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Wir setzen hiermit die im Augustheft K972 begonnene Veroffentlichung5
der Themen der von der UB Heidelberg erfaBten Dissertationen fort. Vgl.5
zuletzt Kunstchronik K978, S. 393—396. Zu beachten ist allerdings, daB die5
Mikrofilme von der UB Heidelberg nicht mehr generell, sondern erst im5
Faile einer Anforderung im Leihverkehr beschafft werden.

a) Mittelalterliche Kunstgeschichte

gB-ahlVB'5SDhVkFB5JzH5Image and text in the Apocalypse icon of the5
Dormition athedral of the Moscow Kremlin.59Bm)ahlmtF5Vs5Wmttlnbhri'5PIZZz5
gBrmVkD'5dkVmla5(zH5Nicola Pisano: the Pisa Baptistery pulpit.5SVkbenmD59Bm—

)ahlmtF'5PIZLz
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NaBBatt'5NVhBma5gzH5Lippo Memmi, Simone Martini s 'Fratello m Arte': the5

image revealed by his documented works.59Bm)ahlmtF5Vs5Wmttlnbhri'5PIZZz

Natlwi'5JmkkmDe5dzH5The history, production and distribution of the late5

antiue capital in onstantinople.59Bm)ahlmtF5Vs5WaBBlFk)DBmD'5PIZZz

NhV“B'5gbrbltbl5SzH5The eight surviving Pellegrinaio frescoes of the5

Ospedale della Scala and their social and visual sources.59Bm)ahlmtF5Vs5

Wmttlnbhri'5PIZRz

NhV“B'58imhkaF5gzH5The Bayeux Tapestry: its purpose and dating. ornell5

9Bm)ahlmtF'5PIZZz

Nbhfa'5(DhrDhat58zH5Hall crypts of First Romanesue.59Bm)ahlmtF5Vs5SDkm—

sVhBmD'5NahfakaF'5PIZRz

SV+'5"meahm5gzH5Ugolino di Prete Ilario, painter and mosaicist.57a“5&Vhf5

9Bm)ahlmtF'5PIZRz

cm+VB'5.DhhF5(zH5Arnolfo di ambio: sculpture.58tDta59Bm)ahlmtF5Vs57a“5

&Vhf5Dt5NmhemBriDe'5PIZuz

cV-ra'5NDhnDhD5KzH5Tradition, innovation, and techniue in trecento mural5

painting: the frescoes and sinopie attributed to Francesco Traini in the5

amposanto in Pisa.5,ia5MViBl5.VTfmBl59Bm)ahlmtF'5PIZuz

cbssaF'5Mb-mti5dzH5The inventive group of illustrations in the Harley Psalter5

(British Museum Ms. Harley 63).5NahfakaF'5PIZZz

ohma-eDB'5MDBa5NzH5An iconological examination of the half-length devotio

nal portrait diptych in the Netherlands, K46—K53.59Bm)ahlmtF5Vs5SDkmsVhBmD'5

jVl5gBrakal'5PIZZz
obwil'5gBBa58zH5The Netherlands and Iberia. Studies in Netherlandish5

painting for Spain: K427—K455.59Bm)ahlmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz

