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Abstract: A close examination of the contributions and problems of 
Kafka studies over the sixty-year period of New China can facilitate our 
research on foreign literature on the whole. While the earliest mention 
of Kafka in China was made by Shen Yanbing in 1923, Kafka studies, in 
its true sense, did not start until 1979. Being relatively late to initiate the 
ZRUN��&KLQD·V�.DIND�VWXGLHV�GHPRQVWUDWH�KHU�RZQ�IHDWXUHV��)LUVWO\��WKH�
critics, from a scattered and broad range of backgrounds, are self-
conscious and consistent. Secondly, the alienation theme and compara-
tive methods have been given considerable weight. Lastly, since 1990s 
academics have borrowed various theories and methodologies from 
psychology, sociology, religious studies, narratology, semiology, struc-
turalism, post-structuralism, and feminism, to analyse his fiction, creat-
LQJ�D�QHZ�FOLPDWH�LQ�&KLQD·V�.DIND�VFKRODUVKLS��+RZHYHU��WKHUH�DUH�DOVR�
inadequacies in this area, namely, a lack of broad vision and limited, 
and sometimes even repeated, theses. 

 
 
Franz Kafka (1883-�������DQ�HPLQHQW�$XVWULDQ�ZULWHU��LV�UHJDUGHG�DV�DQ�´HF�
FHQWULF�JHQLXVµ�LQ�(XURSHDQ�OLWHUDU\�ZRUOG��D�JUHDW�PDVWHU�DQG�DQ�H[SORUHU�RI�
western modernist literature. Joyce Carol Oates (1938- ), a contemporary 
American writer and critic, points out that Kafka is one of the best writers in 
WKH���WK�FHQWXU\��´ZKR�KDV�DOUHDG\�EHFRPH�D�OHJHQGDU\�DQG�VDLQWO\�KHUR��as 
W. H. Auden said in 1941, Kafka stands in the same relation to his century as 
'DQWH�� 6KDNHVSHDUH�� DQG�*RHWKH�GR� WR� WKHLUVµ�1 Owing to this brief remark 
on Kafka, later a few Chinese scholars keenly discovered and noted the out-
standing writer. Generally speaking, the studies of Kafka in China could be 
divided into three stages: before 1949, 1949-1979, and 1979-2010; yet real 
substantial studies on him started in 1979.  
 
 
1 Before 1949 
 
For quite long Kafka was unfamiliar to Chinese readers. As far as I know, it 
was Shen Yanbing (⊸䳱ߠ��ZKR�ILUVW�PHQWLRQHG�.DIND·V�QDPH� LQ�KLV�HVVD\�
Modern Writers in Austria published in the column News from Overseas Liter-

 
1 -R\FH�2DWHV��.DIND·V�3DUDGLVH��LQ��6HH�<H�7LQJIDQJ��ed.), On Franz Kafka. Beijing 

1988, p. 678. 
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ary Arena, Fiction Monthly��+H�ZURWH�� ´WKH� DXWKRUV�� IURP� WKH� H[WUHPH�PRG�
ernists, to Paris von Gutersloh, Franz Kaffka (sic), Emil Alphons Rheinhardt, 
and to Franz Werfel, were all lyric poets and could be considered the found-
ers of e[SUHVVLRQLVWLF� RSHUDVµ.2 $SSDUHQWO\�� 6KHQ·V� NQRZOHGJH� DERXW�.DIND�
was quite limited since he translated Kafuka (঑ཛ঑) as Kasika (঑ਨ঑) and 
YLHZHG�KLP�DV�D�´O\ULF�SRHWµ�DQG�D�´IRXQGHU�RI�H[SUHVVLRQLVWLF�RSHUDV�µ�$V�
one of the greatest writers in the twentieth century, Kafka was little known 
to the world and very little of his work was published during his life time. 
7KH� ILUVW� )UHQFK� HGLWLRQ� RI� .DIND·V� ZRUNV� ZDV� SXEOLVKHG� LQ� ������ DOUHDG\�
four years after his death. After World War II, Europe, having had a night-
PDUH��ILQDOO\�IRXQG�.DIND·V�YDOXH�DQG�VLJQLILFDQFH��DQG�D�SDVVLRQ�IRU�UHDGLQJ�
and researching Kafka emerged. Under such circumstances, Chinese schol-
ars and readers hardly had an opportunity to specifically note and study 
Kafka, except for occasionally mentioning him when introducing European 
expressionism. This was perhaps why Shen wrote about Kafka. 

