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FT1F1rH2iRoman Signer.i/.SNDK.CzS.iqSDihc«DK-.SNDSDi

tCPgS«iFrr 1

pcS.R(«qK9Jcq’Nz9dcDScR1i9nx1n1rH2iGemalderiick-i

seiten und ihre Geheimnisse.i:hA1i9FF1x1rH2iDer Bild-i

schnitzer Richard Moest (1841-1906).i:hA1
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Call for papers: Wahrhaftigkeitskon-i

zepte in der Kunst von der Fruhen Neu-i

zeit bis heute

EcDDS)q(.MkiT19 1iwbK(US.iFrrH1

ECDi,SRNNgS«icRiqNSiEC.DKS))c«ziSN«S.i«ScS«ijCg.9i

gCMKNzbSNKiN«iqS«iUN)qS«qS«ihNN«DKS«kiv(..C«zNziC«i

pPg«NKKDKS))S«ic«qizSDS))DPgCMK)NPgS«ieRU.NNPgS«iZci

US(UCPgKS«kibC««iDNPgiM(.RC)iCcMic«KS.DPgNSq)NPgDKSi

jSNDSiRC«NMSDKNS.S«2iqc.PgiqNSilN«MNNg.c«zi«ScS.i,N)q9i

S)SRS«KSkiqc.PgiN..NKNS.S«qSih(R-(DNKN(«S«kiqCDi

»Sbc..NS.S«iCcMiUSDKNRRKSih(«KS3KSi(qS.iqCDisR-)SRS«9i

KNS.S«i«ScS.iRSqNC)S.ipK.cbKc.S«1iENSimCzc«zi’NqRSKi

DNPgiqS«ipK.CKSzNS«kiRNKiqS«S«ihNN«DK)S.ic«qih.NKNbS.i

SN«Si«ScSijCg.gCMKNzbSNKiN«iqS.ihc«DKiZci)SzNKNRNS.S«i

vS.DcPgKS«1iB(«is«KS.SDDSiDN«qiUSD(«qS.DiqNSiy.NN«qSi

MNN.iRSqNC)SioScb(«ZS-KN(«S«ic«qiqS.S«i»SZS-KN(«1

ENSimgSRS«v(.DPg)CzSi:N«iu(.RiSN«SDi

tUDK.CPKDAiD())KS«iUNKKSiUNDiZcRiLn1nF1Frr i

SN«zS.SNPgKi’S.qS«iC«iDr. Stefanie Mahr undi

Dr. Wiebke Windorf, Seminar fiir Kunstge­

schichte, Heinrich-Heine-Dniversitat, Gniver-i

sitdtsstr. 1, Geb. 23.32.04,ixrFFTiDusseldorf,i

0211/811-495 undi9LFFHkistefanie.muhr@i

phil-fak.uni-duesseldorf.de, wiebke.windorf©i

uni-duesseldorf. de

,CNamHlhc«DK9dcDScR1i9nx1n1rH2iDie Medizin im Spie­

gel der zeitgenbssischen Kunst.

,n»bb.(l4)JHldcDSSiuSDPg1i9FL1F1rH2iGenes triomphantei

et la Lombardie des Borromee.

,NMSt»itHlpKCqK1iyC)S.NS1i9FT1F1rH2iTierbilder aus deri

Sig. Brigitte Hartmann.; Hrmela Maier.i/)CDKNbS«15iOttoi

Dix.imNS.NDPgSD1

,NtamMugeHlJN«qS«Cc9dcDScR1i9x1F1rH2iGerhard Alten-i

bourg.iu.NNgSiJNKg(z.C-gNS«1i9nn1F1rH2i50 italienischei

Meisterwerke aus dem Musee Jacquemart-Andre.i:hA1

http://www.bkge.de/arbeitskreis
mailto:ocheduszko@op.pl
mailto:wolanska@finearts.pl
duesseldorf.de


BC.NC

tRS.DM((.Ki:oJA1it.RC«q(9dcDScR1i9nT1x1rH2iThei

Bible, Mythology, and zhe Work of Armando.

tRDKS)vSS«i:oJA1if(U.CidcDScR1i9x1F1rH2iPicasso.i

dCDKS.i(Mi)N«S1i9FT1F1rH2iAnton Rooskens.

tRDKS.qCRi:oJA1iHS.RNKCzS1i9nn1L1rH2iKunstsammleri

aus Sankt Petersburg.i:hA1

HcNDidC.DSN))S1i9x1L1rH2iBert Teunissen.iE(RSDKNPi

JC«qDPC-SD1

a((qDiHNDK(.NDPgidcDScR1i9x1F1rH2iDe »joodse« Rem­

brandt.

oNSc’SihS.b1in 1nF19nT1x1rH2iHstanbul.imgSifNKOiC«qi

KgSipc)KC«1

»SRU.C«qKgcND1in 1nF19«1F1rH2iTour de France 1646.i

ti&(c.«SOiC)(«ziKgSiJ(N.Si’NKgiJCRUS.KiE((RS.1

»N&bDRcDScR1i9Ln1nF12iAlle tekeningen van Rembrandti

in het Rijksmuseum.iESS)iF2iqSi’CC.«SRS.1

pKSqS)N&bidcDScR1i9nx1n1rH2iThe Vincent van Goghi

Biennal Award for Contemporary Art in Europe 2006.i

9nV1F1rH2iAdam Broomberg, Oliver Chanarin.i/g(K(T

z.C-gO1i9nn1L1rH2iProposal for Municipal Art Acquisi­

tions.

BC«iy(zgidcDScR1i9x1L1rH2iVincent van Gogh andi

Expressionism.i:hA1

jN))SK9H()KgcODS«idcDScR1i941x1rH2iSilverware.i

,S««S’NZiC«qi,(«SUCbbS.inVrr9nVTr1

t«zS.Di:uA1idcDSSiqSDi,SCc39t.KD1in 1nF19nT1x1rH2i

Lancelot-Theodore Turpin de Crisse (Paris, 1782 -id.,i

1839), peintre et collectionneur.

t«K’S.-S«i:,A1idcDScRiv((.ipPg(«Sihc«DKS«1i

9H1n1rH2iBeklemmung und Befreiung in der Kunsti

(1840-2006).i9x1F1rH2iJakob Smits.

»cUS«DgcND1i9Ln1nF12iWilliam en Margaret Cavendishi

(1648-1660).

pKS.PbDg(M1i9H1n1rH2iSilber aus Antwerpen.

t-()qC1ihc«DKgCcD1i9F 1nF12iCamille Claudel.ipbc)-Kc9i

.S«ic«qiGSNPg«c«zS«1inx1n19nV1L12iAndy Warhol.

t--S«ZS))i:fHA1idcDScRiJN«S.1i9nx1n1rH2iCarl Walteri

Liner.iBC.NCKN(«S«1

t.)SDi:uA1idcDSS1i9F1n1rH2iHngres et H’Antique.

t.«gSNRi:oJA1idcDScRiMc.id(qS.«Sihc«DK1i9H1n1rH2i

Cora Roorda van Eijsinga.; Barend van Hoek.i

9FV1n1rH2iJohn Radecker.

tDPgCMMS«Uc.z1iaSDcNKS«bN.PgS1i9FV1n1rH2iSkulptur imi

20. Jh.ipKNMKc«zijN)gS)RiJSgRU.cPbidcDScRkiEcNDT

Uc.z1

tczDUc.z1iy)CD-C)CDK1i9Fx1L1rH2iFabrizio Plessi.

oScSiyC)S.NSiNRiH(gRC««9HCcD1i9H1n1rH2iFarbe alsi

Thema der Gegenwartskunst.

dC3NRN)NC«RcDScR1i9«1F1rH2iLuis Weidlich.

pPgCSZ)S.-C)CND1i9FV1n1rH2iMozarts Welt.

tvNz«(«i:uA1idcDSSifC)vSK1i9T1L1rH2iLes Maltres dui

Nord.i/SN«Kc.SDiM)CRC«qSDkig())C«qCNDSDiSKiC))SRC«9i

qSD1i:hA1

,CPb«C«z1ipKCqK1iyC)S.NS1i9x1F1rH2iEberhard Bosslet.i

d(qc)C.SipK.cbKc.S«1i:hA1

y.C-gNb9hCUN«SKK1i9x1F1rH2iAlbrecht Dilrer.idSNDKS.9i

’S.bSiqS.iE.cPbz.C-gNb1

,Cqiu.C«bS«gCcDS«1i/C«(.CRCidcDScR1i9FV1n1rH2i

Andrea Martinelli.idS«DPgS«UN)qS.1

,CqiH(RUc.z1ipN«P)CN.9HCcD1i9Fn1n1rH2iAugust Macke.i

GSNPg«c«zS«kit7cC.S))Sic«qiySRC)qS1

,CqidS.zS«KgSNR1iEScKDPg(.qS«DRcDScR1i9nn1L1rH2i

Vom Luxusobjekt zur Spielgefdhrtin.i/c--S«iv(Ri,NS9i

qS.RSNS.iUNDigScKS1

,Cqi/O.R(«K1idcDScRiNRipPg)()v1i9FV1n1rH2iSabinei

Wilharm.ihN«qS.UcPg9s))cDK.CKN(«S«1

,CqS«9,CqS«1ihc«DKgC))S1i9FT1F1rH2iUngarn im Spiegeli

seiner zeitgendssischen Kunst.

,C)KNR(.Si:eptA1idcDScRi(Mit.K1i9nn1L1rH2iThe Cityi

Real and Hdeal.

,CRUS.z1iHNDK(.NDPgSDidcDScR1i9H1n1rH2iEngel.

pKCCKDUNU)N(KgSb1i9FV1F1rH2iGoethes »Faust« in deri

Buchkunst.

BN))Cif(«P(.qNC1i9Fx1nF12iElke Zauner.ijS.bS1

,C.UNZ(«i:uA1idcDSS1i9nT1nF12iNicolae Grigorescui

(1838-1907).i:hA1

,C.PS)(«Ci:p/A1iuc«qCPN(idN.(1i9FT1F1rH2iJoan Miroi

1960-1980.iuSS)N«zkiSR(KN(«kizSDKc.S1

dtf,t1i9nx1n1rH2iGego.inT1nF19nV1F1rH2iPablo Pala-i

zuelo.

dcDSci/NPCDD(1i9nV1F1rH2iPicasso i el circ.

dcDScioCPN(«C)iE­t.KiqSifCKC)c«OC1i9nV1F1rH2iHum­

berto Rivas.il)iM(K(z.CMiqS)iDN)S«PN1i9x1L1rH2iD’El Grecoi

a Cezanne.iy.C«DiRSDK.SDiqSi)Ci-N«Kc.CiSc.(-SCiqSimgSi

dSK.(-()NKC«idcDScRi(Mit.Kkio(vCi€(.b1i9n1x1rH2iLai

moneda a la Mediterrania medieval.

JCi/Sq.S.C1i9FV1n1rH2iGargallo.

,C.Ni:sA1ifCDKS))(ipvSv(1i9 1T1rH2iSan Nicola di Bari.is)i

P(.-(iSin­NRRCzN«SiK.Ciw.NS«KSiSiwPPNqS«KS1

,CDS)i:fHA1it.PgNKSbKc.RcDScR1i9n1n1rH2iNovartisi

Campus.i/SKS.idC.b)Nic«qiptott6jC)KS.ioNSqS.9i

RCO.1

,C.MNNlS.bN.PgS1i9F41n1rH2iDer geschmiedete Himmel.i

tDK.(«(RNSic«qi»S)NzN(«iv(.iL rriaCg.S«1

hc«DKRcDScR1i9Fn1n1rH2iHans Bock d. A.iGSNPg«c«T

zS«1i9x1F1rH2iWassily Kandinsky.idC)S.SNin4rV9n4Fn1i

:hA1i9x1L1rH2iKlassizismus bis friihe Moderne.iGSNPg«S9i

.NDPgSi/(DNKN(«S«iqSDin41iagD1

dcDScRiMc.iySzS«’C.KDbc«DK1i9nV1L1rH2iGuntheri

Fbrg, Bernard Frize.

dcDScRiaSC«imN«zcS)O1i9Fn1n1rH2iNiki & Jean.iJ­C.KiSKi

n­CR(c.1

,CO(««Si:uA1idcDSSi,(««CK1i9H1F1rH2iLe rayonnementi

de Florence sous les derniers Medicis.

,CO.ScKg1ihc«DKRcDScR1i9Fn1n1rH2iCaspar Walteri

Rauh.idC.PgS«gCMKSD1iySDPgNPgKS«ic«qi,N)qS.1

,SqUc.z9HCc1ipPg)()vid(O)C«q1i9nn1F1rH2iKarlsruheri

Farblithografie um 1900.ipNz1ivC«iqS.iy.N«KS«1i:hA1i

9x1L1rH2iJoseph Beuys.iENSidCKS.NC)NS«ic«qiNg.Si,(K9i

DPgCMK1i:hA1
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,S))N«Z(«Ci:fHA1iBN))CiqSNifSq.N1i9nV1F1rH2iSergioi

Emery.

,S.zCR(i:sA1idcDS(itq.NC«(i,S.«C.SzzN1i9nH1nF12iUnai

bottega d’arte nel cinquecento padano.iuS.R(ipKS))CiSi

p-S.N«qN(ifCz«()N1

,S.)N«1itbCqSRNSiqS.ihNN«DKS1i9nH1nF12iErich Hauser.i

pbc)-Kc.S«ki»S)NSMDkid(qS)NSkiGSNPg«c«zS«1i9H1n1rH2i

Der Kontrakt des Fotografen.i9nx1n1rH2iHans Haacke.i

jS.bSin4T49Frr 15iSibylle Bergemann.i/g(K(z.C-gNS«1i

9Fn1n1rH2iEin-Blick in die Sig. Gerhard Wolf.

t)KSioCKN(«C)zC)S.NS1i9FV1n1rH2iNikolaus Lauer.ih(«N9i

zN«ic«qi,NN.zS.DPgCMK1i/(.K.CKDic.«inVrr1

,CcgCcD9t.PgNv1i9T1F1rH2iSchenkung Dora Hartwig.

,S.)N«S.iE(R1i9H1n1rH2iDrucke der Reformationszeiti

aus der Grdflich zu Lynarschen Sig.

,S.)N«NDPgSiyC)S.NS1i9H1n1rH2iMar wan.it7cC.S))Sic«qi

GSNPg«c«zS«in4 F9n4Hn1i9FV1n1rH2iflic flac.ihc«DKiCcDi

,S.)N«1i9Fn1F1rH2iSusa Templin.i9nn1L1rH2iSasha Stone.i

,S.)N«iN«i,N)qS.«15iMichael Schmidt.iu(K(z.CMNS«icUS.i

EScKDPg)C«qiNRiFr1iag1

,(qS9dcDScR1inT1nF19Lr1 1rH2iAsklepios und seinei

Familie.it«KNbSidNN«ZS«ic«qih)SN«bc«DK’S.bSiCcMiqS.i

dcDScRDN«DS)1

,.(gC«9dcDScR1i9FV1n1rH2iJohan Rohde (1856-1935).i

lN«iqC«NDPgS.ihNN«DK)S.iqS.id(qS.«S1idC)S.SNkipN)US.ki

d(US)ki,cPgbc«DK1i9FT1F1rH2iDas weifie Wirtschafts-i

wunder.i,S.)N«S.i/(.ZS))C«iqS.iN4T(S.ic«qi (S.iaCg.S1i

pNz1iuN«PbS«DKSN«1

,.NNPbS9dcDScR1i9nn1F1rH2iEmil Nolde.iENSi,S.z-(DK9i

bC.KS«1

EScKDPgSiyczzS«gSNR1i9nF1n1rH2iMatthew Barney undi

Joseph Beuys.

