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Architecture and History and Their Representations in German
Propaganda in the Reichsgau Wartheland*

Amongst the surviving traces of German urban plan-
ning in Poland during World War Il peculiar artefacts
happen to be found. A large-scale map of the Reichs-
gau Wartheland is a case in point," now part of the
collection of the State Archive in Bydgoszcz, Poland
(Fig. 1).2 The map belongs in a series of various illus-
trations, very much redolent of children’s prints and
providing synthetic representations of the territories
annexed Germany or occupied by it.®> As the style of
the representation suggests, the publisher, namely
Heimatbund Wartheland, intended the map as an ac-
cessible means of circulating information on the “the
heartland of the German East” [Kernland des deut-
schen Ostens]. Featured in the framing, the lyrics of
Heinrich Gutberlet’s song “March of the Germans in
Poland” [“Marsch der Deutschen in Polen”] add to the
map’s educational import. The song uses poetic lan-
guage to describe the war as a German reconquest of
the Polish territories, which are said to have always
belonged to the Reich, and the victory of 1939 as the
advent of divine justice.* The map was intended to
combine visual and auditory sensations, namely, a
popular song actualized in one’s mind. As such, the
mendacious propaganda message became all the
more pronounced. As a result, Polish history and cul-
ture became utterly obliterated, an so was the every-
day reality of Poland under Nazi-German occupation,
that is, the deportation an extermination of Polish
citizens.

The map uses pictorial terms not only to render
Warthegau itself, but also to provide basic information
on the region in the context of the entire Third Reich
and also more locally. Silesia was similar in that the
region was considered a frontier province, and a
bridgehead for further expansion to the East. Whereas
Silesia was defined by its industry, Warthegau was
primarily an agricultural region. The fact that Warthe-
gau was one of the first areas captured by the Ger-
mans in September 1939 was also of some importan-

ce. Escutcheons to the left of the map comprise sym-
bolic representations of the trades typical of the regi-
on. These include: soldiering, agriculture, crafts, in-
dustry, science, joinery, and navigation. The central
section on the map renders Warthegau in relation to
the capitals of other provinces: Berlin, Wroctaw [Bres-
lau], Katowice [Kattowitz], Krakdw [Krakau], Kénigs-
berg, and Gdansk [Danzig]. Escutcheons to the right
bear the new coats of arms of the major cities in the
region: Poznanh [Posen], kodz [Litzmannstadf, In-
Kalisz [KalischH],
[Gnesen], and Wtoctawek [Leslad].

owroctaw [Hohensalza), Gniezno

The expanse within the outline of Warthegau fea-
tures simplified drawings which describe each of its
parts. Four major themes come to the fore: architec-
ture (mainly town halls and palaces), industrial facili-
ties, historical symbols, and transportation routes
such as rivers and railways. The representation is
rounded off with human figures: soldiers, farmers, and
foresters (a painter and a wanderer also make an ap-
pearance), all of them German by default, inhabiting
and transforming the land represented in the map.

In its import, the map combines different eye-cat-
ching elements to thoroughly integrate the images of
the past, present, and future. One such section re-
presents a Gothic church in Wrzesnia [Wreschen] and
construction works in its vicinity. The architectural
image of Warthegau brings together depictions of
both existing buildings and those in the making, hu-
man activity being the driving force and a contact
point between the past and the future. This visual re-
presentation of the German-occupied territories of
Poland and the activities they witnessed brings out
the ideas underlying German policies and their tools:
urban planning and architecture. These two areas, in
combination with a broad social and economic pro-
gramme, were intended to change Polish territories.®
Their thorough integration was considered a precon-
dition to ultimate victory.
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Fig. 1 Map of Reichsgau Wartheland, ca. 1940

