kunsttexte.de/ostblick

kunst oy re. de

3/2016 - 1

Masza Sitek

Hans von Kulmbach in Poland: On the writing of the story-

In the mid-19* century a certain case of artistic mobil-
ity in the early Renaissance entered the agenda of
Polish, and subsequently German antiquarianism and
art history. The artist in question was Hans Suess von
Kulmbach (d. 1522), a peer of Albrecht Direr and one
of Nuremberg’s leading suppliers of panel paintings
and designs for altarpieces and stained glass. In the
1840s Kulmbach’s name was linked to a collection of
high-quality works preserved in two churches in Cra-
cow. At the same time, a controversy erupted over the
supposition that the Polish city was not only the des-
tination of these recognized masterpieces, but also
their place of creation. In the face of scarce and in-
conclusive evidence, answers to the question as to
whether Kulmbach actually resided in Cracow have
proven closely dependent on changing methodologic-
al principles developed in specific political situations.
This paper aims to retrace the fashioning of the re-
search problem conventionally referred to as the “Kul-
mbach and Poland” issue.

Who'’s afraid of Kulturtrdger?

One underlying commitment of both Polish and Ger-
man studies on Kulmbach was expressly articulated in
an essay published in 1924 in a Cracow daily newspa-
per." This passionate peroration aimed to convince
readers that “the comic figure of Poland’s Kulturtrdger
[italics — MS] Hans Suess from Kulmbach” had been
fabricated half a century previously.2 The architects of
this delusion were unmasked in the very title of the
article: Hans Suess von Kulmbach. Malarz zlutowany
z oszustwa niemieckiego i naiwnosci naszej [A painter
soldered from German perfidy and our naivety]. The
author of the piece, Ludwik Stasiak (1858-1924), was
a prolific art critic specializing in “reclaiming Polish
property”, such as the oeuvre of Veit Stoss.® In Kul-
mbach’s case, Stasiak rectified the situation in his
usual way. Thus, it was untrue, he claimed, that a
Nuremberger by the name of Hans von Kulmbach had
moved to Poland and worked there; the truth was that
one “Jahannes Polonus” had travelled to Nuremberg

Fig. 1 Hans Suess von Kulmbach; Disputation of St Catherine of Alex-
andria with pagan philosophers: detail; 1514/1515; fat tempera with
oil glazes on lime; c. 118 x 62 cm.; Krakow, Archipresbyter’s Church
of Our Lady of the Assumption
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Fig. 2 Hans Suess von Kulmbach; Cycle of St John the Evangelist; 1516; fat tempera with oil glazes on lime: Last Supper (A), Martyrdom in a
cauldron of a boiling oil (B), St John the Evangelist on Patmos (C), Test of a poisoned cup (D); c. 230 x 70 cm (not original); lost during the World
War Il. (Romanowska-Zadrozna and Zadrozny 2000, Straty wojenne, p. 215-218, no. 122-125); Self-burial of St John the Evangelist (E); c. 84 x
144 cm (not original); Cracow, Archipresbyter’s Church of Our Lady of the Assumption

in the company of numerous other Polish artists and
been active as an “apostle of Polish art” there.*

The Polish advocates of the “mendacious” version
of events were denigrated as “Austro-Polish”, that is,
allied with the Austrian invader in the time of the parti-
tions of Poland. Importantly, Stasiak’s research activ-
ity encompassed the years before and after his coun-
try regained independence in 1918. From 1795 until
that year the former Polish-Lithuanian Commonwealth
had been divided between the three neighbouring
powers, the other two being the Russian Empire and
the Kingdom of Prussia. Cracow had fallen under

Habsburg rule. Yet the Austrians were by no means
the sole exponents of this “chauvinist cupidity and
German plunder”s Stasiak explicitly associated the
appropriation of Polish heritage with what he termed
the “Bismarckian research model”.®

The “Austro-Polish” handling of the grand narrative
of a cultural gulf between Western and Eastern
Europe (West-Ost Kulturgefélle) can be illustrated by
an elaboration from 1903.” This concerned, in particu-
lar, the only Cracow family to be justifiably counted
among Kulmbach’s clients. The Boners, German
newcomers who had earned a fabulous fortune and
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Fig. 3 Hans Suess von Kulmbach; Cycle of St Catherine of Alexandria; 1514-1515; fat tempera with oil glazes on lime; c. 118 x 62 cm: Conversion
of St Catherine (A), Disputation with pagan philosophers (B), Burning of the converted philosophers (C), Miracle of the wheel (E), Beheading of
Empress Faustina (F), Miraculous translation of St Catherine’s body to Mount Sinai (H); Cracow, Archipresbyter’s Church of Our Lady of the As-

sumption

political importance at the Polish royal court, had Kul-
mbach depict their coat of arms in his Disputation of
St. Catherine (Fig. 1 and 3). The panel is part of one of
two hagiographic cycles destined for Cracow, each of
which, in all likelihood, originally spanned the closed
wings of an altarpiece (Fig. 2-3). The Boners joined
Cracow’s elites, along with a substantial group of oth-
er immigrants from Weissenburg and Landau in the
late 15" and early 16" centuries. Recognizing their
cultural role, the art historian Feliks Kopera (1871-
1952) remained compliant with his predecessors’ lan-
guage practice and called this movement a “colonisa-
tion”.2 But he clarified right away: “Had Poles occu-
pied German territory, and Germans that of Poles, the
opposite would have been true regarding the influ-
ence of the one culture on the other.”

The whole truth about the German perfidy

Stasiak’s eponymous “German perfidy” was provoked
and longingly welcomed by his “Austro-Polish” peers.
“It is in Cracow, and only in Cracow, that this new
German star was born, from Cracow it marched tri-
umphantly to Germany and into the European literat-
ure.” Here Stasiak approximates the real events inas-
much as he points to the critical significance of in-
scriptions in two of the aforementioned paintings (Fig.
4-7). Their uniqueness lies in the fact that they com-
bine the monogram HK with the full signature “Hans
Sues”."" When deciphering the monogram, Polish art
writers of the 1840s had drawn on German and
French handbooks and dictionaries, which had long
included “Hans von Kulmbach/Kulenbach”.> The re-
spective entries provided no elucidation of the name
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“Sues”, however. The baffled interpreters concen-
trated their endeavours on collecting material for an
alternative biography to be associated with the latter
name.” Unlike Hans von Kulmbach, they speculated,
this “other Hans” had relocated his atelier from
Nuremberg to Cracow. As such, the phantom doppel-
génger was listed in the 1850s among artists who
either had Polish origin or had gained Polishness by
working in Poland.* The idea of Hans Sues the Mi-
grant was soon adopted by Georg K. Nagler (1801-
1866) and August Essenwein (1831-1892), director of
the Germanisches Museum in Nuremberg (1866—
1891).s