EScKDPgSDiHNDK(.NDPgSDidcDScR1i9Lr1nF12iStobwasser.i

JCPbbc«DKiCcDi,.Cc«DPg’SNzic«qi,S.)N«1i9FV1F1rH2i

Angelika Kampfer und Ewald Hentze.i,N(z.C-gNS«i

Z’NDPgS«iEE»ic«qi,c«qSD.S-cU)NbiEScKDPg)C«q1i/g(T

K(z.C-gNS«1

EScKDPgSDimSPg«NbRcDScR1i9F41x1rH2iDas Werk voni

Alfred Grenander.

yS(.z9h()US9dcDScR1i9FV1n1rH2iGustav Seitz.i/)CDKNbi

c«qiGSNPg«c«z1i:hA1

HCRUc.zS.i,Cg«g(M1i9H1n1rH2iAtlas Group/Walidi

Raad.; Ubersetzung. Text als Bild.ijC)KS.i,S«&CRN«ki

dC.PS)i,.((qKgCS.Dkiyc«KS.ihC.)i,(DSkit.«()qi

E.SOU)CKKkil.C«ipPgCS.Mkim(RCDipPgRNK1i941n1rH2iFelixi

Gonzalez-Torres.i9x1F1rH2iClaude Leveque.iHOR«Ski

Frr 1i9FT1F1rH2iJenseits des Kinos. Die Kunst der Pro-i

jektion.iuN)RSkiBNqS(Dic«qis«DKC))CKN(«S«iv(«in4 LiUNDi

FrrT1

NMC9yC)S.NS1i9nx1n1rH2iCityreviews. Cairo.

sD)CRNDPgSDidcDScR1i9Fn1n1rH2iHeinz Mack.im.C«DNKi

Z’NDPgS«iw.NS«Kic«qiwbZNqS«K1

aNNqNDPgSDidcDScR1i9F41n1rH2ijiidisch - jetzt.iu(K(z.CT

MNS«ic«qis«KS.vNS’D1

hS.CRNb9dcDScR1i9n1n1rH2iKeramik der yoer Jahre.

hc«DKUNU)N(KgSb1i9H1n1rH2iReiner Leist.; Napoleonsi

neue Kleider.i/C.NDS.ic«qiJ(«q(«S.ihC.NbCKc.S«iNRi

b)CDDNDPgS«ijSNRC.1

hc«DKzS’S.USRcDScR1i9nn1F1rH2iDas Zeichen am Huti

im Mittelalter.ilc.(-CNDPgSi»SNDSRC.bNS.c«zS«1iENSi

/N)zS.ZSNPgS«D)z1iqSDihc«DKzS’S.USRcDScRD1i9n1x1rH2i

Klare Eleganz fiir die Staatliche Porzellanmanufakturi

(KPM) Berlin.

hc-MS.DKNPgbCUN«SKK1i9nn1L1rH2iAn der Wiege deri

Romantik.ifCD-C.iECvNqiu.NSq.NPgDi;aCg.SDZSNKS«0i

v(«inVrL1

dC39JNSUS.RC««9HCcD1i9nT1n1rH2iNapoleon! Kunsti

und Karikatur um 1800.

dC.KN«9y.(-NcD9,Cc1i9H1n1rH2iKlubfoto. Beriihmt.;i

Mutations H.i9nT1n1rH2iRebecca Horn.i9FF1n1rH2iHer­

mann Nitsch.i»SK.(D-SbKNvS1

dcDScRil-g.CNR9/C)CND1i9H1n1rH2icamera berolinensis.i

ECDi,S.)N«S.it)UcRiqSDiu(K(z.CMS«iu1it)US.KipPg’C.KZi

:nVL 9n4r A15iHandwerkskunst fiir die Serie.i,S.)N«9i

U.C«qS«Uc.zNDPgSihS.CRNbiqS.iF(S.iaCg.S1

oScSioCKN(«C)zC)S.NS1i9H1n1rH2iO.M. Ungers.ih(DR(Di

qS.it.PgNKSbKc.1i:hA1i9 1T1rH2iDie Klassische Sig.iB(«i

lqvC.qidc«PgiZci,C.«SKKioS’RC«1

dcDScRi,S.zz.cS«1i9H1n1rH2iPicasso.iES.iGSNPg«S.1

,S.«i:fHA1ihc«DKRcDScR1i9H1n1rH2iErnst Kreidolf undi

seine Malerfreunde.; Hm Lichte Tunesiens.ilc.(-CNDPgSi

hNN«DK)S.iN«io(.qCM.NbCin4rr9n4FT1i9Fn1n1rH2iAutopsiei

unseres Umgangs mit Toten.i:hA1

GS«K.cRi/Cc)ih)SS1i9F1n1rH2iPaul Klee.idS)(qNSic«qi

»gOKgRcD1

,S.«.NSq1i,cPggSNRidcDScR1i9nx1n1rH2iPablo Picasso.

,SDC«P(«i:uA1idcDSSiqSDi,SCc39t.KD1i9V1n1rH2iLes Fra­

gonard de Besanyon.

,NS)SMS)q1ihc«DKgC))S1i9Fn1n1rH2iPaul Delvaux und deri

Surrealismus.i:hA15iVera Brilggemann & Christinei

Gensheimer.

dcDScRiHcS)DRC««1i9Fn1n1rH2iTheaterarchitekturi

gestern und heute.i,SND-NS)SiZc.i»CcRzSDKC)Kc«z1

,N)UC(i:p/A1idcDS(iqSi,S))CDit.KSD1i9FV1n1rH2iZama-i

cois, Fortuny, Meissonier.; Carlos de Haes.il)i/C-S)iqS)i

t.KSi:sBA1

yczzS«gSNR1i9nV1F1rH2inrr%iAfrica.

,(PgcR1idcDScR1i9Lr1nF12iRolf Julius. -14.1.07: Peteri

Weiss und die Avantgarde.

,(U)N«zS«1iGSg«KDPgScS.1i9nx1n1rH2iBernhard Pankok.i

lN«idc)KNKC)S«KicRin4rr1it.PgNKSbKkidCNS.kid(US)S«K9i

’S.MS.kidNKUSz.NN«qS.iqS.ipKcKKzC.KS.ipSZSDDN(«1

,()(z«Ci:sA1idcDS(it.PgS()(zNP(1i9H1n1rH2iAnnibalei

Carracci.

dcDS(ifNvNP(idSqNSvC)S1i9H1n1rH2i1506. La cacciatai

dei Bentivoglio.

dcDS(id(.C«qN1i9H1n1rH2iRembrandt e Morandi.

,(««1itczcDKidCPbSiHCcD1i9nx1n1rH2iOtto Freundlichi

und die rheinische Kunstszene 1912 bis 1924.i:hA1

,c«qSDbc«DKgC))S1i9H1n1rH2iGuggenheim.iENSipCRR9i

)c«z1inT1nF1941x1rH2iAngkor.iy(KK)NPgSDil.USihCRU(q9i

DPgCD1

hc«DKRcDScR1iFr1nF19FT1F1rH2iRolf-Dieter Dienst,i

Dieter Krieg.

hc«DKvS.SN«1i9T1n1rH2iChristof Zwiener.

»gSN«1iJC«qSDRcDScR1i9Fn1n1rH2iUgo Dossi.ipPgCPgi

c«qipPg(«gSNK1i9nT1x1rH2iFriihes Christentum imi

Rheinland.
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pKCqKRcDScR1i9FV1n1rH2iBernd Schwarzer.iGSNPg«c«9i

zS«1

,(DK(«i:eptA1idcDScRi(MiuN«Sit.KD1i9Fn1n1rH2iDesi­

gning the Modern Utopia.ip(vNSKimS3KN)SDiM.(RiKgSi

J)(Oqif(KDS«if())1

,(KK.(-1iQcCq.CK1i9nn1F1rH2iStankowski 06.itD-SbKSi

qSDiySDCRK’S.bD1

,.Cc«DPg’SNz1iHS.Z(zit«K(«ie).NPg9dcDScR1i9nH1nF12i

Aus Rembrandts Kreis.iENSiGSNPg«c«zS«iqSDihph15i

Familiengliick.i»SRU.C«qKic«qiDSN«i,.Cc«DPg’SNzS.i

dSNDKS.’S.b1

pKCqK1idcDScR1i9nH1nF12iGroftstadt aus Holz.i,.Cc«T

DPg’SNzS.iuCPg’S.biN«id(qS))S«1i9nx1n1rH2iDie ethno-i

graphische Sig. von Carlos Gotting.i9FV1n1rH2iZeich­

nungen aus der Graph. Sig.

,.SzS«Zi:tA1ihc«DKgCcD1i9FV1n1rH2iCindy Sherman.i

»SK.(D-SbKNvS1i:hA1

,.SRS«1iyS.gC.q9dC.PbD9HCcD1i9nV1F1rH2iReg Butler.i

ESPS«KiDPc)-Kc.S1i:hA1

hc«DKgC))S1i9nx1n1rH2iKurd Alsleben und Antje Eske.i

B(«iqS.if(R-cKS.ZSNPg«c«ziZc.ioSKZbc«DKCMMCN.Si

n4 n9Frr 1i9Fn1n12iWolfgang Hainke.iENSipNz1i«Sci

DSgS«1

hc«DKDCRR)c«zS«i,(KKPgS.DK.CMDS1i9n1n1rH2iMeister-i

werke auf Papier aus dem Brilcke-Museum Berlin.i

nF1n19FT1L12iJohn Elsas (1851-1935).if())CzS«1

oScSDidcDScRijSDS.Uc.z1i9Ln1nF12iGerhard Richter.i

jS.bSiCcDiqS.ipNz1i,(PbRC««15iThomas Demand, Gre­

gor Schneider.ijS.bSiCcDiqS.ipNz1iw)U.NPgK1i9H1n1rH2i

Stanley Brouwn.i,cPgS.ic«qil-gSRS.C1

jN)gS)RijCzS«MS)qiHCcD1i9nV1L1rH2iKreative Hndu­

striesisR-c)DzSUS.iMc.iSN«SiS.M()z.SNPgSis««(vCKN(«D9i

bc)Kc.1

,.SDPNCi:sA1ip1iyNc)NC1i9FT1L1rH2iTurner e gli impressio­

nist!

,.czzSi:,A1i,.czzSRcDScR1i9x1F1rH2iGlaube & Gluck.i

/N)zS.(.qS«ic«qipPgRcPb«CqS)«iNRidNKKS)C)KS.1

pKSqS)N&bSidcDSC1i9Ln1n1rH2iJohannes Stradanus, eeni

Bruggeling in Florence.

,.NNg)1idC3il.«DKidcDScR1i9x1L1rH2iPaul Klee.iu.NNgSi

jS.bSiNRi,)NPbiCcMidC3il.«DK1

,.cDDS)i:,A1idcDSSDi.(O1iq­t.KiSKiq­HNDK(N.S1i9F41x1rH2i

Meister prdkolumbianischer Kunst.ipNz1iaC«DDS«1

dcDSSDiqSDi,SCc39t.KD1i9x1F1rH2iLeon Spilliaerti

(1881-1946).

,cqC-SDKi:eA1iHNDK(.NDPgSDidcDScR1i9Fr1n1rH2iArtisti

Generations.img.SSifS«Kc.NSDi(MiKgSiyO(.zON9yNS.z)i

uCRN)O1

,c.zq(.Mi:fHA1idcDScRiu.C«ZiyS.KDPg1i9nn1F1rH2i

Zuriick zur Figur.idC)S.SNiqS.iySzS«’C.K1

fCS«i:uA1idcDSSiqSDi,SCc39t.KD1i9nF1F1rH2iLes passi­

ons de H’ame.i/SN«Kc.SDiqSDiQBssSiSKiQBsssSiDNSP)SiqSi)Ci

P())1ifgC«zSc31

fC)CNDi:uA1idcDSSiqSDi,SCc39t.KD1i9nx1n1rH2iLes liai­

sons heureuses.io(cvS))Si-.SDS«KCKN(«iqSDiP())SPKN(«D1i

fCRU.NqzSi:y,A1iuNKZ’N))NCRidcDScR1i9Lr1nF12iFigu­

res on Fabric.; Literary Circles.it.KNDKkiCcKg(.i’(.qi

C«qiNRCzSiN«i,.NKCN«1i9H1n1rH2iArt, Theatre and Hap­

piness in Edwardian England.imgSiDKCzN«zi(MidCc.NPSi

dCSKS.)N«Pb­Di;mgSi,)cSi,N.q01i9nn1L1rH2iRembrandti

and Saskia.

fCRU.NqzSi:eptA1iu(zzit.KidcDScR1i9nn1F1rH2iAi

Public Patriotic Museum.it.K’(.bDiC«qit.KNMCPKDiM.(Ri

KgSit.KSRCDijC.qiH(cDS1i9FT1F1rH2iNominally Figu­

red.i»SPS«KitP7cNDNKN(«DiN«if(«KSR-(.C.Oit.K15iDis­

sent.iu(PcDSDi(«iKgSipcUvS.DNvSiHNDK(.Oi(Mi/.N«KT

RCbN«z1

t.Kgc.id1ipCPb)S.idcDScR1i9V1x1rH2iCultivating Vir­

tue.i,(KC«NPC)id(KNMDiC«qipORU()DiN«ilCDKitDNC«it.K1

fgSR«NKZ1ihc«DKDCRR)c«z1i9FT1F1rH2iErnst Ludwigi

Kirchner (1880-1938).

fgNPCz(i:eptA1it.Kis«DKNKcKS1i9H1n1rH2iCharles Sheeler.

fNKKCiqNifCDKS))(i:sA1i/C)1iBNKS))NiC)NCifC««(«NS.C1i

9H1n1rH2iArte in Umbria nell’Ottocento.iJSiC.KNiqSP(.CT

KNvS1

f)SvS)C«qi:eptA1ifdt1i9H1n1rH2iBarcelona & Moder­

nity.iyCcqNki/NPCDD(kiEC)N1

f(Uc.z1iBSDKSif(Uc.z1i9H1n1rH2iRestaurierung histori-i

scher Waffen der Kunstslgen.

f()RC.i:uA1idcDScRie«KS.)N«qS«1i9F 1F1rH2i

Positif/Negatif.i/C«(.CRCiq­c«SiP())SPKN(«i-g(K(z.C9i

-gN7cS1

f()cRUNCi:eptA1idcDScRi(Mit.K1i9x1F1rH2iFranki

Lloyd Wright and the House Beautiful.

f(R-NPz«Si:uA1ifgCKSCc1i9V1n1rH2iLouis XVH et Marie-i

Antoinette a Compiegne.i:hA1

EC))CDi:eptA1idcDScRi(Mit.K1i9H1n1rH2iVan Gogh’si

Sheaves of Wheat.

EC.RDKCqK1iHSDDNDPgSDiJC«qSDRcDScR1i9nx1n1rH2iAusi

der Geschichte des Landesmuseums.i9Fn1n1rH2iAlfredi

Nungesser.i,S.)N«in4Lr1ipOR-g(«NPiqS.iy.(MSKCqK1i:hA1i

hc«DKgC))S1i9nn1F1rH2iJames Abbott McNeill Whistleri

und die englische Radierung von 1870-1920.

dCKgN)qS«gUgS1i9nn1F1rH2iChristian Boltanski.i:hA1

ECv(Di:fHA1ihN.Pg«S.9dcDScR1inH1nF19nH1x1rH2iErnsti

Ludwig Kirchner.ipKN))SUS«1

ES)MKi:oJA1iHSKi/.N«DS«g(M1i9H1n1rH2iJan van Huysum,i

1682-1749.i:hA1

ES«iHCCzi:oJA1iySRSS«KSRcDScR1i9H1n1rH2iToorop -i

Klimt.i:hA1iFL1nF1941x1rH2iHet militaire genre in deni

negentiende eeuw.i:hA1

dCc.NKDgcND1i9FV1n1rH2iBrueghel en Rubens.ilS«iC.KN9i

DKNSbSiv.NS«qDPgC-1i:hA1

ESDDCc1it«gC)K1iySRC)qSzC)S.NS1i9Fn1n1rH2iMax Ernst.i

ECDiz.C-gNDPgSijS.b1

,CcgCcD1i9nn1L1rH2iHkone der Moderne.iVriaCg.Si,Cc9i

gCcDzSUCcqSiN«iESDDCc1

dSNDKS.gCcDS.1i9L1L1rH2iHngo Klocker.idCKS.NC)UN)qS.1
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ESK.(NKi:eptA1is«DKNKcKSi(Mit.K1i9Ln1nF12iThe Big Threei

in Printmaking.iENN.S.ki»SRU.C«qKiC«qi/NPCDD(1i

9H1n1rH2iAnnie Leibovitz.itRS.NPC«idcDNP1

EN&(«i:uA1idcDSSiqSDi,SCc39t.KD1i9H1F1rH2iRome ai

H’apogee de sa gloire.iESDDN«Di.(RCN«DiqciQBssSiSKi

QBsssSiDNSP)SiqC«Di)SDiP())SPKN(«Di-cU)N7cSD1

dcDSSidCz«N«1i9nr1n1rH2i'Visions du Deluge.iESi)Ci

»S«CNDDC«PSiCciQsQSiDNSP)S1i:hA1

E(.KRc«q1idcDScRiCRiwDK’C))1i9nx1n1rH2iAnnettei

Stifi.it7cC.S))RC)S.SN1i:hA1i9nn1F1rH2iAnna und Bern-i

hard Blume,iqS9b(«DK.cbKNv1i:hA1

E.SDqS«1iuSDKc«zih(«NzDKSN«kidCzqC)S«S«Uc.z1i9FF1nn12i

Die Ahnengalerie der Wettiner.