These and many other elements of the map’s import
are a starting point for my investigations into the posi-
tion of Warthegau’s architecture and urban planning
in the German war policy. The major goal of this artic-
le is to explore how architecture became a propagan-
da tool and how it was used to reinforce German rule
in the annexed territories. My understanding of archi-
tecture goes beyond the actual buildings in the map,
which may have been instrumental in developing a
new German image of the annexed territories, as it
also comprises a network of associations spanning
the past, present, and future. The issue seems import-
ant inasmuch as the urban planning and architecture
of the region were described in literature in similar
terms to other Polish regions annexed to other Ger-
man provinces (Gau Danzig-Westpreussen, Gau Ost-
preussen, Gau Schlesien) or treated as occupied terri-
tories (the General Government). However, as sugge-
sted by recent research, the issue calls for a broader

examination of a whole range of historical, economic,
and social determinants; in fact, the investigation
must be broader than for other regions. The major
factors underlying German urban plans and setting
Warthegau apart from other provinces are, on the one
hand, the harnessing - broader than elsewhere - of
the Germanization tradition from the period of the
Partitions and the likelihood of its revival; and on the
other, a massive displacement of people, i.e., the de-
portation and extermination of its Polish and Jewish
populace, who were replaced by German colonists.®
Other German administrative units, which Polish terri-
tories were incorporated into, did not witness such
processes on a similar scale or of similar consistency.

Thus, Warthegau may exemplify an area exposed
to comprehensive urban planning processes, archi-
tecture being one of the tools in the service of the
German war policy. At every possible opportunity, pho-
tographs, drawings, and descriptions of both existing
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Fig.2  Georg Salzmann, Model of ,new and old Gniezno” [neu und alt Gnesen], 1940

buildings and building designs were placed at the
core of propaganda releases, even if their content fai-
led to address the issue of spatial planning or mana-
gement. Architecture and urban planning became the
very tools to be used for the education, assimilation,
and shaping of the identity of German colonists, who
had newly arrived from various locations and identi-
fied with their little homelands. Postcards, press re-
leases, guide books, school atlases, and various other
publications were used to inculcate the idea that
public buildings and the very space of Polish towns
and cities were indigenously German. In so doing,
they had pictured the annexed territories as already
captured before any actual investment process be-
gan. The strategy transformed the measures hitherto
undertaken by Nazi authorities; it was supplemented
with elements deriving from the German experience of
history.

At the core of the Nazi policy was the ideologically
charged historical understructure, leaning both to-
wards the past and future, which made it very much
akin to the map and its import. Various periods of
German supremacy in Polish territories or the fact that
Polish people adopted some of the German standards
were considered to be the evidence of German cultu-
ral superiority. In so doing, these elaborations offered

a repertory of references to commendable German
history. They were described in academic publicati-
ons and, at the same time, circulated by the press.
Publications developed by researchers from various
fields of study at the Reich University of Poznarn/Po-
sen served as a complement to previous elaborations,
which were created in the nineteenth century as part
of a broader tradition of the Ostforschung (Eastern
Studies).” This line of research focused on particular
events or buildings of symbolic import, which later
made their way to daily press releases. Even prior to
the outbreak of World War Il, German intelligence
made a reconnaissance of Polish territories and provi-
ded reports on the cultural and economic activity of
the Polish state.?

Particular buildings became symbols (charged
with a clear agenda) as well as lodestars for future de-
velopment. This was the case irrespective of the parti-
cular towns and cities in Warthegau and their varying
pasts, the region encompassing both the areas of the
former Prussian partition and the territories which had
been under Russian rule in the nineteenth century. In
the latter case, the interpretations of the buildings’
history were more likely to contain serious distortions
while captions describing their current role fraudulent-
ly suggested their German origins. Public buildings,
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developed by interwar Poland and mostly Neo-classi-
cal in style, fell an easy prey to such practices.® The
visual propaganda drew on architecture while beco-
ming a foundation for the identity of newly arrived
German colonists. Circulated through various prints
and publications, image reproductions became omni-
present in everyday life, and their impact was impres-
sively broad.

The New Vision of History and UrbanPlanning
Historical references were chiefly made to two peri-
ods: the Middle Ages (as in Silesia) and Partitions. In
urban planning, the basic argument for the allegedly
German past of the Polish cities was the fact that they
had been granted a location privilege known as the
“settlement with German law.” Since the laws and the
spatial planning they stipulated had been brought to
Poland by what we know as German colonists, the
propaganda used it as an argument in promoting the
German nature of the colonization process. What
went unnoticed was that mediaeval location privileges
may have taken different forms, including church or
ducal privileges. The extant copy of the Magdeburg
Law codex served as one of the major show pieces in
the “German Land of the River Warthe” [“Das deut-
sche Wartheland”] exhibition, held by the Poznah Mu-
seum in 1940."° The reference to the location privilege
was intended as a marker of progress. One case in
point was the town of Kepno [Kempen] in southern
Greater Poland, where the remains of the mediaeval
urban grid were used as a basis for a new urban de-
velopment plan.” The restoration of the urban grid of
an allegedly German origin was intended to develop a
new space for German colonists where they could live
in order and harmony.