In 1867 Essenwein was the contact person for
Jozef kepkowski (1826-1894), nota bene a research
fellow of the Germanisches Museum. kepkowski, who
had just been awarded the first professorship in ar-
chaeology at the Jagiellonian University in Cracow,
was to assist in 1873 at the birth of the Commission
on Art History of the Academy of Arts and Sciences
(CAH AAS).** By providing tepkowski with the archive
records he requested, Essenwein contributed to the
milestone discovery of a note which documents the
compound name “Hanns Suess von Culmbach”.”
kepkowski’s international query was mentioned by his
continuators, who, however, confused Essenwein with
another expert on Nuremberg sources, Rudolf Bergau
(1836-1905)." This mistake enabled Stasiak to libel
Bergau as the forger who slipped in the “false” evid-
ence."

But it was not kepkowski who sealed the (re)uni-
fication of a single artistic personality identical with
the monogrammist HK. He seems to have differenti-
ated between the famous “Jan Kulmbach” and his
compatriot “Jan Sues” from Kulmbach. Although the
impending conclusion had been anticipated much
earlier, it was not academically approved until around
1880.2 The final reassurance came with the publica-
tion of a monographic article by Marian Sokotowski
(1839-1911).2 Sokotowski, reputed for having pro-
pounded “the first fully matured art history” in Poland,
was the first professor of this discipline at the Jagiel-
lonian University (1882-1911), as well as a prominent
member of the CAH AAS, eventually elected its Pres-
ident (1892-1911).% His sophisticated dissertation on
Hans Suess von Kulmbach was immediately acclaimed

Fig. 4 Hans Suess von Kulmbach; Miraculous translation of St Cath-
erine’s body to Mount Sinai; 1514/1515; fat tempera with oil glazes
on lime; c. 118 x 62 cm; Cracow, Archipresbyter’s Church of Our
Lady of the Assumption

Fig. 5 Hans Suess von Kulmbach; Miraculous translation of St Cath-
erine’s body to Mount Sinai. detail; 1514/1515; fat tempera with oil
glazes on lime; c. 118 x 62 cm; Cracow, Archipresbyter’s Church of
Our Lady of the Assumption
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Fig. 6 Hans Suess von Kulmbach; Self-burial of St John the Evangel-
ist; 1516; fat tempera with oil glazes on lime; c. 84 x 144 cm (not ori-
ginal); Cracow, Archipresbyter’s Church of Our Lady of the Assump-
tion

as a model for cultivation of the new branch of know-
ledge — and promoted as such among readers of pop-
ular journals and magazines in Cracow, Warsaw and
Poznan.*

Within a decade the Polish findings were commu-
nicated to and absorbed by German-speaking au-
thors.” Yet a symptomatic difference became clear. At
the beginning of the 1890s neither Hubert Janitschek
(1846-1893) nor Karl Koelitz (1852-1932) hesitated to
state that Kulmbach had carried out his Cracow com-
missions in situ, as a resident of the city for three or
four years (1514-1517/1518).2 To all appearances, the
Austrian and German scholars were not disconcerted

Fig. 7 Hans Suess von Kulmbach; Self-burial of St John the Evangel-
ist. details; 1516; fat tempera with oil glazes on lime; c. 84 x 144 cm
(not original); Cracow, Archipresbyter’s Church of Our Lady of the As-
sumption

by Sokotowski’s admonitions addressed to his com-
patriots in 1883. The Polish mentor insisted: “Critical
sanity compels us to say goodbye to such dreams, as
well as to many others, which until very recently
abounded in our history writing”.#

The Polish-Polish controversy

One of Sokofowski’s AAS collegues, Leonard Lepszy
(1856-1937), felt himself a victim of this kind of cir-
cumspection.?® Lepszy remarked bitterly that the
prompt recognition of Koelitz’'s theory might have
been due to the author’s German nationality. By con-
trast, Lepszy complained with regard to his lectures
from 1890-1891 — when he argued that Kulmbach had
stayed in Poland - this hypothesis was dismissed a
prori as “simply precluded, almost ludicrous”.? Even
worse, it was not recorded in the proceedings of the
CAH AAS. Lepszy recapitulated his resentment in
1927, when he manoeuvred to demonstrate that Kul-
mbach’s supposed teacher, the great Albrecht Ddrer,
also had visited Cracow.®

The premature appeasement of Lepszy can be ex-
plained in the context of the self-fashioning of the
newly founded academic discipline of art history in
Poland.®" It was conceived as an ultra-“scientific”
branch of study, which sought its legitimacy in inter-
nationally established methods.? The missionary ad-
herence to professionalism stiffened in response to
the “unprofessional” patriotism of local romantics and
enthusiasts.® As plausibly suggested by Stefan
Muthesius, the academic circle known as the “Cracow
school” apparently believed that one of the tasks of a
national (art) history was “also to conduct national
self-criticism”.* Tellingly, a programmatic statement
by the CAH AAS, which declared the institution’s fo-
cus on investigating art in Poland, at the same time
acknowledged the mediocrity of homegrown cultural
goods.*®

In the case of the Nuremberg master, the academ-
ic establishment was alerted by the observed “natur-
alization” attempts. Stasiak was by no means a pion-
eer. His article makes direct reference to the dilettante
art historian Karol Teodor Soczynski (1781-1862), who
derived the name “Culmbach” from the Polish city
Chetmno (Lat. Culm).® Similar revelations concerned a
whole pantheon of German artists. Most of them nev-
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er entered the mainstream scholarly exchange. It was
in the daily press, necrologies, biographic and biblio-
graphic notes that Soczynski’s findings were discred-
ited as untruth and illusion (1862), ludicrous balder-
dash (1866) or historical-scientific heresy (1916).% An
oral tradition recorded in the 1880s linked Soczynski
to the occurrence of an inscription reading “Johannes
Polonus fecit” on the reverse of one of the St. Cather-
ine panels.® By all accounts, this was the very same
signature that was later cited as support for the nar-
rative by Stasiak. In spite of Stasiak’s use of the
present tense, it is very unlikely that he saw the in-
scription with his own eyes®, for in 1895-1896 the re-
verse sides of this entire cycle of paintings were
purged of secondary washes and cradled.®

