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Wir setzen hiermit die im Augustheft 1972 begonnene Verbffentlichung4

der Themen der von der UB Heidelberg erfabten Dissertationen fort. Vgl.4

Kunstchronik 1972, S. 255—260; 1973, S. 259—266; 1974, 294—299; 1975, S. 310—4

312. Dort auch ndhere Angaben uber den Leihverkehr.
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a) Mittelalterliche Kunstgeschichte

sNF)'+40.)fc4u-4K-Y4The Illuminations in the Moshe Ben-Asher Codex of4

895 C. E.4 l.4M')N.F2),O4G34C)Il)rc'+4ymkp-

—.Fr.F+49ca.fc4l-Y4The Notitia Dignitatum.4i.J4YGFw+4ymkp-

lGGw+4AGl'48-Y4St. Martin, Landshut and the architecture of Hanns von4

Burghausen.4Ycf.4M')N.F2),O+4ymkD-

12Il+4AGc'40-Y4San Pietro in Spoleto: a study of medieval sculpture in4

Umbria.4—G2,G'4M')N.F2),O4HFch5c,.4tIlGGf+4ymkD-

7.Fr52G'+4lcFFcY4The Iconography of the facade of Saint-Gilles-du-Gard.4

M')N.F2),O4G349),,2:5Frl+4ymkD-

dG5rl,G'+4HFcI.40-Y4Cassiodorus and manuscript illustration at Vivarium.4

t,c,.4M')N.F2),O4G34i.J4YGFw4c,4—)'rlca,G'+4ymkD-

A.F')rc'+4t,.Xlc').4u-Y4Origins of the Early Christian architecture of the4

Iberian peninsula.4M')N.F2),O4G34C)22G5F)BlGf5a:)c+4ymkp-

0)X,G'+4e.:GFclY4Francesco Squarcione.4i.J4YGFw4M')N.F2),O+4ymkp-

Cc5Iw+4CcFIl),c4—-Y4The Apocalypse Frescoes of the Baptistery in Novara,4

Italy.4 5fc'.4M')N.F2),O+4ymkD-

CG',cr5.+4AGl'4t-Y4Romanesque sculptured Ornament in France.4 l.4

M')N.F2),O4G348)2IG'2)'+4Cch)2G'+4ymkp-

i.JBta),l+4s''Y4Twelfth-Century Sculpture at the Cathedral of Bourges.4

—G2,G'4M')N.F2),O4HFch5c,.4tIlGGf+4ymkD-

uG2c+4AGOI.4e-Y4The Beatus Manuscripts-, aesthetic characteristics of selected4

illuminations from the Thompsonian, Saint-Sever, and Gerona manuscripts4

and their influence on Picasso and Leger.4i.J4YGFw4M')N.F2),O+4ymkD-

uG2.',lcf+4Ac'.41-Y4The historiated Canon Tables of the Arenberg Gospels.4

lGf5a:)c4M')N.F2),O+4ymkp-

t)aG'+4tG')c4l-Y4Studies on the Drogo Sacramentary: eschatology and the4

priest-king.4—G2,G'4M')N.F2),O4HFch5c,.4tIlGGf+4ymkD-

ta),l+4tlcFG'4n-4e-Y4Illustrations of Raoul de Praelles’ translation of4

St. Augustine’s ‘City of God’ between 1375 and 1420.4i.J4YGFw4M')N.F2),O+4

ymkp-
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t,.Oc.F,+4AGl'48-Y4The Sculpture of St. Martin’s in Halle and related Nether­