—mkal'5KDtikaaB5gzH5The Strozzi hapel in Santa Maria Novella: Florentine5

painting and patronage, K34APELLz57a“5&Vhf59Bm)ahlmtF'5PIZZz

KkmBa'53bti5(z5SzH5The decorated imposts of the loister of Moissac.59Bm)ah—

lmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz

jmttka'5SiDhkal5,zH5The Magdeburg ivory group: a tenth century New Testa

ment narrative cycle.57a“5&Vhf59Bm)ahlmtF'5PIZZz

(w7aDhF'5geF57zH5The Supplicationes variae in Florence: a late Dugento5

manuscript.59Bm)ahlmtF5Vs5WaBBlFk)DBmD'5PIZZz

(DBB'5Km)mDB'5NzH5Romanesue ivory tablemen.57a“5&Vhf59Bm)ahlmtF'5PIZZz5

(DhfOJamBah'5,aemkFH5Narrative cycles of the life of St. George in Byzantine5

art.5/KVkbeal525DB-522Uz57a“5&Vhf59Bm)ahlmtF'5PIZZz

(Vhlwiawf'5SiDhkal53z5■hzH5Relief sculpture for the facade of the ertosa di5

Pavia, K473—K499.5NhFB5(D“h5SVkkara'5PIZZz

7Vhhml'5gB-haD58zH5The tomb of Gian Galeazzo Visconti at the ertosa di5

Pavia.57a“5&Vhf59Bm)ahlmtF'5PIZZz

x“aBl'5MaDB5czH5The Madrid Bible and the Latin manuscripts of Norman5

Sicily.59Bm)ahlmtF5Vs5SDkmsVhBmD'5NahfakaF'5PIZZz

LLE



WimkkmTl'5MDeal5dzH5The site of the Holy sepulchre in Jerusalem: its pre-on-5

stantinian and onstantinian phases.5,ia59Bm)ahlmtF5Vs5,a+Dl5Dt5gbltmB'5

PIZZz
3D■De'5(DhrDhat5,zH5The fresco cycle by Spinello Aretino in the Sala di5

Balia, Siena: imagery of pope and emperor.5,ia59Bm)ahlmtF5Vs5(mwimrDB'5

PIZZz
8tz5SkDmh'5ghwiahH5Early hristian pyxides carved with New Testament scenes.5

WhmBwatVB59Bm)ahlmtF'5PIZZz

8wi“DhtvnDbe'5dkmvDnati5NzH5The Romanesue sculpture of the athedral of5

Tournai.57a“5&Vhf59Bm)ahlmtF'5PIZZz

8ibktv'5SihmltVTiah53zH5The artistic and literary patronage of Louis of5

Orleans and his wife, Valentine Visconti, K389—K48.5deVhF59Bm)ahlmtF'5PIZZz5

,iVeTlVB'5MDeal5Sz5gzH5The Norman architecture of Gloucester athedral,5

formerly the Abbey of St. Peter.5,ia5MViBl5.VTfmBl59Bm)ahlmtF'5PIZZz

Jmkf'58DhDiH5Iconological problems in the sculpture of Tullio Lombardo.5

7a“5&Vhf59Bm)ahlmtF'5PIZZz

JVV-'5(DhF5jzH5Early twelfth-century sculpture in Pavia.5,ia5MViBl5.VTfmBl5

9Bm)ahlmtF'5PIZuz

"DfmB'5.akaB5MzH5French istercian grisaille glass.58FhDwbla59Bm)ahlmtF'5PIZZz5

"bfV“lfF'5MViB53zH5The polygonal chapter house.- architecture and society5

in Gothic Britain.58tDta59Bm)ahlmtF5Vs57a“5&Vhf5Dt5NmBriDetVB'5PIZZz

b) Neuere Kunstgeschichte

g-Del'53Vnaht57zH5Baldassare Peruzzi: architect to the Republic of Siena5

K527—K535.57a“5&Vhf59Bm)ahlmtF'5PIZZz

gB-ahllVB'5SihmltmDBa5czH5Popular lore and imagery in the drawings of Urs5

Graf (c. K485—K529).58tDBsVh-59Bm)ahlmtF'5PIZZz

NDBfl'5dkDmBa5(z5gzH5Tintoretto’s religious imagery of the K56’s.5WhmBwatVB5

9Bm)ahlmtF'5PIZuz

NDhBal'58blDB5dzH5Giacomo Balia: his life and work K87K to K9K2.5/KVkbeal525

DB-522Uz5,ia59Bm)ahlmtF5Vs5(mwimrDB'5PIZZz

NDhtVB'5Nhmrm-58zH5Otto Dix and Die Neue Sachlichkeit, K9K8—K925.59Bm)ahlmtF5

Vs5SDkmsVhBmD'5NahfakaF'5PIZRz

NakfmB'5KmhltmB5jzH5The ostume Book of Peter Paul Rubens.59Bm)ahlmtF5Vs5

JDlimBrtVB'5PIZRz

NahfV“mtv'53Vrah5(zH5Benjamin Smith sr., Regency silversmith.5,ia59Bm)ah—

lmtF5Vs5(mwimrDB'5PIZZz

NVwf'5SDtiahmBa5SzH5Henri Matisse and neo-impressionism, K898—K98.59Bm—

)ahlmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz

NVfOKDB5KDeeaB'5JakeVatH5Stradanus and the hunt.5,ia5MViBl5.VTfmBl5

9Bm)ahlmtF'5PIZZz
SaaB'5gkkDBH5The uartiere de’ Banchi: urban planning in Rome in the first5

half of the inuecento.59Bm)ahlmtF5Vs5WaBBlFk)DBmD'5PIZZz

EL:



SiaBaF'5jmDBD5-a5—mhVkDemH5The paintings of the asa Vasari.5/KVkbea52H5

ta+tz5KVkbea522H5mkkblthDtmVBlUz5NVltVB59Bm)ahlmtF5—hD-bDta58wiVVk'5PIZuz

SVh“mB'57DBwF5gzH5The fire landscape: its sources and its development from5

Bosch through Jan Brueghel I, with special emphasis on the mid-sixteenth5

century Bosch “Revival".59Bm)ahlmtF5Vs5JDlimBrtVB'5PIZRz

ShV“B'5WDthmwmD5czH5Edward F. Burney: an historical study in English5

Romantic art.59Bm)ahlmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz

cD)ml'5(DhrDhat5czH5Piero della Francesca.- a study of his Trattato d'abaco5

and Libellus de uinue orporibus Regularibus.5,ia59Bm)ahlmtF5Vs57Vhti5

SDhVkmBD5Dt5SiDTak5.mkk'5PIZRz

cm+VB'5&)VBBa53zH5The drawings of George Romney in the Folger Shake

speare Library.59Bm)ahlmtF5Vs5(DhFkDB-'5PIZZz

oD-ah'5(DhtiD5gz5gzH5Sculpture in the Piazza della Signoria as emblem of5

the Florentine republic.5,ia59Bm)ahlmtF5Vs5(mwimrDB'5PIZZz

oVkaF'5(Dttia“5MzH5English printing & book illustration K78—K82.59Bm)ah—

lmtF5Vs5SDkmsVhBmD'58DBtD5Shbv'5PIZZz

oVltah'5WimkmT5dzH5A study of Lorenzo de’ Medici’s villa at Poggio a aia-no.5

/KVkbeal52A222Uz5&Dka59Bm)ahlmtF'5PIZRz

—Dkml'5cmDBD5JzH5Lorenzo Lotto: a study of his career and character, with5

particular emphasis on his emblematic and hieroglyphic works.5NhFB5(D“h5

SVkkara'5PIZZz

—De“akk'5jFBB5JzH5ubist criticism: K97—K925.59Bm)ahlmtF5Vs5SDkmsVhBmD'5

jVl5gBrakal'5PIZZz

—Dhhatt'5ghkaBa5gzH5Transformations in the relationship of man and beast5

in nineteenth century French and British art and thought.5,ia59Bm)ahlmtF5

Vs57Vhti5SDhVkmBD5Dt5SiDTak5.mkk'5PIZZz

.DB-'5MViB5xzH5Joos van leve: the early and mature paintings.5WhmBwatVB5

9Bm)ahlmtF'5PIZuz

.aBhF'58DhD5jzH5Paul Klee, nature, and modern science, the K92s.59Bm)ahlmtF5

Vs5SDkmsVhBmD'5NahfakaF'5PIZRz

.VV-'5JmkkmDe5dz'5■hzH5Titian’s narrative art: some religious paintings for5

Venetian patrons, K5K8—K545.57a“5&Vhf59Bm)ahlmtF'5PIZZz

.bBrahsVh-'5SVBltDBwa5Mz5SzH5The art of Jean-Louis-Ernest Meissonier: a5

study of the critical years K834 to K855.59Bm)ahlmtF5Vs5SDkmsVhBmD'5NahfakaF'5

PIZRz

2lDDwl'5WDbk5gzH5The immobility of the self in the art of Edouard Manet:5

a study with special emphasis on the relationship of his imagery to that of5

Gustave Flaubert and Stephane Mallarme.5NhV“B59Bm)ahlmtF'5PIZRz

jDBrltVB'5jmB-D5Mz5ozH5Disguised double portraits in Picasso’s work, K925—5

K962.58tDBsVh-59Bm)ahlmtF'5PIZZz

jalifV'5MDhVlkD“H5Oskar Kokoschka: paintings, K97—K9K5.5SVkbenmD59Bm—

)ahlmtF'5PIZZz
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ja)F'5(DhfH5Jean Arp: a study of his three-dimensional sculpture.52B-mDBD5