Before that treatment, Sokotowski, who was not
familiar with the suggestions implicating Soczynski
but had examined the inscription itself, labelled it a
“pia fraus”.* An anonymous reviewer of Sokotowski’s
dissertation called the culprit not a pious forger, but “a
chauvinist who indulged in national vanity”.#? The more
restrained Sokotowski considered this manipulation
an indicator of the condition of “art criticism” in Po-
land some fifty years previously. This condition im-
proved thanks to prospective professionals like kep-
kowski, who as early as in 1847 had reported unau-
thentic signatures “Johannes Polonus” on two unspe-
cified panels from the St. John the Evangelist cycle.®
tepkowski’s dementi was then published in Polish art
dictionaries and Cracow city guides, as well as by Es-
senwein.* On the other hand, it was later remembered
that at that time Kulmbach had been regarded as a
Pole — such a diagnosis was noted by the student
Stanistaw Wyspianski (1869-1907) in 1885. One way
or another, at some point these two inscriptions van-
ished from art writers’ sight. They might have been
purposefully overpainted during attempts to restore
the St. John paintings in the 1860s.* This would ex-
plain why Sokotowski referred only to one of the alto-
gether three tokens of the name “Johannes Polonus”.
When one of the older signatures was exposed in
1927 (Fig. 8-9), this was announced as a discovery
(see below).

Turning to the indubitably authentic inscription
in the last panel of the St. Catherine legend, it shows

signs of significant damage (Fig. 5). Two words are
scratched out: the artist’s German name “Sues”, and
“Nuremberg”, of which he was a citizen (“civis”). The
results of the expurgation were probably first docu-
mented in the 1870s.# In this case, however, the aca-
demics offered no clue as to the identity of the per-
petrator or his motive.® To find some inkling, one can
read through a description of the dark ages prior to
the epoch of professional art history in Poland, written
by Lepszy, who at that time embraced the viewpoint
of his milieu. Lepszy unhesitatingly condemned the
“patriotic” practice of erasing unwelcome inscriptions
in historical documents — and paintings.* Not surpris-
ingly, a simplistic explication was provided in 1940, in
a peculiar publication entitled Sichergestellte
Kunstwerke im Generalgouvernement. The catalogue
included the artworks thus “secured” - in fact:
plundered — during the Nazi occupation of Poland.®
The entry on Kulmbach’s St. Catherine altarpiece cla-
rified that the “senseless destruction” had resulted
from “an aversion to everything German”.s'

The once daring conjecture about Kulmbach’s
lengthy sojourn in Cracow was eventually accepted
by Sokotowski and thereby became the binding
dogma.®? This step was substantiated by the fact
that unknown pieces by Kulmbach had meanwhile
surfaced among Polish proprietors. These panels
were student of

soon demonstrated by a

Sokotowski, Konstancja Stepowska, to have
stemmed from yet another altarpiece.® Her teacher
accordingly changed the way he perceived the
physiognomies, garments and surroundings depic-
ted in the paintings, and retracted his original judge-
ment about their unequivocally Nurembergian char-
Polish

dress/types/heads/profiles in Kuimbach’s oeuvre has

acter** Since then, the argument of
diffused unhindered throughout Polish academic
writing.®* Subsequent attributions of further art ob-
jects have encouraged the unjustified belief that he
held the office of court painter of King Zygmunt | Ja-
giellon.® For the time being, it remains an open
question whether Kulmbach himself, his templates,
or painters from his circle were involved in multi-au-
thored works commissioned by the Polish monarch

in Nuremberg.
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A messenger of the Italian Renaissance

A useful framework has been sketched out by Adam
S. Labuda, who delineates different historiographic
constructs in relation to Central Europe around 1500.%
Two of these will be of particular interest: the artist as
“creator of a national art”, and the artist as “ARTcreat-
or”. Kulmbach has predominantly been shoehorned
into the second schema and compared to “universal”
Renaissance standards. By the time the Polish writers
joined the scholarly exchange in the mid-19™ century,
he had gained a reputation as a peerless colourist and
ltalianist, whose authentic feeling for nature outdis-
tanced even that of his assumed master, Direr.*

It is emblematic that Kulmbach never functioned
in the Nazi propaganda in the same way as did his fel-
low citizen Veit Stoss, who was held up as an arche-
type of German involvement in the East.* Admittedly,
Ewald Behrens did not fail to place Kulmbach’s sup-
posed eastward migration in the context of the influx
from Upper Germany.® Dagobert Frey, in turn, re-
served the role of colonists for Kulmbach’'s Ger-
man-born clients, the Boners, and credited them with
wilful support for German painting.® In this story, the
paintings commissioned were delivered to Cracow,
where it was classified as Kolonialkunst.®* One defini-
tion of this concept had it that colonial art, prior to un-
dergoing transformation in situ, was usually brought
from the motherland in the form of portable objects.*
Still, the wartime narratives were marginal notes in
comparison with the publication by Franz Stadler
(1877-1959), probably the most quoted monograph
on Kulmbach.® This book came out in 1936, in the
golden age of the inglorious Ostforschung.® Surpris-
ingly, for Stadler, it was Cracow rather than Nurem-
berg that gave Kulmbach the first opportunity to come
into direct contact with the world of Renaissance
forms.®

In this way, Stadler agreed with the first genera-
tions of Polish art historians, who deemed Nuremberg
to be burdened with medieval taste, in contrast to the
more advanced Augsburg.® This conviction misled
Wiadystaw tkuszczkiewicz (1828-1900), Sokotowski’s
“predecessor” in terms of the use of the proper meth-
od of art history and the spiritus movens of the CAH
AAS.* tuszczkiewicz considered the monogrammist
HK too ltalianate to be a Nuremberger. Hence he

searched for a suitable rival candidate from Augsburg
— and ferreted out the name “Hans Knoderer”.” The
Augsburg theory was superseded by the findings of
Sokofowski, who ultimately even began to observe
Polish features in the critical cycles of paintings.™
Jozef Muczkowski (1860-1943) and Jézef Zdanowski
(1887-1977) went further still: it was only in his Cra-
cow works that Kulmbach departed from the style of
Direr. Such an achievement would have been un-
thinkable in the “suffocating ambiance of Nuremberg”,
and thus served as indirect proof that the altarpieces
must have been completed in situ.”? The experience of
Poland — Wanda Drecka (1904-1992) added - helped
Kulmbach to achieve a delicacy unattainable to his
fellow compatriots, and to free himself from the Ger-
man sentimentalism.” The monograph by Muczkowski
and Zdanowski (1927) was compiled in the period
when the reborn Polish state was being consolidated.
Drecka published her booklet in 1957, when the
memory of the Nazi plunder was still fresh and painful.
Indeed, eight of the Kulmbach panels that were looted
have never been found.™