landish works.4 l.4M')N.F2),O4G34C)Il)rc'+4ymkp-

8cf2l+4ecN)h4s-Y4The Bronze Doors of Barisanus of Trani.4M')N.F2),O4G34

C)''.2G,c+4ymkp-

8c'h.F+4t,.N.'4d-;4Westminster Abbey: a case study in the meaning of4

medieval architecture.4t,c'3GFh4M')N.F2),O+4ymkD-

b) Neuere Kunstgeschichte

—c5.F+4H.GFr.4l-Y4Gian Lorenzo Bernini: the development of an architectural4

iconography.49F)'I.,G'4M')N.F2),O+4ymkp-

—F.'2G'+4C)Ilc.f47+Y4The early Work of Alberto Giacometti: 1925—1935.4 l.4

AGl'24dGXw)'24M')N.F2),O+4ymkp-

—5Il:)'h.FBHF..'+4—cF:cFc4A-B-4The painted Decorations of the Town Hall4

of Amsterdam.4iGF,lJ.2,.F'4M')N.F2),O+4ymkp-

lfcFw+4uG:.F,4A-Y4Joseph Maria Olbrich and Vienna.49F)'I.,G'4M')N.F2),O+4

ymkp-

lG''GffO+4AGl'40-Y4Ingres Studies: Antiochus and Stratonice; the Bather and4

Odalisque themes.4M')N.F2),O4G349.''2OfNc')c+4ymkp-

HcO+4Cc.4—-Y4A Comparison of the engravings by Theodore de Bry from4

the paintings of Jacques Le Moyne with anthropological and historical data.4

M')N.F2),O4G34H.GFr)c+4ymkp-

d.cX+47.f)Q4s-Y4The Impact of written sources on the development of the4

Franciscan theme in Italian painting leading to changes in iconography in4

depictions of St. Francis of Assisi in the late sixteenth century.4M')N.F2),O4

G34C)''.2G,c+4ymkp-

dGffc'h+4uG:.F,48-Y4Critical Observations of Francesco Algarotti as ex­

pressed in three of his essays on the fine arts.4nl)G4M')N.F2),O+4ymkD-

dGJcFh+4uOc'4s-Y4Petro Duque Cornejo, 1678—1757.4 l.4M')N.F2),O4G34

C)Il)rc'+4ymkD-

Kc'.+48)ff)ca4C-Y4‘Mes Secretes’: the earlier drawings of Paul Gauguin,4

1873—1891.4—G2,G'4M')N.F2),O4HFch5c,.4tIlGGf+4ymkD-

KcXfc'+4A5f)524e-;4The Art of Gustave Moreau.- theory, style and content.4

lGf5a:)c4M')N.F2),O+4ymkT-

Kc,IlcJ+4tlcFG'4s-Y4Hodler: iconography in transition, 1891—1894.4M')’

N.F2),O4G349),,2:5Frl+4ymkp-

K.cIl+4HfGF)c4K-Y4The early Work of Luca Signorelli, 1465—1496.4Ycf.4

M')N.F2),O+4ymkp-

0c66cFGB—F5'G+4lfc5h)cY4The Villa Lante at Bagnaia.49F)'I.,G'4M')N.F2),O+4

ymkp-
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0.N)'.+47F.h.F)Iw4t-Y4The apocalyptic Vision: an analysis of the art of Franz4

Marc 'within the context of German Expressionism.48c2l)'r,G'4M')’

N.F2),O+4ymkD-

05,Ilac'2)'rl+40cFFO4e-Y4Sir Herbert Read’s Philosophy of modern art.4

lGF'.ff4M')N.F2),O+4ymkp-

Cc5F.F+41Nc'4C-Y4In Quest of the myth: an investigation of the relationships4

between Surrealism and Primitivism.4M')N.F2),O4G349.''2OfNc')c+4ymkp-

CGFF)2f.O+40.2f).4e-B-4Fernand Khnopff: the iconography of isolation and of4

the aesthetic woman.4M')N.F2),O4G349),,2:5Frl+4ymkp-

C5FFcO+4s''41-4d-Y4Mesmeric Theory as an interpretive tool in com­

prehending the style and imagery of Vincent van Gogh.4—FGJ'4M')N.F2),O+4

ymkp-

i.JIGa.+4CcFOY4Genoese Baroque Painting.4t,c,.4M')N.F2),O4G34i.J4YGFw4

c,4—)'rlca,G'+4ymkD-

9)'I52+4e.:FcY4The Arco Foscari: the building of a triumphal gateway in4

fifteenth century Venice.4i.J4YGFw4M')N.F2),O+4ymkp-

9Gf2G'+4CcFrcF.,4u-Y4Paul Klee-, a study in visual language.4 l.4M')N.F2),O4

G34iGF,l4lcFGf)'c4c,4llcX.f4d)ff+4ymkp-

u.)h+4eG''c4K-Y4The Hours of the usage of Langres, c. 1502, printed by4

Philippe Pigouchet for Simon Vostre.4M')N.F2),O4G34lcf)3GF')c+4tc',c4lF56+4

ymkp-

u)Il.f2G'+49c5f48-Y4Studies in the personal imagery of Cosimo I de’ Medici,4

Duke of Florence.49F)'I.,G'4M')N.F),O+4ymkp-

tIlGff+48cf,.F4n-Y4Frank Lloyd Wright — Pablo Picasso — Arnold Schoen­

berg: signposts of a new civilizational context.4nl)G4M')N.F2),O+4ymkp-

tIl5Of.F+4Ac'.Y4Studies of Florentine Quattrocento portrait busts.4lGf5a:)c4

M')N.F2),O+4ymkT-

 FG,,.F+48)ff)ca4d-Y4Chiaroscuro Woodcuts of the circles of Raphael and4

Parmigianino-, a study in reproductive graphics. The4M')N.F2),O4G34iGF,l4

lcFGf)'c4c,4llcX.f4d)ff+4ymkp-

8c'r+4uG:.F,4 -Y4The graphic Art of the Nabis, 1888—1900.4M')N.F2),O4G34

9),,2:5Frl+4ymkp-

8)f2G'+4AGl'4C-Y4The Painting of the passions in theory, practice and4

criticism in later eighteenth-century France.4 l.4M')N.F2),O4G34gGJc+4ymkD-

K)33+4iGFac'4e-Y4Paul Delaroche: a study in nineteenth-century French4

history painting.4i.J4YGFw4M')N.F2),O+4ymkp-
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c) Kunst Nordamerikas