HOzNS«SRcDScR1i9Ln1nF12iMythos Dresden.ilN«Sibc)9i

Kc.gNDK(.NDPgSi»SvcS1i:hA1

a(DSM9HSzS«UC.Kg9t.PgNv1i9F 1x1rH2iKinderbildnissei

von Josef Hegenbarth.

JN-DNcDUCc1i9nx1n1rH2iVon Monet bis Mondrian.idSN9i

DKS.’S.bSiqS.id(qS.«SiCcDiE.SDqS«S.i/.NvCKD)zS«1iqS.i

S.DKS«iHC)MKSiqSDiFr1iagD1

»SDNqS«ZDPg)()v1i9n 1x1rH2iGiambologna in Dresden.i

ENSiySDPgS«bSiqS.idSqNPN1i:hA1

pKCqK1iyC)S.NS1i9H1n1rH2iConrad Felixmuller, Peteri

August Bbckstiegel.i:hA1

pSR-S.UCciCRiG’N«zS.1i9x1F1rH2iRembrandt Har-i

mensz. van Rijn.iENSil«KMNNg.c«ziqSDiyC«ORSq1i

9FT1F1rH2iFerdinand von Rayski.

EcU)N«i:s»JA1ioCKN(«C)iyC))S.O1i9nx1n1rH2iLouis lei

Brocquy.i/(.K.CNKiHSCqD1i9FV1n1rH2iA Time and a Place.i

m’(ifS«Kc.NSDi(Mis.NDgip(PNC)i)NMS1

EcDDS)q(.M1iy(SKgS9dcDScR1i9Fn1n1rH2iZum Sterbeni

schbn.it)KS.kim(KS«KC«Zic«qipKS.USbc«DKiv(«inTrriUNDi

gScKS1i:hA1

HSK&S«D9dcDScR1i9Lr1nF12iHmitationen, Hrritationen,i

Hllusionen.ihS.CRNbiC)DitczS«KCcDPgS.1i9FT1F1rH2iRitai

Ternes und Thomas Naethe.

hc«DKvS.SN«1i9H1n1rH2iTeresa Margolles.i:hA1

hc«DKgC))S1i9H1n1rH2iBerlinde De Bruyckere und Mar­

tin Honert.i:hA1

hiFrihc«DKDCRR)c«zio»j1i9H1n1rH2iFrancis Bacon.i

ENSiyS’C)KiqSDiuCbKNDPgS«1i:hA1

hiFnihc«DKDCRR)c«ziNRipKC«qSgCcD1i9x1F1rH2iJuani

Munoz.

o»j9u(.cR1i9nx1n1rH2iBruce Nauman.idS«KC)il3S.T

PNDSD1i:hA1

RcDScRibc«DKi-C)CDK1i9H1n1rH2iCaravaggio.itcMiqS«i

p-c.S«iSN«SDiyS«NSD15iNorbert Kricke.i/)CDKNbS«ic«qi

GSNPg«c«zS«1ilN«Si»SK.(D-SbKNvS1i9nn1F1rH2iDie isla-i

mische Sammlung inszeniert von Berkan Kapat.i

9nV1L1rH2iGias der Wiesenthalhutte.iESDNz«in4TV9i

n4Vr1

pKCqKRcDScR1i9Lr1nF12iDas Junge Rheinland.

EcNDUc.z1iJSgRU.cPb9dcDScR1i9H1n1rH2iWilhelmi

Lehmbruck.iuC.UNzbSNKiNRi-)CDKNDPgS«ic«qiRC)S.NDPgS«i

jS.b1i:hA1i9nx1n1rH2iJean Tinguely.ilDiUS’SzKiDNPgi

C))SDkipKN))DKC«qizNUKiSDi«NPgK1i9FV1n1rH2iWas ist Plastik?i

K((iaCg.Si9iK((ih(-MS1iECDiaCg.gc«qS.KiR(qS.«S.i

pbc)-Kc.1i:hA1

lP(cS«i:uA1idcDSSi«CKN(«C)iqSi)Ci»S«CNDDC«PS1i

9nF1L1rH2iHmages en relief.iJCiP())SPKN(«iqSi-)C7cSKKSDi

qciRcDSS1

lqN«Uc.zgi:y,A1ioCKN(«C)iyC))S.O1in 1nF19FT1F1rH2i

Goya.id(«DKS.DiC«qidCKCq(.D1i/.N«KD1

lN«qg(vS«i:oJA1iBC«itUUSRcDScR1i9H1n1rH2iLawrencei

Weiner.i9n1x1rH2iLily van der Stokker.i9FF1x1rH2iDani

Perjovschi.

l))’C«zS«1it)CRC««S«idcDScR1i9nT1x1rH2iHannei

Dittrich.i,N)qS.iSN«S.it.PgC()(zNS1

lRqS«1ihc«DKgC))S1i9nx1n1rH2iEmil Nolde.i/CC.S1i:hA1i

wDKM.NSDNDPgSDiJC«qSDRcDScR1i9nn1F1rH2iHerbert Dun­

kel.iuC.USkiu(.Rki»gOKgRcD1

lD-((i:usoA1iyC))S«9hC))S)CidcDScR1i9FV1n1rH2iH.K.i

Hnha.imgSiE.SCRi(MiKgSiJC«qDPC-S1

lDDS«1idcDScRiu()b’C«z1i9H1n1rH2iDarren Almond.;i

Karolina Kowalska.is«DKC))CKN(«1i9FV1n1rH2iEl Lissitzky.i

pNSzicUS.iqNSip(««S1

lDD)N«zS«1iBN))CidS.bS)1i9nn1F1rH2iUlrike Flaig.

pPg’(.gCcD1i9nx1n1rH2iPapiergeschichten.inHTiaCg.Si

a1u1ipPg.SNUS.9BS.)Cz1

uCS«ZCi:sA1idcDS(is«KS.«kiqS))SifS.CRNPgS1i9FT1F1rH2i

Forme e diverse pitture della maiolica italiana.iJCiP())ki

qS))SiRCN()NPgSiqS)i/SKNKi/C)CNDiqNi/C.NzN1

uS..C.Ci:sA1i/C)1iqSNiENCRC«KN1i9H1n1rH2iAndre Derain.

u)(.S«Zi:sA1iyC))S.NCi/C)CKN«C1iFF1nF19nT1x1rH2iAnnai

Maria Luisa de’ Medici Elettrice Palatina.

eMMNZNS«1i9H1n1rH2iLa mente di Leonardo da Vinci.

u()Nz«(i:sA1i/C)1im.N«PN1i9H1n1rH2iArte in Umbria nell’i

Ottocento.iEC)ioS(P)CDDNPNDR(iC)NCi»SDKCc.CZN(«S1

u(.PggSNR1i/MC)ZRcDScR1i9Ln1nr1rH2iGeheimnisvollesi

Walberla.iENSilg.S«Uc.ziZ’NDPgS«iySDKS.«ic«qiHScKS1

u.C«bMc.K6d1iEScKDPgSDit.PgNKSbKc.9dcDScR1i9FV1n1rH2i

Verena Dietrich.ilN«Sit.PgNKSbKN«1i:hA1i9nn1F1rH2iHigh-i

Society.itbKcS))SiH(PggCcDC.PgNKSbKc.ic«qiqS.is«KS.T

«CKN(«C)SiH(PggCcDi/.SNDiFrr 1i:hA15iOriginal Reso-i

pal.iENSitDKgSKNbiqS.iwUS.M)CPgS1i:hA1

E(RRcDScR1i9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Ki

c«qiqNSiy()qS«Si,c))SinLT 9nVr 1iECDizSNDK)NPgSiGS.S9i

R(«NS))1

dcDScRiyNS.DPg1i9FV1n1rH2iDie Malerin Marie-Louisei

von Motesiczky (1906-1996).i:hA1

HNDK(.NDPgSDidcDScR1i9H1n1rH2iTil Mette.ihC.NbCKc.S«1i

9nx1n1rH2iDie Kaisermacher.iu.C«bMc.Kic«qiqNSiy()T

qS«Si,c))SinLT 9nVr 1iECDi’S)K)NPgSiGS.SR(«NS))1

s«DKNKcKiMc.ipKCqKzSDPgNPgKS1i9nx1n1rH2iDie Kaiserma­

cher.iu.C«bMc.Kic«qiqNSiy()qS«Si,c))SinLT 9nVr 1iECDi

u.C«bMc.KS.il3SR-)C.iqS.i;y()qS«S«i,c))S01

aNNqNDPgSDidcDScR1i9nx1n1rH2iDie Kaisermacher.i

u.C«bMc.Kic«qiqNSiy()qS«Si,c))SinLT 9nVr 1iENSi

u.C«bMc.KS.iacqS«ic«qiqS.ihCNDS.1

JNSUNSzgCcD1i9nn1L1rH2iDie phantastischen Kbpfe desi

Franz Xaver Messerschmidt.i:hA1
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dcDScRiMc.it«zS’C«qKSihc«DK1i9H1n1rH2iMeister-i

werke indischer Manuskriptkunst.i9FT1F1rH2iStefani

Heiliger.ilN«Si»SK.(D-SbKNvS15iJapanische Plakate heute.i

9Ln1L1rH2iFabelhafte Kdstchen aus Mittelalter undi

Renaissance.

dcDScRiMc.id(qS.«Sihc«DK1i9FV1n1rH2iAndreas Slo-i

minski.

pPgN.«1i9H1n1rH2iH Like America.iuNbKN(«S«iqSDijN)qS«i

jSDKS«D1i:hA1i9nx1n1rH2iAnonym.is«iKgSiucKc.Sio(iw«Si

jN))i,SiuCR(cD1i:hA1i9Fn1n1rH2iPicasso und das Thea­

ter.i:hA1

pKCqS)1i9FV1n1rH2iVon Tizian bis Tiepolo.iBS«SZNC«NDPgSi

GSNPg«c«zS«iNRipKCqS)1i9x1L1rH2iMartin Kippenberger.i

,N)qS.in4Vx6VT1i9nn1L1rH2iGarten.iw.q«c«zkis«D-N.CT

KN(«kiy)cPb1i:hA1i9FT1L1rH2iJohannes Verspronck.i,N)q9i

«NDiSN«S.iECRSiNRipSDDS)1

u.C«bMc.K6w1idcDScRiac«zSihc«DK1i»CKgCcDgC))S1i

9H1n1rH2iChristine Prinz, Claus Hansel.is«DKC))CKN(«S«ki

u(K(z.CMNSkiGSNPg«c«zS«1

dcDScRiac«zSihc«DK1i/CPbg(M1i9Fn1n1rH2iAnna Werk-i

meister.idC)S.SNkipbc)-Kc.kiBNqS(N«DKC))CKN(«kif9/.N«K1

u.SPgS«1ihS.CRN(«1i9nn1F1rH2iKeramikpreis 2006.;i

Zerbrechlicbes Abbild.iuNzc.S«qC.DKS))c«zS«1

u.SNUc.z1itczcDKN«S.RcDScR1i9Ln1nF12iBiiste des hl.i

Petrus,i9FT1F12iMalerei aus der Regio am Oberrhein.i

160iySRC)qSiCcDipNNqUCqS«kiqSRiDNNq)NPgS«ilNDCNvic«qi

qS.io(.qDPg’SNZ1

dcDScRiMc.ioScSihc«DK1i9FV1n1rH2iHranische Kunsti

heute.

u.NU(c.zi:fHA1idcDSSiq­C.KiSKiq­gNDK(N.S1i9FV1n1rH2i

Franz Peter Konig von Mohri:mT4x9n xHa1i9x1F1rH2i

Niki de Saint Phalle.iy.C-gNb1

u.NSq.NPgDgCMS«1iGS--S)N«idcDScR1i9nx1n1rH2iAufi

Papier. Beckmann, Dix, Hubbuch.i:hA1

uc.DKS«MS)qU.cPb1ipKCqKRcDScR1i9FT1F1rH2iAntoni

Braith.imNS.-(.K.CKD1

uNN.Kg1ipKCqKKgSCKS.1i9n 1n1rH2iSabine Harting.

yS)DS«bN.PgS«1ipKCqK1idcDScR1i9FV1n1rH2iMeisterklassei

Maik und Dirk Lobbert.

yS«Mi:fHA1i,NU)N(KgS7cSiq­C.KiSKiq­C.PgS()(zNS1i

9T1T1rH2iJournaux de mode sous toutes les coutures.i

fCUN«SKiqSDiSDKCR-SD1i9nH1nF12iHenri Matisse.iy.CvcT

.SDiSKiR(«(KO-SDin4r 9n4TF1

dCND(«imCvS)1i9x1L1rH2iNicolas Ceard et la route dui

Simplon.i9Ln1L1rH2iTableau brodes etpeints.

dcDSSiq­C.KiSKiq­gNDK(N.S1i9x1L1rH2iLe choix d’uni

regard.iESDDN«DiqSi)CiP())SPKN(«iaSC«i,(««C1i9FT1L1rH2i

Chypre, d’Aphrodite d Melusine.iESDi.(OCcRSDiC«PN9i

S«DiCc3iJcDNz«C«D1

dcDSSit.NC«C1i9nF1L1rH2iLa faience italienne.

dcDSSi»CKg1i9nV1F1rH2iArts, savoirs, memoire.im.SD(.Di

qSi)Ci,NU)N(KgS7cSiqSiyS«SvS1

yS«Ki:,A1iESDNz«idcDScR1in 1nF1941x1rH2iDe dynastiei

Wolfers.idSSDKS.DiN«iZN)vS.15iMarimekko.ipK(MMSkiR(qSki

C.PgNKSPKcc.1

p1d1t1h1i9H1n1rH2iRicardo Brey.; Jan Christensen.i

9nx1n1rH2iPhilip Metten.; Peter Downsbrough.i

9Fn1n1rH2iAgnes Varda.i9nV1L1rH2iTellervo Kalleinen,i

Oliver Kochta Kalleinen, Mika Taanila.

yS«cCi:sA1i/C)1iEcPC)S1i9nx1n1rH2iRussia & URSS. Arte,i

)SKKS.CKc.CkiKSCK.(in4rT9n4xr1

yS.C1iwKK(9EN39HCcD1i9x1F1rH2iBegegnung. Dix-i

Hmmendorff.it.USNKS«iCcMi/C-NS.1

yNSMvS«1iwUS.gSDDNDPgSDidcDScR1i9Lr1nF12iDalipi

Kryeziu.idC)S.SNic«qi/)CDKNb1

y)CcPgCc1idcDScRipPg)(MviHN«KS.z)CcPgCc1i9nn1F1rH2i

Hm Licbte Rembrandts.

y(Pg1idcDScR1i9x1F1rH2iSteffen Junghans.iu(K(z.C9i

MNS«1

yU.)NKZ1ipPg)SDNDPgSDidcDScR1i9x1F1rH2iGunter Grass.i

y.CMNbS«ic«qipbc)-Kc.S«1

y.CZi:tA1ihNN«DK)S.gCcD1i9Ln1nF12iDer Fotograf Erichi

Kees (1916-2006).

pPg)()vilzzS«US.z1i9H1n1rH2iRembrandt.i»CqNS.c«zS«1

y.SS«’NPgi:eptA1i,.cPSidcDScR1i9nr1n1rH2i]an vani

der Heyden (1637-1712).

y.S«(U)Si:uA1idcDSS1i9x1F1rH2iL’appel de H’ltalie.it.T

KNDKSDiM.C«OCNDiSKi«(.qN7cSDiqC«Di)Ci-S«N«Dc)S1

y.(«N«zS«i:oJA1iy.(«N«zS.idcDScR1i9FV1n1rH2iHer­

man Brood.i9nV1L1rH2iDe Zilveren Eeuw in Groningen.i

nH1nF19nT1x1rH2iAkseli Gallen-Kallela (1865-1931). Dei

magie van Finland.