A more general tendency among Polish authors has
been to look for evidence that Kulmbach transplanted
the supranational ideal of the Italian Renaissance onto
the “austere soil” of Poland. Since the “paradigm shift”
around 1900, there have been renewed attempts to
identify the natives who apprenticed at the master’s
workshop in Cracow.” The number of local paintings
connected with Kulmbach peaked in the 1920s.” The
same decade also witnessed the reincarnation of Jo-
hannes Polonus, this time as a co-author of the master-
pieces. In this context Muczkowski and Zdanowski
quoted the opinion of Wiestaw Zarzycki (1886-1949), a
painter and restorer, who had just treated two of the
panels.” Polonus’ signhature was said to have been un-
covered in the course of removing overpaintings from
the Martyrdom of St. John the Evangelist (Fig. 8-9); it
proved resistant to Zarzycki’s solvents. Furthermore,
the restorer reportedly discerned more than one indi-
vidual hand. Muczkowski and Zdanowski did not as-
sociate Zarzycki’'s conclusions with the abovemen-
tioned warnings about fake inscriptions. The authors
seem, moreover, to have had no knowledge of the ar-
gument

presented by Stasiak in widely read

magazines two years before Zarzycki’s restoration.” In
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any event, the unrevised news from Zarzycki’s atelier
made its way into the fundamental literature on Kul-
mbach. The master’s Polish collaborator and name-
sake appeared in Drecka’s monograph and persists in
the catalogue of wartime losses published in the year
2000 by the Polish Ministry of Culture and National
Heritage.”

However, newer research has not confirmed the
assumed transfer of Kulmbach’s style, let alone his
technique and technology.* Notwithstanding this cir-
cumstance, the established stereotype recurs even in
relatively recent reference books and encyclopaedi-
as.® From this perspective, the “Italianized” immigrant
from Nuremberg triggered an “upheaval” in Cracow
painting.®? His “epoch-making” agency updated the
local workshops with respect to study of nature, land-
scape, Italian/Venetian colouring, handling of light and
harmonious composition.® This seductive vision has
been ruffled by the repeated judgement that the im-
pact of Kulmbach’s innovativeness was compromised
by unyielding incomprehension on the part of Cracow
artisans.* The latter reservation could, in a sense,
even reaffirm Kulmbach’s critical role — that is, his re-
puted contribution to the autonomous development of
a unique style in Poland. As a messenger of the
Renaissance, the Nuremberger was in a position to
help overcome the Gothic legacy of the German col-
onization. What is more, any non-German influence
was suitable as a counterbalance to or neutralisation
of the German influence.® Such a strategy worked in
both Polish and, for instance, Czech/Czechoslovakian
research.®

While Sokotowski’s landmark dissertation was
awaiting publication, the historian and antiquarian
Franciszek  Ksawery  Martynowski (1848-1896)
claimed that the lack of a Polish school of painting
could not be redressed by the work of Kulmbach and
other foreign artists.®” Before long, however, it had be-
come common belief that the opposite was true. Kul-
mbach was being stylized as a founding figure of the
hitherto absent national school even before
Sokofowski attested to his stay in Poland.®

Fig. 8 Hans Suess von Kulmbach; Martyrdom of St John the
Evangelist in a cauldron of a boiling oil; fat tempera with oil glazes
on lime; c. 230 x 70 cm (not original); lost during the World War II.
(Foto by Antoni Pawlikowski; 1927; Cracow; Jagiellonian University
Museum)
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Fig. 9 Hans Suess von Kulmbach; Martyrdom of St John the Evan-
gelist in a cauldron of a boiling oil: detail; fat tempera with oil glazes
on lime; c. 230 x 70 cm (not original); lost during the World War II.
(Foto by Antoni Pawlikowski; 1927; Cracow; Jagiellonian University
Museum)

As early as in 1883 one of Kulmbach’s composi-
tions was included in a project run by the St. Luke So-
ciety in Cracow.® The society’s salient task was to
print cheap reproductions of excellent works of reli-
gious art that reflected the national/local genius. Kul-
mbach’s Miraculous translation of St. Catherine’s
body to Mount Sinai apparently met this description
(Fig. 4). Regrettably, the initiative collapsed before the
prepared aquarelle was transferred to the lithographic
stone, and Kulmbach was deprived of his chance to
adorn the walls of peasant huts.® Instead, his central
role in the Renaissance in Poland was self-explanat-
ory from the time that two major exhibitions were or-
ganized in Cracow in 1884 and 1900.°

The idea of the ltalian-stimulated rise of Polish art
at the dawn of the 16" century was overexploited in
the time of the early Polish People’s Republic.®? Never-
theless, Kulmbach was not intensively studied even in
the “Stalinist” years 1949-1957.% Drecka’s book was
of a semi-popular character. In 1955 Michat Walicki
(1905-1966) published a perceptive article in which he
remarked that the issue required thorough reconsider-
ation.* No one undertook a comprehensive search for

the missing written evidence on Kulmbach’s interac-
tions with his Cracow clientele. Thereafter the topic
dropped off the agenda. Inert repetition of the inher-
ited hypotheses usually sufficed for the purpose of
dictionaries and catalogues. Critical voices have been
heard — in Poland as well as in Germany — but can
hardly be said to prevail.* The unceasing attractive-
ness of the Kulmbach-in-Poland theory has recently
been reaffirmed by Agnieszka Gasior and the authors
of the dictionary Kiinstler der Jagiellonen-Ara in Mit-
teleuropa.®® A discussion with the old-new arguments
would require a separate paper, however.

Reviewed by Jessica Taylor-Kucia
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Janitschek 1890, Geschichte, p. 374; Koelitz 1891, Hans Suess,
p. 6, 28, 56-61.

“Krytyczna trzezwos¢ nakazuje wigc pozegnac sie z temi mar-
zeniami, jak z wielu innemi, ktérych petna do niedawna byta
nasza historyja.” See Sokotowski 1883, Hans Suess, p. 112.

For Leonard Lepszy see Kalinowski 1996, Dzieje i dorobek, p. 38;
Adam Bochnak, Lepszy Leonard Jan Jozef, in: Internetowy Pol-
ski Stownik Biograficzny [Polish Biographical Dictionary Online],
www.ipsb.nina.gov.pl/index.php/a/leonard-jan-jozef-lepszy#, 22-
12-2015.

