMc.K6w1i»CKgCcDgC))S1i9H1n1rH2iChristine Prinz,i
Claus Hansel.is«DKC))CKN(«S«kiu(K(z.CMNSkiGSNPg«c«zS«1i
dcDScRiac«zSihc«DK1iPCPbg(M1i9H1n1rH2iAnna erk-i
meister.idC)S.SNkipbc)-Kc.kiBNqS(N«DKC))CKN(«kif9P.N«K1

u.SNUc.z1idcDScRiMc.ioScSihc«DK1i9FV1n1rH2iHranischei
Kunst heute.
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u.NU(c.zi:fHA1idcDSSiq­C.KiSKiq­gNDK(N.S1i9FV1n1rH2i
Franz Peter Konig von Mohr (1594-1647).i9x1F1rH2i
Niki de Saint Phalle.iy.C-gNb1

u.NSq.NPgDgCMS«1iGS--S)N«idcDScR1i9nx1n1rH2iAufi
Papier. Beckmann, Dix, Hubbuch.i:hA1

yS)DS«bN.PgS«1ipKCqK1idcDScR1i9F 1nn12ierner Bauer.i
JNPgKC.USNKS«15iFelix Droese.it.USNKS«1inr1nF19FV1n1rH2i
Meisterklasse Maik und Dirk Lobbert.

yS«Mi:fHA1i,NU)N(KgS7cSiq­C.KiSKiq­C.PgS()(zNS1i
9nx1x1rH2iJournaux de mode sous toutes les coutures.i
fCUN«SKiqSDiSDKCR-SD1i9nH1nF12iHenri Matisse.iy.Cvc.SDi
SKiR(«(KO-SDin4r 9n4̂F1
dCND(«imCvSJin1nF19x1L1rH2iNicolas Ceard et la routei
du Simplon.in1nF19Ln1L1rH2iTableau brodes et peints.
dcDSSiq­C.KiSKiq­gNDK(N.S1i9F̂1L1rH2iChypre, d’Aphro­
dite d Melusine.iESDi.(OCcRSDiC«PNS«DiCc3iJcDNz«C«D1i
H1nF19x1F1rH2iLe choix d’un regard.iESDDN«DiqSi)Ci
P())SPKN(«iaSC«i,(««C1
dcDSSit.NC«C1in 1nn19nF1L1rH2iLa faience italienne.
dcDSSi»CKg1iFL1nn19nV1F1rH2iArts, savoirs, memoire.i
m.SD(.DiqSi)Ci,NU)N(KgS7cSiqSiyS«SvS1

yS«cCi:sA1iPC)1iEcPC)S1i9nx1n1rH2iRussia & URSS. Arte,i
)SKKS.CKc.CkiKSCK.(in4r̂9n4xr1

yS.C1iwKK(9EN39HCcD1i9nr1nF12iakob S. Boeskov.i
GSNPg«c«zS«kiBNqS(C.USNKS«kitbKN(«Dq(bcRS«KCKN(«S«1i
n̂1nn19x1F1rH2iBegegnung. Dix-Hmmendorff.it.USNKS«i
CcMiPC-NS.1

yNS)DS«1iwUS.gSDDNDPgSDidcDScR1i9Lr1nF12iDalipi
Kryeziu.idC)S.SNic«qiP)CDKNb1

y)CcPgCc1idcDScRipS))i)(UiHN«KS.z)CcPgCc1i9nn1F1rH2i
Hm Lichte Rembrandts.

y(Pg1idcDScR1i9F 1nn12iSebastian Ludivig.i:hA1

y.CZi:tA1ihc«DKgCcD1i9F 1nn12iKnowing you, knowingi
me.iGc.ih(R-)NZS«DPgCMKiN«i,N)qS.«1

y.SS«’NPgi:eptA1i,.cPSidcDScR1i9nr1n1rH2ifan vani
der Heyden (1637-1712).

y.S«(U)Si:uA1idcDSS1i9x1F1rH2iL’appel de HTtalie.i
t.KNDKSDiM.C«PCNDiSKi«(.qN7cSDiqC«Di)Ci-S«N«Dc)S1

y.(«N«zS«i:oJA1iy.(«N«zS.idcDScR1i9L1nF12iMigueli
Rio Branco.i9FV1n1rH2iHerman Brood.inV1nn19nV1L1rH2i
De Zilveren Eeuw in Groningen.

ycDK.(’1ipPg)()D1i9nr1nF12iTriennale des norddeutscheni
Kunsthandwerks.

HCC.)SRi:oJA1imSO)S.DidcDScR1i9H1n1rH2iDe heldeni
van het circus.i:hA1

HC))S1id(.NKZUc.z1i9F 1nn12iDer Kardinal Albrecht voni
Brandenburg.i»S«CNDDC«PSMNN.DKic«qidCZS«1i:hA1

HCRUc.z1it)K(«CS.idcDScR1i9nr1nF12iMarkus Bullik.i
,.CcPgzSDKC)KS«iqS.iE(.MzSDS))DPgCMK1iu(K(z.CMNS«1
9FL1V1rH2iDie Spur der Architektur.iGc.i,CczSDPgNPgKSi
qSDit)K(«CS.idcDScRD1iL1nF19Lr1x1rH2iJ.H.. Tisch-i
bein.iES.idCNS.iC)DiP(SK1
,cPS.NcDihc«DKiu(.cR1i9x1F1rH2iKleopatra und diei
Caesaren.i:hA1
ESNPgK(.gC))S«1i9H1n1rH2iThe heartbeat of fashion.ipNz1i
u1f1iyc«q)CPg1inH1nn19̂1F1rH2iHans Haacke.ijS.bSi

n4̂49Frr 1

l.«DK9,C.)CPg9HCcD1i9H1n1rH2iEugen.ilN«iP.N«ZiRC)Ki
pPg’SqS«1i:hA1
u.SNSitbCqSRNSiqS.ihNN«DKS1i9nF1nn12iArchitekten-i
portraits und Collagen von Manfred Sack.i:hA1i
9nx1n1rH2iEdgar Augustin.ie«USbC««KSiuNzc.S«1
hc«DKgC))S1i9n1n1rH2iKunst fiir Hamburg.îriaCg.Si
pKNMKc«ziMNN.iqNSiHCRUc.zS.ihc«DKD)zS«1i9Fn1n1rH2iMaxi
Beckmann.iaCg.RC.bKic«qi,S.)N«S.i»SNDS1i9FV1n1rH2i
Caspar David Friedrich.iENSil.MN«qc«ziqS.i»(RC«KNb1i
:hA1i9nn1F1rH2iHorst Janssen.i»CqNS.c«zS«iZc.iJC«q9i
DPgCMK1i9nV1F1rH2iMahjong.ifgN«SDNDPgSiySzS«’C.KD9i
bc«DKiCcDiqS.ipNz1ipNzz1
dcDScRiMNN.ihc«DKic«qiyS’S.US1i9n41nn12iMegalopolisi
Shanghai.iu(K(z.CMNS«iv(«iH(.DKic«qiEC«NS)iGNS)DbS1i
:hA15iAktuelles Plakatdesign aus China.; ves Boucard.i
PgC«KCDKNDPgSid(US)’S)KS«1i9nx1n1rH2iMuse undi
Modell.iu.CcS«iN«i,N)qS.«iqS.iHCRUc.zNDPgS«i
pSZSDDN(«1

HCRR1iycDKCv9JcUPbS9dcDScR1iL1nF19F̂1F1rH2i
Musi-zierende Engel in der Kunst.

HC««(vS.1ihSDK«S.9dcDScR1i9H1n1r 2iDie ieneri
erkstatte und ihre Einfliisse (1903-1932).ipNz1ieq(i
mg(RC)S1
hc«DKvS.SN«1iF̂1nn19FV1n1rH2iJohn M. Armleder.
JC«qSDRcDScR1i9nV1F1rH2iMax Liebermann und diei
Hollander.
p-.S«zS)idcDScR1i9H1n1rH2iKorpysLbffler.i
s«DKC))CKN(«1i9nx1n1rH2iPipilotti Rist.itcqN(6BNqS(i
s«DKC))CKN(«15iDie Kunst von uendumui
(Zentralaustralien).; Luc Delahaye.; Rodney Graham.i
9Fn1n1rH2iRudolf Jahns.idC)S.SNic«qiy.CMNb1i:hA1i
9x1F1rH2iKurt Schwitters und seine Freunde.i:hA1i
9nV1L1rH2iChristopher Muller.ipNz1ijN)qS1
jN)gS)R9,cDPg9dcDScR1i9dC.ZirH2iKomische Kata­
strophen bei ilhelm Busch und anderen.

HSNqS)US.z1ihc«DKvS.SN«1i9F 1nn12iAndreas Siekmann.i
9Ln1nF12i100 Tage, 100 Videos.itUinH1nn12iDionisioi
Gonzales.itUiFx1nn12iSimon Starling.itUin1nF12iJoellei
de la Casiniere.
hc.-MNN)ZNDPgSDidcDScR1i9n41nn12iTheater um Mozart.i
pNz1iP.N«Zg(.«1i9n̂1x1rH2iDer Luftwebstuhl undanderei
gefdhrliche Beeinfluflungsapparate.

HS)DN«bNi:usoA1itR(Dit«qS.D(«ihc«DKRcDScR1i
9Ln1NZ12iClassics.it.KiM.(RiHC))DiC«qiBCc)KDinVnr9i

Frrr1
tKS«ScRit.KidcDScR1i9nr1nF12iPontus Hulteni
Collection.

HS.M(.q1idt»mC1i9H1n1rH2iModernism.iESDNz«N«ziCi
«S’i’(.)q1

HS.«S1iu)(KKRC««9HC))S«1i9nH1nF12iFotokunst aus 60i
Jahren.ihc«DKiCcDio»jic«KS.’SzD1
pPg)()vipK.NN«bSqS1i9Fn1n1rH2iStuhlklassiker von 1920i
bis 2005.ipNz1i,SPbS.6E.N))S.1
pKCqK1iyC)S.NS1i9H1n1rH2iAcht belgische Zeichner.; Erichi
Krian.

H(gS«US.ziC1iq1ilzS.1iEK1iP(.ZS))C«9dcDScR1i
9nV1L1rH2iJohann Joachim Kaendler zum 300.i
Geburtstag.i9V1x1rH2iPorzellane der franzbsischeni
Nationalmanufaktur Sevres.