Churches were also used as a basis for ideologi-
cally charged interpretations of the Middle Ages. Lo-
cated in Greater Poland, the buildings were closely
linked to the beginnings of Polish statehood and
Christianity. Yet, they were showcased as the achie-
vement of German masonry. In order to erase Polish
presence, some churches were converted into con-
cert halls, with blatant disrespect to their historic va-
lue. One such spectacular undertaking was the de-
struction of the fittings of the Gniezno Cathedral. In
his accounts, the city’s planner Georg Salzmann ex-

tolled the church as the achievement of German Go-
thic, and to a lesser extent, that of ltalian Baroque.'
Despite Salzmann’s own pronouncement, who saw it
as ltalian in style, the major furnishing in the church,
i.e., the Confession of Saint Adalbert, was earmarked
to be removed from the interior. The very presence of
the holy relics and the size of the altarpiece failed to
fit in with a new development concept. The elevations
of the cathedral were left intact (Fig. 2). Towering abo-
ve its surroundings, the building was to become an in-
herent part of a new urban design, which provided for
the development of housing estates on the nearby
hills. The Gniezno town planner Georg Salzmann
argued: “One thing is certain: the cathedral may no
longer serve the Catholic Church (...). Therefore, the
Gnesen Cathedral is and will always be one of the
many instances which show how vital it is to obliterate
the Polish shell and Polish filth in order to showcase
the German nature of this land and its culture.”® Simi-
lar plans which provided for the conversion of chur-
ches into concert halls and museums were offered for
Gothic churches in the town of Wielun [Wielun, We-
lungen]. Notwithstanding these futuristic visions, most
of the churches were temporarily used as storage
facilities.™

After its conversion, sacred architecture began to
serve educational purposes, as it were, by promoting
Nazi ideology as a new breed of religion. All cultural
and religious buildings belonging to either Polish or
Jewish communities were not only expunged of their
ethnicity, but also converted to suit new purposes: the
education and shaping of the new German man. Cul-
ture and sports became the priority to be pursued re-
gardless of the reality of war. One of the first con-
struction initiatives in most of the Warthegau cities
was to develop a stadium or swimming pool, and also
a cinema auditorium for film screenings or propagan-
da purposes.'®

The second historical period which served as an
ideological foundation for German activity in Warthe-
gau was that of the Partitions. References to the nine-
teenth century were driven by the ambition to comple-
te a massive project of the Prussian authorities, which
ultimately had faced defeat. Gauleiter Arthur Greiser
was greatly aware of the issue: “While previously —
before 1918 — the political measures the former great
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Free State of Prussia deployed to take control of the
eastern territories were focused on management stan-
dards to be on a par with those in Prussia and other
free states of Germany, the focus of today is not only
on management, which obviously must live up to the
rest of Germany, but on something more, that is, de-
velopment.”'® The rivalry between Arthur Greiser and
Hans Frank as General Governor played an important
role in the process.

The ideological references were primarily concer-
ned not so much with the reign of Emperor Wilhelm I,
which was relatively close in time, but the turn of the
eighteenth and nineteenth centuries. Ca. half of the
Reichsland Warthegau overlapped with what is known
as Southern Prussia [Provinz SidpreuBBen], the area
awarded to the Kingdom of Prussia after the Second
and Third Partitions of Poland (1793 and 1795). After
1807, the area was incorporated into the Duchy of
Warsaw. A predominant goal of the Prussian authori-
ties and their policy at the time, and also later in the
post-1807 area, was to bring sea change in the newly
acquired territories. Designs for Polish cities from the
time were mainly concerned with providing correcti-
ons in urban planning and creating benchmark resi-
dential housing, understated in style, i.e., devoid of
lush ornaments, their facades decorated only with
window frames and ornamental friezes."” Concurrent-
ly, from the late eighteenth century, a number of loca-
tions saw the arrival of German colonists as part of
King Frederick’s Colonization. In both fields, Prussian
measures from the time may serve as an ideological
analogue of the action performed during World War I,
when Germans from the East were brought to War-
thegau and new architecture designs for the area
were developed.