“Lat temu dwanascie, gdym 4 grudnia 1890 . [...] dowodzit, iz
stynny malarz norymberski Hans Sulss z Kuimbachu bawit w
latach 1514-1516 w Cracowie, spotkatem sie wtedy z nieubtagal-
na krytyka, ktéra z géry odrzucata wszelkg mozliwos¢ hipotezy.
Uwazano jg wéwczas wprost za wykluczong, nieomal
niedorzeczna, dlatego nawet w Sprawozdaniach z posiedzen nie
pozostat z niej zaden $lad.” See Leonard Lepszy, Kultura epoki
Jagielloriskiej w swietle wystawy zabytkow w 500 letnia rocznice
odnowienia Uniwersytetu Jagielloriskiego [Culture of the Jagiello-
nian Era in the light of the exhibition of antiquities organised on
the 500th anniversary of the renewal of the Jagiellonian Univer-
sity], Krakéw 1901, p. 58. See also Ruch artystyczny i umystowy
[Artistic and intellectual movement], in: Czas, vol. L No. 144, 27-
06-1897, p. 2. It is worth noticing that the opinion of Janitschek
and Koelitz was not shared by Jacob Caro (1835-1904), a Ger-
man expert on the history of Poland who was usually well ac-
quainted with the state of Polish research. See the press cover-
age of his lecture at the meeting of the Verein fiir Geschichte der
bildenden Klinste zu Breslau: Hans Sues von Kulmbach, in:
Czas, vol. XLIV No. 1333, 06-5-1891, p. 3. For Caro’s work,
background and complex relations with Polish historians see
Jakub Caro, Listy Jacoba Caro do uczonych polskich (1862-
1902) [Letters of Jacob Caro to Polish scholars (1862-1902)]
(Rozprawy z Dziejéw Nauki i Techniki, 16), ed. Ryszard Er-
getowski, Warszawa 2005.

Leonard Lepszy, Diirer w Polsce [Direr in Poland], in: Prace Ko-
misyi Historyi Sztuki, vol. IV no.1, 1927, p. 68. The author’s main
points were also summarized in German: Leonard Lepszy, Diirer
w Polsce. (Durer in Polen). Présentée Dans Le Séance Du
Novembre 1926. Extrait du Bulletin de I’Académie des Sciences
et des Lettres, Cracovie 1926.

For the attempts to ridicule the suggestion that Kulmbach spent
some time in Poland see e.g. Wtadystaw kuszczkiewicz, Malarz
monogramista KT i obrazy jego w kosciotach Cracowskich z lat
1514, 1515, 1516. Przyczynek do dziejow sztuki [The painter
monogrammist "KT" and his works in Cracow churches from
1514, 1515 and 1516. A contribution to the history of art], in:
Rozprawy i Sprawozdania z Posiedzern Wydziatu Filologicznego
Akademii Umiejetnosci, vol. |, 1874, p. 100.

Muthesius 2012, Beginnings, p. 93; Stefan Muthesius, Aspekte
der polnisch-deutschen Auseinandersetzung um Veit Stoss, in:
Ars sine scientia nihil est. Ksiega ofiarowana Profesorowi Zyg-
muntowi Swiechowskiemu [Ars sine scientia nihil est. A book
dedicated to Professor Zygmunt Swiechowski], eds. Zbigniew
Borawski and Zygmunt Swiechowski, Warszawa 1997, p. 167—
168; Stefan Muthesius, Lokal, universal - europdisch, national.
Fragestellungen der friihen Kunstgeographie im spéten 19. und
friihen 20. Jahrhundert, in: Die Kunsthistoriographien in Ostmit-
teleuropa und der Nationale Diskurs, ed. Robert Born, Berlin
2004, p. 70-71. For the problem in translating “naukowy” see
Muthesius 2012, Beginnings, p. 92.
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Lesniakowska 1998, Polska historia sztuki, p. 52 (note 36);
Muthesius 2004, Lokal, universal, p. 69.

Muthesius 2012, Beginnings, p. 96.

Muthesius 2004, Lokal, universal, p. 70. See also Kalinowski
1996, Dzieje i dorobek, p. 26-27; Matkiewicz 2005, Z dzigjow,
esp. p. 58.

[Karol Soczynskil, O leksykonie sztuk pieknych przez
Soczyriskiego Karola, senatora w 24-tomach wypracowanych,
stow kilkanascie napisat PW.F.K., Krakow 1858, p. 28. For the
author see Stanistaw Sroka, Soczyriski (Socini, Socyn) Karol
Teodor, in: Internetowy Polski Stownik Biograficzny, www.ipsb.n-
ina.gov.pl/index.php/a/karol-teodor-soczynski-socini-socyn, 26-
11-2015; Wojciech Walanus, Karol Soczyriski i poliptyk z Lusiny,
in: Modus. Prace z historii sztuki, vol. IV, 2003, p. 67-75.

Edward Rastawiecki and his correspondent Jézef Ignacy
Kraszewski warned each other of Soczynski's fantasies as early
as in 1848; see Polanowska 1995, Historiografia, p. 128. For pub-
lished criticism see Gazeta Warszawska, no. 251, 1858, p. 2; Ka-
rol Estreicher, Soczyriski Karol Teodor, in: Tygodnik Poznanski,
no. 4, April 1862, p. 112; Tadeusz Sterzynski, Karol Estreicher o
Ludwiku Gasiorowskim i Karolu Soczyriskim [Karol Estreicher on
Ludwik Gasiorowski and Karol Soczynski], Warszawa 1934, p. 6—
10; Ambrozy Grabowski, O leksykonie sztuk pieknych Dra
Soczyriskiego, in: Biblioteka Warszawska, vol. 4, 1866, p. 140;
Wojciech K. Stattler and Maciej Szukiewicz, Pamigtnik Wojciecha
K. Stattlera: studya malarskie w Cracowie i Rzymie przed 100
laty (Biblioteka Cracowska, 52), Krakéw 1916, p. 30 (note 17);
Walanus 2003, Karol Soczyriski, p. 69-70.

Tomkowicz 09-06-1883, Hans Sues, p. 1.

Stasiak 1924, Hans Suess, p. 3; Stasiak 1924, Mistrzowie, p.
460.

Aleksandra Hola, Structural conservation and restoration of six
panel paintings by Hans Stiss von Kulmbach (c.1480-1522) from
St. Mary’s basilica in Krakow: project realised under the Getty’s
Panel Paintings Initiative, in: ICOM-CC Heritage Wood: Research
& Conservation in the 21st Century, in print. The information that
the backs were gold washed (Pol. “zaztocone”) comes from
tuszczkiewicz 1874, Malarz monogramista KT, p. 100.
Sokotowski 1883, Hans Suess, p. 54.