H(gS«gSNR1ihc«DK9»CcR9tbCqSRNS1i9H1n1rH2iHerberti
Bauer.iySRC)KSiuC.U-(SDNS1

V̂L



BC.NC

H(cDK(«i:eptA1idS«N)if())1i9F1V1n1rH2iKlee andi
America.i:hA1
dcDScRi(MiuN«Sit.KD1i9n1n1rH2iThe Dog in Art from thei
Renaissance to Today.i9nV1n1rH2iThe Modern est.i
tRS.NPC«iJC«qDPC-SDkinV4r9n4̂r1

s«z()DKCqK1idcDScRiMc.ib(«b.SKSihc«DK1i9H1n1rH2iDiei
Neuen Tendenzen.iL1nF19Fn1n1rH2iKuno Gonschior.

aS«C1ipPg(KKiBN))C1i9n41n1rH2iDie Burg Giebichensteineri
Entwiirfe fur Jenaer Gias 1925-2005.

hCNDS.D)CcKS.«1iPMC)ZzC)S.NS1i9n41«12iJoannis Avramidis.i
pbc)-Kc.S«ic«qiGSNPg«c«zS«1i9L1nF12iJohann Heinrichi
Roos.iE.cPbz.C-gNb1

hC.)D.cgS1ipKCCK)1ihc«DKgC))S1i9H1n1rH2iJoseph Beuys.i
GSNPg«c«zS«1
pKCqK1iyC)S.NS1i41nF19n̂1x1rH2iDie Katze in der Kunst.
Ghd1i9L1nF12iGeorge Brecht 0.iH(.DKNNPbSiCcDiqSRi
ySNDKiqSDiGS«1i9H1n1rH2iTotalstadt. beijing case.i
hc)Kc.S))SitD-SbKSiqS.iH(PgzSDPg’N«qNzbSNKD9i
c.UC«NDNS.c«ziN«ifgN«C1i:hA15iSignet- erke der Slgen.i
:hA15iPaul Virilio und die Kiinste.

hCDDS)1iu.NqS.NPNC«cR1i9F 1nn12iHans Schabus.i:hA1
HSDDNDPgSDiJC«qSDRcDScR1i9F 1nn12iHans Multscher.i
pbc)-Kc.S«iqS.iPCDDN(«ifg.NDKN1
dcDScRiMc.ipS-c)b.C)bc)Kc.1i9nn1F1rH2iTodesmutig.i
ECDiDNSUKSijS.biqS.i,C.RgS.ZNzbSNK1i:hA1
pPg)(zijN)gS)RDg(gS1iH1nF19F̂1L1rH2iDie Pracht deri
Goldledertapeten.i:hA1

hCcMUSc.S«1ihc«DKgCcD1i9x1F1rH2iPortrdt der Strane.i
u(K(z.CMNS«iCcDiq.SNiag1

hNS)1ihc«DKgC))S1i9Fn1n1rH2iPer Kirkeby.iuNzc.1i41nF19i
F̂1F1rH2iCecilia Edefalk.

h)SvS1idcDScRihc.gCcD1i9F̂1F1rH2iGiuseppe Penone.i:hA1

h(U)S«Z1iJcq’Nz9dcDScR1i9F 1nn12iQi ang.i:hA1i
9L1nF12iHermann-Josef Kuhna.i:hA1
dNKKS).gSN«9dcDScR1iF̂1nn19nV1F1rH2iMozart ini
Koblenz und die Orient-Sehnsucht in der Kunst.

h()«1iC.K(KgSb1i9n41nF12iClaudia Desgranges.
E(RDPgCKZbCRRS.1i9dC.ZirH2iBlattrankeninitialen deri
Kolner Buchmalerei des 12. Jh.
h()cRUC1i9H1n1rH2iHm Garten der irklichkeit.iENSi
;dCq(««CiRNKiqSRiBSN)PgS«0ic«qiC«qS.Si,N)qS.iZc.i
pPg(-Mc«zD(.q«c«z15ierk- und Formensammlung.i
pPgS«bc«zijS.«S.ipPg.NSMS.D1i:hA1
hCKgSih())’NKZidcDScR1i9n41nn12iBarbara Klemm,i
Helga Paris, Sibylle Bergemann.iu(K(z.CMNS«1
dcDScRiMc.it«zS’C«qKSihc«DK1iF41nn19F̂1L1rH12i
Christin Losta.iu(K(z.CMNS«1iV1nF19nn1F1rH2iEuropdi-i
sche Jugendstilkeramik.
dcDScRiMc.iwDKCDNCKNDPgSihc«DK1i9H1n1rH2iAlte Kunsti
aus China, Korea und Japan aus der eigenen Sig.i
F̂1nn19H1n1rH2iLutz Fritsch.ijS)KS«ic«qi»CcRS1
dcDScRiJcq’Nz1i9F 1nn12iEd Ruscha.iECDi
M(K(z.CMNDPgSijS.b1i9FV1n1rH2iGabriel Orozco.i41nF19i
x1L1rH2iPaul Klee.ihSN«imCzi(g«SiJN«NS1
dcDScRipPg«NNKzS«1i9F 1nn12i7.um Sterben schon.i
t)KS.kim(KS«KC«Zic«qipKS.USbc«DKiv(«in̂rriUNDigScKS1i
:hA1
phipKNMKc«zihc)Kc.1i9F 1nn12iPicturing Ed.iaS..Oi
dPdN))C«­Di-g(K(z.C-gDilqi»cDPgCin4̂V9n4HF1i
9H1n1rH2iTrans Emilia.ipNz1iJN«SCiqNif(«MN«S1

pKCqKRcDScR1i9n41nnk2iRainer Gaertner.it.PgNKSbKc.9i
M(K(z.CMNS1inr1nF19F̂1F1rH2iUlrich Schweizer.ih()«S.i
GSNPg«c«zS«in4449Frr 1
jC)).CM9»NPgC.KZ9dcDScR1i9F 1nn12iEcho.ioScSidSqNS«ki
C)KSidSNDKS.1i9Fn1n1rH2iVom Adel der Malerei.iH())C«qi

cRinHrr1

h(«NzD’N«KS.1iHCcDipPg)SDNS«1i9F 1nn12iLiegnitz.ipKCqKi
NRiy.NN«S«1iu(K(z.CMNS«1ipSNKin1nr12iArthur asner.i
BNKC)Sic«qivSgSRS«KSidC)S.SNiSN«SDiDPg)SDNDPgS«i
sR-.SDDN(«NDKS«1

h(«DKC«Z1ipKCqK1ijSDDS«US.z9yC)S.NS1i9n41nn12iKunsti
fiir alle.ihNN«DK)S.)NKg(z.C-gNS«1ie.D-.c«zic«qijN.bc«z1
»(DzC.KS«RcDScR1in̂1nF19V1x1rH2iFunde der Hall-i
stattkultur.iHC))DKCKK)NPgSiy.CUgNNzS)iqS.i,(qS«DSS9i
.SzN(«1

h(-S«gCzS«i:EhA1ipKCKS«DidcDScRiM(.ihc«DK1i9H1n1rH2i
L.A. Ring.i:hA1

h.SMS)q1iHCcDiJC«zSi=iHCcDilDKS.D1i9nV1F1rH2iKatai
Strunz.ipbc)-Kc.S«kidSKC))9ic«qiH()Z(U&SbKSkiu(K(9i
c«qiPC-NS.P())CzS«kiC.PgNKSbK(«NDPgSis«DKC))CKN(«S«15i
anderland.isD.CS)iNRiBS.gC)K«NDiZciqS«iC.CUNDPgS«i
oCPgUC.«1
EScKDPgSDimS3KN)RcDScR1i9Lr1nF12iJavanische Batiken.i
pNz1ipRS«q1

hc«ZS)DCc1idcDScRijc.Kg1i9H1n1rH2iChristian Ludwigi
Attersee.

JC«qDgcK1ipbc)-Kc.S«RcDScRiNRiH(MUS.z1i9l«qSir 2i
Fritz Koenig.idSN«Sit.PgSio(Cg1i:hA1
p-NKC)bN.PgSiHSN)NzzSNDK1i9nn1L1rH2iUm Leinberger.i
pPgc)S.ic«qiGSNKzS«(DDS«1i:hA1

JC.S«i:oJA1ipN«zS.iJC.S«1i9H1n1rH2iLoving art.ipN«zS.i
P())SPKNS1

JCcDC««Si:fHA1idcDSSiPC«K(«C)iqSDi,SCc39t.KD1i
9H1n1rH2iCharles Gleyre.iJCizS«NSiqSin­N«vS«KN(«1

JSiHCv.Si:uA1idcDSSidC).Cc31i9FV1n1rH2iJean-Francisi
Auburtin.iBC.NCKN(«Di«(.RC«qSD1

JSNqS«i:oJA1iESiJCbS«gC)1i9H1n1rH2iRembrandtsi
Landschaften.i:hA1

JSN-ZNz1idcDScRiqS.iUN)qS«qS«ihNN«DKS1i9n41nn12i
Lehmbruch, Rodin, Maillol.i:hA1i9F 1nn12iPeter Doig.i
9H1n1rH2iAlbrecht Diirer. Zwei Schwestern.idC3NRN)NC«i
p-SPbiv(«ipKS.«Uc.zi:nHH 9nV̂ AiZcRin̂r1im(qSDKCz1i
n̂1nn19nx1n1rH2iRosenkranz-Kubus HH.ifg.NDK(1i41nF19i
nV1F1rH2iTimm Rautert.iu(K(z.CMNS«in4  9Frr 1

JSvS.bcDS«1idcDScRid(.DU.(NPg1i9nF1nn12iArena deri
Abstraktion.iL1nF19nV1F1rH2iPersonal Affairs.ioScSi
u(.RS«iqS.is«KNRNKNNK1

JN))Si:uA1iPC)CNDiqSi,SCc39t.KD1i9nx1n1rH2iL’Hommei
Paysage.

JN«Zi:tA1iJC«qSDzC)S.NS1i9n41nn12iGregory Crewdson,i
Jakob Gasteiger, Franz Josef Altenburg & Othmari
Zechyr.inx1nF19FV1n1rH2iKarl-Heinz Klopf; Ricardai
Roggan.