HCC.)SRi:oJA1iu.C«D9HC)D9dcDScR1in 1nFk9nT1x1rH2i

Nicolaes Pietersz Berchem 1622-1683.is«igSKi)NPgKivC«i

gSKiGcNqS«1

mSO)S.DidcDScR1i9nx1n1rH2iDe helden van het circus.i:hA1

HCzS«1ih1l1iwDKgCcD9dcDScR1i9FT1F1rH2iAuf deni

zweiten Blick.ilN«Sic«USbC««KSiGSNPg«c«ziv(«il.«DKi

Jcq’NzihN.Pg«S.iNRiENC)(ziRNKiz.C-gNDPgS«it.USNKS«1

HC))S1id(.NKZUc.z1inH1nZ19nn1L1rH2iAndreas Feininger.i

mgCK­Di/g(K(z.C-gO1i:hA1

HCRUc.z1it)K(«CS.idcDScR1i9F41x1rH2iJ.H.W. Tisch-i

bein.iES.idCNS.iC)Di/(SK1i9FL1V1rH2iDie Spur der Archi-i

tektur.iGc.i,CczSDPgNPgKSiqSDit)K(«CS.idcDScRD1i

9nT1nn1rH2iAlles im Flu/).ilN«i/C«(.CRCiqS.il)US1

,cPS.NcDihc«DKiu(.cR1i9x1F1rH2iKleopatra und diei

Caesaren.i:hA1

ESNPgK(.gC))S«1i9H1n1rH2iThe heartbeat of fashion.ipNz1i

lf1iyc«q)CPg1i9T1F1rH2iHans Haacke.ijS.bSin4T49i

Frr 1

l.«DK9,C.)CPg9HCcD1i9H1n1rH2iEugen.ilN«i/.N«ZiRC)Ki

pPg’SqS«1i:hA1

u.SNSitbCqSRNSiqS.ihNN«DKS1i9nx1n1rH2iEdgar Augustin.i

e«USbC««KSiuNzc.S«1

hc«DKgC))S1i9n1n1rH2iKunst fur Hamburg.iTriaCg.SipKNM9i

Kc«ziMc.iqNSiHCRUc.zS.ihc«DKD)zS«1i9Fn1n1rH2iMaxi

Beckmann.iaCg.RC.bKic«qi,S.)N«S.i»SNDS1i9FV1n1rH2i

Caspar David Friedrich.iENSil.MN«qc«ziqS.i»(RC«KNb1i

:hA1i9nn1F1rH2iHorst Janssen.i»CqNS.c«zS«iZc.iJC«q9i

DPgCMK1i9nV1F1rH2iMahjong.ifgN«SDNDPgSiySzS«’C.KD9i

bc«DKiCcDiqS.ipNz1ipNzz1
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dcDScRiMNN.ihc«DKic«qiyS’S.US1i9H1n1rH2iEuropaischei

Weihnachtskrippen aus drei Jh.i9nx1n1rH2iMuse undi

Model!.iu.CcS«iN«i,N)qS.«iqS.iHCRUc.zNDPgS«ipSZSD9i

DN(«15iTrijahre Stiftung fiir die Hamburger Kunstslgen.i

9x1F1rH2iGreise, Clowns und Diven.i,SPbSKKDipKNNPbSi

CcMiHCRUc.zS.i,NNg«S«iN«iqS.imgSCKS.-g(K(z.C-gNS1i

9nV1F1rH2iHilda Kbrner und Lothar Walter.ilN«ihNN«DK9i

)S.-CC.iN«iHCRUc.z1iFT1nF19nV1L1rH2iThomas Hoep-i

ker.i/g(K(z.C-gNS«in4TT9FrrT1

HCRR1iycDKCv9JNNUPbS9dcDScR1i9FT1F1rH2iMusizie-i

rende Engel und Ddmonen in der Kunst.

HC««(vS.1ihSDK«S.9ySDS))DPgCMK1i9FV1n1rH2iFranzi

Ackermann.is«DKC))CKN(«1

hSDK«S.9dcDScR1i9H1n1r 2iDie Wiener Werkstdtte undi

ihre Einfliisse (1903-1932).ipNz1ieq(img(RC)S1

hc«DKvS.SN«1i9FV1n1rH2iJohn M. Armleder.

JC«qSDRcDScR1i9nV1F1rH2iMax Liebermann und diei

Hollander.

p-.S«zS)idcDScR1i9H1n1rH2iKorpys/Lbffler.is«DKC))CT

KN(«1i9nx1n1rH2iPipilotti Rist.itcqN(6BNqS(is«DKC))CKN(«15i

Die Kunst von Yuendumu (Zentralaustralien).; Luci

Delahaye.; Rodney Graham.ihc.K9pPg’NKKS.D9/.SNDK.C9i

zS.iFrr 1i9Fn1n1rH2iRudolf Jahns.idC)S.SNic«qiy.CMNb1i

:hA1i9x1F1rH2iKurt Schwitters und seine Freunde.i:hA1i

9nV1L1rH2iChristopher Muller.ipNz1ijN)qS1

jN)gS)R9,cDPg9dcDScR1i9dC.ZirH2iKomische Kata­

strophen bei Wilhelm Busch und anderen.

HSNqS)US.z1ihc«DKvS.SN«1i9F1n1rH2i100 Tage, 100i

Videos.i9nx1n1rH2iJoelle de la Casiniere.i9Fn1n1rH2iDio-i

nisio Gonzales.; Simon Starling.

hc.-MC)ZNDPgSDidcDScR1i9nV1L1rH2iBert Stern.idC.N)O«i

d(«.(S1imgSiJCDKipNKKN«z1itcDzS’Cg)KSiu(K(z.CMNS«i

c«qipNSUq.cPbS1

pNz1i/.N«Zg(.«1i9nT1x1rH2iDer Luftwebstuhl undanderei

gefdhrliche Beeinflussungsapparate.

HS)DN«bNi:usoA1itR(Dit«qS.D(«ihc«DKRcDScR1i

9Ln1nF12iClassics.it.KiM.(RiHC))DiC«qiBCc)KDinVnr9i

Frrr1

HS)DN«bNit.KidcDScR1i9Fn1n1rH2iAthos.id(«CDKNPiJNMSi

(«iKgSiH()Oid(c«KCN«1

HS.M(.q1idt»mC1i9H1n1rH2iModernism.iESDNz«N«ziCi

«S’i’(.)q1

HS.«S1iu)(KKRC««9HC))S«1i9nH1nF12iFotokunst aus 60i

Jahren.ihc«DKiCcDio»jic«KS.’SzD1

HSNRCKRcDScR1i9FV1n1rH2iHermann Kdtelhon 1884-i

1940.iGSNPg«c«zic«qiy.CMNb1

pPg)()vipK.NN«bSqS1i9Fn1n1rH2iStuhlklassiker von 1920i

bis 2003.ipNz1i,SPbS.6E.N))S.1

pKCqK1iyC)S.NS1i9H1n1rH2iAcht Zeichner aus Belgien.i:hA15i

Erich Krian.

H(gS«US.ziC1iq1ilzS.1iEK1i/(.ZS))C«9dcDScR1i

9nV1L1rH2iJohann Joachim Kaendler zum 300. Geburts-i

tag.i9V1x1rH2iPorzellane der franzbsischen Nationalma-i

nufaktur Sevres.

H(gS«gSNR1ihc«DK9»CcR9tbCqSRNS1i9H1n1rH2iHerberti

Bauer.iySRC)KSiuC.U-(SDNS1

H(cDK(«i:eptA1idS«N)if())1i9FV1n1rH2iKlee and Ame­

rica.i:hA1

dcDScRi(MiuN«Sit.KD1i9n1n1rH2iThe Dog in Art from thei

Renaissance to Today.i9FV1n1rH2iThe Modern West.i

tRS.NPC«iJC«qDPC-SDkinV4r9n4Tr1

s«z()DKCqK1idcDScRiMNN.ib(«b.SKSihc«DK1i9H1n1rH2iDiei

Neuen Tendenzen.i9Fn1n1rH2iKuno Gonschior.

s««DU.cPb1ipPg)()DitRU.CD1i9Lr1 1rH2iBildkultur deri

Behinderung vom 16.-21. Jh.

aS«C1ipPg(KKiBN))C1i9n41n1rH2iDie Burg Giebichensteineri

Entwiirfe fiir Jenaer Gias 1923-2003.

hCNDS.D)CcKS.«1i/MC)ZzC)S.NS1i9nx1n1rH2iPfalzpreis fiiri

Bildende Kunst.idC)S.SN1

hC.)D.cgS1ipKCCKJihc«DKgC))S1i9H1n1rH2iJoseph Beuys.i

GSNPg«c«zS«1

pKCqK1iyC)S.NS1i9nT1x1rH2iDie Katze in der Kunst.

Ghd1i9H1n1rH2iTotalstadt. beijing case.ihc)Kc.S))Si

tD-SbKSiqS.iH(PgzSDPg’N«qNzbSNKDc.UC«NDNS.c«ziN«i

fgN«C1i:hA15iSignet-Werke der Slgen.i:hA15iPaul Virilioi

und die Kunste.in 1nF19nV1L1rH2iMindFrames.idSqNCi

pKcqOiCKi,cMMC)(in4HL9n44r1

hCDDS)1idcDScRiMNN.ipS-c)b.C)bc)Kc.1i9nn1F1rH2iTodes-i

mutig.iECDiDNSUKSijS.biqS.i,C.RgS.ZNzbSNK1i:hA1

pPg)()vijN)gS)RDg(gS1i9FT1L1rH2iDie Pracht der Gold-i

ledertapeten.i:hA1

hCcMUSc.S«1ihc«DKgCcD1i9x1F1rH2iPortrdt der Stra/Je.i

u(K(z.CMNS«iCcDiq.SNiag1

hNS)1ihc«DKgC))S1i9Fn1n1rH2iPer Kirkeby.iuNzc.1i9FT1F1rH2i

Cecilia Edefalk.

h)SvS1idcDScRihc.gCcD1i9FT1F1rH2iGiuseppe Penone.i

:hA1

h(U)S«Z1iJcq’Nz9dcDScR1i9Fn1n1rH2iMuse Mozart.i

,NNg«S«UN)qS«K’NN.MSi&is))cDK.CKN(«S«1ifgCzC))kip)S9i

v(zKkiy.(Pg(’NCbkiH.q)NPbC1i:hA1

dNKKS).gSN«9dcDScR1i9nV1F1rH2iMozart in Koblenz undi

die Orient-Sehnsucht in der Kunst.

h()«1iC.K(KgSb1i9n41nF12iClaudia Desgranges.inn1n19i

FH1F1rH2iHvo Ringe.idC)S.SN1

E(RDPgCKZbCRRS.1i9dC.ZirH2iBlattrankeninitialen deri

Kolner Buchmalerei des 12. ]h.

h()cRUC1i9H1n1rH2iHm Garten der Wirklichkeit.iENSi

;dCq(««CiRNKiqSRiBSN)PgS«0ic«qiC«qS.Si,N)qS.iZc.i

pPg(-Mc«zD(.q«c«z1i9dNKKSiuSU.cC.irH2iWerk- undi

Formensammlung.ipPgS«bc«zijS.«S.ipPg.NSMS.D1i:hA1i

dcDScRiMNN.it«zS’C«qKSihc«DK1i9nn1F1rH2iEuropdi-i

sche Jugendstilkeramik.i9FT1L1rH2iChristin Losta.iu(K(T

z.CMNS«1

dcDScRiMNN.iwDKCDNCKNDPgSihc«DK1i9Lr1nF12iAlte Kunsti

aus China, Korea und Japan aus der eigenen Sig.i

9H1n1rH2iLutz Fritsch.i»CcRSic«qijS)KS«1iBNK.N«S«C.9i

USNKS«1

dcDScRiJcq’Nz1i9Fn1n1rH2iLutz Fritsch.i»CcRSic«qi

jS)KS«1iBNK.N«S«C.USNKS«1i9FV1n1rH2iGabriel Orozco.i

9x1L1rH2iPaul Klee.ihSN«imCzi(g«SiJN«NS1iFF1nF19i

nV1L1rH2iPierre Klossowski.

phipKNMKc«zihc)Kc.1i9H1n1rH2iTrans Emilia.ipNz1iJN«SCiqNi

f(«MN«S1
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pKCqKRcDScR1i9FT1F1rH2iUlrich Schweizer.ih()«S.i

GSNPg«c«zS«in4449Frr 1in 1nF19FT1F1rH2iEgon Karli

Nicolaus.idC)S.SN1

jC)).CM9»NPgC.KZ9dcDScR1i9Fn1n1rH2iVom Adel deri

Malerei.iH())C«qicRinHrr1i9nx1F1rH2iBilder.Geschich-i

ten.ipPg.NMKDKS))S.iDSgS«idC)S.SN1

h(«NzD’N«KS.1iHCcDipPg)SDNS«1i9x1L1rH2iArthur Wasner.i

BNKC)Sic«qivSgSRS«KSidC)S.SNiSN«SDiDPg)SDNDPgS«i

sR-.SDDN(«NDKS«1

h(«DKC«Z1ipKCqK1ijSDDS«US.z9yC)S.NS1i9nx1n1rH2iVoni

der Vielfalt der Zeichnung.

»(DzC.KS«RcDScR1inT1nF19V1x1rH2iFunde der Hall-i

stattkultur.iHC))DKCKK)NPgSiy.CUgNNzS)iqS.i,(qS«DSS.S9i

zN(«1

h(-S«gCzS«i:EhA1iHN.DPgD-.c«zDbSipCR)N«z1iF 1n19i

Lr1x12iDankvart Dreyer (1816-1852).

oOifC.)DUS.ziy)O-K(KgSb1i9Ln1nF12iGlyptotekets arki-i

tektur.i9Fn1n1rH2iKvinder i impressionismen.

pKCKS«DidcDScRiM(.ihc«DK1i9H1n1rH2iL.A. Ring.i:hA15i

Frederik Raddum.

h.SMS)q1iHCcDiJC«zSi&iHCcDilDKS.D1i9nV1F1rH2iKatjai

Strunz.ipbc)-Kc.S«kidSKC))9ic«qiH()Z(U&SbKSkiu(K(9i

c«qi/C-NS.P())CzS«kiC.PgNKSbK(«NDPgSis«DKC))CKN(«S«15i

Wanderland.isD.CS)iNRiBS.gC)K«NDiZciqS«iC.CUNDPgS«i

oCPgUC.«1

EScKDPgSDimS3KN)RcDScR1i9Lr1nF12iJavanische Batiken.i

pNz1ipRS«q1

hc«ZS)DCc1idcDScRijc.Kg1i9H1n1rH2iChristian Ludwigi

Attersee.