Undeniably, the nineteenth-century urban reality
shaped the principles of the Master Plan East [Gene-
ralplan Osf], which provided for the development of
the special settlement zone [Siedlungszone], spanning
central Greater Poland and the entire eastern reaches
of Warthegau, i.e., Mazovia as well as £6dz and the
surrounding area. It was to be interconnected with
settlement zones in the Regierungsbezirk Ciechanow
[Regierungsbezirk Zichenad] in the north and the for-
merly Polish parts of Silesia, incorporated into the
Gau Upper Silesia [Gau Oberschlesien).”® The fact that

the eastern reaches of Warthegau were earmarked al-
most exclusively as a settlement zone was linked to
measures planned on a scale larger than in Greater
Poland. In fact, the area — under Russian rule before
1918 -
Prussian partition, and the gap continued to exist in
the independent Polish state from 1918-1939. A new

wave of German reform was radical in nature, and

was considerably different from the former

possible only after a nearly total deportation of local
populace.

Experts were striving to define how much of the
existing infrastructure could be used in the project.
According to a series of categories elaborated by the
architect and urban planner Ewald Liedecke, Warthe-
gau would meet the criteria for a “redevelopment”
zone [Umbauzone] in the west, which required only a
few corrections, and a “development” zone [Bauzone]
in the east, which was supposed to involve works on
a much greater scale.” The analysis of Nazi archi-
tects’ legacy in Warthegau, including Liedecke’s clas-
sification and the guidelines of the Generalplan Ost,
allows a differentiation between German strategies
deployed in former Prussian and Russian partitions of
Poland. Developed during World War Il, the urban
plans for towns and cities belonging to the Prussian
partition until 1918 followed the spirit of the nine-
teenth-century development plans.

This regularity is best noticed in Poznan, a case in
point being the former Imperial Castle, the residence
of the last German Emperor and the King of Prussia
Wilhelm 1l, converted into Hitler's residence from
1939-1943 by Hans Béhmer and his studio, who were
commissioned by Albert Speer.®*® Bohmer designed
the Anaberg Thingstatte (the Amphitheatre on Saint
Anne’s Mount). The most prominent changes which
created a new context for the interplay between the
castle and the urban fabric were a new entry from uli-
ca Sw. Marcin and a new balcony provided for Hitler
in the tower (Fig. 3). In symbolic terms, the balcony
heralded a likely arrival of Hitler. Even though Hitler
would never appear in the balcony, the very possibility
of his doing so defined the relationship between the
castle and its surrounding urban fabric. The elevation
was expunged of numerous ornamental carvings.
Consequently, the neo-Romanesque bulk of the
castle lost its import, and the reference to a particular
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Fig. 3 Former Imperial Castle in Poznan, converted into Hitler’s
residence from 1939-1943 by Hans Bdhmer and his studio,
view from 2019

mediaeval style was transmogrified into a merely ge-
neral reference to the Middle Ages. Both before World
War | and during Nazi occupation the castle served as
an implant of collective memory, as it told a fictitious
story of the centuries-long German rule in the area.
The most prominent reference in the interior was that
to the New Reich Chancellery.

From the city’s perspective, the conversion of the
castle for representative purposes supplanted the in-
itial and extremely costly idea to develop a new buil-
ding, the design of which had been provided by Wal-
ter Bangert in 1940.#' Other buildings in the castle
quarter were converted only to a limited extent; to-
gether with the castle, they continued to add to the
“ancient” aura of the German rule in the eastern fron-
tiers of the Reich.

Its former symbolism remade and the ideas dating
to Wilhelm II’s rule still in place, the imperial residence
in Poznan encourages a comparison to other resi-
dences of analogous import: the Castle of the Teuto-
nic Order in Malbork [Marienburg] and Hohkdnigsburg
in Alzace.? In both cases, Emperor Wilhelm II's idea
to (re)develop the buildings in their mediaeval splen-
dour facilitated their transmutation into the symbolic
strongholds of German supremacy in the frontiers of
the Great Reich. The perception of the two continued
to hold during the Nazi era. After 1939, the castle in
Poznan was likely to encourage similar perceptions,
namely, that it was German by default.

Stad A
Hauprdcrr Der Reichsfuhrer ¥4 2

® Dorf Reichskom. F. D V.
HA Planung und Boden.