JNvS.-(()i:y,A1imCKS1i9F 1nn12iLiverpool Biennial.i
Hnternational 06.in̂1nF19x1L1rH2iJake and Dinosi
Chapman.
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J&cU)&C«Ci:p)(’P1AioC.(q«CizC)S.N&C1i9Fn1n1rH2i
Mittelalterliche Handschriften aus der Kartause Seizi
lea. 1160-1560).i:hA1

J(«q(«i:y,A1i,.NKNDgidcDScR1i9H1n1rH2iFrenchi
Drawings. Part 2:inHrr9n4rriatteau to Seurat.;i
Avigdor Arikha from life.iE.C’N«zDiC«qiP.N«KDin4 ̂9i

Frr̂1
f(c.KCc)qiyC))S.O1i9Fn1n1rH2iDavid Teniers and thei
Theatre of Painting.
Ec)’NPgiPNPKc.SiyC))S.O1i9L1nF12iDevil in the Detail.i
mgSiPCN«KN«zDi(MitqCRil)DgSNRS.i:n̂HV9n nrA1
HCO’C.qiyC))S.O1i9n41nn12iHow to Hmprove the orld.i
 riOSC.Di(Mi,.NKNDgit.K1it.KDif(c«PN)if())1
oCKN(«C)iyC))S.O1i9H1n1rH2iCezanne in Britain.i
9Fn1n1rH2iVelazquez.
oCKN(«C)iP(.K.CNKiyC))S.O1i9Fn1n1rH2iDavid Hockney.i
P(.K.CNKD1
»(OC)itPCqSRO1i9H1n1rH2iRodin.i:hA1i9F̂1F1rH2iCholai

Bronzes.
p(RS.DSKiH(cDS1i9F 1nn12iBejewelled by Tiffany, 157-i

197.
mCKSi,.NKCN«1i9F 1nn12iilliam Turnbull.i9H1n1rH2i
Holbein in England.i9nx1n1rH2iStubbs.
mCKSid(qS.«1i9Fn1n1rH2iDavid Smith.; Peter Fischli &i
David eiss.
B=t1i9̂1n1rH2iThe Renaissance at Home.it.KiC«qiJNMSi
N«iKgSisKC)NC«iH(cDSkinxrr9n rr1i9H1n1rH2iLeonardo dai
Vinci.il3-S.NS«PSkil3-S.NRS«KiC«qiESDNz«1
jC))CPSif())SPKN(«1i9H1n1rH2iPompe and Power.iu.S«Pgi
q.C’N«ziM.(RiBS.DCN))SD1

J(Dit«zS)SDi:eptA1if(c«KOidcDScRi(Mit.K1i9nr1nF12i
Glass.idCKS.NC)idCKKS.D1i9H1n1rH2iMasquerade.i»()S9i
P)CON«ziN«ipS)M9P(.K.CNKc.S1iPg(K(z.C-gDiM.(RiKgSi
tcq.SOiC«qipOq«SOis.RCDif())1inr1nF19x1L1rH2i
Magritte and Contemporary Art.imgSim.SCPgS.Oi(Mi
sRCzSD1
ySKKOifS«KS.1i9H1n1rH2iVisual Poems of the Htaliani
Futurists.; The Gospels in Medieval Manuscripti
Hllumination.i9Fn1n1rH2iGuercino.idN«qiK(iPC-S.1i
9F41x1rH2iFrom Caspar David Friedrich to Gerhardi
Richter.iyS.RC«iPCN«KN«zDiM.(RiE.SDqS«1i9x1L1rH2i
Holy Hmage, Hallowed Ground.isP(«DiM.(RipN«CN1

Jcq’NzDgCMS«1i»cq()M9pPgC.-M9yC)S.NS1iFx1nn19nx1n1rH2i
Simon Pasieka.iy.(,M(.RCKNzSiGSNPg«c«zS«1
hc«DKvS.SN«1inH1«19H1n1rH2iSabine Dehnel.idC)S.SN1i:hA1

JcUSPb1i,cqqS«U.((bgCcD1inr1nF19FL1F1rH2iBrittai
Morisse Pimentel.iuC.UNzSiySgSNR«NDDS1iu(K(z.CMNS«1i
hc«DKgC))SipK1it««S«1i9FV1n1rH2iLeon Tarasewicz.i
y.S«ZS«)(DSidC)S.SN1is«DKC))CKN(«1
yc«KS.iy.CDD9HCcD1i9nx1n1rH2iilhelm Busch als Maier.

JcqN«zgCcDS«1i,c.ziBNDPgS.N«z1i9H1n1rH2iForum 2006.i
tbKcS))Sihc«DK1

JNN«SUc.z1iwDK-.Sc,NDPgSDiJC«qSDRcDScR1inV1nn19i
F̂1F1rH2iHnspiration Gias.iy)CDU)CDS.SNiCcDimgNN.N«zS«1i

JczC«(i:fHA1idcDS(ifC«K(«C)Siq­t.KS1i9n41nn12i
Marcel Dupertuis.i9H1n1rH2iL’immagine del vuoto.ie«Ci
)N«SCiqNi.NPS.PCi«S))­C.KSiN«isKC)NCin4̂r9Frr̂1in1nF19i
H1n1rH2iAngela Lyn.

JcZS.«i:fHA1ihc«DKRcDScR1i9F 1K.12iProjektion.i
h«(SUS)kiuNDPg)N6jSNDDkiyC«qS.kiyN))NPbkiy.CgCRki
pK.Sc)Nkij(()1i:hA1i9nn1F1rH2iModell fiir ein Museum.i

jS.bSiCcDiqS.ipNz1iRNKiqS.iN«KSz.C)S«ipPgS«bc«zi
dN««NPgkiqCZciSN«is«KS.NSc.iv(«it«K(«iHS««N«zic«qi
t))C«iP(.KS.­Di;sitRiCidcDScR01

JO(«i:uA1idcDSSiqSDi,SCc39t.KD1iFF1nn19nF1F1rH2i
Jacques Stella.

dCCDK.NPgKi:oJA1i,(««SMC«KS«idcDScR1i9nx1n1rH2i
Bethan Huws.i,1t1f1t1ijN««S.iFrr 1i:hA15iRenei
Daniels.

dCq.Nqi:pPA1idcDS(ioCPN(«C)i»SN«Cip(MNC1i9V1n1rH2i
Hodgkin.i941n1rH2iolfgang Laib.i9nF1F1rH2iAlbers.i
-26.2.07: Historia del video.
dcDS(imgODDS«9,(.«SRNDZC1i9V1n1rH2iSargent-Sorolla.i
PC)CPN(i»SC)1i9nr1nF12iObras maestras del Museo dei
Capodimonte.

dCzqSUc.z1ih)(DKS.ie«DS.iJNSUS«iu.CcS«1i9F 1nn12i
Anthony Cragg.ipbc)-Kc.S«1i9L1nF12i12. Marler Video-i
Kunst-Preis fiir Deutschland 2004-2006.inr1nF19i
nn1L1rH2iA noir, e blanc, i rouge, u vert, o bleu.iuC.US«1i
hc)Kc.gNDK(.NDPgSDidcDScR1i9nr1nF12iHeiliges Rbmi-i
sches Reich Deutscher Nation 962-106.iB(«iwKK(i
qSRiy.(,S«iUNDiZcRitcDzC«ziqSDidNKKS)C)KS.D1i
9FH1n1rH2inrriJahre Kulturhistorisches Museum 1906-i

2006.

dCN)C«qi:sA1iu(«qCZN(«SidCZZ(KKC1i9nx1n1rH2iMarci
Chagall, Joan Miro.
dcDS(iP()qNiPSZZ()N1i9nH1nF12iH principie le arti.iEN-N«KNi
SiDPc)Kc.SiqS))CiP())1iJNSPgKS«DKSN«1
PC)1i»SC)S1i9H1n1rH2iUmberto Boccioni.iPNKK(.SkiDPc)K(.Si
McKc.NDKC1i9nx1n1rH2iTamara de Lempicka.itMMCDPN«C«KSi
N«KS.-.SKSiqSNiM())NiC««NiXFriSiXLr1
PC)1iqS))SipKS))N«S1i9x1F1rH2iArturo Martini.inrri(-S.Si
.CPP(«KC«(iNNi-S.P(.D(iC.KNDKNP(iqNic«i-.(KCz(«NDKCi
CDD()cK(iqS))CiDPc)Kc.CiqS)iQQiDSP()(1
Ptf1i9Lr1nn12iAndres Serrano.
PN«CP(KSPCitRU.(DNC«C1i9Lr1nn12iLa cena di Tiziano.i
m.NS««C)S1i9FV1n1rH2iThe Jean-Michel Basquiat Show.

dCN«Z1iycKS«US.zRcDScR1iFx1nn19nn1F1rH2iKunsteditioni
in Rom.

dC««gSNR1i»SNDD9l«zS)g(.«9dcDScR1i9H1n1rH2iFotoi
China.iENSiP.SNDK.CzS.iqS.if.SCKNvSiPg(K(z.C-gOi
f(R-SKNKN(«iN«ifgN«C1i:hA1

dC«KcCi:sA1ifCDCiqS)idC«KSz«C1i9nx1n1rH2iLeoni
Battista Alberti e H’ architettura.
PC)1iqS)imS1i9nx1n1rH2iAndrea Mantegna a Mantovai
1460-1506.

dC.Uc.z1ihc«DKvS.SN«1i9H1nF12iBunker-Asthetik miti
erkgruppen von Joachim Bandau, Peter Jacobi,i
Magdalena Jetelovd, Matthias Koch, Edgar Liesel,i
Reinhold Rieckmann, Johannes Schonert, Erasmusi
Schrdter, Hne Tjarksen.in̂1nF19F̂1n1rH2iilli einer.i
P)CDKNbS«ic«qiGSNPg«c«zS«1
e«NvS.DNKCKDRcDScR1i9nx1n1rH2iClodoveo Masciarelli.i
,N)qgCcS.kiy()qDPgRNSqkiy.CMNbS.1

dC.)1ipbc)-Kc.S«RcDScR1in41nn19nn1F1rH2iPabloi
Picasso.iycS.«NPC1

dC.KNz«Oi:fHA1iu(c«qCKN(«iPNS..SiyNC«CqqC1inH1nn19i
x1L1rH2iEdouard Vallet.

dN««SC-()NDi:eptA1is«DKNKcKSi(Mit.KD1i9Ln1nF12iAbstracti
Art on Paper, 1945-2005.