This situation almost continued for the next two decades. In Zhao 
-LQJVKHQ·V� �䎥Ჟ␡) essay The Latest German Literary Circles, Fiction Monthly 
21. 1. (1930), over 500 characters were devoted to Kafka. This time the writ-
HU·V�QDPH�ZDV�WUDQVODWHG�DV�Kafujia (঑ཛ࣐), and there was still incorrect in-
formation. The Trend of Modern German Fiction written by Jacob Wassermann, 
a German writer, was translated by Zhao Jiabi (䎥ᇦ⫗) and published in 
Modern (⧠ԓ, vol. 5, no. 2, 1 June 1936); in the section Jewish Writer Kaofujia, 
Kafka was rendered as Kaofujia (㘳ཛ࣐) and the introduction of him was 
unclear. In 1944, Sun Jinsan (ᆉᱻй) published his essay Starting with Franz 
Kafka in Times and Tide Literature (ᰦо▞᮷㢪, vol. 4, no. 3, Chongqing), 
which could probably be the first essay specifically devoted to introducing 
Kafka. Kafka finally got his Chinese name³Kafuka (঑ཛ঑)³that has been 
usHG�XQWLO�QRZ��$SSDUHQWO\�� DW� WKLV�PRPHQW�� WKH�´.DIND�ERRPµ�VZHSW�(X�
rope and America had drawn Chinese attention, who had acutely sensed the 
value and significance of Kafka. From then on, China saw a few sporadic 
comments on Kafka without specialized articles, which could be ignored in 
WHUPV�RI�WKH�VWXGLHV�RQ�.DIND��,Q�������H[WUDFWV�IURP�VL[�HQWULHV�IURP�.DIND·V�
diaries, translated by Ye Rulian from French appeared in Social Welfare Tien-
tsin.3 According to the materials available to me up to now, these entries, 
perhaps, were the earliest translation of Kafka, or the only translation before 
1949. 
 
 
 

 
2 Shen Yanbing, Modern Writers in Austria, in: Fiction Monthly, 10 (1923). 
3 Kafka, Intimate Diaries, in: Ye Rulian (translated and ed.), Social Welfare Tientsin, 

110 (1948), p. 6. 
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2 1949-1979 
 
During the thirty years from 1949 to 1979, there were few translations of 
Kafka or relevant studies in China. A Brief History of German Literature, edited 
by Feng Zhi (ߟ㠣), published by People's Literature Press in 1958, and a re-
vised edition in 1959, did not mention Kafka. Years later, Yang Wuneng 
elaborateG� RQ� WKLV� VLWXDWLRQ�� ´QHLWKHU� WH[WERRNV� QRU� OHFWXUHV� IRU� WKH� XQGHU�
graduates majoring in German mentioned his name at all; in an influential 
literary history book published in 1958, there was not even a word criticizing 
KLPµ.4 5HJUHWWDEO\��.DIND·V�QDPH�GLG�not show in European Literary History 
(vol. 2) printed in 1979 either. The cause is primarily ideological or political. 
Since China was then most concerned about proletarian literature, socialist 
literature, and Left-wing literature, and Kafka was regarded as a representa-
tive writer of Western capitalist Decadentism, his value and significance was 
VFDUFHO\�PHQWLRQHG�XQOHVV�DV�D�´QHJDWLYH�H[DPSOHµ� 

,QGHHG�� WKH�:ULWHUV� 3XEOLVKLQJ�+RXVH� SXEOLVKHG�.DIND·V� The Trial and 
Others in 1966, translated by Li Wenjun and Cao Yong. Albeit this collection 
RI�ILFWLRQ�ZDV�WKHQ�WDNHQ�DV�D�´QHJDWLYH�H[DPSOHµ�´IRU�LQWHUQDO�UHIHUHQFH�RQ�
O\µ³available only to very few professionals³it was the sole translation 
and introduction of Kafka in mainland China at that time. It consists of his 
novel The Trial and five short stories: The Judgment, The Metamorphosis, In the 
Penal Colony, A Country Doctor, and A Report to an Academy, The Original Edi-
WRU·V�1RWH by Max Brod and About Kafka by Ge Ha and Ling Ke also included. 