JC«qDgcK1ipbc)-Kc.S«RcDScRiNRiH(MUS.z1i9l«qSir 2i

Fritz Koenig.idSN«Sit.PgSio(Cg1i:hA1

p-NKC)bN.PgSiHSN)NzzSNDK1i9nn1L1rH2iUm Leinberger.i

pPgc)S.ic«qiGSNKzS«(DDS«1i:hA1

JC.S«i:oJA1ipN«zS.iJC.S«1i9H1n1rH2iLoving art.ipN«zS.i

P())SPKNS1

JCcDC««Si:fHA1idcDSSiPC«K(«C)iqSDi,SCc39t.KD1i

9H1n1rH2iCharles Gleyre.iJCizS«NSiqSiW­N«vS«KN(«1

JSiHCv.Si:uA1idcDSSidC).Cc31i9FV1n1rH2iJean-Francisi

Auburtin.iBC.NCKN(«Di«(.RC«qSD1

JSNqS«i:oJA1iESiJCbS«gC)1i9H1n1rH2iRembrandts Land-i

schaften.i:hA1

JSN-ZNz1idcDScRiqS.iUN)qS«qS«ihNN«DKS1i9H1n1rH2iAl­

brecht Diirer. Zwei Scbwestern.idC3NRN)NC«ip-SPbiv(«i

pKS.«Uc.zi:nHH 9nVT AiZcRinTr1im(qSDKCz1i9nx1n1rH2i

Christo und Jeanne-Claude.iwU&SbKSic«qi/.(&SbKS1i

9x1F1rH2iJulia Schmidt.ihc«DK-.SNDiqS.ipCPgDS«iJ,1i

9nV1F1rH2iTimm Rautert.iu(K(z.CMNS«in4  9Frr 1i:hA1i

e«NvS.DNKCKkihcDK(qNS1i9Fn1nF1ic«qiV1n19FH1n1rH2in 1i

Sdchsisches Druckgrafik-Symposion.

JSvS.bcDS«1idcDScRid(.DU.(NPg1i9nV1F1rH2iPersonali

Affairs.ioScSiu(.RS«iqS.is«KNRNKCK1i:hA1

JN))Si:uA1i/C)CNDiqSi,SCc39t.KD1i9nx1n1rH2iL’Hommei

Paysage.

JN«Zi:tA1iJC«qSDzC)S.NS1i9FV1n1rH2iKarl-Heinz Klopf.;i

Ricarda Roggan.

o(.qNP(9dcDScR1i9FV1n1rH2iFritz Aigner.iE.cPbz.C9i

-gNb1

pPg)()pRcDScR1i9F1F1rH2iKrippen von Athiopien bisi

Zypern.

JNvS.-(()i:y,A1imCKS1i9FV1F1rH2iJohn Armleder.inT1nF19i

x1L1rH2iJake and Dinos Chapman.

J&cU)&C«Ci:p)(’S1AioC.(q«CizC)S.N&C1i9Fn1n1rH2iMittel-i

alterliche Handschriften aus der Kartause Seiz (ca.i

1160-1560).i:hA1

J(«q(«i:y,A1i,.NKNDgidcDScR1i9H1n1rH2iFrench Draw­

ings. Part 2:inHrr9n4rriWatteau to Seurat.; Avigdori

Arikha from life.iE.C’N«zDiC«qi/.N«KDin4 T9FrrT1

f(c.KCc)qiyC))S.O1i9Fn1n1rH2iDavid Teniers and thei

Theatre of Painting.

oCKN(«C)iyC))S.O1i9F1n1rH2iDutch Winter Scenes.i

9H1n1rH2iCezanne in Britain.i9Fn1n1rH2iVelazquez.

oCKN(«C)i/(.K.CNKiyC))S.O1i9Fn1n1rH2iDavid Hockney.i

/(.K.CNKD1i9nV1F1rH2iThe Photographic Portrait Prizei

2006.

»(OC)itPCqSRO1i9n1n1rH2iRodin.i:hA1i9FT1F1rH2iCholai

Bronzes.

p(RS.DSKiH(cDS1i9H1n1rH2iBejewelled by Tiffany, 1837-i

1987.i9FV1n1rH2iBritannia & Muscovy.il«z)NDgipN)vS.iCKi

KgSif(c.Ki(MiKgSimDC.D1i9V1x1rH2iThe Triumph of Eros.i

t.KiC«qipSqcPKN(«iN«inVKgifS«Kc.Oiu.C«PS1

mCKSi,.NKCN«1i9n1n1rH2iChris Ofili.i9H1n1rH2iHolbein ini

England.i9nx1n1rH2iStubbs.; Turner Prize 2006.i

9x1F1rH2iPhil Collins.i9nV1F1rH2iEast-West. Objects Be­

tween Cultures.; Turner in Focus.i9FF1x1rH2iDrawingi

from Turner.

mCKSid(qS.«1i9nx1n1rH2iPeter Fischli & David Weiss.i

9Fn1n1rH2iDavid Smith.i941x1rH2iCarsten Holler.i

9FV1n1rH2iLiving History.i9Ln1n1rH2iMaverick Arts Pro­

ject.in 1nF19nV1F1rH2iMedia Burn.

B&t1i9H1n1rH2iThe Renaissance at Home.it.KiC«qiJNMSi

N«iKgSisKC)NC«iH(cDSkinxrr9n rr15iLeonardo da Vinci.i

l3-S.NS«PSkil3-S.NRS«KiC«qiESDNz«1

jC))CPSif())SPKN(«1i9H1n1rH2iPomp and Power.iu.C«Pgi

E.C’N«zDiM.(RiBS.DCN))SD1i9FT1F1rH2iReclaiming Rem­

brandt.

J(Dit«zS)SDi:eptA1if(c«KOidcDScRi(Mit.K1i9H1n1rH2i

Masquerade.i»()S9/)CON«ziN«ipS)M9/(.K.CNKc.S1i/g(K(T

z.C-gDiM.(RiKgSitcq.SOiC«qipOq«SOis.RCDif())1i

9x1L1rH2iMagritte and Contemporary Art.imgSim.SCT

PgS.Oi(MisRCzSD1

ySKKOifS«KS.1i9H1n1rH2iVisual Poems of the Htalian Futu­

rists.; The Gospels in Medieval Manuscript Hllumina­

tion.i9Fn1n1rH2iGuercino.idN«qiK(i/C-S.1i9x1L1rH2iHolyi

Hmage, Hallowed Ground.isP(«DiM.(RipN«CN1i9F41x1rH2i

From Caspar David Friedrich to Gerhard Richter.iyS.T

RC«i/CN«KN«zDiM.(RiE.SDqS«1

Jcq’NzDgCMS«1ijN)gS)R9HCPb9dcDScR1i9x1F1rH2i

Annegret Hoch.idC)S.SN15iSiegfried Kreitner.i,N)qgCcS9i

.SN1i:hA1

»cq()M9pPgC.-M9yC)S.NS1i9nx1n1rH2iSimon Pasieka.i

y.(»M(..«CKNzSiGSNPg«c«zS«1

hc«DKvS.SN«1i9H1n1rH2iSabine Dehnel.idC)S.SN1i:hA1

JcUSPb1i,cqqS«U.((bgCcD1i9FL1F1rH2iBritta Morissei

Pimentel.iuC.UNzSiySgSNR«NDDS1iu(K(z.CMNS«1
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hc«DKgC))SipK1it««S«1i9FV1n1rH2iLeon Tarasetvicz.i

y.S«ZS«)(DSidC)S.SN1is«DKC))CKN(«1

yc«KS.iy.CDD9HCcD1i9nx1n1rH2iWilhelm Busch alsi

Maier.

JNNqN«zgCcDS«1i,c.ziBNDPgS.N«z1i9H1n1rH2iForum 2006.i

tbKcS))Sihc«DK1

JNN«SUc.z1iwDK-.ScMNNDPgSDiJC«qSDRcDScR1i9FT1F1rH2i

Hnspiration Gias.iy)CDU)CDS.SNiCcDimgNN.N«zS«1

JNNKKNPgi:,A1idcDSSiq­t.Ki.S)NzNSc3iSKiq­t.KiR(DC«1i

9F1F1rH2iCreches et nativites d’Europe.

JczC«(i:fHA1idcDS(ifC«K(«C)Siq­t.KS1i9H1n1rH2iL’im-i

magine del vuoto.ie«Ci)N«SCiqNi.NPS.PCi«S))­C.KSiN«isKC)NCi

n4Tr9FrrT15iAngela Lyn.

JcZS.«i:fHA1ihc«DKRcDScR1i9nn1F1rH2iModell fur eini

Museum.ijS.bSiCcDiqS.ipNz1iRNKiqS.iN«KSz.C)S«ipPgS«9i

bc«zidN««NPgkiqCZciSN«is«KS.NSc.iv(«it«K(«iHS««N«zi

c«qit))C«i/(.KS.­Di;sitRiCidcDScR01

JO(«i:uA1idcDSSiqSDi,SCc39t.KD1i9n41F1rH2iJacquesi

Stella (1596-1657).

dCCDK.NPgKi:oJA1i,(««SMC«KS«idcDScR1i9nx1n1rH2iBe­

than Hutus.i,1t1f1t1ijN««S.iFrr 1i:hA15iRenei

Daniels.

dCq.Nqi:p/A1idcDS(ioCPN(«C)i»SN«Cip(MNC1i9V1n1rH2i

Howard Hodgkin.i9nF1F1rH2iAnni y Josef Albers.iBNC&SDi

-(.iJCKN«(CRS.NPC1i9n41F1rH2iJuan Soriano.; Kiwoni

Park.i9F1x1rH2iArte e imagen en movimiento, 1965-i

1986.

dcDS(imgODDS«9,(.«SRNDZC1i9V1n1rH2iSargent-Sorolla.i

-17.1.07: Rauschenberg. Express.

/.Cq(1i9H1n1rH2iBodegones de la coleccion Naseiro.i

9x1L1rH2iDibujos de la Hispanic Society.

dCzqSUc.z1ih)(DKS.ie«DS.iJNSUS«iu.CcS«ki9N31L1rH2iAi

noir, e blanc, i rouge, u vert, o bleu.iuC.US«1

hc)Kc.gNDK(.NDPgSDidcDScR1i9FH1n1rH2inrri]ahre Kul-i

turhistorisches Museum 1906-2006.

dCN)C«qi:sA1iu(«qCZN(«SidCZZ(KKC1i9nx1n1rH2iMarci

Chagall, Joan Miro.

dcDS(iqS))Ci/S.RC«S«KS1i9x1F1rH2iArturo Martini.

dcDS(i/()qNi/SZZ()N1i9nH1nF12iH principi e le arti.iEN-N«KNi

SiDPc)Kc.SiqS))CiP())1iJNSPgKS«DKSN«1

/C)1i»SC)S1i9H1n1rH2iUmberto Boccioni.i/NKK(.SkiDPc)K(.Si

McKc.NDKC15iHsraele.it.KSiSivNKCin4r 9Frr 1i9nx1n1rH2i

Tamara de Lempicka.itMMCDPN«C«KSiN«KS.-.SKSiqSNiM())Ni

C««Ni­FriSi­Lr1

/C)1iqS))SipKS))N«S1i9x1F1rH2iArturo Martini.

m.NS««C)S1i9FV1n1rH2iThe Jean-Michel Basquiat Show.

dCN«Z1iycKS«US.zRcDScR1i9nn1F1rH2iKunstedition ini

Rom.i:hA1

dC««gSNR1ihc«DKgC))S1i9nx1n1rH2iFlache, Korper,i

Raum.i9FV1n1rH2iNedko Solakow.ilC.)NS.ij(.bD1i

9x1F1rH2iBernd Zimmer.i,N)qS.in44V9Frr 1

»SNDD9l«zS)g(.«9dcDScR1i9H1n1rH2iFotoChina.iENSi

/.SNDK.CzS.iqS.if.SCKNvSi/g(K(z.C-gOif(R-SKNKN(«iN«i

fgN«C1i:hA1i9FV1n1rH2iHns Heilige Land.i/N)zS.DKCKKS«i

v(«iaS.cDC)SRiUNDidSbbCic«qidSqN«C1iu(K(z.CMNS«iqSDi

N49agD1

dC«KcCi:sA1ifCDCiqS)idC«KSz«C1i9nx1n1rH2iLeon Batti­

sta Alberti e H’ architettura.

/C)CZZ(iqS)imS1i9nx1n1rH2iAndrea Mantegna a Mantovai

1460-1506.

dC.Uc.z1ihc«DKvS.SN«1inT1nF19FT1n1rH2iWilli Weiner.i

/)CDKNbS«ic«qiGSNPg«c«zS«1

e«NvS.DNKCKDRcDScR1i9nx1n1rH2iClodoveo Masciarelli.i

,N)qgCcS.kiy()qDPgRNSqkiy.CMNbS.1

dC.)1ipbc)-Kc.S«RcDScR1i9nn1F1rH2iPablo Picasso.i

ycS.«NPC1

dC.KNz«Oi:fHA1iu(c«qCKN(«i/NS..SiyNC«CqqC1i9x1L1rH2i

Edouard Vallet.

dN««SC-()NDi:eptA1is«DKNKcKSi(Mit.KD1i9nH1 12iWilliami

Blake.is))cDK.CKN(«Di(MimgSi,((bi(Mia(U1

d(qS«Ci:sA1iyC))S.NCifNvNPC1i9H1n1rH2iYayoi Kusama.;i

Ugo Rondinone.

dU«PgS«z)CqUCPg1idcDScRiQ1i9H1n1rH2iManuel Graf.i

BNqS(bc«DK1

d(«K-S))NS.i:uA1idcDSSiuCU.S1i9nx1n1rH2iVenise, Part dei

la Serenissima.

d(«K.SC)i:ftoA1ifC«1ifS«K.SiM(.it.PgNKSPKc.S1i

9FT1L1rH2iVictor Burgin.iB(OCzSiK(isKC)O1i9FF1x1rH2iGil­

les Clement, Philippe Rahm.il«vN.(«RS«K1it--.(CT

PgSDiM(.im(R(..(’1

dcDSSiqSDi,SCc39t.KD1i9Fn1n1rH2iGirodet (1'767-1824).i

:hA15iL’univers fantasmagorique d’Odilon Redon.