9Bm)ahlmtF'5PIZZz

jV“aBtiDk'5SVBltDBwaH5onrat Meit. (A Treatise on his Surviving Sculptures,5

and his haracter as a Sculptor).57a“5&Vhf59Bm)ahlmtF'5PIZRz

(D■vakl'5SkDb-mBaH5The dance in the art of Pieter Bruegel the Elder.59Bm)ah—

lmtF5Vs5WaBBlFk)DBmD'5PIZZz

(atvrah'5cVhVtiF5,zH5Piazza S. Ignazio, Rome, in the seventeenth and5

eighteenth centuries.5,ia59Bm)ahlmtF5Vs5(mwimrDB'5PIZZz

(mkal'5dkkaB5—zH5Thomas Hudson (K7K—K779): Portraitist to the British5

establishment.5/KVkbeal525DB-522Uz5&Dka59Bm)ahlmtF'5PIZRz

(mBVh'5KahBVB5.zH5The Roman Works of Filippo della Valle.59Bm)ahlmtF5Vs5

KDBlDl'5PIZRz

(mtwiakk'5,meVtiF5ozH5Philipp Otto Runge and aspar David Friedrich: a5

comparison of their art and theory.52B-mDBD59Bm)ahlmtF'5PIZZz

(Vhhml'5dkkaB5KzH5The mid-Victorian competition: style, type and image in5

architectural evaluation. Experiments in the genesis of two museums during5

the K85s.5/KVkbeal5VBa5DB-5t“VUz5WhmBwatVB59Bm)ahlmtF'5PIZZz

(VbktVB'58blDB5—zH5Titian and the evolution of donor portraiture in Venice.5

8tDBsVh-59Bm)ahlmtF'5PIZZz

7aklVB'5(DhF5MzH5An analysis of sixteenth century Venetian title pages of5

medical books.59Bm)ahlmtF5Vs5KDBlDl'5PIZRz

7mwiVklVB'5KDtikaaB5czH5J. M. W. Turner’s images of antiuity classical5

narrative and classical landscape.59Bm)ahlmtF5Vs5WaBBlFk)DBmD'5PIZZz

Whmwa'5gmeaa5NzH5Puvis de havannes: a study of the easel paintings and a5

catalogue of the painted works.5&Dka59Bm)ahlmtF'5PIZpz

3D-mlmwi'5WDbkD53zH5Eighteenth century landscape theory and the work of5

Pierre Henri de Valenciennes.59Bm)ahlmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz5

3V“Vhti'5JaB-F5JzH5Pictor Succensor.- a study of Salvator Rosa as satirist,5

cynic, and painter.5/KVkbeal525DB-522Uz5NhFB5(D“h5SVkkara'5PIZZz

3bllV'5KDtikaaB5(zH5Lassurance-the-ounger: architect to Madame de Pom

padour.5,ia5okVhm-D58tDta59Bm)ahlmtF'5PIZRz

8DhB'5MViB5gzH5arl Blechen: An introduction.5,ia59Bm)ahlmtF5Vs57Vhti5

SDhVkmBD5Dt5SiDTak5.mkk'5PIZRz

8wiBam-aheDB'53mwiDh-58zH5The genesis of English landscape etching.58tDta5

9Bm)ahlmtF5Vs57a“5&Vhf5Dt5NmBriDetVB'5PIZZz

8manakiVss'53VnahtH5The early development of Jan Toorop, K879—K892.59Bm—

)ahlmtF5Vs5,VhVBtV5/SDBD-DU'5PIZEz
8tamBah'5ohDBwal5.zH5French iron architecture: its first century of develop

ment.57Vhti“altahB59Bm)ahlmtF'5PIZZz

8tVfal'5SiDhkVtta5KzH5La femme K tetes by Max Ernst.59Bm)ahlmtF5Vs5JD—

limBrtVB'5PIZZz

8bkkm)DB'58wVtt5gzH5The Dutch game piece.5SDla5JaltahB53alah)a59Bm)ah—

lmtF'5PIZuz
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8“DmB'53mwiDh-5xzH5Le Jardin de Plaisir in Tudor and Stuart England.5/KVkb—