V̂̂



BC.NC

d(qS«Ci:sA1iyC))S.NCifNvNPC1i9H1n1rH2iayoi Kusama.-,i
Ugo Rondinone.

dU«PgS«z)CqUCPg1idcDScRiQ1i9H1n1rH2iManuel Graf.i
BNqS(bc«DK1

d(«K-S))NS.i:uA1idcDSSiuCU.S1i9nx1n1rH2iVenise, H’art dei
la Serenissima.

d(«K.SC)i:ftoA1ifC«1ifS«K.SiM(.it.PgNKSPKc.S1i
9FF1x1rH2iGilles Clement, Philippe Rahm.il«vN.(«T
RS«K1it--.(CPgSDiM(.im(R(..(’1
dcDSSiqSDi,SCc39t.KD1i9Fn1n1rH2iGirodet (1767-124).i
:hA15iL’univers fantasmagorique d’Odilon Redon.

dNN«PgS«1it)-N«SDidcDScR1i9nV1L1rH2iBerge imi
Kasten.iu(K(z.CMNS«iCcDiqS.ipNz1inVHr9n4nx1i:hA1
t)KSiPN«Cb(KgSb1i9L1nF12iLeonardo.iENSidCq(««CiRNKi
qS.ioS)bS1i:hA1i9H1n1rH2iCy Twombly.ipbc)-Kc.S«1
tRS.NbCgCcD1i9F1nF12iTina Modotti.isg.iM(K(z.CMNDPgSDi
jS.b1
t«KNbS«DCRR)c«z1i9nH1nF12iHngrid von Kruse.i
dCzNDPgSi»(DDS1iu(K(z.CMNS«1
t.K(KgSb1i941nF12iHeinz Pfahler.
,COS.NDPgSitbCqSRNSiqS.ipPg(«S«ihNN«DKS1i9H1n1rH2i
Stefan Moses.ieDSitNPgN«zS.1iu(K(zSDPgNPgKS«1
,COS.NDPgSDioCKN(«C)RcDScR1i9H1n1rH2iBarockei
achsbildwerke.i»SDKCc.NS.S«ic«qil«KqSPbS«1i:hA1
n1nF1i9nV1L1rH2iConrad Meit.i,N)qgCcS.iqS.i»S«CNDDC«PS1
,COS.NDPgSipKCCKDUNU)N(KgSb1i9n̂1nF12iBucheinbdndei
aus 1000 Jahren.i:hA1
y)O-K(KgSb1i9nr1nF12iThomas Gronegger.ijC«qDKNNPbS1i
HCcDiqS.ihc«DK1i9H1n1rH2iAmrita Sher-Gil.ilN«Si
N«qNDPgSihNN«DK)S.MCRN)NSiNRiFr1iag1i9nx1n1rH2iBlacki
Paintings.i»(US.Ki»CcDPgS«US.zkitqi»SN«gC.qKkidC.bi
»(Kgb(kiu.C«bipKS))C1i:hA1i9Fn1n1rH2iAllan Kaprow.iENSi
l«KDKSgc«ziqSDiHC--S«N«zD1
HO-(9hc«DKgC))S1i9H1n1rH2iAuguste Rodin.iES.ihcDD1i
ENSiPCC.S1i:hA1
JS«UCPggCcD1i9nx1n1rH2iGabriele Miinter.iu(K(z.CMNS«i
qS.itRS.NbC.SNDS1ipSNKiF̂1412iDer Blaue Reiter im 21.i
Jh.itPbS.RC««i9idC.PkiESRC«qi9idCPbSkil)NCDD(«i9i
hC«qN«DbOkiy.(DDSi9iaC’)S«DbO15iPolitics of the hithei
Cube.iHSNb(ihC.«kit3S)iyCS.K«S.1iF̂1nn19F̂1F1rH2i
Cerith yn Evans.
dC39P)C«Pb9ySDS))DPgCMK1i9n̂1n1rH2iChrista Henn.i
s«DKC))CKN(«1
dcDScRiMc.itUzNNDDSib)CDDNDPgS.i,N)q’S.bS1i9n̂1nF12i
Penelope rekonstruiert.iySDPgNPgKSic«qiEScKc«ziSN«S.i
u.CcS«MNzc.1i:hA1
PN«Cb(KgSbiqS.id(qS.«S1i9F 1nn12iHsrahel vani
Meckenem.ihc-MS.DKNPgS1iES.idNN«Pg«S.i,SDKC«q1i:hA1i
9H1n1rH2iPhantastisch plastischih(«DS.vNS.c«zic«qi
»SDKCc.NS.c«ziv(«ihc«DKDK(MM(U&SbKS«1i9FV1n1rH2iHli
Cosmo Driade.isRRCzN«SiqS)iENDSz«iNKC)NC«(1-,oung-i
Jae Lee.i.RipPgC)S«1i:hA1inV1nn19nV1F1rH2iStefani
Hemmerle.iaS’S)Dim(qCO1iFL1nn19x1L1rH2iDan Flavin.i
»SK.(D-SbKNvS15iJoining Dan Flavin.it.USNKS«iRNKiJNPgK1
FV1nn19nH1nF12 iGiocattoli d’epoca.ip-NS)ZScziv(«iSN«DK1
H1nF1i9̂1L1rH2iNeuerwerbungen zeitgenossischer Kunsti
HH.iV1nF19nn1L1rH2iDas Zimmer im Kopf, die Stadt imi
Buch.i,SZNSgc«zDZCcUS.iZ’NDPgS«it.PgNKSbKc.ic«qi
JNKS.CKc.1inx1nF19F̂1F1rH2iKarl Bohrmann.i
GSNPg«c«zS«in44n9n44V1i:hA1
pKCqKRcDScR1i9H1n1rH2iModell des Miinchner Haupt-i
bahnhofs 1942.i9nx1n1rH2iKen Ohara.il.’SNKS.KSi

P(.K.CNKDKcqNS«iDSNKin4Hr1i9nV1L1rH2iChristopheri
Thomas.iu(K(z.CMNS«1i94141rH2iMarionetten & Co.iECDi
dC.N(«SKKS«KgSCKS.idNN«Pg«S.ihNN«DK)S.iv(«iPCc)i
,.C««kin4r 9n4̂x1
BN))CipKcPb1i9n41«12iMaxim Boronilov und Romani
Maskalev.i9F 1nn12iGeschlechterkampf.i9nx1n1rH2iL’i
Art Nouveau.ipPgS«bc«ziGNS.DPg15iMuseum Villai
Stuck.iySDCRKbc«DK’S.biN«i«ScSRiy)C«Z1iFL1nn19i
nx1n1rH2iGulsiin Karamustafa.

dc«DKS.1iy.C-gNbRcDScRiPCU)(iPNPCDD(1i9H1n1rH2iDeri
Kiinstler als Gaukler.i9nx1n1rH2iBraque, Miro, Picasso.i
ENSiP.(KCz(«NDKS«iqS.id(qS.«S1
dcDScRiMc.iJCPbbc«DK1i9nn1L1rH2iVon der Schonheiti
chinesischer Lacke.i:hA1
pKCqKRcDScR1i9F 1nn12ialdemar Mallek.idCNS.ic«qi
y.CMNbS.iCcDidc«DKS.1i9FV1n1rH2iAnnet van der Voort.i
u(K(z.CMNS«15ieihe und Festwoche des wiederauf-i
erstandenen Domes zu Munster 1956.i9FF1x1rH2iDiei
underjahre.idc«DKS.iN«iu(K(Din4̂r9n4̂V1
pKCqK1itcDDKS))c«zDgC))S1i9nH1nF12iNeue-Medien-Kunsti
aus Siidosteuropa.
jSDKMC)NDPgSDiJC«qSDRcDScR1i9H1n1rH2iGlanz undi
Eleganz von Tischen und Tafeln.i,S.)N«S.iP(.ZS))C«i
nH L9nV̂r1i:hA1iLr1nn19H1n1rH2iErich Reusch.ih(«.Cqi
v(«ip(SDK9P.SNDK.CzS.iFrr 1

oC«POi:uA1idcDSSiqSin­lP()SiqSioC«PO1i9nr1nF12iEmilei
Galle et ’affaire Dreyfus.-, L’Art japonais ou la reliurei
selon Victor Prouve et Camille Martin.

oSC-S)i:sA1ifCDKS)ipC«K­l)R(1i9Lr1n1rH2iCampi Flegrei.i
m.CiRNK(iSi.SC)KC1

oSc9e)R1ilq’N«ipPgC.MMidcDScR1i9F 1nn12iExpressivi
bis sachlich.iy.CMNbiqS.iF(S.iaCg.SiCcDiqS.iPMC)ZzC)S.NSi
hCNDS.D)CcKS.«1i41nF19x1L1rH2iBerliner Hmpressionis-i
mus.iJNSUS.RC««kip)Sv(zKkif(.N«Kgic«qiqNSidCNS.iqS.i
pSPSDDN(«iCcDiqS.ioCKN(«C)zC)S.NSi,S.)N«1i:hA1

oScDD1if)SRS«D9pS)D9dcDScR1i9H1n1rH2iEugenei
Carriere zum 100. Todestag.iySRC)qSkiGSNPg«c«zS«ki
E.cPbz.C-gNb1
JC«zS«iu(c«qCKN(«1i9FV1n1rH2iAlex Katz in euro-i
pdischen Slgen.i:hA1

oS’iHCvS«i:eptA1i€C)Si,tf1i9Ln1nF12iCanaletto ini
England.itiBS«SKNC«it.KNDKitU.(CqinHx 9nĤ̂1

oS’i€(.bi:eptA1i,.((b)O«idcDScR1i9H1n1rH2iLookingi
Back from Ground Zero.isRCzSDiM.(RiKgSi,.((b)O«i
dcDScRif())1i9Fn1n1r 2iAnnie Leibovitz.iti
Pg(K(z.C-gS.­DiJNMSkin44r9Frr̂1i9FV1n1rH2iTigers ofi
rath.ijCKS.P()(.DiUOijC)K(«iu(.q1i9x1F1rH2iRoni
Mueck.
ECgSDgidcDScRi(Mit.K1i9Ln1nF12iNapoleon on thei
Nile.ip()qNS.Dkit.KNDKDkiC«qiKgSi»SqNDP(vS.Oi(MilzO-K1