#[...] znalazt sie nawet pewien szowinista, ktéry dogadzajac
préznosci narodowej [italics - MS], dopisat na odwrotnej stronie
jednego z obrazéw: Johannes Polonus fecit.” See XXX., Z
dziedziny sztuki [From the field of art], in: Kurier Poznanski, vol.
Xl No. 132, 13-06-1883, p. 2.

tepkowski 1947, O obrazach, p. 111.

Rastawiecki 1851, Stownik malarzow polskich, 245-246;
Maczynski 1954, Krakow dawny, p. 121; Anonym, Opis Cracowa
i jego okolic [Cracow and its surroundings. A description],
Krakéw 1862, p. 91; Essenwein 1966, Die mittelalterlichen Kun-
stdenkmale, p. 122-123.

Stanistaw Wyspianski, Hans Suez von Kulmbach, manuscript,
1885, p. 1 (National Museum in Cracow, lll-r.a-2674/1). Wyspi-
anski grew to become an outstanding artist and playwright of the
Polish fin de siecle.

kepkowski 1861, Z przesztosci, p. 2; kuszczkiewicz 1874, Malarz
monogramista KT, p. 99.

See e.g. kuszczkiewicz 1874, Malarz monogramista KT, p. 102
and fig. after p. 74. Up to the 1860s, sources transcribed the in-
scription without any gaps. See in particular Rastawiecki 1851,
Stownik malarzéw polskich, 245-246; Lepkowski 1864, Die Mari-
enkirche, p. 106. On the other hand, they did not retain abbrevi-
ations and varied in the orthography of critical words.

See the implausible interpretation of the erased words’ meaning
by tuszczkiewicz 1874, Malarz monogramista KT, p. 106. See
also Franz |. Stadler, Hans von Kulmbach, Wien 1936, p. 127;
Wilhelm Holl, Hans von Kulmbach. Das Werk und sein Leben,
Kulmbach 1972, p. 60, 103-104.

Leonard Lepszy, Wtadystaw tuszczkiewicz 1828-1900, in: Spra-
wozdania Komisyi do Badania Historyi Sztuki w Polsce, vol. VII
no. 1-2, 1902, col. Ill.

Beate Stortkuhl, Historia sztuki w stuzbie "niemieckich badari
wschodnich" (Ostforschung) [Art history in the service of the
"German eastern research" (Ostforschung)], in: Rocznik Historii
Sztuki, vol. XXVI, 2001, p. 39; Piotr Skubiszewski, Polen und die
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deutsche Kunstgeschichte. Aus persénlicher Sicht, in: Zeitschrift
Des Deutschen Vereins Fur Kunstwissenschaft, vol. 62, 2008, p.
218-219; Tadeusz Zadrozny, Kajetan i inni (4). Adolfa darem
uhonorowanie [Kajetan and others (4). Honouring with a gift from
Adolf], in: Cenne, Bezcenne/Utracone, no. 4 (69), Novem-
ber-December 2011, p. 44-45.

“Der volle Wortlaut ist in sinnloser Zerstérung aus Abneigung ge-
gen alles Deutsche getilgt worden.” See Sichergestelite
Kunstwerke im Generalgouvernement, Breslau 1940, p. 8. The
most probable author of the respective catalogue notes was
Gustav Barthel, a student of Wilhelm Pinder. See Zadrozny 2011,
Kajetan i inni, p. 45.

Marian Sokotowski, Studya do historyi rzeZby w Polsce w XV i
XVI w. [Studies on the history of sculpture in Poland in the 15th
and 16th century], in: Sprawozdania Komisyi do Badania Historyi
Sztuki w Polsce, vol. VIl no. 1-2, 1902, col. 198-199. After
Sokotowski’s self-correction, speculations on artistic celebrities
visiting Cracow were no longer doubted in principle and could be
presented with a dash of panache. While arguing that Cracow re-
ceived a brief diplomatic visit from Jan Gossaert Mabuse,
Sokotowski remarked that the famous painter “must have spent
all of his free time over some wine or beer with his modest Cra-
cow colleagues, flaunting his knowledge and talent” [Pol. “z
pewnoscia wszystkie wolniejsze chwile musiat spedzac ze swymi
skromnymi Cracowskimi kolegami przy winie czy piwie i popisy-
wac sie swa wiedza i talentem”]. See Marian Sokotowski, Pobyt
Jana Gossaerta Mabuse w Cracowie i portrety Jerzego Saskiego
i Barbary Jagiellonki[Jan Gossaert Mabuse's stay in Cracow and
portraits of George of Saxony and Barbara Jagiellon], in: Spra-
wozdania Komisyi do Badania Historyi Sztuki w Polsce, vol. VIII
no. 1-2, 1907, col. XXXVI. Mabuse, the author continued, might
also have sold some smaller paintings of his in Cracow, but none
have survived.

Konstancja Stepowska, Przyczynki do stosunkdw Kulmbacha z
Polska i do jego dziatalnosci w Cracowie [Contribution on Kul-
mbach’s interactions with Poland and to his activity in Cracow],
in: Sprawozdania Komisyi do Badania Historyi Sztuki w Polsce,
vol. VIl no. 1-2, 1907, col. XIX-XXIV.

Sokotowski 1902, Studya, col. 226 (note 8). Cf. esp. Sokotowski
1883, Hans Suess, p. 95.

See some of the most recent instances of the problematic Polish
dress argument: Agnieszka Gasior, Hans Stiss von Kulmbachs
Krakauer Karriere, in: Kiinstlerische Wechselwirkungen in Mit-
teleuropa, eds. Jifi Fajt and Markus Horsch, Ostfildern 2006, p.
333; Agnieszka Gasior, headword Hans Siiss (Suess) von Kul-
mbach, in: Allgemeines Ktinstlerlexikon. Die bildenden Kiinstler
aller Zeiten und Vélker, eds. Gunter MeiBner and Andreas Beyer,
Berlin 2011, vol. LXIX, p. 166-167; Olga Kotkova, German and
Austrian Painting of the 14th-16th Centuries, lllustrated Sum-
mary Catalogue, vol. II/1, Praha 2007, p. 112; Stories from the
Lives of Saints Peter and Paul: Hans Stiss von Kulmbach, in: Vir-
tual Uffizi Gallery, www.virtualuffizi.com/stor-
ies-from-the-lives-of-saints-peter-and-paul.html, 10-12-2015. Cf.
the reservations of Ernst Kaussler, Ein Pfélzer in Polen. Die Land-
auer Boner und ihre WeilBenburger Freunde, Neustadt 1974, p.
243-244 and Sylwia Jeruzal, Tryptyk z Ptawna [Triptych of
Ptawno], unpublished master’s thesis, Jagiellonian University,
Krakéw 1999, p. 74.