dNN«PgS«1it)-N«SDidcDScR1i9nV1L1rH2iBerge imi

Kasten.iu(K(z.CMNS«iCcDiqS.ipNz1inVHr9n4nx1i:hA1

t)KSi/N«Cb(KgSb1i9H1n1rH2iCy Twombly.ipbc)-Kc.S«1i

t«KNbS«DCRR)c«z1i9nH1nF12iHngrid von Kruse.idCzN9i

DPgSi»(DDS1iu(K(z.CMNS«1

,COS.NDPgSitbCqSRNSiqS.ipPg(«S«ihNN«DKS1i9H1n1rH2iSte­

fan Moses.ieDSitNPgN«zS.1iu(K(zSDPgNPgKS«1

,COS.NDPgSDioCKN(«C)RcDScR1i9H1n1rH2iBarockei

Wachsbildwerke.i»SDKCc.NS.S«ic«qil«KqSPbS«1i:hA1i

9nV1L1rH2iConrat Meit.i,N)qgCcS.iqS.i»S«CNDDC«PS1i:hAi

,COS.NDPgSipKCCKDUNU)N(KgSb1i9nT1nF12iBucheinbdndei

aus 1000 ]ahren.i:hA1

HCcDiqS.ihc«DK1i9H1n1rH2iAmrita Sher-Gil.ilN«SiN«qN9i

DPgSihNN«DK)S.MCRN)NSiNRiFr1iag1i9nx1n1rH2iBlack Paint­

ings.i»(US.Ki»CcDPgS«US.zkitqi»SN«gC.qKkidC.bi

»(Kgb(kiu.C«bipKS))C1i:hA1i9Fn1n1rH2iAllan Kaprow.iENSi

l«KDKSgc«ziqSDiHC--S«N«zD1

HO-(9hc«DKgC))S1i9H1n1rH2iAuguste Rodin.iES.ihcDD1i

ENSi/CC.S1i:hA1

JS«UCPggCcD1i9nx1n1rH2iGabriele Miinter.iu(K(z.CMNS«i

qS.itRS.NbC.SNDS1ipSNKiFT1412iDer Blaue Reiter im 21.i

Jh.itPbS.RC««i9idC.PkiESRC«qi9idCPbSkil)NCDD(«i9i

hC«qN«DbOkiy.(DDSi9iaC’)S«DbO15iPolitics of the Whithei

Cube.iHSNb(ihC.«kit3S)iyCS.K«S.1i9FT1F1rH2iCerithi

Wyn Evans.i:hA1

dC39/)C«Pb9ySDS))DPgCMK1i9nT1n1rH2iChrista Henn.i

s«DKC))CKN(«1

dcDScRiMc.itUzNNDDSib)CDDNDPgS.i,N)q’S.bS1i9nT1nF12i

Penelope rekonstruiert.iySDPgNPgKSic«qiEScKc«ziSN«S.i

u.CcS«MNzc.1i:hA1
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/N«Cb(KgSbiqS.id(qS.«S1i9nH1nF12iGiocattoli d’epoca.i

p-NS)ZScziv(«iSN«DK1i9H1n1rH2iPhantastisch plastisch?i

h(«DS.vNS.c«zic«qi»SDKCc.NS.c«ziv(«ihc«DKDK(MM(U9i

&SbKS«1i9FV1n1rH2i11 Cosmo Driade.isRRCzN«SiqS)i

ENDSz«iNKC)NC«(15O(’«z960SiLee.innnnipPgC)S«1i:hA1i

9nn1F1rH2iKarl Bohrmann.iGSNPg«c«zS«in44n9n44V1i

:hA1i9nV1F1rH2iStefan Hemmerle.iaS’S)Dim(qCO1i:hA1i

9FT1F1rH2iKarl Bohrmann.iGSNPg«c«zS«in44n9n44V1i

:hA1i9x1L1rH2iDan Flavin.i»SK.(D-SbKNvS15iArbeiten miti

Licht.ijS.bSiCcDiqS.ipNz1id(qS.«Sihc«DKic«qi/.NvCK9i

USDNKZ1i9T1L1rH2iNeuerwerbungen zeitgendssischeri

Kunst HH.i9nn1L1rH2iArchitektur wie sie im Buche steht.i

uNbKNvSi,CcKS«ic«qipKCqKSiN«iqS.iJNKS.CKc.1

pKCqKRcDScR1i9H1n1rH2iModell des Miinchner Haupt-i

bahnhofs 1942.i9nx1n1rH2iKen Ohara.il.’SNKS.KSi/(.9i

K.CNKDKcqNS«15iHans Schreiner.iECDi«ScK.C)Si/(.K.CNK1i

9nV1L1rH2iChristopher Thomas.iu(K(z.CMNS«1i94141rH2i

Marionetten & Co.iECDidC.N(«SKKS«KgSCKS.idNN«Pg«S.i

hNN«DK)S.iv(«i/Cc)i,.C««kin4r 9n4Tx1

BN))CipKcPb1i9nx1n1rH2iL’ Art Nouveau.ipPgS«bc«zi

GNS.DPg15iMuseum Villa Stuck.iySDCRKbc«DK’S.biN«i

«ScSRiy)C«Z15iGiilsiin Karamustafa.i9nV1F1rH2iGegeni

Kandinsky.i:hA1

dc«DKS.1iy.C-gNbRcDScRi/CU)(i/NPCDD(1i9H1n1rH2iDeri

Kiinstler als Gaukler.idCDbS«ic«qidCDbS.CqS«iqSDi

hNN«DK)S.KcRDicRin41ic«qiFr1iag1i:hA1i9nx1n1rH2iBra­

que, Miro, Picasso.iENSi/.(KCz(«NDKS«iqS.id(qS.«S1i

dcDScRiMc.iJCPbbc«DK1i9nn1L1rH2iVon der Schonheiti

chinesischer Lacke.i:hA1

pKCqKRcDScR1i9FV1n1rH2iAnnet van der Voort.iu(K(z.CT

MNS«15iWeihe und Festwoche des wiedererstandeneni

Domes zu Miinster 1956.i9FF1x1rH2iDie Wunderjahre.i

dc«DKS.iN«iu(K(Din4Tr9n4TV1

pKCqK1itcDDKS))c«zDgC))S1i9nH1nF12iNeue-Medien-Kunsti

aus Siidosteuropa.

jSDKMC)NDPgSDiJC«qSDRcDScR1i9H1n1rH2iGlanz und Ele-i

ganz von Tischen und Tafeln.i,S.)N«S.i/(.ZS))C«inH L9i

nVTr1i:hA15iErich Reusch.ih(«.Cqiv(«ip(SDK9/.SNDK.C9i

zS.iFrr 1

dc.«Cc1ipPg)(&«cDScR1i9x1L1rH2iDamals in Oberbay-i

ern.iJC«qic«qiJScKSiNRin41iag1i:hA1

oSC-S)i:sA1ifCDKS)ipC«K­l)R(1i9Lr1n1rH2iCampi Flegrei.i

m.CiRNK(iSi.SC)KC1

dcDS(it.PgS()(zNP(1i9F 1F1rH2iEgittomania.isDNqSiSiN)i

RNDKS.(1

oSc9e)R1ilq’N«ipPgC.MMidcDScR1i9x1L1rH2iBerlineri

Hmpressionismus.iJNSUS.RC««kip)Sv(zKkif(.N«Kgic«qi

qNSidCNS.iqS.ipSPSDDN(«iCcDiqS.ioCKN(«C)zC)S.NSi,S.)N«1i

:hA1

oScDD1if)SRS«D9pS)D9dcDScR1i9H1n1rH2iEugene Car­

riere zum 100. Todestag.iySRC)qSkiGSNPg«c«zS«ki

E.cPbz.C-gNb1i:hA1

JC«zS«iu(c«qCKN(«1i9FV1n1rH2iAlex Katz in europdi-i

schen Slgen.i:hA1

oS’iHCvS«i:eptA1i€C)Si,tf1i9Ln1nF12iCanaletto ini

England.itiBS«SKNC«it.KNDKitU.(CqinHx 9nHTT1

oS’i€(.bi:eptA1i,.((b)O«idcDScR1i9H1n1rH2iLookingi

Back from Ground Zero.isRCzSDiM.(RiKgSi,.((b)O«i

dcDScRif())1i9Fn1n1r 2iAnnie Leibovitz.iti/g(K(z.CT

-gS.­DiJNMSkin44r9FrrT1i9FV1n1rH2iTigers of Wrath.i

jCKS.P()(.DiUOijC)K(«iu(.q1i9x1F1rH2iRon Mueck.

ECgSDgidcDScRi(Mit.K1i9Ln1nF12iNapoleon on thei

Nile.ip()qNS.Dkit.KNDKDkiC«qiKgSi»SqNDP(vS.Oi(MilzO-K1

u.NPbif())SPKN(«1i9Ln1nF12iCimabue and Early Htaliani

Devotional Painting.i9H1n1rH2iDomenico Tiepoloi

(1727-1804).itioS’imSDKCRS«K1i9FV1n1rH2iMasterpie­

ces of European Painting from the Cleveland Museumi

of Art.i:hA1

yczzS«gSNRidcDScR1i9Fn1n1rH2iLucio Fontana.i

9FV1L1rH2iSpanish Painting from El Greco to Picasso.i

mNRSkim.cKgkiC«qiHNDK(.O1

dSK.(-()NKC«idcDScR1i9H1n1rH2iAmbroise Vollard.i

/CK.(«i(MiKgSitvC«K9yC.qSiM.(RifSZC««SiK(i/NPCDD(15i

Annual Christmas Tree and Neapolitan Baroquei

Creche.i9nT1n1rH2iSean Scully.ijC))i(MiJNzgK1i9FV1n1rH2i

Americans in Paris, 1860-1900.i9n41F1rH2iThe Face ini

Medieval Sculpture.; Glitter and Doom.iyS.RC«i/(.T

K.CNKDiM.(RiKgSin4FrD1i9T1L1rH2iPaul Klee.i9n1x1rH2i

Mother-of-Pearl.itim.CqNKN(«iN«itDNC«iJCP7cS.1i

9Fr1T1rH2iLouis Comfort Tiffany and Laurelton Hall.i

t«it.KNDK­Dif(c«K.OilDKCKS1iFF1nF19L141rH2iThe Studioi

Craft Movement.

d(dt1i9n1n1rH2iEye on Europe.i/.N«KDki,((bDi&idc)T

KN-)SDkiN4 riK(io(’1i:hA1i9V1n1rH2iNew Photographyi

2006.ia(«CKgC«id(«bki,C.UC.Ci/.(UDKkiac)SDip-N9i

«CKDPg1i9nT1n1rH2iBrice Marden.iti»SK.(D-SPKNvSi(Mi

/CN«KN«zDiC«qiE.C’N«zD1i9F41n1rH2iEdouard Manet andi

»the Execution of Maximilian«. -26.2.07; China Cen­

tral Television Headquarters by Ole Scheeren and Remi

Koolhaas.i941x1rH2iContemporary Art from the Collec­

tion.idC.KN«if.SSqki»N«SbSiEN&bDK.Ckid(«CiHCK(cRki

,N))iBN()CkiC«qiwKgS.D1

jgNK«SOidcDScR1i9Fn1n1rH2iAlbers and Moholy-Nagy.i

u.(RimgSi,CcgCcDim(imgSioS’ij(.)q1i9FV1n1rH2i

Picasso and American Art.i9x1L1rH2iConstructedi

Abstractions.iFr1nF19nn1L1rH2iPhotography and thei

Self.imgSiJSzCPOi(Miu1iH())C«qiECO1

oN&RSzS«i:oJA1idcDScRiHSKiBC)bg(M1i9FV1n1rH2iHsaaci

Hsraels.i9nV1L1rH2iDie letzten Stunden von Hercula­

neum.

oNZZCi:uA1idcDSSiqSDi,SCc39t.KD1i9n1F1rH2iTrois museesi

en un.iac)SDifgS.SKkiycDKCvitq()Mid(DDCki»C(c)iEcMO1

oNN.«UP.z1it)U.SPgKiENN.S.iHCcD1i9Fn1n1rH2iReinhardi

Ploner.it7cC.S))S1itcDiqSRi»SNDSC)UcRiv(«it)U.SPgKi

ENN.S.1

yS.RC«NDPgSDioCKN(«C)RcDScR1i9H1n1rH2iFaszinationi

Meisterwerk.iENN.S.ki»SRU.C«qKki»NSRS«DPg«SNqS.1i

:hA1i9FT1F1r 2iHei/le Kufen.ipPg)NKKS«MCg.S«1i»S-.SDS«T

KCKN(«kiBS.z«NNzS«kip-(.K1

hc«DKgC))S1i9Fn1n1rH2iRene Daniels, Michael Krebber,i

Klaus Merkel.i:hA1

oScSDidcDScR1i9Fn1n1rH2iThomas Schutte.it.USNKS«i

CcMi/C-NS.1

wMMS«UCPg1iEScKDPgSDiJSqS.RcDScR1i9nx1n1rH2i

Monika Golla.i9F 1V1rH2iGlanzlichter chinesischeri

Kunst aus der Sig. Gosta Wackernah.
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w)qS«Uc.z1itczcDKScR1i9H1n1rH2iTiermalerei imin41i

und friihen 20. Jh.

/.N«ZS«-C)CND1i9H1n1rH2iTierplastik der friiheni

Moderne.

lqNKg9»c)v9HCcD1i9x1F1rH2iRe-Vision.ipCR-)N«ziC)Dibc)9i

Kc.S))SipK.CKSzNP1

H(.DK9aC«DDS«9dcDScR1iFr1nF19nn1L1rH2iHorst Jans­

sen.iECDiu.NNg’S.b1ipNz1ifi&ifiB(zS)1

JC«qSDRcDScR1i9H1n1rH2iWalter Schels.imNS.M(K(z.CMNSi

qS.iySzS«’C.K1i9FT1F1rH2iKunst und Dekoration.iES.i

m.CcRiv(RiaczS«qDKN)1i:hA1

pKCqKRcDScR1i9H1n1rH2iDas Tier in der Kunst des 20.i

Jhs.

w.)SC«Di:uA1idcDSSiqSDi,SCc39t.KD1i9nx1n1rH2iEntrei

Lumieres et Romantisme.iESDDN«D1

w.vNSK(i:sA1i/C)1if(S))N1i9H1n1rH2iArte in Umbria nell'i

Ottocento.iEC)i»(RC«KNPNDR(iC))­e«NKCiq­sKC)NC1

/C)1i/C-C)NiSifgNSDCiqNipC«K­tz(DKN«(1i9H1n1rH2iLei

stanze delle meraviglie.iECipNR(«SidC.KN«NiCiu.C«PSDP(i

d(PgN1

w(DKS«qSi:,A1i/ddh1i9FT1F1rH2iEnsor und die Avant-i

gardisten am Meer.

/CqS.U(.«1itUqN«zg(M1i9nx1n1rH2iElla Bergmann-i

Michel.iu(K(z.CMNS«ic«qiuN)RS1

»SNKgC))S1i9FT1L1rH2iEranz Radzitvill.

/CqcCi:sA1ifNvNPNidcDSNiCz)Nil.SRNKC«N1i9nx1n1rH2iAn­

drea Mantegna e Padova 1443-1460.

/C.NDi:uA1i,NU)N(KgS7cSioCKN(«C)SiqSiu.C«PS1i9H1n1rH2i

Rembrandt.iJCi)cRNS.SiqSin­(RU.S1i9FV1n1rH2iLa pho­

tographic humaniste 1943-1968.isZNDki,(cUCKki,.CDDCNki

E(ND«SCcki»(«NDiSKi)SDiCcK.SD1

fS«K.SiyS(.zSDi/(R-Nq(c1i9V1n1rH2iVija Celmins.i

J­flcv.SiqSDDN«S1i9nT1n1rH2iRobert Rauschenberg.i

f(RUN«S9/CN«KN«zDi:n4TL9n4 xA1i9T1F1rH2iYves Klein.i

f(.-DkiP(c)Sc.kiNRRCKS.NS)1i9nF1F1rH2iHiroshi Sugi­

moto.i9T1L1rH2iEdouard Sautai.

u(«qCKN(«ifcDK(qNC1i9x1F1rH2iRembrandt et les fem­

mes.iJSDiSCc39M(.KSDiqSi»SRU.C«qKiqC«Di)Cif())1iu.NKDi

JczK1inn1n19nn1L1rH2iRembrandt.i,(c7cSKiMN«C)1iESDT

DN«Diqcihc-MS.DKNPgbCUN«SKKiqSi,S.)N«1

y.C«qi/C)CND1i9V1n1rH2iPortraits publics, portraits privesi

1770-1830.i:hA1i9nT1n1rH2iAux Sources de Part des Stu­

dios Disney.i:hA1

s«DKNKcKiqcid(«qSit.CUS1i9nV1F1rH2iVenise et H’Orient.i

J(cv.S1i9V1n1rH2iCandida Hofer.; Rembrandt dessina-i

teur.; William. Hogarth 1697-1764.i9nT1n1rH2iCorpsi

etrangers.i/C.KNSiss1itPP.(PgCzSiqSiqSDDN«DiSKiMN)RD1i

9FF1n1rH2iDesiderio da Settignano.ipPc)-KSc.iqSi)Ci

»S«CNDDC«PSiM)(.S«KN«S1i:hA1i9n41F1rH2iHenriette de Ner-i

ninac de David a Delacroix.

dcDSSiq­w.DCO1i9Fn1n1rH2iLa photographic de Mauricei

Denis.i:hA1i9FV1n1rH2iUn ensemble Art Nouveau.iJCi

q(«CKN(«i»ND-CJ

dcDSSilczS«SiES)CP.(N31i9nT1F1rH2iAutour du Portraiti

d’Henriette de Verninac par David.

dcDSSiqciJc3SRU(c.zki9ZN1n1rH2iTitien.

dcDSSiqcid(OS«9tzS1i9nT1n1r 2iPinceaux de lumiere.i

EciR(qS)SiCcivNK.CN)1

dcDSSiqci/SKNK9/C)CND1i9nx1n1rH2iRembrandt.ilCc39i

M(.KSDiqSi)CiP())SPKN(«iEcKcNK1

dcDSSi/NPCDD(1i9V1n1rH2iColl. Heinz Berggruen.i:hA1

dcDSSiqci7cCNi,.C«)O1i9FF1n1rH2iD’un regard H’Autre.