=== Stadfbereichsgrenzen
= Huuptaorfereichsgrenzen

Fig. 4  Walther Christaller, Plan for rearranging the network of
towns and villages for the region around Kutno, ca. 1942

Designs for the areas with no pronounced symbols of
ancient German supremacy had to address a different
urban reality. A starting point for urban planners was
completely different in £6dz [Litzmannstadf], the se-
cond largest city in Warthegau and formerly in the
Russian area of influence.®® The fact that much of the
city centre was covered by industrial facilities only
complicated German designs. Walter Bangert’s de-
sign of Litzmannstadt provided for separate industrial
and residential areas and an impressive avenue. The
first step in the execution of the design was to provide
a separate ghetto area. Thus, the design was much
broader in scope than the one for Warthegau’s capi-
tal. Propaganda releases emphasized the presence of
German colonists in the history of the city and the al-
leged role they played in its development: “German
enterprise and craft laid the foundations for the deve-
lopment of the city as we know it: the stronghold of
German industrialization and an important part of the
German war manufacturing base.”*

£6dz served as a major point of reference for fur-
ther projects in the region, a case in point being Ban-
gert’s urban development plan for the town of Pabia-
nice [Pabianitz]. Walther Christaller himself, the author
of the central place theory (“Zentrale Orte™), pointed
out that these places created one prominent industrial
network with Zgierz. The celebrated German geogra-
pher provided a design for rearranging the network of
towns and villages in occupied polish grounds, i.a. for
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Fig. 5 Herman Jansen, Model of redevelopment of Wielun, ca. 1941

the region around Kutno (Fig. 4).2° The designs were
never put in place; however, they became a stimulus
for similar plans to emerge. One such meticulous de-
sign was provided for the town of Uniejéw. Every villa-
ge was to be rearranged according to the concepts
provided by individual planners, which were intended
as a stimulus for future development.?® Particular buil-
dings were designed so as to fit in with the existing
urban fabric. That said, land was divided into new
plots. The almost total replacement of local populace
and the scale of development gave an almost bound-
less scope to the project. All this was possible under
pretence of bringing sea change in the area.

Warthegau vs. East Prussia and Silesia
Gauleiter Arthur Greiser used to describe Wartheland
as the “model province” [Mustergau).?” Although the
phrase was pure propaganda, it did convey Warthe-
gau’s different standing as the largest administrative
unit of the Third Reich. As envisioned by the Master
Plan East, the area was to serve as what was already
mentioned as the settlement zone, which overlapped
with neighbouring provinces, mainly the Reichsgau
Danzig-West Prussia and Reichsgau Upper Silesia.?®
As indicated by the extant records, the areas earmar-
ked for new settlements were most likely to witness
new urban planning initiatives.

The main goal of the comprehensive redevelopment
plan for towns and cities, which was launched in
1940, was to create suitable living conditions for new-
ly arrived German colonists, i.e., to provide them with
new housing estates (Fig. 5).>® Those Polish inhabi-
tants who were not displaced to the General Govern-
ment were forced to take poor quality living quarters
or workers’ barracks, while Jews were confined to
ghettos, separate enclosed areas within the cities.*

The estates were prioritized to secure housing for
German colonists from the Baltic countries, Volhynia
or today’s territories of Romania, which attracted a
wave of German migration in the nineteenth century.
The idea to relocate them to Polish territories during
World War Il was described as the restoration of Ger-
man rule over the area. At the same time, the estates
were to integrate their dwellers from different directi-
ons and convince them that German rule in Polish ter-
ritories is stable and firm. In their generic designs, the
estates followed a particular style, which gave Polish
cities a semblance of those from so called ,old Ger-
many” (Germany in the shape from before 1935). The
symbolic import of architecture was consonant with
that of various publications, including the map descri-
bed in the introduction.

New residential areas were predominantly located
in almost all cities and major towns in Warthegau.
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Fig. 6

Residential estate in Ostréw Wielkopolski, view from 2017

They were mainly composed of building complexes,
each of which comprising a dozen or so two-storey
houses placed along picturesquely curved streets.
The estates were based on standardized Heimat-
schutz designs, which gave them a semblance of the
estates developed in so called ,old Germany”. The
realities of war effort made it impossible to develop
buildings other than for residential purposes, such as
public buildings previously developed in Germany.