u.NPbif())SPKN(«1i9Ln1nF12iCimabue and Early Htaliani
Devotional Painting.i9H1n1rH2iDomenico Tiepoloi
(1727-104).itioS’imSDKCRS«K1i9FV1n1rH2i
Masterpieces of European Painting from the Clevelandi
Museum of Art.i:hA1
yczzS«gSNRidcDScR1i9Fn1n1rH2iLucio Fontana.
nH1nn19FV1L1rH2 iSpanish Painting from El Greco toi
Picasso.imNRSkim.cKgkiC«qiHNDK(.O1
dSK.(-()NKC«idcDScR1i9L1nF12iA Sensitivity to thei
Seasons.itcKcR«iC«qijN«KS.1i9H1n1rH2iAmbroisei
Vollard.iPCK.(«i(MiKgSitvC«K9yC.qSiM.(RifSZC««SiK(
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PNPCDD(1i9nx1n1rH2iSean Scully.ijC))i(MiJNzgK1i9FV1n1rH2i
Americans in Paris, 160-1900.i9nV1F1rH2iThe Face ini
Medieval Sculpture.; Glitter and Doom.iyS.RC«i
P(.K.CNKDiM.(RiKgSin4FrD1iFn1nn19Fr1̂1rH2iLouisi
Comfort Tiffany and Laurelton Hall.it«it.KNDK­Di
f(c«K.OilDKCKS1iFn1nn19H1n1rH2iAnnual Christmas Treei
and Neapolitan Baroque Creche.iF1nF19n1x1rH2i
Mother-of-Pearl.itim.CqNKN(«iN«itDNC«iJCP7cS.1
d(dt1i9FH1nn12iMonika Sosnowska.i9n1n1rH2iEye oni
Europe.iP.N«KDki,((bDi=idc)KN-)SDkiN4 riK(io(’1i:hA1i
9V1n1rH2iNew Photography 2006.ia(«CKgC«id(«bki
,C.UC.CiP.(UDKkiac)SDip-N«CKDPg1i9n̂1n1rH2iBricei
Marden.iti»SK.(D-SPKNvSi(MiPCN«KN«zDiC«qiE.C’N«zD1i
9F41n1rH2iEdouard Manet and »the Execution ofi
Maximilian«.i941x1rH2iContemporary Art from thei
Collection.idC.KN«if.SSqki»N«SbSiEN&bDK.Ckid(«Ci
HCK(cRki,N))iBN()CkiC«qiwKgS.D1
jgNK«SOidcDScR1i9FV1n1rH2iPicasso and Americani
Art.

oN&RSzS«i:oJA1idcDScRiHSKiBC)bg(M1in1nF19nV1L1rH2i
Die letzten Stunden von Herculaneum.

oNZZCi:uA1idcDSSiqSDi,SCc39t.KD1i9n1F1rH2iTrois museesi
en un.iac)SDifgS.SKkiycDKCvitq()Mid(DDCki»C(c)iEcMO1

oNN.«US.z1it)U.SPgKiENN.S.iHCcD1inH1nn19Fn1n1rH2i
Reinhard Ploner.it7cC.S))S1itcDiqSRi»SNDSC)UcRiv(«i
t)U.SPgKiENN.S.1
yS.RC«NDPgSDioCKN(«C)RcDScR1i9H1n1rH2iFaszinationi
Meisterwerk.iENN.S.ki»SRU.C«qKki»NSRS«DPg«SNqS.1i
:hA1in 1nn19F̂1F1r 2iHeifte Kufen.ilN«SiySDPgNPgKSiqSDi
pPg)NKKS«Div(RitqS)DzSMNNg.KiqS.i,C.(PbZSNKiUNDiZcRi

;P(.DPgS0ic«KS.iqS«ipPg)NKKS«1
hc«DKgC))S1iLr1nn19Fn1n1rH2iThe most contemporaryi
picture show, really.
oScSDidcDScR1i9Fn1n1rH2iThomas Schiitte.it.USNKS«i
CcMiPC-NS.1

wMMS«UCPg1iEScKDPgSDiJSqS.RcDScR1i9nx1n1rH2i
Monika Golla.i9F 1V1rH2iGlanzlichter chinesischeri
Kunst aus der Sig. Gbsta ackernah.

w)qS«Uc.z1itczcDKScR1i9H1n1rH2iTiermalerei imin41i
und frilhen 20. Jh.
P.N«ZS«-C)CND1i9H1n1rH2iTierplastik der friiheni
Moderne.
H(.DK9aC«DDS«9dcDScR1i9nr1nF12iToulouse-Lautrec.i
PC.ND1iP)CbCK1iPcU)NPNKS1iw.NzN«C)i(qS.ioCPgq.cPbvi:hA1i
JC«qSDRcDScR1i9H1n1rH2ialter Schels.imNS.M(K(z.CMNSi

qS.iySzS«’C.K1
pKCqKRcDScR1i9H1n1rH2iDas Tier in der Kunst des 20.i
Jbs.

w.)SC«Di:uA1idcDSSiqSDi,SCc39t.KD1i9nx1n1rH2iEntrei
Lumieres et Romantisme.iESDDN«D1

w.vNSK(i:sA1iPC)1if(S))N1i9H1n1rH2iArte in Umbria nell’i
Ottocento.iEC)i»(RC«KNPNDR(iC))­e«NKCiq­sKC)NC1
PC)1iPC-C)NiSifgNSDCiqNipC«K­tz(DKN«(1i9H1n1rH2iLei
stanze delle meraviglie. DaipNR(«SidC.KN«NiCiu.C«PSDP(i
d(PgN1

wD«CU.NNPb1ipKCqKzC)S.NS1i9L1nF12iJosevan Tubergen.

w(DKS«qSi:,A1iPddh1i9F̂1F1rH2iEnsor und diei

Avantgardisten am Meer.

PCqS.U(.«1itUqN«zg(M1iL1nF19nx1n1rH2iElla Bergmann-i
Michel.iu(K(z.CMNS«ic«qiuN)RS1

»SNKgC))S1iF1nF19F̂1L1rH2iFranz Radziwill.

PCqcCi:sA1ifNvNPNidcDSNiCz)Nil.SRNKC«N1i9nx1n1rH2i
Andrea Mantegna e Padova 1445-1460.

PC.NDi:uA1i,NU)N(KgS7cSioCKN(«C)SiqSiu.C«PS1i9H1n1rH2i
Rembrandt.iJCi)cRNS.SiqSis­(RU.S1i9FV1n1rH2iLai
photographic humaniste 1945-196.itcK(c.iq­)ZNDki
,(cUCKki,.CDDCNkiE(ND«SCcki»(«NDiSKi)SDiCcK.SD1
fS«K.SiyS(.zSDiP(R-Nq(c1i9FH1nn12iPawel Althamer.i
9V1n1rH2iVija Celmins.iJ­flcv.SiqSDDN«S1i9n̂1n1rH2i
Robert Rauschenberg.if(RUN«S9PCN«KN«zDi:n4̂L9i
n4 xA1i9̂1F1rH2ives Klein.if(.-DkiP(c)Sc.kiNRRCKS.NS)1i
9nF1F1rH2iHiroshi Sugimoto.i9̂1L1rH2iEdouard Sautai.
u(«qCKN(«ifcDK(qNC1i9L1nF12iVoyages en France.i
ESDDN«CKSc.Dig())C«qCNDiCciDNSP)SiqSi»SRU.C«qK15i
Rembrandt et son entourage.iJSDiSCc39M(.KSDiqSi
»SRU.C«qKiqC«Di)Cif())1iu.NKDiJczK1inx1nF19x1F1rH2i
Rembrandt et les femmes.iJSDiSCc39M(.KSDiqSi
»SRU.C«qKiqC«Di)Cif())1iu.NKDiJczK1
y.C«qiPC)CND1i9V1n1rH2iPortraits publics, portraits privesi
1770-130.i:hA1i9n̂1n1rH2iAux Sources de Part desi
Studios Disney.i:hA1
s«DKNKcKiqcid(«qSit.CUS1i9nV1F1rH2iVenise et H’Orient.i

J(cv.S1i9nn1nF12iCorps etrangers.iPC.KNSis1im(«Ni
d(..ND(«kijN))NCRiu(.DOKgSkiPSKS.ijS)Z1idc)KNRSqNC9i
s«DKC))CKN(«D1i9V1n1rH2iCandida Hofer.; Rembrandti
dessinateur.; illiam Hogarth 1697-1764.i9n̂1n1rH2i
Corps etrangers.iPC.KNSiss1itPP.(PgCzSiqSiqSDDN«DiSKi
MN)RD1i9FF1n1rH2iDesiderio da Settignano.ipPc)-KSc.iqSi
)Ci»S«CNDDC«PSiM)(.S«KN«S1i:hA1
dcDSSiq­w.DCO1i9Fn1n1rH2iLa photographie de Mauricei
Denis.i:hA1iFn1nn19FV1n1rH2iUn ensemble Art Nouveau.i
JCiq(«CKN(«i»ND-C)1
dcDSSilczS«SiES)CP.(N31n̂1nn19n̂1F1rH2iAutour dui
Portrait d’Henriette de Verninac par David.
dcDSSiqciJc3SRU(c.z1i9Fn1n1rH2iTitien.
dcDSSiqcid(OS«9tzS1i9n̂1n1r 2iPinceaux de lumiere.i
EciR(qS)SiCcivNK.CN)1
dcDSSiqciPSKNK9PC)CND1i9nx1n1rH2iRembrandt.ilCc39i
M(.KSDiqSi)CiP())SPKN(«iEcKcNK1
dcDSSiPNPCDD(1i9V1n1rH2iColl. Heinz Berggruen.i:hA1
dcDSSiqci7cCNi,.C«)O1i9FF1n1rH2iD’un regard HAutre.i
HNDK(N.SiqSDi.SzC.qDiSc.(-SS«DiDc.in­tM.N7cSki
n­tRS.N7cSiSKin­wPSC«NS1i:hA1

PC.RCi:nA1iu(«qCZN(«SidCz«C«N9»(PPC1i9L1nF12iGoya ei
la tradizione italiana.
yC))S.NCioCZN(«C)S1i9nx1n1rH2iParma al tempo dellai
Cattedrale.iBNvS.SiN)idSqN(Sv(1

PCDDCc1idcDScRid(qS.«S.ihc«DK1i9F 1nn12iMargiti
Orlogi.ipbc)-Kc.S«ic«qidC)S.SN1i9L1nF21iHgor Sacharow-i
Ross.