eal525DB-522Uz5,ia59Bm)ahlmtF5Vs5(mwimrDB'5PIZZz

,iVeTlVB'5JDktah5dzH5The domed entry pavilion in French classical archi

tecture: its origin, evolution and interpretation.5/KVkbeal525DB-522Uz5,ia5

9Bm)ahlmtF5Vs5(mwimrDB'5PIZZz

KVakfah'5d)akFB5SzH5harles Borromeo’s Instructiones fabricae et supellec-5

tilis ecclssiasticae, K577. A translation with commentary and analysis.5

8FhDwbla59Bm)ahlmtF'5PIZZz

JDkkaB'5Nbhh5dzH5Hemessen-style and iconography.57a“5&Vhf59Bm)ahlmtF'5

PIZRz
JmklVB'5SDhVkFB5SzH5Bellini’s Pesaro altarpiece-, a study in context and5

meaning.57a“5&Vhf59Bm)ahlmtF'5PIZZz

JmBtah'5cD)m-H5George Morland (K763—K84).58tDBsVh-59Bm)ahlmtF'5PIZZz

c) Kunst Nordamerikas

gB-ha“'5cD)m-58zH5Louis Sullivan and the problem of meaning in architec

ture.5JDlimBrtVB59Bm)ahlmtF'5PIZZz

NaBBatt'58iakkaF5(zH5Thomas Stothard, R. A.59Bm)ahlmtF5Vs5SDkmsVhBmD'5jVl5

gBrakal'5PIZZz

Shall“akk'5cVBDk-5.zH5Prints of the American Revolution.- a history and5

checklist of graphics produced from K765 to K79.5,ia5—aVhra5JDlimBrtVB5

9Bm)ahlmtF'5PIZZz

okalwiah'58iDhVBH5Zacharie Astruc: critic and artist (K833—K97).5SVkbenmD5

9Bm)ahlmtF'5PIZZz

—Vk-eDB'58imshD5(zH5Nueva Presencia: the human image in contemporary5

Mexican art.59Bm)ahlmtF5Vs5SDkmsVhBmD'5jVl5gBrakal'5PIZZz

.VsseDB'5oha-ahmw5—zH5The art and life of Mark Tobey: a contribution5

towards an understanding of a psychology of consciousness.59Bm)ahlmtF5Vs5

SDkmsVhBmD'5jVl5gBrakal'5PIZZz

jDsah'58taTiaB5KzH5Toward a biography of David Alfaro Siueiros-, his life,5

art and politics.59Bm)ahlmtF5Vs5SDkmsVhBmD'52h)mBa'5PIZZz

(DB-ak'5WDthmwmD5Sz5ozH5Homer Dodge Martin: American Landscape Painter,5

K836—K897.57a“5&Vhf59Bm)ahlmtF'5PIZEz

xklVB'5ghkaBa53zH5Art critics and criticism as found in the Daily Press of5

New ork ity at the turn of the twentieth century.5SDla5JaltahB53alah)a5

9Bm)ahlmtF'5PIZLz

3aFBVk-l'5cVBDk-5(zH5Hiram Powers and his ideal sculpture.5SVkbenmD5

9Bm)ahlmtF'5PIZLz

3mwwmVttm'5cVemBmwH5The urban scene: images of the city in American5

painting, K89—K93.52B-mDBD59Bm)ahlmtF'5PIZZz

8DB-kah'52h)mBrH5The New ork School of painters and sculptors (The second5

generation): K95—K96.57a“5&Vhf59Bm)ahlmtF'5PIZRz
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,imltkati“Dmta'5(Dhf5dzH5The image of George Washington: studies in mid-5

nineteenth-century American history painting.59Bm)ahlmtF5Vs5WaBBlFk)DBmD'5

PIZZz
JVks'5NhFDB5MzH5Romantic re-vision: essays in American Painting of the5

nineteenth century.5&Dka59Bm)ahlmtF'5PIZZz

8,55m9aa,. 5s8a9.N97

Ng8dj5KbBlteblabez5pIz5IzApLz5PPz5
PIZIH5"amwiBbBraB5-al5PLz5MDihibB-ahtlz5
Nd3j275KbTsahltmwifDnmBattz5
8aTtaenahAdB-a57V)aenah5PIZIH5—hDTimf5
-al5(DBmahmleblz
7abah5NahkmBah5KbBlt)ahamBz5
Nml5PEz5P6z5PIZIH5oakmwmtDl5WDkkDt5A5xn■afta'5
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