HNDK(N.SiqSDi.SzC.qDiSc.(-SS«DiDc.in­tM.N7cSkin­tRS.N9i

7cSiSKin­wPSC«NS1i:hA1

f»g1»l4BJHlyC))S.NCioCZN(«C)S1i9nx1n1rH2iParma ali

tempo della Cattedrale.iBNvS.SiN)idSqN(Sv(1

f»v.»l4BJHlfCDKS))(iBNDP(«KS(1i9nH1nF12iDada e dadaismii

del contemporaneo.

/S.czNCi:sA1i/C)1i,C)qSDPgN1i9H1n1rH2iArte in Umbria nell’i

Ottocento.i/c.NDKNkioCZC.S«NiSi»(RC«KNPN1

/gN)CqS)-gNCi:eptA1idcDScRi(Mit.K1i9Ln1nF12iThe Artsi

in Latin America, 1492-1820.i9nx1n1rH2iMexico andi

Modern Printmaking.iti»Sv()cKN(«iN«iKgSiy.C-gNPi

t.KDkin4Fr9n4Tr1

f.ttSMugeCl4 p,JHlfC.«SzNSidcDScRi(Mit.K1i9x1n1rH2i

Neapolitan presepio.

f(.t.agSHl4)JHldcDSSipCN«KS9f.(N31i9x1F1rH2iSplendeursi

baroques de Naples.

fg»el4wZJHlyC)S.NSi»cq()MN«cR1i9Lr1nF12itfol1if(’T

KSR-(.C.OifZSPgi/CN«KN«ziM.(RiKgSi»NPgC.qitqCRi

f())1

/.CK(i:sA1ifS«K.(iJcNzNi/SPPN1i9H1n1rH2iCorrispondenze,i

dal presente al passato.

»CKN«zS«1iwUS.DPg)SDNDPgSDiJC«qSDRcDScR1i9nx1n1rH2i

Heinz Tobolla.iECDiUN)qgCcS.NDPgSijS.bin4x 9FrrT1i:hA1

»SPb)N«zgCcDS«1ihc«DKgC))S1i9x1F1rH2iPositionen zeit-i

genbssischer Fotografie.i,(.NDi,SPbS.kioCKCDPgCi

,(.(’DbOkif(.«S)NCij.cPb1

»SzS«DUc.z1iHNDK(.NDPgSDidcDScR1i9V1n1rH2iFritzi

Baumgartner.i,N)qMS«DKS.iMc.iqNSioSc-MC..bN.PgS1i

9x1F1rH2iDie Zarin zwingt den Stier.ilc.(-CNDPgSi»c,9i

)C«qUN)qS.iCcDivNS.iag1

hc«DKM(.cRiwDKqScKDPgSiyC)S.NS1inH1nF19nV1F1rH2i

Otto Mueller.ijS.bSiCcDiqS.ipNz1ihC.DPg1

»SNRDi:uA1idcDSSiqSDi,SCc39t.KD1i9nT1n1rH2iAnneesi

folles, annees d’ordre.iJ­C.KiqSP(iCioS’i€(.b1

»SRCzS«1i,Cg«g(Mi»()C«qDSPb1iFr1nF19FT1F1rH2iDie­

ter Krieg.iB(.gC«zSin44x1

»ScK)N«zS«1ip-S«qgCcD1i9FV1n1rH2iHolz- und Linol-i

schnitte des ungarischen Jugendstils aus den Slgen. deri

Ungarischen Nationalgalerie und der Akademie deri

Bildenden Kiinste Budapest.

»NSgS«i:fHA1iu(«qCKN(«i,SOS)S.1i9nV1F1rH2iEros in deri

Kunst der Moderne.i:hA1

v(1l4BJHlfgN(DK.(iqS)i,.CRC«KS1i9H1n1rH2iAndy War­

hol.

f(R-)SDD(iqS)iBNKK(.NC«(1i9FV1F1rH2iBonnard, Matissei

e il Mediterraneo.

dcDSNiBCKNPC«N1i9Ln1nF12iLaocoon.

dcDS(iqS)if(.D(1i9FT1F1rH2iLa Roma di Piranesi.iJCi

PNKKCiqS)ipSKKSPS«K(i«S))Siy.C«qNiBSqcKS1
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/C)1i,.CDPgN1i9F1T1F1i1rH2iLa porpora romana.i»NK.CKKN9i

DKNPCiPC.qN«C)NZNCiCi»(RCiqC)i»N«CDPNRS«K(iC)io(vS9i

PS«K(1

/C)1ifCMMC.S))N1i9FV1n1rH2iOfficina emiliana.if(..SzzN(ki

ycS.PN«(kiJC«M.C«P(iSiC)K.NiC.KNDKNiqC))Cif())kiqS))Ci

,C«PCi/(-()C.SiqS))­lRN)NCi»(RCz«C1

/C)1i»cD-()N1i9H1n1rH2iPaul Klee.iJCiP())1i,S.zz.cS«1

»(DS«gSNR1ipKCqK1iyC)S.NS1inT1nF19FV1n1rH2iDie Crois­

sants.ilN«ihNN«DK)S.SgS-CC.1

»(KKS.qCRi:oJA1ihc«DKgCJi9FV1n1rH2iHenry Moorei

and the Challenge of Architecture.

dcDScRi,(N&RC«DiBC«i,Sc«N«zS«1i9nT1n1rH2iRem­

brandt’s passie.iHSKi«NSc’SiKSDKCRS«KiN«iqSioSqS.9i

)C«qDSi-.S«Kbc«DKivC«iqSiN qSi9iS«iNHqSiSSc’1i

9nV1F1rH2iDas Licht von Willem Kalf (1619-1693).i:hA1

»(cS«i:uA1idcDSSiqSDi,SCc39t.KD1i9nT1n1rH2iLe geniei

de Bologne, des Carracci aux Gandolfi.

»(vS.SK(i:sA1idC.K1i9V1n1rH2iSchiele, Klimt, Kokoschkai

e gli amici viennesi.i9nx1n1rH2iDouglas Gordon.i9dCNi

rH2iAutomythos.

»cDDS)DgSNR1iw-S)vN))S«1i9nH1nF12iGeorg Baselitz.

pCC.U.NNPbS«1ipCC.)C«qidcDScR1i9FV1n1rH2iLeo Grewe-i

nig.iySRC)qSic«qijS.bSiCcMi/C-NS.1i9nx1n1rH2iPauli

Klee.imSR-S)kipKCqKSki/C)CDKS1i:hA1

pKCqKzC)S.NS1i9Fn1n1rH2iEberhard Bosslet.

pCN«K9lKNS««Si:uA1idcDSSiq­C.KiR(qS.«S1i9nT1n1rH2i

ZERO.is«KS.«CKN(«C)SihNN«DK)S.9tvC«KzC.qSiqS.iO(S.6i

q(S.iaCg.S1

pCN«KiJ(cNDi:eptA1it.KidcDScR1i9nx1n1rH2iRembrandt.i

dCDKS.iSKPgN«zDiM.(RipK1iJ(cNDiP())SPKN(«D1

pK1iyC))S«i:fHA1ihc«DKgC))S1inT1nF19nn1F1rH2iOst-i

schweizer Kunstschaffen.

pK1i/SKS.DUc.zi:»epA1il.SRNKCzS1i9H1n1rH2iUn gout dei

collectionneur.i/SN«Kc.SDig())C«qCNDSDiqSDiQBsSiSKi

QBssSiDNSP)SDiqSi)CiP())SPKN(«i/1/1ipSRS«(v9mNC«9i

pgC«DbO1i9nx1n1rH2iLauritz Tuxen, peintre de cour.i

flcv.SDiqSDiP())SPKN(«DiqC«(NDSDiSKi.cDDSD1

pC)ZUc.zi:tA1i,C.(PbRcDScR1i9nT1x1rH2iWer hat Angsti

vor Gianbaroccoii/gC«(RS«SiqSDi,C.(Pb1

E(RRcDScR1i9H1n1rH2iMaria in der Hoffnung.

yC)S.NSiNRim.Cb)gCcD1i9Fr1n1rH2iSalon europeen de jeu-i

nes createurs.
yC)S.NSijS)Z1i9T1n1rH2iAgnes Muthspiel. Kiinstlerbe-i

gnungen.
dcDScRiqS.id(qS.«Sid(«PgDUS.z1i9x1F1rH2iMarkusi

Raetz.i9x1L1rH2i]akob Mattner und Sonnenforscher desi

Einsteiniums.-, Surreal.itD-SbKSiqSDiuNzc.C)S«iCcDiqS.i

DNz1

»c-S.KN«cR1i9nn1F1rH2iKamera los.iECDiu(K(z.CRR1i

lN«SibNN«DK)S.NDPgSi/(DNKN(«iv(«iqS.ih)CDDNbiUNDiZc.i

ySzS«’C.K1

pPgCMMgCcDS«i:fHA1idcDScRiZcit))S.gSN)NzS«1i9nx1n1rH2i

Marianne Weber.i:hA15iDaniele Biinzli.i:hA1

pPg)SD’Nz1ipPg)()viy(KK(.M1i9nx1n1rH2iZoran Music.i

9nT1x1rH2iMagischer Glanz.iy()qiCcDiC.PgC()(zNDPgS«i

p)zS«1io(.qqScKDPg)C«qD1

pPg’CUNDPgiyRNN«q1iyC)S.NSiNRi/.SqNzS.1inT1nF19i

nx1n1rH2iQuerschnitt ’06.

pPg’CUNDPgiHC))1ihc«DKgC))Sijc.Kg1i9nV1L1rH2iHorsti

Antes.-, Literatur kann man sehen.iHC«DidCz«cDi

l«ZS«DUS.zS.kiyc«KS.iy.CDDkiHS.RC««iHSDDS1

pPg’SN«Mc.K1iyC)S.NSit)KSi»SNPgDv(zKSN1i9nx1n1rH2iTho­

mas Baumgartel und Harald Klemm.i:hA1

dcDScRiyS(.zipPgCMS.1i9x1L1rH2iKinder.i,N)q«NDDSic«qi

yS«.SDZS«S«1iySRC)qSic«qit.USNKS«iCcMi/C-NS.iCcDi

qSRidcDScRDUSDKC«q1

pPg’S.N«1ipKCCKJidcDScR1i9nn1L1rH2iMeifien in Schwe­

rin.iuNzNN.)NPgSi/(.ZS))C«SiqSDinV1iagD15iRembrandti

Ruhm.iGc.il.’S.Uc«ziqS.ipPg’S.N«S.ioNSqS.)C«qS.9i

DCRR)c«ziNRinV1iag1

pS)U1ilc.(-1is«qcDK.NSRcDScRiMc.i/(.ZS))C«1i9F41x1rH2i

Pruchtbarkeit, Erotik, Sex im Alten Amerika.

pSv.SDi:uA1idcDSSi«CKN(«C)iqSifS.CRN7cS1i9V1n1rH2iLei

service cama'ieu carmin de Fontainebleau. (K).

pNSzS«1idcDScRiMc.iySzS«’C.KDbc«DK1i9H1n1rH2iMariai

Lassnig.i9nx1n1rH2iStephen Willats.it.USNKS«in4 F9i

FrrT1i:hA15iStill & Konsequent.it.USNKS«iCcDiqS.ipNz1i

e’SiwUNS.1imSN)in1

pNSzS.)C«qRcDScR1i9nx1n1rH2iStill und Konsequent.i

t.USNKS«iCcDiqS.ipNz1ie’SiwUNS.1imSN)iF1ipSNKinF1nn12i

Karin Schlechter, Sol Lyfond.i»CcRN«DKC))CKN(«ic«qi

BNqS(bc«DK1

p()(Kgc.«i:fHA1ihc«DKRcDScR1i9FV1n1rH2iGiovannii

Giacometti.it.USNKS«iCcMi/C-NS.1

p-SOS.1iHNDK(.NDPgSDidcDScR1i9x1L1rH2iJulius Exteri

(1863-1939).

p-()SK(i:sA1idcDS(ifNvNP(1i9H1n1rH2iArte in Umbria nell’i

Ottocento.iJCiDPc)Kc.C1

pKCqS1ipPg’SqS«D-SNPgS.1i9FV1n1rH2iAufbruch in diei

Moderne.iES.ipKCqS.i»CcRinVxV9n4HF1

hc«DKgCcD1i9Fx1 1rH2iVon Kopenhagen nach Skagen.i

EC«NDPgSidC)S.SNiv(«inVLriUNDin4nr1

pK(Pbg()Ri:pA1ioCKN(«C)RcDScR1i9nx1n1rH2itiMirrori

of Nature.io(.qNPiJC«qDPC-Si/CN«KN«zinVxr9n4nr1i

941x1rH2iGeorg Oddner’s portraits of Swedish celebri­

ties.

pK.CMDUc.zi:uA1idcDSSiq­t.Kid(qS.«SiSKif(«KSR-(.CN«1i

9Ln1nF12iUtopie et revolte.iJCiz.Cvc.SiC))SRC«qSiqci

aczS«qDKN)iCci,CcgCcDiqC«Di)SDiP())SPKN(«Di-cU)N7cSDi

M.C«MCNDSD1:hA1i9nx1n1rH2iDaniel Depoutot.i9nV1L1rH2i

Georges Rouault.

yC)S.NSiHSNKZ1i9l«qSiaC«cC.irH2iStiche von Diirer, Bal-i

dung Grien, Lucas Cranach d. A.

dcDSSiqSDi,SCc39t.KD1i9nV1L1rH2iVon Memling bisi

Rubens.iu)CRNDPgSic«qig())C«qNDPgSidC)S.SNiqSDi

dcDScRD1

pKcKKzC.K1it.PgNKSbKc.9yC)S.NSiCRijSN&«g(M1i9Fn1nF1i

c«qiV1n19FV1n1rH2iUrbane Hauser.iaC«ih)SNgcSDkib)SN9i

gcSD+b)SNgcSD1

NMC9yC)S.NS1i9H1n1rH2iNafas.iGSNKzS«qDDNDPgSihc«DKiCcDi

qS.iND)CRNDPgizS-.CzKS«ijS)K1
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hc«DKRcDScR1i9FT1F1rH2iPiktogramme.iENSilN«DCR9i

bSNKiqS.iGSNPgS«1

hc«DKvS.SN«1i9H1n1rH2iPeter Bogers.

pKCCKDzC)S.NS1i9nV1F1rH2iHumanism in China.ilN«iM(K(9i

z.CMNDPgSDi/(.K.CK1i:hA1i9x1L1rH2iPhoto-Kunst.iENSi)SKZ9i

KS«ixriaCg.SiN«iqS.iy.C-g1ipNz1

JC«qSDRcDScRijNN.KKSRUS.z1i9x1F1rH2iKbnigreichi

Wiirttemberg 1806-1918.id(«C.PgNPic«qid(qS.«S1

mCR-Ci:eptA1idcDScRi(Mit.K1i 1n19n1x1rH2iFrederici

Church, Winslow Homer, and Thomas Moran.im(cT

.NDRiC«qiKgSitRS.NPC«iJC«qDPC-S

mSzS.«DSS1iyc)U.C«DD(«9dcDScR1i9Ln1nF12iWalteri

Hanel.ipCKN.NDPgSiGSNPg«c«zic«qi-()NKNDPgSihC.NbCKc.1

mS.Ri:sA1i/C)1id(«KC«NiJS(«N1i9H1n1rH2iArte in Umbriai

nell’Ottocento.iEC)i»SC)NDR(iC))­t.Kio(cvSCc1

m(qNi:sA1i/C)1iqS)i/(-()(1i9F1T1rH2iJacopone da Todi.i

J­(Scv.SiSKi/C.KiqSiD(«iKSR-D1

m(c)(cDSi:uA1idcDSSi/Cc)iEc-cO1i9H1F1rH2iRome di

H’apogee de sa gloire.

m.NS«Ki:sA1idt»m1i9nV1L1rH2iFranz von Stuck.iJcPNMS.i

R(qS.«S1

m.(NDq(.M1i,c.zijNDDSR1isH1NF19t«MC«ziuSU.cC.irH2i

Puppen-Geschichten von friiher bis heute.

mcUN«zS«1ihc«DKgC))S1i9H1n1rH2iKlaus Staeck.i»SK.(9i

D-SbKNvS1inL1n19FT1L12iHeribert C. Ottersbach.ijS.bSi

n44T9Frr 1

mc.N«i:sA1iyCR1i9H1n1rH2iCarlo Mollino.it.PgNKSKK(1i

9FV1n1rH2iSabrina Mezzaqui.