The designs of the estates and complex plans for
the future were provided by architects who responded
to adverts in the press. One important way to encou-
rage new arrivals in Warthegau were competitions,
which were available only to those candidates who in-
habited the eastern territories of the Reich. Competiti-
ons were intended to rearrange particular spaces
such as city centres, but also to provide benchmark
solutions.*" Urban planners travelled from one region
to the other in search of best commissions and jobs.
Georg Salzmann, already mentioned in the article, ex-
emplifies such a career path; initially, he left Freiburg,
Saxony, for Gniezno, where he collaborated with his
friend - Kreisleiter Julius Lorenzen and was appointed
the city planner; eventually, he settled in Bielsko-Biata
in 1941, where he stayed until the end of the occupa-
tion.** These frequent relocations were probable due
to his appetite for rapid self-advancement.

Herman Jansen, a celebrated urban planner and
an active figure in German Silesia, accepted a com-
mission to redevelop Wielun, a town located near the
province’s southern border. Little is known to date on
what actually made Jansen relocate to Wielun. Jansen

resided in Turkey at the time, Alfred Cuda acting as
his representative in Warthegau.® The planners enjoy-
ed much liberty as the town’s fabric had been de-
stroyed in 70% by air raids on the outbreak of World
War Il (Fig. 6). Once redeveloped, the town was ex-
pected to change beyond recognition. The new town
centre was to be concentrated around the main squa-
re with a seat of the authorities, whose presence was
accentuated in the townscape with soaring towers.
The style of the buildings followed the spirit of Hei-
maschutz, which was also a common feature in other
urban plans. Eventually, the design would never see
its execution, and only a few little residential areas
were developed near the centre. With Jansen involved
as its main planner, Wielun emerged as a living me-
morial to German victory. The 1941 publication, which
was solely devoted to Wielun'’s redevelopment, said:
“If the history of the Poland Campaign [the German
term for the Invasion of Poland in 1939] is ever to be
written, it is going to extol the achievements of our
victorious armies that captured the Wielun area.”®*
Under German occupation, not only Wielun, but also a
nearby town of Wieruszow was to receive a general
urban plan by Jansen.®

Another unique initiative was undertaken in Soc-
zewka, a small village located on the border of the
Reichsgau East-Prussia, on the bank of the River Vi-
stula, in the vicinity of Ptock, which was located on
the other side of the border. Known for its paper mill,
the village was called Mozdzierz before World War 11.%
The place saw its nineteenth-century name restored
under German occupation. The village was provided
with Alfred Mensebach’s design for the development
of a Hitlerjugend residential area (Fig. 7).*” Mensebach
had previously overseen the reconstruction of Soc-
zewka’s paper mill, and would later made his name as
the author of the photographic records documenting
the demolition of Warsaw, where he served as part of
the engineers’ commando [Spregkommando], who
were handed the task to obliterate the remains of
Warsaw’s urban fabric after the Uprising of 1944.%
The extant design was conceived as prestigious,
which is suggested by its lavish binding. That said,
the figures in the design featured generic residential
solutions: Heimatschutz houses and buildings were
one-storey high and provided with simple roofing.
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Fig. 7 Alfred Mensebach, Plan for Hitlerjugend residential in Soczewka, 1944

The decision to develop the Hitlerjugend estate in
Soczewka was made probably due to its unique loca-
tion on the bank of the River Vistula in the close vicini-
ty of Ptock. The city of Ptock played a prominent sym-
bolic role and was renamed Schréttersburg in 1941 as
a tribute to Friedrich Leopold von Schrétter, the mi-
nister in charge of West and East Prussia when South
Prussia had still been in existence. Schrétter made his
name with a forceful colonization initiative in the Vistu-
la Valley, which saw the arrival of farmers from the re-
gions of Wurttemberg, Baden, and Schwaben. The
new name was intended to bring back the memory of
the German expansion pioneer. Circulated in the
press, German urban plans envisioned Schréttersburg
as a scenic “stronghold” [Bollwerk], perched on a ri-
ver bank and a prototypical example of the German
construction legacy in East Prussia. The new residen-
tial estate in Soczewka also served as a symbolic

“stronghold”, both consonant with and complementa-
ry to the import of Ptock on the other bank of the Ri-
ver Vistula, which was already part of Warthegau.