The latter theory is to be found, e.g. in: Mieczystaw Zlat, Renes-
ans i Manieryzm [Renaissance and Mannerism] (Sztuka Polska,
3), Warszawa 2008, p. 77; Columbia Electronic Encyclopedia, ex-
tranet.uj.edu.pl/ehost/detail/,
Danalnfo=web.a.ebscohost.com+detail?sid=b24ee414-608e-
402d-98b3c1751b6050f9%40sessionmgr4003&vid
=9&hid=42128&bdata=JnNpdGU9ZWhvc3QtbGI2ZQ%3d
%3d#AN=390168408&db=a%h, 12.09.2015.

See the intriguing hypothesis concerning the piece known as the
Triptych of Ptawno (Warsaw, National Museum) by Krzysztof
Czyzewski, Der Krakauer Dom um 1600 im Lichte zeitgendssich-
er Quellen, in: Martin Gruneweg (1562 — nach 1615). Ein
europaischer Lebensweg (Deutsches Historisches Institut
Warschau. Quellen und Studien, 21), ed. Almut Bues, Wiesbaden
2009, p. 366-367. For further information on the triptych see e.g.
Jeruzal 1999, Tryptyk z Ptawna; Wojciech Walanus,
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PdZnogotycka rzeZba drewniana w Matopolsce 1490-1540 [Late
gothic wood sculpture in Lesser Poland 1490-1540] (Ars vetus et
nova, 21), Krakéw 2006, p. 278-283; Agnieszka Gasior, Eine Ja-
giellonin als Reichsfiirstin in Franken. Zu den Stiftungen des
Markgrafen Friedrich d.A. von Brandenburg-Ansbach und der
Sophie von Polen, Ostfildern 2012, p. 251 (note 1025). A theory
on Kulmbach'’s role as the designer of the front slab of the
bronze tomb monument of Cardinal Fryderyk Jagiellon in Cracow
Cathedral has been advocated by Sven Hauschke, Auftraggeber-
Netzwerke und temporédre Werkgemeinschaften. Niirnberger
Kunstwerke in Krakau zur Zeit des Veit Stoss, in: Wokdt Wita
Stwosza. Materiaty z miedzynarodowej konferencji naukowej w
Muzeum Narodowym w Cracowie 19-22 maja 2005 [Around Wit
Stwosz. Proceedings of the International Conference held at the
National Museum in Cracow on May 19th-22nd, 2005], eds.
Dobrostawa Horzela and Adam Organisty, Krakéw 2006, p. 225-
227; Sven Hauschke, Die Grabdenkméiler der Niirnberger Vis-
cher-Werkstatt (1453-1544) (Denkméler deutscher Kunst.
Bronzegerate des Mittelalters, 6), Petersberg 2006, p. 308-309.
See also Gasior 2011, Hans Siiss (Suess), p. 167; Krzysztof
Czyzewski, “Koronacja Marii” w klasztorze Dominikanow w Cra-
cowie - proba rozpoznania [“Coronation of of the Virgin” at the
Dominican friary in Cracow — an identification attempt], in:
Sztuka w kregu Cracowskich Dominikandw [Art in the circle of
the Dominican friary in Cracow], eds. Anna Markiewicz et al.,
Krakéw 2013, p. 538. The hypothesis that Kuimbach painted
Zygmunt’s portrait (Gotuchéw Castle, branch of the National Mu-
seum in Poznan) can be refuted on stylistic and technological
grounds. Cf. e.g. Jézef Muczkowski, Nieznane portrety Zyg-
munta Starego [Unknown portraits of Zygmunt the Old], in:
Rocznik Cracowski, vol. XXIIl, 1932, p. 128, 132-134, 138; Zlat
2008, Renesans i Manieryzm, p. 85; Maritta Iseler et al., Kiinstler
der Jagiellonen-Ara in Mitteleuropa (Kompass Ostmitteleuropa.
Kritische Beitrdge Zur Kulturgeschichte, 2), Ostfildern 2013, p.
408, 412.

“Schopfer einer nationalen Kunst” and “KUNSTschopfer,” re-
spectively; see Adam S. Labuda, Der Kiinstler im Osten um
1500. Ansichten und Forschungsmodelle, in: Die Jagiellonen.
Kunst und Kultur einer européischen Dynastie an der Wende zur
Neuzeit, eds. Dietmar Popp and Robert Suckle, Niirnberg 2002,
p. 19. See also the Polish version of the paper: Adam S. Labuda,
Artysta w Europie Srodkowo-Wschodniej okofo 1500. Poglady i
modele badawcze [An artist in East-Central Europe around 1500.
Opinions and research models], in: Rozum i rzetelnosc sa wspar-
ciem jedynym. Studia z historii sztuki ofiarowane Ewie Chojeck-
iej, Katowice 2006, p. 25.

Ralf Retberg, Niirnberger Briefe (zur Geschichte Der Kunst), Han-
nover 1846, p. 166; Gustav F. Waagen, Handbuch der deutschen
und niederldndischen Malerschulen (Handbuch der Geschichte
der Malerei, 1), vol. |, Stuttgart 1862, p. 234; Carl von Lutzow,
Eine Anbetung der Kénige von Hans von Kulmbach, in: Zeits-
chrift Fir Bildende Kunst. Kunstchronik, vol. 6, 1871, p. 330.
Sabine Arend, Die (kultur-)politische Instrumentalisierung von
Veit Stoss im Nationalsozialismus, in: Wokét Wita Stwosza 2006,
p. 396-405.

Ewald Behrens, Deutsche Malerei in Polen, in: Die Burg, vol. Il,
1941, p. 36.

Dagobert Frey, Krakau, Berlin 1941, p. 27.

For the Deutsche Kolonialkunst see e.g. Le$niakowska 1998,
Polska historia sztuki, p. 34; Arend 2010, Studlien, esp. p. 456—
462.

Arend 2010, Studien, p. 456.

Stadler 1936, Hans von Kulmbach.

Stortkuhl 2001, Historia sztuki; Beate Stortkuhl, Deutsche Ost-
forschung und Kunstgeschichte, in: Deutsche Ostforschung und
polnische Westforschung im Spannungsfeld von Wissenschaft
und Politik, eds. Jan M. Piskorski and Andreas Warnecke,
Osnabriick 2002, p.119-134.

Stadler 1936, Hans von Kulmbach, p. 70-71.