PS.czNCi:sA1iPC)1i,C)qSDPgN1i9H1n1rH2iArte in Umbria nell’i
Ottocento.iPc.NDKNkioCZC.S«NiSi»(RC«KNPN1

P(NKNS.D1i:uA1idcDSSipCN«KS9f.(N31i9x1F1rH2iSplendeursi
baroques de Naples.

P.Czi:fGA1iyC)S.NSi»cq()MN«cR1i9Lr1nF12itfol1i
f(RKSR-(.C.OifZSPgiPCN«KN«ziM.(RiKgSi»NPgC.qi
tqCRif())1

»CKN«zS«1iwUS.DPg)SDNDPgSDiJC«qSDRcDScR1iF 1nn19i
nx1n1rH2iHeinz Tobolla.iECDijS.b1i:hA1

»SPb)N«zgCcDS«1ihc«DKgC))S1i9F 1nn12iUlrich Genth,i
Heike Mutter.iJNPgK9ic«qi»CcRN«DKC))CKN(«1iL1nF19
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x1F1rH2iPositionen zeitgendssischer Fotografie.i,(.NDi
,SPbS.kiBNKCioCKCDPgCi,(.(’DbOkif(.«S)NCij.cPb1

»SzS«DUc.z1iHNDK(.NDPgSDidcDScR1i9V1n1rH2iFritzi
Baumgartner.i,N)qMS«DKS.iMNN.iqNSioSc-MC..bN.PgS1
hc«DKM(.cRiwDKqScKDPgSiyC)S.NS1i9F 1nn12iGrenzgdnger.i
hNN«DK)S.NDPgSisqS«KNKCKDDcPgSiNRi(DK)NPgS«ilc.(-C15i
Adolf Holzel.ijSzSiZc.itUDK.CbKN(«1
pKCqK1iyC)S.NS1i9L1nF12iMiklos Borsos (1909-1990).i
»SK.(D-SbKNvS1ipbc)-Kc.kiP)CDKNbkiGSNPg«c«z1

»SNRDi:uA1idcDSSiqSDi,SCc39t.KD1i9n̂1n1rH2iAnneesi
folles, annees d’ordre.iJ­C.KiqSP(iCioS’i€(.b1

»SRCzS«1i,Cg«g(Mi»()C«qDSPb1i9nr1nF12in̂riJahrei
Bahnhof Rolandseck.

»ScK)N«zS«1ip-S«qgCcD1inV1nn19FV1n1rH2iHolz- undi
Linolschnitte des ungarischen Jugendstils aus deni
Slgen. der Ungarischen Nationalgalerie und deri
Akademie der Bildenden Kiinste Budapest.

»NSgS«i:fHA1iu(«qCKN(«i,SOS)S.1i9nV1F1rH2iEros in deri
Kunst der Moderne.i:hA1

»(Ri:sA1ifCDCiqNiy(SKgS1i9n41nn12iJ.H.. Tischbein.i
ES.idCNS.iC)DiP(SK1
fgN(DK.(iqS)i,.CRC«KS1i9H1n1rH2iAndy arhol.
f(R-)SDD(iqS)iBNKK(.NC«(1i9FV1F1rH2iBonnard, Matissei
e il Mediterraneo.
dcDSNiBCKNPC«N1in 1nn19Ln1nF12iLaocoon.
PC)1ifCMMC.S))N1i9FV1n1rH2iOfficina emiliana.if(..SzzN(ki
ycS.PN«(kiJC«M.C«P(iSiC)K.NiC.KNDKNiqC))Cif())kiqS))Ci
,C«PCiP(-()C.SiqS))­lRN)NCi»(RCz«C1
PC)1i»cD-()N1i9H1n1rH2iPaul Klee.iJCiP())1i,S.zz.cS«1

»(DS«gSNR1ipKCqK1iyC)S.NS1i9L1nF12iElisabeth MehrLi
h(«ZS-KcS))SidCNS.SN1i:hA1in̂1nF19FV1n1rH2iDiei
Croissants.ilN«ihNN«DK)S.SgS-CC.1

»(KKS.qCRi:oJA1ihc«DKgC)1i9FV1n1rH2iHenry Moorei
and the Challenge of Architecture.
dcDScRi,(N&RC«DiBC«i,Sc«N«zS«1i9L1nF12iMagritte.i
y(cCPgSDiS«iP())CzSD1i:hA1i9n̂1n1rH2iRembrandt’si
passie.iHSKi«NSc’SiKSDKCRS«KiN«iqSioSqS.)C«qDSi
-.S«Kbc«DKivC«iqSin qSi9iS«inHqSiSSc’1

»(cS«i:uA1idcDSSiqSDi,SCc39t.KD1i9n̂1n1rH2iLe geniei
de Bologne, des Carracci aux Gandolfi.

»(vS.SK(i:sA1idC.K1i9V1n1rH2iSchiele, Klimt, Kokoschkai
et leur amis viennois.i9nx1n1rH2iDouglas Gordon.

»cDDS)DgSNR1iw-S)vN))S«1i9nH1nF12iGeorg Baselitz.

pCC.U.NNPbS«1ipCC.)C«qidcDScR1i9nH1nF12iHelmuti
Domer.idCNS.SN1i9nx1n1rH2iPaul Klee.imSR-S)kipKCqKSki
PC)CDKS1i:hA1

pCN«K9lKNS««Si:uA1idcDSSiq­C.KiR(qS.«S1i9n̂1n1rH2i
Gl»w1is«KS.«CKN(«C)SihNN«DK)S.9tvC«KzC.qSiqS.î(S.6i
 (S.iaCg.S1

pCN«KiJ(cNDi:eptA1it.KidcDScR1i9nx1n1rH2iRembrandt.i
dCDKS.iSKPgN«zDiM.(RipK1iJ(cNDiP())SPKN(«D1

pK1iyC))S«i:fHA1ihc«DKgC))S1i9F 1nn12iLiam Gillick,i
Mai-Thu Perret, Pierre Vadi, Rosemarie Trockel, Theai
Djordjadze und Gerda Scheepers, RothStauffenberg.i
hc«DKRcDScR1i9F 1nn12iLifestyle.

pK1iPSKS.DUc.zi:»epA1il.SRNKCzS1i9n41nn12iL’epoque dei
Menzel.iESDDN«DiqSiRCNK.SDiC))SRC«qDiqciQsQSiDNSP)S1i

JSDiPScv.SDiq­C.KiK.C«DMS.SSDiC-.SDi)CipSP(«qSizcS..Si
R(«qNC)S1i9H1n1rH2iUn gout de collectionneur.iPSN«Kc.SDi
g())C«qCNDSDiqSDiQBsSiSKiQBssSiDNSP)SDiqSi)CiP())SPKN(«i
P1P1ipSRS«(v9mNC«9pgC«DbO1i9nx1n1rH2iLauritz Tuxen,i
peintre de cour.iflcv.SDiqSDiP())SPKN(«DiqC«(NDSDiSKi

.cDDSD1

pC)ZUc.zi:tA1i,C.(PbRcDScR1iFx1nn19n̂1x1rH2ier hati
Angst vor GianbaroccoiPgC«(RS«SiqSDi,C.(Pb1
E(RRcDScR1iF̂1nn19H1n1rH2iMaria in der Hoffnung.i
yC)S.NSiNRim.Cb)gCcD1iH1nF19Fr1n1rH2iSalon europeeni
de jeunes createurs.
yC)S.NSijS)Z1i9nV1nn12iGottfried Salzmann.i
E.cPbz.C-gNDPgSit.USNKS«15ialter Schmogner.i,N)qS.i
c«qiwU&SbKS1
dcDScRiqS.id(qS.«Sid(«PgDUS.z1i9L1nF12iPeteri
Baum.iaCZZ9GSNK1i9x1F1rH2iMarkus Raetz.i9x1L1rH2i
Jakob Mattner und Sonnenforscher des Einsteinturms.;i
Surreal.itD-SbKSiqSDiuNzc.C)S«iCcDiqS.ipNz1
»c-S.KN«cR1i9nn1F1rH2iKamera los.iECDiu(K(z.CRR1i
lN«SibNN«DK)S.NDPgSiP(DNKN(«iv(«iqS.ih)CDDNbiUNDiZc.i
ySzS«’C.K1

pPg)SD’Nz1ipPg)(MNiy(KK(.M1i9F 1nn12iHarald Metzkes.i
dCNS.SN1i:hA1i9nx1n1rH2iZoran Music.

pPg’CUNDPgiy.«NN«q1iyC)S.NSiNRiP.SqNzS.1i9F 1nn12i
David Nash.i:hA1in̂1nF19nx1n1rH2iQuerschnitt ’06.

pPg’CUNDPgiHC))1ihc«DKgC))Sijc.Kg1i9nV1L1rH2iHorsti
Antes.; Literatur kann man sehen.iHC«DidCz«cDi
l«ZS«DUS.zS.kiyc«KS.iy.CDDkiHS.RC««iHSDDS1

pPg’SN«Mc.K1iyC)S.NSit)KSi»SNPgDv(zKSN1i9nx1n1rH2i
Thomas Baumgdrtel und Harald Klemm.i:hA1
dcDScRiyS(.zipPgCMS.1i9x1L1rH2iKinder.i,N)q«NDDSic«qi
yS«.SDZS«S«1iySRC)qSic«qit.USNKS«iCcMiPC-NS.iCcDi
qSRidcDScRDUSDKC«q1

pPg’S.N«1ipKCCK)1idcDScR1i9FV1nn12iDaniel Spoerri.i
:hA1i41nF19nn1L1rH2iMeifen in Schwerin.iuNzNN.)NPgSi
P(.ZS))C«SiqSDinV1iagD1

pSSUNN))1io()qS9dcDScR1i9Lr1nn12iEmil Nolde.iECDi
t)KS.D’S.b1

pSv.SDi:uA1idcDSSi«CKN(«C)iqSifS.CRN7cS1i9V1n1rH2iLei
service camdieu carmin de Fontainebleau. (K).