All of these construction initiatives were perceived
as a way to bring sea change in the area, a mission
very much similar to that of a broad city redevelop-
ment programme in East Prussia following the rava-
ges of World War |. The strategies and experiences
from the time were repeated and extended also in
Warthegau, which saw similar planning initiatives in
combination with efforts at the modernization and
spatial rearrangement of the territory. The statements
of urban planners from the time, who promoted East
Prussia as ,more productive and more attractive,” re-
sonated in the articles on the modernization of an-
nexed territories.®® As a result, Heimatschutz, which
had been adopted in East Prussia, was still relevant
twenty years later.
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Fig. 8

Friedrich Meyer, Slaughterhouse in Konin, 1940

A Multi-faceted Modernity

These historical references and their effect on con-
ceptual designs were closely linked to the general
ideas of the modernity of the Third Reich, including
the modernity of its architecture and urban planning.
As stipulated by German propaganda, no acknowled-
gement was given to modernizing initiatives underta-
ken by Polish architects in interwar Poland, even
though their legacy was actually put to use. Many of
the German solutions imitated Polish ideas, which
may be exemplified by the design for the distribution
of green areas in Poznan by Hans Bernhard Reichow,
who offered a copy of Wiadystaw Czarnecki’s “wed-
ges of greenery.”*® Both projects were driven by al-
most the same idea, which was to plant greenery
along rivers, streams or canals, whereby forested are-
as morphed into parks extending into city centres.
The German an Polish concepts and their execution
differed only in terms of ideology. Two reservoirs
which Reichow immersed in the wedges of greenery
were built over an extremely short period of time by
prisoners an forced labourers, many of whom were

either executed or died of exhaustion during the pro-
ject. Therefore, Paul Jaskot’s insight whereby monu-
mental architecture of the Third Reich must be consi-
dered exclusively in the context of the concentration
camp system is also valid for spatial planning. Such
massive projects would have never been completed
without forced labour.*!

The declaration to modernize annexed territories
had an ideological basis in the slogans promoting mo-
dern architecture, even though the designs adhered
to different styles. Robert Taylor argues: “The con-
temporary attitude to architecture was eclectic; a
‘German’ or ‘Nazi’ quality was expressed through dif-
ferent styles of varying backgrounds.”*? In each of the
cases, all of the qualities of modern architecture re-
mained invariably relevant: building according to the
spatial rules and requirements laid down by the aut-
horities, the usage of particular materials, or the provi-
sion of sanitary facilities. Thus, modern and conserva-
tive qualities of architecture were very much intertwi-
ned with each other. As such, architecture reflected
Nazi ideology, which combined references to the
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Perspektive

_des Umbdues der Sqnaqegiin ein Kinotheater

Fig. 9  B. Jéger, Project of a cinema converted from a synagogue
in Wrzeznia, 1940

past, including slogans featuring blood, race, and
struggle, as well as progressive elements such as in-
dustrialization, transport, or modern warfare.*

Divergent ideas and styles were combined much
more freely and more frequently in Warthegau than in
the ,old Reich”. For example, whereas a slaughter-
house would most probably have been designed as a
simplified cuboid building in the Reich, the slaughter-
house design in Konin followed the Heimatschutz sty-
le, which made it more akin to residential housing
(Fig. 8).** In Wrzesnia, designs for a stadium to be de-
veloped and a synagogue to be converted into a cine-
ma were given a similar treatment (Fig. 9). The urban
planner, who took liberty with modernist forms, de-
corated their elevations with onlays featuring Nazi
symbols, the mouldings having little to do with the ori-
ginal aesthetics of the building. The drawing of the
synagogue as a future cinema reveals in particular
that the style of the design was exploited to erase the
traces of Jewish culture in the building.

Concurrently, concentration camp designs, which
until lately have failed to attract the interest of resear-
chers in the architecture of the Third Reich, followed
generic designs typical of modern architecture. The
fact was pointed out by Robert Jan van Pelt, who de-
scribed Auschwitz as the only true city to have been
developed by Nazi ideology.® Fritz Ertl and Walter
Dejaco, the architects who provided the Auschwitz
design, followed an adjusted stable design (Pferde-
stallbarakken OKH-Typ 260/9), developed by Ernst
Neufert for his famous 1943 textbook, which was pro-
vided with a foreword by Alber Speer.*® The same pu-

blication was probably used as a benchmark for the
barracks provided in the forced labour camp at Zabi-
kowo near Poznan.” Therefore, benchmarking and
standardization, as well as lifestyle and productivity
engineering, which were part and parcel of modernist
slogans, became an integral part of the architecture of
the Third Reich.