Sokotowski 1883, Hans Suess, p. 88; Jézef Muczkowski and
Jozef Zdanowski, Hans Suess z Kulmbachu (Rocznik Cracowski,
21), Krakéw 1927, p. 69.
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Matkiewicz 2005, Z dziejow, p. 30-31; Maria Rzepinska,
Wiadystaw tuszczkiewicz, malarz i pedagog [Wiadystaw
tuszczkiewicz, a painter and teacher], Krakéw 1983.
tuszczkiewicz 1874, Malarz monogramista KT.

See note 55 above.

“Nie mamy bezposredniego dowodu na to, aby cykle Cracowskie
byty malowane tutaj na miejscu, ale tez nie mogty one powsta¢ w
dusznej atmosferze norymberskiej [italics — MS]; to pewne.” See
Muczkowski and Zdanowski 1927, Hans Suess, p. 72.

Wanda Drecka, Kulmbach, Warszawa 1957, p. 37, 42; cf. Bar-
bara Butts, The Drawings of Hans Stiss von Kulmbach, in: Mas-
ter Drawings, vol. XLIV no. 2, 2006, p. 202, no. B32.

See e.g. Karol Estreicher, Straty kultury polskiej pod okupacja
niemiecka 1939-1944. Wraz z oryginalnymi dokumentami gra-
biezy [The losses of Polish culture under German occupation].
With the original documentation of the sack], Krakéw 2003, p.
132-137; Pawet Pencakowski and Agata Wolska, Historia sw.
Katarzyny Aleksandryjskiej Hansa Stissa z Kulmbachu w kos-
ciele mariackim w Cracowie [History of St. Catherine of Alexan-
dria by Hans Siss of Kulmbach in St Mary Church in Cracow],
Krakéw 2014), p. 3-5; Ministerstwo Kultury i Dziedzictwa Naro-
dowego, Katalog strat wojennych [Online catalogue of Polish
wartime losses], http://kolekcje.mkidn.gov.pl/katalog-strat-wo-
jennych/wyszukiwanie-zaawansowane?s=Kulmbach,
17.12.2015.

See Sokotowski 1902, Studya, col. 199; Sokotowski 1907, Pobyt
Jana Gossaerta, col. V=VI, VIII; Stepowska 1907, Przyczynki, col.
XXI-XXVII; Konstancja Stepowska, Nowe przyczynki do
stosunkow Kulmbacha z Polska [New contribution on Kul-
mbach's interactions with Poland], in: Sprawozdania Komisyi do
Badania Historyi Sztuki w Polsce, vol. VIl no. 3-4, 1912, col.
CCCL-CCCLV; Henryk Ochenkowski, Galerja Obrazow. Katalog
Tymczasowy [Gallery of Painting. Temporary catalogue], Krakéw
1914, p. 24, no. 92; Feliks Kopera, Malarstwo w Polsce od XVI
do XVIIl wieku (renesans, barok, rokoko) [Painting in Poland from
the 16th to 18th century (Renaissance, Baroque, Rococo)] (Dzieje
malarstwa w Polsce, 2), Krakéw 1926, p. 121; Muczkowski and
Zdanowski 1927, Hans Suess, p. 26-30, 52; Drecka 1957, Kul-
mbach, p. 53. See also Urszula Stepien, "Renesansowy obraz -
Imaginacyjne przedstawienie krdla Wtadystawa Jagietty", Krakow
(?) warsztat Hansa Suessa z Kulmbachu (?), 15620-1530["A
Renaissance painting — imaginary porttrait of King Wiadyslaw Ja-
giello", Krakoe (?) workshop of Hans Suess von Kulmbach (?),
1520-1530], in: Studia Sandomierskie, vol. XVII no. 3, 2010, p.
159-163.

Kopera 1926, Malarstwo, p. 121-122. Kopera’s ideas were
copied by Muczkowski and Zdanowski 1927, Hans Suess, p. 50—
53.

Muczkowski and Zdanowski 1927, Hans Suess, p. 44.

Zarzycki had already been treating the paintings since July 1926.
See [0.], Zabytki koscielne w Cracowie [Church monuments in
Cracow], in: Kurier Poznanski, vol. XXI no. 308, 08-07-1926, p. 6.
Drecka 1957, Kulmbach, p. 49; Maria Romanowska-Zadrozna
and Tadeusz Zadrozny, Straty wojenne: malarstwo obce: obrazy
olejne, pastele, akwarele utracone w latach 1939-1945 w granic-
ach Polski po 1945 bez ziem zachodnich potnocnych = Wartime
losses, foreign painting: oil paintings, pastels, watercolours, lost
between 1939 and 1945 within the post-1945 borders of Poland
excluding the Western and Northern territories, Poznan 2000, p.
216, no. 123.

The distinguished monographer of gothic painting in Lesser Po-
land Jerzy Gadomski, named but one example: a slight mellow-
ing of form in Master George (Mistrz Jerzy), whose colouring was
nonetheless compared to that of Bernhard Strigel. See Jerzy
Gadomski, Gotyckie malarstwo tablicowe Matopolski, vol. llI:
1500-1540, Warszawa et al. 1995, p. 88.

See e.g. Jan Samek, Dzigje sztuki polskiej dla pedagogow [His-
tory of Polish art for teachers], Krakéw / Przemys| 1999, p. 59;
Jerzy Gadomski, Malarstwo tablicowe w Matopolsce [Gothic
painting in Lesser Poland], in: Malarstwo gotyckie w Polsce
[Gothic painting in Poland] (Dzieje Sztuki Polskiej, 2/3), vol. I,
Warszawa 2004, p. 287; Wielka Encyklopedia PWN [Great PWN
Encyclopedia], ed. Jan Wojnowski, vol. XXVI, Warszawa 2005, p.
219.
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Kopera 1926, Malarstwo, p. 108-109.

Leonard Lepszy, Historya Malarstwa [History of painting], in:
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Summary

In the mid-19th century, a certain case of artistic mo-
bility in the early Renaissance entered the agenda of
Polish, and subsequently German, antiquarianism and
art history. The artist in question was the presumed
student of Albrecht Duirer, Hans Suess von Kulmbach
(d. 1522), whose name was eventually linked to a
number of high-quality paintings dispersed among
Cracow churches and private collections. At the same
time, a controversy erupted over the supposition that
the painter behind the masterpieces had resided in
Cracow and developed manifold relationships with the
local milieu. In the face of scarce and inconclusive
evidence, the answers successively offered in the de-
bate have proven closely dependent on changing
methodological as well as political factors.
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