pNSzS«1idcDScRiMNN.iySzS«’C.KDbc«DK1i9H1n1rH2iMariai
Lassnig.i9nx1n1rH2iStephen illats.it.USNKS«in4 F9i
Frr̂1i:hA15iStill & Konsequent.it.USNKS«iCcDiqS.ipNz1i
e’SiwUNS.imSN)in1
pNSzS.)C«qRcDScR1i9nx1n1rH2iStill und Konsequent.i
t.USNKS«iCcDiqS.ipNz1ie’SiwUNS.imSN)iF1ipSNKî1nn12i
Karin Schlechter, Sol Lyfond.i»CcRN«DKC))CKN(«ic«qi
BNqS(bc«DK1

p()(Kgc.«i:fHA1ihc«DKRcDScR1i9FV1n1rH2iGiovannii
Giacometti.it.USNKS«iCcMiPC-NS.1

p-SOS.1iHNDK(.NDPgSDidcDScR1iF̂1nn19x1L1rH2iJuliusi
Exter (163-1939).

p-()SK(i:sA1idcDS(ifNvNP(1i9H1n1rH2iArte in Umbria nell’i
Ottocento.iJCiDPc)Kc.C1

pKCqS1ipPg’SqS«D-SNPgS.1i9FV1n1rH2iAufbruch in diei
Moderne.iES.ipKCqS.i»CcRinVxV9n4HF1
hc«DKgCcD1i9Fx1 1rH2iVon Kopenhagen nach Skagen.i
EC«NDPgSidCNS.SNiv(«inVLriUNDin4nr1
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pK(Pbg()Ri:pA1ioCKN(«C)RcDScR1i9nx1n1rH2iLe miroiri
de la nature.iPSN«Kc.SDi«(.qN7cSDiqSi-CODCzSDinVxr9i

n4rr1

pK.CDUc.zi:uA1idcDSSiq­t.Kid(qS.«SiSKif(«KSR-(.CN«1i
9n1nF12iDidier Marcel.i9Ln1nF12iUtopie et revolte.iJCi
z.Cvc.SiC))SRC«qSiqciaczS«qDKN)iCci,CcgCcDiqC«Di)SDi
P())SPKN(«Di-cU)N7cSDiM.C«̂CNDSD1:hA1i9nx1n1rH2iDanieli
Depoutot.i9nV1L1rH2iGeorges Rouault.
yC)S.NSiHSNKZ1i9l«qSiaC«cC.irH2iStiche von Diirer,i
Baldung Grien, Lucas Cranach d. A.
dcDSSiqSDi,SCc39t.KD1i9nV1L1rH2iVon Memling bisi
Rubens.iu)CRNDPgSic«qig())C«qNDPgSidC)S.SNiqSDi
dcDScRD1

pKcKKzC.K1it.PgNKSbKc.9yC)S.NSiCRijSNUS«g(M1in 1nn19i
Fn1nF12iUrbane Hauser.iaC«ih)SNgcSDkib)SNgcSDK9i
b)SNgcSD1
NMC9yC)S.NS1i9H1n1rH2iNafas.iGSNKzS«UDDNDPgSihc«DKiCcDi
qS.iND)CRNDPgizS-.CzKS«ijS)K1
hc«DKRcDScR1i9F̂1F1rH2iPiktogramme.iENSilN«DCR9i
bSNKiqS.iGSNPgS«1
hc«DKvS.SN«1i9H1n1rH2iPeter Bogers.
pKCCKDzC)S.NS1i9nV1F1rH2iHumanism in China.ilN«i
M(K(z.CMNDPgSDiP(.K.CK1i:hA1i9x1L1rH2iPhoto-Kunst.iENSi
)SKZKS«ixriaCg.SiN«iqS.iy.C-g1ipNz1
JC«qSDRcDScRijNN.KKSRUS.z1i9x1F1rH2iKonigreichi
iirttemberg 106-191.id(«C.PgNPic«qid(qS.«S1

mSzS.«DSS1iyc)U.C«DD(«9dcDScR1i9Ln1nF12ialter Hanel.i
pCKN.NDPgSiGSNPg«c«zic«qi-()NKNDPgSihC.NbCKc.1

mS.«Ni:sA1iPC)1id(«KC«NiJS(«N1i9H1n1rH2iArte in Umbriai
nell’ Ottocento.iEC)i»SC)NDR(iC))­t.Kio(cvSCc1

mgc«i:fHA1ihc«DKRcDScR1i9n41nn12iChoosing myi
religion.

m(qNi:sA1iPC)1iqS)iP(-()(1in1nF19F1̂1rH2iJacopone dai
Todi.iJ­(Scv.SiSKiPC.KiqSiD(«iKSR-D1

m(c)(cDSi:uA1idcDSSiqSDitczcDKN«D1i9FV1nn12iLesi
passions de H’dme.iPSN«Kc.SDiqSDiQBssSiSKiQBsHSiDNSP)Si
qSi)CiP())SPKN(«ifgC«zSc31
dcDSSiPCc)iEc-cO1i9H1F1rH2iRome d H’apogee de sai
gloire.

m.NS«Ki:sA1idt»m1i9nV1L1rH2iFranz von Stuck.iJcPNMS.i
R(qS.«S1

m.NS.1iE(R9ic«qiENqZSDC«RcDScR1i9F 1nn12iKunsti
trifft Kirche.ioCPgiDSN«SRi,N)qS1

mcUN«zS«1ihc«DKgC))S1i9H1n1rH2iKlaus Staeck.i
»SK.(D-SbKNvS1

mc.N«i:sA1iyCR1i9H1n1rH2iCarlo Mollino.it.PgNKSKK(1i
9FV1n1rH2iSabrina Mezzaqui.
PC)1i,.NPgS.CDN(1i9nx1n1rH2iTra Picasso e Dubuffet.isi
RCSDK.NiqS)iX4rri«S))CiP())1iaSC«iSipcZC««SiP)C«7cS1

e)R1ipKCqKgCcD1i9nn1F1rH2iErbldtterte Hdentitdten.i
d(qS1ihc«DKkiGSNKDPg.NMK1i:hA1
e)RS.idcDScR1i9FV1n1rH2iCharlotte Salomon.

BCqcZi:uJA1ihc«DKRcDScR1i9H1n1rH2iFerdinand Niggi
und Schuler.idCzqSUc.zS.iaCg.Sin4rL9n4nF1i9Fr1n1rH2i
Malewitsch und sein Einfluf.i9Fn1n1rH2iJannisi
Kounellis.
JC«qSDRcDScR1i9H1n1rH2iFerdinand Nigg und seinei
Sammelleidenschaft.i:h&1

BC)S«PNS««SDi:uA1idcDSSiqSDi,SCc39t.KD1i9F 1F1rH2i
Quand la gravure fait illusion.itcK(c.iqSijCKKSCciSKi
,(cPgS.ki)SiqSDDN«iCciQBsssSiDNSP)S1

BS«SqNzi:sA1iu(«q1i,SvN)C7cCiJCidCDC1i9n̂1nn12i
Thomas Ruff.imgSiz.CRRC.i(Mi-g(K(z.C-gO1
dcDS(if(..S.1i9nr1nF12iParole e immagini.id(RS«KNiqNi
DK(.NCiqS))CiDKCR-CiqC)idcDS(if(..S.iP())SPKN(«1
dcDS(iEN(PSDC«(1i9Ln1L1rH2iAlbrecht Diirer.
PC)1iEcPC)S1i9n̂1nn12iTintoretto.isiU(ZZSKKNi-S.iN)i
;iPC.CqND(i01
PC)1iu(.Kc«O1i9n41nn12iHda Cadorin.i9nH1nF12iMarianoi
Fortuny.ie«CivNDN(«SiqNiBS«SZNCiC))­N«NZN(iqS)iFr@iDSP1

BS.(«Ci:sA1iu(«qCZN(«SidcDS(idN«NDPC)PgNil.NZZ(1i
9H1n1r 2iSplendori del Risorto.it.KSiSiMSqSi«S))CifgNSDCi
qS)im.NvS«SK(1
PC)1iqS))Ciy.C«iycC.qNC1i9nx1n1rH2iAndrea Mantegna ei
le arti a Verona 1450-1500.

BNPS«ZCi:sA1iPC)1iPC))CqN(1i9nr1nF12iMichelangelo e ili
disegno di architettura.

B()b)N«zS«1iB()b)N«zS.iHNNKKS1i9nr1nF12iMacht &i
Pracht.ilc.(-CDiy)C«ZiNRin41iag1

jCNU)N«zS«1iyC)S.NSi;hCRS.C)CRK01i9n41nn12iGerhardi
Langenfeld.

jCDgN«zK(«i:eptA1iu.SS.iyC))S.Oi(Mit.K1i9H1n1rH2iHn thei
Beginning.i,NU)SDi,SM(.SiKgSi€SC.inrrr1
oCKN(«C)iyC))S.O1i9Ln1nF12iConstable’s Greati
Landscapes.imgSipN39u((KiPCN«KN«zD1i9n̂1n1rH2iThei
Streets of New ork.itRS.NPC«iPg(K(z.C-gDiM.(RiKgSi
P())SPKN(«kin4LV9n4̂V1i9FV1n1rH2iAlexandre-Louis-i
Marie Charpentier (156-1909).i9x1F1rH2iPrayers andi
Portraits.ie«M()qN«ziKgSioSKgS.)C«qNDgiEN-KOPg1
n41nn1i9nV1L1rH2iRembrandt’s Prints and Drawings.;i
The Artist’s Vision.i»(RC«KNPim.CqNKN(«DiN«i,.NKCN«1

jSN)iC1i»gSN«1iBNK.CiESDNz«idcDScR1i9dC.ZirH2ijeani
Prouve und die Poetik des technischen Objekts.

jSNRC.1ioScSDidcDScR1i9FV1n1rH2iDas Bauhaus undi
die Folgen.i»c--.SPgKiySNzS.ic«qio(.US.Kih.NPbS1
Fx1nn1i9H1n1rH2iMarion Ermer Preis 2006 fur jungei
Kunst.