As a side remark, it is worth noting that extremely
rationalist thinking on architecture had a bearing on
the way existing buildings were used in other camps.
A case in point was the first extermination camp in
Polish territories, i.e., the one in Kulmhof (Polish
Chetmno nad Nerem), which utilized a former palace
as a segregation facility. The camp was launched in
December 1941, that is, before the Wannsee Confe-
rence of 20" January 1942, when the formal decision
on the extermination of the Jewish population was
made.* Interestingly, the camp area was located only
20 kilometres away from Uniejéw [Unigjow] (previous-
ly mentioned), the surroundings of which were to be
rearranged in a number of ways. As a result, two do-
mains, i.e., extermination and urban planning, found
their manifestations in a close proximity to each other.

Conclusions

The content of the map described in the introduction,
which provided a one-sided representation of Warthe-
gau as an idyllic country, may be challenged by va-
rious archive records providing completely different
accounts. This reveals a whole spectrum of determi-
nants for German urban planning in Polish territories
during World War Il. These designs envisioned the
Germanization of Polish territories, which is reflected
by numerous extant propaganda records from the
era, including newspapers, books, postcards, pam-
phlets, or calendars. Based on the representations of
architecture and its users, the multi-faceted nature of
German propaganda reflects the way Germans inte-
grated their two-prong measures: wide urban plan-
ning and the replacement of local population. The ren-
dering of historic monuments as inherent parts of the
allegedly German past in Polish territories invited the
newly arrived colonists to gradually identify with their
new living space. Previous German supremacy in the-
se territories was particularly emphasized so that the
existing circumstances could be perceived as the em-
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bodiment of historical justice. The reality of war and
the propaganda pushing German victory reinforced
such thinking and its alleged validity.

One may argue that didactic import of the map re-
flected not so much the overall German message
about Polish territories, but a clearly defined program-
me by Gauleiter Arthur Greiser. Greiser was striving to
build the position of Warthegau not only in the context
of the Reich, but also other frontier provinces. Formu-
lated in his first speech, the concept of the “model
province” [Mustergau], which Wartheland was set to
become, addressed the most vital issues: “Our distant
goal, which we nonetheless may not lose sight of in
each and every measure we undertake, is to earn the
title of the ‘model province,” which to a large extent
will provide food in ready supply to the Reich, shield
against Polish and Jewish invasion, and develop buil-
dings to match the Reich in its greatness.”*® Warthe-
land stood out from other provinces with its very size
and the symbolic role it played as a frontier province
in the East. No other annexed territory witnessed so
many deportations and extermination as Warthegau.
In this respect, Greiser was surely the one who deve-
loped a real benchmark for future German territories
in the East. The quick and efficient delivery of his pro-
ject would not have been possible without a system
of labour camps and the use of non-deported Poles
as forced labour. Selected areas in the General Go-
vernment, a case in point being Aktion Zamosc,
would soon follow suit. They were similar to Warthe-
gau in that new urban designs were offered soon after
the deportations.®

The accounts from Warthegau demonstrate that
ruthless deportation policies allowed for spatial plan-
ning that did not have to adjust to local property dis-
tribution or Polish history and Polish heritage._The
only thing that stood in the way of these concepts
was war, and they saw execution only to a limited ex-
tent in selected residential estates and public buil-
dings. Military operations served as an incontestable
argument for those who tried to shift the focus of
newly arrived German colonists towards history and
the glowing vision of the future after the war. That
said, this grand vision became a reality not so much
in architecture but in its propaganda representations.
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sity of Wroctaw, Poland (DEC-2014/12/S/HS2/00387). The con-
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1945.
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Abstract

The article sets out to describe the main ways with
which architecture and urban planning were used for
propaganda and Germanization purposes, the focus
being on Warthegau. In the process, spatial planning
was strictly combined with a particular economic pro-
gramme and the replacement of local population. No
other German-annexed territory witnessed so much
deportations and extermination. The paper is divided
into three sections, which discuss historical determi-
nants, links with neighbouring administrative units,
and different facets of modernization and its esthetic
representations that can be traced in German spatial
plans.
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