lcfhJ.ff+4AGc'4H-Y4Italianate domestic Architecture in New Orleans, 1850—4

1880.4 5fc'.4M')N.F2),O+4ymkD-

7).fh+4lO',l)c4u-Y4The City Planning of Daniel Hudson Burnham.4lGf5a:)c4

M')N.F2),O+4ymkp-

Hcr'.+4d.f.'.Y4The Quaternity: a search for knowledge through art.4

lGf5a:)c4M')N.F2),O+4ymkp-

HcFI)cBC.'GIcf+4icFI)2GY4Louis Sullivan: his theory, mature development4

and theme.4M')N.F2),O4G34gff)'G)24c,4MF:c'cBllcaXc)r'+4ymkp-

H)ff.2X).+4d-4H-Y4A collateral Study of selected paintings and poems from4

Marsden Hartley‘s Maine period.4nl)G4M')N.F2),O+4ymkp-

dcf.O+4K.''.,l4l-Y4The ten American Painters: definition and reassessment.

t,c,.4M')N.F2),O4G34i.J4YGFw4c,4—)'rlca,G'+4ymkD-

0c'r.F+4tc'hFc40-Y4A critical Study of Eastern American landscape painting4

from 1817 to 1860.4i.J4YGFw4M')N.F2),O+4ymkp-

ulGch2+48)ff)ca4—-Y4The Colonial Revival.49F)'I.,G'4M')N.F2),O+4ymkp-

 lGac2+4H.GFr.41cFfY4William L. Price K1861—1916): builder of men and of4

buildings.4M')N.F2),O4G349.''2OfNc')c+4ymkD-

 lGaX2G'+4t52c'4n-Y4Kelmscott Influence on American book design.

lGf5a:)c4M')N.F2),O+4ymkT-

 5,.'+47.F'Y4American domestic patented Furniture, 1790—1850: a com­

pendium.4 l.47fGF)hc4t,c,.4M')N.F2),O+4ymzm-

8l),.+4CcO'cFh49-Y4Clarence H. White: a personal portrait.4M')N.F2),O4G34

e.fcJcF.+4ymkD-
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Das Museum: Lernort contra Musentempel.4dF2r-4N-41ff.'4tX)Iw.F'cr.f45-4

—F)r),,.48cf:.-4tG'h.F:c'h4h.F4K.),2IlF)3,4VKF),)2Il.4—.F)Il,.q-4H).3).'+4

s'c:c2Bv.Ffcr4ymkz-4ykm4t-4a),4s::-4)a4 .Q,-4eC4yL+S-

A4z4F'4u52.'Y4K5'2,45'h4H.2Il)Il,.-4 l.GF.,)2Il.4M:.Ff.r5'r.'465F49F.2.',c,)G'4

a.'2Ilf)Il.F4v.Frc'r.'l.),-4S4e).,.F4KFca.FY4K5f,5Fr.2Il)Il,2,l.GF).45'h4

w5f,5Fr.2Il)Il,f)IlBNGfw2w5'hf)Il.4C52..'45'h4tcaaf5'r.'-4S4H5',l.F4HG4yyB4

a4c4'4'4Y4K5a4—)fh5'r2c53,Fcr4.)'.24,.Il')wr.2Il)Il,f)Il.'4C52.5a2-4S48Gf3’

rc'r4Kfc52.J),6Y4—)fh5'r23cw,GF.'4)a4ic,5Fl)2,GF)2Il.'4C52.5a+4hcFr.2,.ff,4

ca47Fc'w35F,.F4t.'Iw.':.FrBC52.5a-4S4H.F,4u.)2)'rY4—)fh5'r45'h4s52:)fh5'r4

)a4ym-4AclFl5'h.F,Y4ec24—.,l'cf4HF..'4—Fc'Il4C52.5a4)'40G'hG'-4S4d.fa5,4

dcF,J)rY4ec24e)hcw,)2Il.4)'4h.F4K5'2,4cf249FG:f.a4h.F4K5'2,h)hcw,)w-4S4d.)wG4

KFc3,Y4K)'h.Fa52..'Y41',J)Iwf5'r45'h4KG'6.X,)G'-4S4AGIl.'4—G:.FrY4

 l.2.'465F4K5f,5FXchcrGr)w4)a4C52.5a-4S48.F'.F4dG3ac''Y41)')r.4—.a.FB4
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