jSN«zC.KS«1ihc«DK9»CcR9tbCqSRNS1i9Fn1n1rH2iArsi
Luminosa HV.ifg.NDKN«CihcUNDPg1iJNPgK9h)C«z9s«DKC))C9i
KN(«S«1

jNS«i:tA1itbCqSRNSzC)S.NS1i9H1n1rH2iMeisterzeichnungeni
des 19. Jhs. aus dem KSK der Akademie.
t)US.KN«C1i9n41nn12iPioniere der Daguerreotypie ini
Osterreich.i9H1n1rH2iPicasso.idC)S«izSzS«iqNSiGSNK1i
:hA15iFranz Gertsch.ioCKc.-(.K.CNKD1iH()ZDPg«NKKSic«qi
ySRC)qSinVV 9Frr 1iFx1nn19nV1F1rH2iAndy arhol.i
HC«qZSNPg«c«zS«ic«qif())CzS«1
t.PgNKSbKc.iGS«K.cR1in 1nn19̂1F1rH2iBauen fur einei
bessere elt.i4iP.(&SbKSiMc.ia(gC««SDUc.z1
tKS)NS.itczC.KS«1i9nn1F1rH2iSchiele als Vorbild undi
idersacher in der zeitgenbssischen Kunst.
HS.RSDvN))C1i9H1n1rH2iiener Portrdts.
aNNqNDPgSDidcDScR1i9nx1n1rH2iJiidisches in friiheni
Meisterwerken von Arik Brauer, Ernst Fuchs undi
Friedensreich Hundertwasser.
b6gCcD1i9L1nF12iFotogramme 1920  now.i:hA1
hc«DKgCcD1i9F̂1F1rH2iSante DOrazio.iPg(K(z.C-gD1i:hA1
hc«DKgC))S1i9x1F1rH2iAmericans.idSNDKS.’S.bSiCRS.N9
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bC«NDPgS.iu(K(z.CMNSiv(«in4xriUNDigScKS1i9F̂1F1rH2i
Raymond Pettibon.
hc«DKgNDK(.NDPgSDidcDScR1i9H1n1rH2iBellini, Giorgione,i
Tizian andiqNSiRenaissance der venezianischen Malerei.i
JS(-()qRcDScR1i9nr1n1rH2iDeutscher Expressionismusi
aus der Sig. Thyssen Bornemisza.
JNSPgKS«DKSN«idcDScR1inH1nn19n41L1rH2iUnter demi
Vesuv.ihc«DKic«qihNN«DK)S.iv(RinH1iUNDiZcRin41iag1iN«i
oSC-S)ic«qiDSN«SRieRMS)q1ipNz1iHC..CPg1
dth1i9Fn1n1rH2iTone Fink.imS3KNJi9nV1F1rH2iHndustriali
Design der Kunstuniversitat Linz.i9x1L1rH2iHernani
Diaz Alonso.; Vertical Garden.iP.(&SPKiK(iP.(KSPKiKgSi
pPgN«q)S.iH(cDSkiJ(Dit«zS)SD1i9F̂1L1rH2iSusannei
Hammer.ipPgRcPbin44 9Frr 1i n̂1nn19F̂1F1rH2
Johannes Gachnang als Verleger.iFF1nn19nr1nF12i100i
beste Plakate 05.iEScKDPg)C«qkiwDKS..SNPgkipPg’SNZ1i
F41nn19nV1L1rH2iGegenwartskeramik aus Osterreich.i
 1nF19n1x1rH2iElke Krystufek.
dcDScRid(qS.«S.ihc«DK1i9nn1F1rH2iErwin urm.i:hA1
wUS.SDi,S)vSqS.S1i9x1F1rH2iPeter Pongratz.itbKcS))Si
,N)qS.1i9nV1F1rH2iDas Portrdt von Gainsborough bisi
aldmuller. 1750-140.i:hA1
»N«zKc.R1i9nF1n1rH2iKloster im Herzen Europas.i:hA1i
pSPSDDN(«1iFx1nn19FF1n1rH2iStan Douglas.; Judithi
Hopf.; Midori Mitamura.

jN))NCRDK(’«i:eptA1if)C.bit.Kis«DKNKcKS1i9Ln1nF12i
Alpine Views.it)S3C«q.SifC)CRSiC«qiKgSip’NDDi
JC«qDPC-S1

jN«KS.Kgc.i:fHA1iu(K(RcDScR1i9n41nn12iShomeii
Tomatsu.
hc«DKRcDScR1i9n41nn12iPlane, Figure.

jNKKS«1idC.bNDPgSDidcDScR1i9nn1nF12iArbeiten voni
Alfio Giuffrida.

jNKK)NPg1iyS(.z9dSNDKS.RC««9dcDScR1i9x1F1rH2iPauli
Almasy.itcDzS’Cg)KSiPg(K(z.C-gNS«1i:hA1

j()MDUc.z1ihc«DKRcDScR1i9Fn1n1rH2iLee Miller.i
u(K(z.CMNS«in4Lr9n4Hr1i9nn1L1rH2iNeo Rauch.ioScSi
»())S«1i,N)qS.in44LiUNDigScKS1
pKCqK1iyC)S.NS1i9L1n1rH2iDuett.ijS.bSiCcDiqS.ipNz1iqS.i
pKCqK1iyC)S.NSic«qiqS.ipNz1ioNSqS.DCPgDNDPgSip-C.bCD9i
DS«DKNMKc«z1

jc.ZUc.z1idCN«M.C«bNDPgSDidcDScR1i9nn1F1rH2i
Ferdinand von Rayski.ilN«iE.SDqS«S.idCNS.iN«i
u.C«bS«1i:hA1in̂1nn19x1F1rH2iKrippen aus aller elt.i
pNz1i,c.bC.q1
dC.KN«9v(«9jCz«S.9dcDScR1i9nV1F1rH2iDie Etrusker.
aS«DSNKDv(.DKS))c«zS«ic«qitg«S«bc)K1i:hA1
dcDScRiCRiE(R1i9nH1nF12iBernard Schultze.i
,N)q’S)KS«in4VF9Frrx1

jc--S.KC)1ihc«DKgC))Si,C.RS«1i9F 1nn12iGiselai
Kleinlein.inr1nF19FV1n1rH2iErnst Oberhoff.
B(«iqS.iHSOqK9dcDScR1i9n41nn12iLyonel Feininger.i
u.NNgSijS.bSic«qiu.Sc«qS1i:hA1

Gc.NPgi:fHA1ilmH1in 1nn19n̂1nF12iAires Mateus.i
t.PgNKSbKc.S«1i:hA1iV1nF19F̂1n1rH2iGustav Ammanni
(15-1955).iJC«qDPgCMKS«iqS.id(qS.«S1

hc«DKgC))S1i9H1n1rH2iGeneral Hdea.
dcDScRi,S))S.NvS1i9Fn1n1rH2iGilbert Bretterbauer.i
BS.«SKZc«zS«1i:hA1
dcDScRiMc.iySDKC)Kc«z1i9L1nF12iJapanische Plakatei
heute.i9nn1F1rH2iEidgenossischer ettbewerb furi
Design 2006.i9FL1F1rH2iZurich HB - Milano Centrale.i
lN«Siz.CMNDPgSi,SzSz«c«z1
pPg’SNZS.NDPgSDiJC«qSDRcDScR1i9x1L1rH2iDie Zurcheri
und ihr Geld.

Gczi:fHA1ihc«DKgCcD1i9nH1nF12iHarmonie undi
Dissonanz.iyS.DK)kipPg(«US.zkihC«qN«DbO1idC)S.SNic«qi
dcDNbiNRitcMU.cPg1i:hA1

G’NPbCc1ihc«DKDCRR)c«zS«1iFx1nn19nx1n1rH2ieih-i
nachtskrippen im SpiegeliqS.iB()bDbc«DK1

GcDPg.NMKS«iC«iqNSi»SqCbKN(«

Nachzeichnen - Nachdenken - Nach-i
folgen. Friedrich Oliviers »Volks=Bil-i
der=Bibel« von 13, eine frommei

Koproduktionj

ENSi.(RC«KNDPgSiu(.qS.c«zi«CPgiSN«S.iC))zS9i

RSN«S«iP(-c)C.NDNS.c«ziqS.ihc«DKiDcPgKS«iqNSi

oCZC.S«S.iUSbC««K)NPgiqc.PgiqCDiP.(&SbKi

SN«S.i,N)qS.UNUS)iSN«Zc)qDS«1inVrViv(«iu.NST

q.NPgiwvS.USPbiN«NKNNS.Kki’c.qSiSDiS.DKinVLx9i

LVi:«NPgKi’NSiSDiqCDimNKS)U)CKKiqS.i,cPgCcDzCUSi

DczzS.NS.KinVL AivS.’N.b)NPgK1inV̂riM()zKSiqC««i

qCDiySRSN«DPgCMKD’S.biqS.if(KKC­DPgS«iBilder­

bibel,inV̂F9 riv())S«qSKSiac)NcDipPg«(..iv(«i

fC.()DMS)qiDSN«SiDPg(«inVF̂iUSz(««S«SiBibelini

Bildern,ic«qinVx̂9̂̂iC.USNKSKSiwvS.USPbiC«i

DSN«S«i40 Evangelischen Darstellungen.isRi

e«KS.DPgNSqiZc.iCcgS.DKiS.M()z.SNPgS«i,N)qS.T

UNUS)iDSN«SDipPg’CzS.DipPg«(..iv(«ifC.()DMS)qi

’c.qSiCUS.iqS.iN«iDSN«S.iGSNKi«NPgKiRN«qS.i

-(-c)C.S«iVolksbilderbibeliw)NvNS.DiN«iqS.i

u(.DPgc«ziUNDgS.ibCcRiqNSiCqC7cCKSi,SCPg9i

Kc«zizSDPgS«bKi:acKKCitDDS)kiUSD(«qS.DipKS-T

gC«ipSS)NzS.A1ioCPgDKSgS«qSiHN«’SNDSiD())S«i

ZciSN«S.iMCPgNNUS.z.SNMS«qS«i,SDPgCMKNzc«ziRNKi
qS.iySDPgNPgKSiqS.iw)NvNS.DPgS«iVolksbilder-i

bibeliC«.SzS«i:ZCg).SNPgSitcM)CzS«kiZ1i,1in4 Fi

N«iqS.iEE»%A1
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