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Toronto (Canada), 1990. (NN69261)

Pelta, Annabelle: Pisanello's ‘Saint George and the Dragon’: Poetic imagination,
chivalric tradition, and political destiny in Verona. Univ. of Pennsylvania, 1992.
(9227741)

Sgarbi, Claudio: Between words and drawings: Dissertation on a newly found illu-
strated version of ‘De architectura’. Univ. of Pennsylvania, 1993. (9321475)
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1875. Univ. of Kansas, 1991. (9307022)

Curtis, Leslie Stewart: From Salome and John the Baptist to Orpheus: The sever-
ed head and female imagery in the work of Odilon Redon. The Ohio State Library,
1992. (9238159)

Davey, Gerald John: Understanding photographic representation: Method and
meaning in the interpretation of photographs. The Univ. of Iowa, 1992. (9308047)
Edwards, Terry Linn: Mannerism: Reassessment of a period style as evidenced in
three art forms. The Florida State Univ., 1993. (9402503)
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Harvard Univ., 1992. (9307558)

Kessler, Leslie Brown: Lanfranco and Domenichino: The concept of style in the
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experienced mental illness. Boston Univ., 1993. (9309799)

Stuart, Shana Loise: The Portoguese Jewish community in 17th-century
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industrial society. City Univ. of New York, 1990. (9306142)

Weller, Dennis Paul: Jan Miense Molenaer (c.1609/1610-1668): The life and art of
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Carr, Angela Kathryn: ‘On the highest plane of his possibilities’: The career of
Toronto architect Edmund Burke (1850-1919). Univ. of Toronto (Canada), 1990.
(NN73759)

Clark, Faye L.: The Atlanta Memorial Arts Center: The eternal phoenix. Georgia
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Boston (Volumes I and II). Univ. of Delaware, 1992. (9232619)

Landauer, Susan Elise: The rigors of freedom: The San Francisco school of
Abstract Expressionism (Volumes I-IIT). Yale Univ., 1992. (9315227)

Laufer, Marilyn: In search of America: Photography from the road, 1936-1976.
Washington Univ., 1992. (9317393)

Leadingham, Jo Greenland: A redirection in post-war American poetry and art:
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Rohrbach, John B.: Art for society’s sake: Paul Strand’s photographic visions
(Volumes I and II). Univ. of Delaware, 1993. (9334019)

Ryan, Susan Elizabeth: Figures of speech: The art of Robert Indiana, 1958-73
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ler, Undercurrents in Diirer’s 1500 ,,Self-Portrait™; Wolfgang Pfeiffer, Eine Altdorfer-Ko-
pie von Hans Mielich; Jonathan J. G. Alexander, Matteo da Milano, Illuminator; Christian
Hornig, Giorgione — oder nicht? Mit einem Verzeichnis der abzuschreibenden Gemilde;
Herwarth Rottgen, ,,Mein Haus soll ein Bethaus heiflen, ihr aber habt eine Diebeshohle
daraus gemacht.” Das Paradigma fiir Caravaggios ,,Martyrium des hl. Matthdus* und die
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