/C)1i,.NPgS.CDN(1i9nx1n1rH2iTra Picasso e Dubuffet.isi

RCSDK.NiqS)iX4rri«S))CiP())1iaSC«iSipcZC««Si/)C«7cS1

e)R1ipKCqKgCcD1i9nn1F1rH2iErbldtterte Hdentitaten.

d(qS1ihc«DKkiGSNKDPg.NMK1i:hA1

e)RS.idcDScR1i9FH1n1rH2iCharlotte Salomon.

eK.SPgKi:oJA1ifS«K.CC)idcDScR1i9nn1L1rH2iCourbet,i

Daubigny, Monet.iu.C«DSiDPgN)qS.bc«DKiN«ioSqS.)C«qDi

USZNK1

fCKgC.N&«SP(«vS«K1i9H1n1rH2iVan kelk tot koffiekan.iaC«i

o(O(«DkiSqS)DRNq1

BCqcZi:uJA1ihc«DKRcDScR1i9H1n1rH2iFerdinand Niggi

und Schiller.idCzqSUc.zS.iaCg.Sin4rL9n4nF1i9Fr1n1rH2i

Malewitsch und sein Einflu/3.i9Fn1n1rH2iJannis Kounel-i

lis.

JC«qSDRcDScR1i9H1n1rH2iFerdinand Nigg und seinei

Sammelleidenschaft.i:hA1

BC)S«PNS««SDi:uA1idcDSSiqSDi,SCc39t.KD1i9F 1F1rH2i

Quand la gravure fait illusion.itcK(c.iqSijCKKSCciSKi

,(cPgS.ki)SiqSDDN«iCciQB)ssSiDNSP)S1

BC.SDSi:sA1iBN))Ci/C«ZC1i9nV1F1rH2iCapolavori del nove-i

cento italiano.

BS«SqNzi:sA1ifCi/SDC.(1i9H1n1rH21 venti anni del ‘premiai

internazionale di grafica do forni’.

dcDS(iEN(PSDC«(1i9Ln1L1rH2iAlbrecht Diirer.

/C)1iy.CDDN1i9nn1L1rH2iPicasso.iJCi&(NSiqSivNv.Sin4xT9i

n4xV1

 x 

/C)1iu(.Kc«O1i9nH1nF12iMariano Fortuny.ie«CivNDN(«SiqNi

BS«SZNCiC))­N«NZN(iqS)iFr@iDSP1

BS.(«Ci:sA1iu(«qCZN(«SidcDS(idN«NDPC)PgNil.NZZ(1i

9H1n1r 2iSplendori del Risorto.it.KSiSiMSqSi«S))CifgNSDCi

qS)im.NvS«SK(1

/C)1iqS))Ciy.C«iycC.qNC1i9nx1n1rH2iAndrea Mantegna ei

le arti a Verona 1450-1500.

jCDgN«zK(«i:eptA1ioCKN(«C)iyC))S.O1i9Ln1nF12iCon­

stable’s Great Landscapes.imgSipN39u((Ki/CN«KN«zD1i

9nT1n1rH2iThe Streets of New York.itRS.NPC«i/g(K(T

z.C-gDiM.(RiKgSiP())SPKN(«kin4LV9n4TV1i9FV1n1rH2iAle­

xandre-Louis-Marie Charpentier (1856-1909).i

9x1F1rH2iPrayers and Portraits.ie«M()qN«ziKgSioSKgS.T

)C«qNDgiEN-KOPg1i9nV1L1rH2iRembrandt’s Prints andi

Drawings.; The Artist’s Vision.i»(RC«KNPim.CqNKN(«DiN«i

,.NKCN«1it.Kgc.id1ipCPb)S.iyC))S.O1i9H1n1rH2iHn thei

Beginning.i,NU)SDi,SM(.SiKgSi€SC.inrrr1

jSN)iC1i»gSN«1iBNK.CiESDNz«idcDScR1i9FV1n1rH2iJeani

Prouve und die Poetik des technischen Objekts.

jSNRC.1ioScSDidcDScR1i9FV1n1rH2iDas Bauhaus undi

die Folgen.i»c--.SPgKiySNzS.ic«qio(.US.Kih.NPbS1i

9H1n1rH2iMarion Ermer Preis 2006 fiir junge Kunst.i

9nT1x1rH2iFavoriten aus der Sig. Worbes.itcDzS’Cg)KSi

y.C-gNbS«iqSDiFr1iagD1

jSN«zC.KS«1ihc«DK9»CcR9tbCqSRNS1i9Fn1n1rH2iArsi

Luminosa HV.ifg.NDKN«CihcUNDPg1iJNPgK9h)C«z9s«DKC))C9i

KN(«S«1

jNS«i:tA1itbCqSRNSzC)S.NS1i9H1n1rH2iMeisterzeichnun-i

gen des 19. Jhs. aus dem KSK der Akademie.

t)US.KN«C1i9H1n1rH2iPicasso.idC)S«izSzS«iqNSiGSNK1i:hA15i

Franz Gertsch.ioCKc.-(.K.CNKD1iH()ZDPg«NKKSic«qi

ySRC)qSinVV 9Frr 1i9nV1F1rH2iAndy Warhol.i/(-T

DKC.D1iGSNPg«c«zS«ic«qif())CzS«1

t.PgNKSbKc.iGS«K.cR1i9T1F1rH2iBauen fiir eine besserei

Welt. 9i/.(&SbKSiMNN.ia(gC««SDUc.z1

tKS)NS.itczC.KS«1i9nn1F1rH2iSchiele als Vorbild undi

Widersacher in der zeitgenbssischen Kunst.

HS.RSDvN))C1i9H1n1rH2iWiener Portrdts.

aNNqNDPgSDidcDScR1i9nx1n1rH2iJiidisches in friihen Mei-i

sterwerken von Arik Brauer, Ernst Fuchs und Friedens-i

reich Hundertwasser.

b6gCcD1inT1nF19nn1F1rH2iOna B.i9H1n1rH2iFritz Maier­

hofer.ipPgRcPb1

hc«DKgCcD1i9FT1F1rH2iSante D’Orazio.i/g(K(z.C-gD1i:hA1i

hc«DKgC))S1i9x1F1rH2iAmericans.idSNDKS.’S.bSiCRS.N9i

bC«NDPgS.iu(K(z.CMNSiv(«in4xriUNDigScKS1i9FT1F1rH2i

Raymond Pettibon.

hc«DKgNDK(.NDPgSDidcDScR1i9H1n1rH2iBellini, Gior­

gione, Tizian undiqNSiRenaissance der venezianischeni

Malerei.i9FT1F1rH2iHkonen aus der Sig. Velimezis.

JS(-()qRcDScR1i9nr1n1rH2iDeutscher Expressionis-i

mus aus der Sig. Thyssen Bornemisza.

JNSPgKS«DKSN«idcDScR1i9n41L1rH2iUnter dem Vesuv.i

hc«DKic«qihNN«DK)S.iv(RinH1iUNDiZcRin41iag1iN«ioSC-S)i

c«qiDSN«SRieRMS)q1ipNz1iHC..CPg1i:hA1

dth1i9Fn1n1rH2iTone Fink.imS3KN)1i9nV1F1rH2iHndustriali

Design der Kunstuniversitdt Linz.i9FT1F1rH2iJohannesi

Gachnang als Verleger.i9x1L1rH2iHernan Diaz Alonso.;i

Vertical Garden.i/.(&SPKiK(i/.(KSPKiKgSipPgN«q)S.



BC.NC

H(cDSkiJ(Dit«zS)SD1i9nV1L1rH2iGegemvartskeramik ausi

Osterreich.i:hA1i9FT1L1rH2iSusanne Hammer.ipPgRcPbi

n44 9Frr 1i9n1x1rH2iElke Krystufek.

dcDScRid(qS.«S.ihc«DK1i9nn1F1rH2iErwin Wurm.i:hA1

wUS.SDi,S)vSqS.S1i9H1n1rH2iSigmund Freud in Kunst-i

werken.i9x1F1rH2iPeter Pongratz.ioScSit.USNKS«in44V9i

Frr 1i9nn1F1rH2iBlumen fur das Kaiserhaus.idSNDKS.9i

’S.bSiqSDijNS«S.idCNS.Dia(gC««ih«C--1i9nV1F1rH2i

Aufgekldrt burgerlich.iECDi/(.K.CKiv(«iyCN«DU(.(czgi

UNDijC)qRNN))S.1inHTr9nVxr1i:hA1

»N«zKc.R1i9nF1n1rH2iKloster im Herzen Europas.i:hA1i

pSPSDDN(«1i9Fn1n1rH2iStan Douglas.; Judith Hopf;i

Midori Mitamura.

jNS«idcDScR1i9nV1F1rH2iBarbara Pflaum.i,N)qPg.(«N9i

DKN«iqS.iG’SNKS«i»S-cU)Nb1

jN)gS)RDgCvS«1ihc«DKgC))S1i9x1F1rH2iHorst Keining.i:hA1

jN))NCRDK(’«i:eptA1if)C.bit.Kis«DKNKcKS1i9Ln1nF12i

Alpine Views.it)S3C«q.SifC)CRSiC«qiKgSip’NDDiJC«qT

DPC-S1

jN«KS.Kgc.i:fHA1iu(K(RcDScR1i9nV1F1rH2iZwei Slgen.i

bsterreichischer Fotografie.

hc«DKRcDScR1inF1n1941x12iMario Merz.iENDSz«N1

BN))Ciu)(.C1i9nx1n1rH2iAlice Bailly und Winterthur.

jNKK)NPg1iyS(.z9dSNDKS.RC««9dcDScR1i9x1F1rH2iPauli

Almasy.itcDzS’NNg)KSi/g(K(z.C-gNS«1i:hA1

j()MDUc.z1ihc«DKRcDScR1i9Fn1n1rH2iLee Miller.iu(K(9i

z.CMNS«in4Lr9n4Hr1i9nn1L1rH2iNeo Rauch.ioScSi»(Ji

)S«1i,N)qS.in44LiUNDigScKS1

pKCqK1iyC)S.NS1i9L1n1rH2iDuett.ijS.bSiCcDiqS.ipNz1iqS.i

pKCqK1iyC)S.NSic«qiqS.ipNz1ioNSqS.DCPgDNDPgSip-C.bCD9i

DS«DKNMKc«z1inx1n19F41x12iChristine de la Garenne undi

Via Lewandowsky.; Kailiang Yang.idC)S.SN1

jc.ZUc.z1idCN«M.C«bNDPgSDidcDScR1i9nn1F1rH2iFerdi­

nand von Rayski.ilN«iE.SDqS«S.idCNS.iN«iu.C«bS«1i:hA1i

9x1F1rH2iKrippen aus aller Welt.ipNz1i,c.bC.q1

dC.KN«9v(«9jCz«S.9dcDScR1i9FV1n1rH2iKatrin Heyer.

u(K(z.CMNS1i9nV1F1rH2iDie Etrusker.iaS«DSNKDv(.DKS))c«9i

zS«ic«qitg«S«bc)K1i:hA1

dcDScRiCRiE(R1i9nH1nF12iBernard Schultze.i,N)q’S)9i

KS«in4VF9Frrx1

dcDScRiNRihc)Kc.D-SNPgS.1i9FV1n1rH2iVon Renoir bisi

Feininger.idSNDKS.’S.bSiqS.ih)CDDNDPgS«id(qS.«SiCcDi

qSRih1l1iwDKgCcDidcDScRiHCzS«1i:hA1

jc--S.KC)1ihc«DKgC))Si,C.RS«1i9FV1n1rH2iErnst Ober-i

hoff.

€(.bi:y,A1ifNKOit.KiyC))S.O1i9nx1n1rH2iThe Art of Con­

versation.

Gc.NPgi:fHA1ilmH1i9nT1nF12iAires Mateus.it.PgNKSbKc9i

.S«1i:hA1i9FT1n1rH2iGustav Ammann (1885-1955).i

JC«qDPgCMKS«iqS.id(qS.«S1

hc«DKgC))S1i9H1n1rH2iGeneral Hdea.

dcDScRi,S))S.NvS1i9Fn1n1rH2iGilbert Bretterbauer.iBS.9i

«SKZc«zS«1i:hA1

dcDScRiMNN.iySDKC)Kc«z1i9nn1F1rH2iEidgenossischeri

Wettbewerb fiir Design 2.006.i9FL1F1rH2iZurich HB -i

Milano Centrale.ilN«Siz.CMNDPgSi,SzSz«c«z1

pPg’SNZS.NDPgSDiJC«qSDRcDScR1i9x1L1rH2iDie Ziircheri

und ihr Geld.

Gczi:fHA1ihc«DKgCcD1i9nH1nF12iHarmonie und Disso-i

nanz.iyS.DK)kipPg(«US.zkihC«qN«DbO1idC)S.SNic«qi

dcDNbiNRitcMU.cPg1i:hA1

G’NPbCc1ihc«DKDCRR)c«zS«1i9nx1n1rH2iWeihnachts-i

krippen im Spiegel der Volkskunst.

GcDPg.NMKS«iC«iqNSi»SqCbKN(«

Terra Foundation for American Art Hi

Musee d’ Art Americain Giverny, France:i

ResidencyiFrrH

mgSimS..CipcRRS.i»SDNqS«POiN«iyNvS.«Oi

-.(vNqSDiDPg()C.DiC«qiC.KNDKDi’NKgiC«i(--(.T

Kc«NKOiM(.iN«qS-S«qS«KiDKcqOi(MitRS.NPC«i

C.Ki’NKgN«iCiM.CRS’(.bi(MiN«KS.qNDPN-)N«C.Oi

S3PgC«zSiC«qiqNC)(zcS1imgSiu(c«qCKN(«i

(MMS.DiKS«iDcRRS.iMS))(’DgN-Di:SCPgieppi

xkTrrAiK(iq(PK(.C)iDKcqS«KDiS«zCzSqiN«i.SDST

C.Pgi(«itRS.NPC«iC.KiC«qiK(iC.KNDKDiM.(RiKgSi

e«NKSqipKCKSDiC«qilc.(-S1img.(czg(cKiKgSi

SNzgK9’SSbi-.(z.CRi:ac«Sinni9itczcDKiTki

FrrHAkiDS«N(.iC.KNDKDiC«qiC.KigNDK(.NC«DiC.SiC)D(i

N«i.SDNqS«PSiK(iRS«K(.iMS))(’DiC«qi-c.DcSi

KgSN.i(’«i’(.b1it--)NPC9KN(«iqSCq)N«S2i

aC«cC.OiFFkiFrrH1iu(.iC--)NPCKN(«iN«M(.RCT

KN(«ki-)SCDSiP(«Dc)KiKgSidcDSSiq­t.KitRS.NT

PCN«iyNvS.«Oi’SUDNKSiCKihttp.// www.maag.orgi

(.iP(«KCPK2itsr@maag.org

Alexander Raskow

jN.iDcPgS«i«CPgis«M(.RCKN(«S«iZciqSRidCNS.i

t)S3C«qS.i»CDb(’kiv(«iqSRiqCDitczcDKN«S.9i

RcDScRiSN«ih(«v()cKiv(«idC)S.SNiCcMi/C-NS.i

NRiN«M(.RS))S«ipKN)ivS.’Cg.K1iES.ioCRSiMN«qSK
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