About Kafka, written in November 1965, should be the single essay about 
him in mainland China between 1949 and 1979. With the evident ideological 
connotation, its main idea appears so detached that it seems as if a whole 
generation has passed, but the historical significance and value of the essay 
VKRXOG�QRW�EH�QHJOHFWHG��,W�VWDWHV�WKH�SRLQW�IURP�WKH�YHU\�EHJLQQLQJ��´)UDQ]�
Kafka (1883-1924) was a modern writer of Decadentism ... a founder of Eu-
ropean and American modernist literature, who was crazily worshiped by 
EuroSHDQ� DQG� $PHULFDQ� ERXUJHRLV� OLWHUDU\� FLUFOHV� LQ� ����V� DQG� ����V�µ�
´.DIND·V�ZRUNV�DUH�IXOO�RI�XQFDQQ\�DQG�ZHLUG�WKLQJV�����:KDW�KH�SRUWUD\V�DUH�
all his idiosyncratic imaginations, meaning the spiritual states of schizo-
phrenia or fantasies in nightmares ... Considering all his writing, however 
bizarre and absurd are his plots, we can still see that he was totally a deca-
dent writer, an extremely subjective idealist. Opposing to reason, he regard-
ed the world as unknowable ... Against resistance and revolution ... he was 
extremely hostile to revolution and regarded the mass as the stupid ... He al-
VR�YLFLRXVO\�QRWHG��¶DW�WKH�HQG�RI�HDFK�WUXH�UHYROXWLRQDU\�PRYHPHQW��D�1DSR�
leon would arise ... The flow becomes slow and turbid as it floods; after the 

 
4 Yang Wuneng, The Reception of German-language Literature in China: The Case of 

Kafka, in: Comparative Literature in China, 1 (1990), p. 63. 
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tide of revolutiRQ��ZKDW�LV�OHIW�LV�MXVW�WKH�PXG�RI�QHZ�EXUHDXFUDF\�·µ�$OO�LQ�DOO��
´LQ� WKH� ILJKW�DJDLQVW�PRGHUQ�ERXUJHRLV� OLWHUDWXUH�DQG�DJDLQVW�PRGHUQ�UHYL�
VLRQLVW�OLWHUDWXUH��LW�LV�DQ�LPSRUWDQW�SURMHFW�WR�WKRURXJKO\�FULWLFLVH�.DIND�µ5 

7KLV�FROOHFWLRQ�RI�.DIND·V�ILFWLRQ�Zas translated from the English version 
RI�´3HQJXLQ�%RRNVµ�E\�/L�:HQMXQ�DQG�&DR�<RQJ��WZR�H[SHUWV�RQ�%ULWLVK�DQG�
$PHULFDQ� OLWHUDWXUH��$V� WR� WKH� WUDQVODWLRQ� RI� WKLV� ERRN�� /L� ODWHU� UHFDOOHG�� ´,�
learned Kafka and his significance through the works of the British poet 
$XGHQ��,�IRXQG�D�ORW�RI�WKLQJV�WKDW�ZHUH�QHZ��XQLTXH�WR�XV�LQ�.DIND·V�ZULWLQJ��
who was worthy to be introduced to China to broaden our horizons. But 
open publication of texts like his were not allowed in China then, so by fol-
lowing my advice we manDJHG�WR�SXEOLVK�WKDW�¶\HOORZ-FRYHU�ERRN·6 by Kaf-
ND�µ� 7KDW� LV� WR� VD\�� /L� NQHZ� DERXW�.DIND·V� LPSRUWDQFH� E\� UHDGLQJ�$XGHQ��
Coincidentally, in 1982, Qian Mansu and Yuan Huaqing also quoted Auden 
in their preface (written in 1981) to their translation from EnglLVK�RI�.DIND·V�
novel The Trial��´.DIND�VWDQGV�LQ�WKH�VDPH�UHODWLRQ�WR�KLV�FHQWXU\�DV�'DQWH��
Shakespeare, and Goethe do to theirs ... Kafka is of crucial importance to us, 
IRU�KLV�SUHGLFDPHQW�LV�MXVW�WKH�RQH�RI�PRGHUQ�SHRSOHµ.7 W. H. Auden (1907-
1973), paying a visit to China during the Second World War, expressed the 
notion in 1941 that Kafka could be compared to Dante, Shakespeare, and 
Goethe, which was later quoted by Oates, and which had certain influence in 
China.8 Yang Wuneng later mentioned an interesWLQJ�SKHQRPHQRQ��´WKH�LQL�
tiating translators of Kafka in China were not specialists in German culture 
like us, but those in British and American literature such as Li Wenjun, Tang 
Yongkuan (⊔≨ᇭ) and Qian Mansu, by whom almost all the major works 
by Kafka were translated into Chinese. It was because that Britain and 
America attached earlier and greater importance to Kafka than German-
VSHDNLQJ�FRXQWULHV����µ�,Q�RWKHU�ZRUGV��RQ�HQWHULQJ�&KLQD��.DIND�HVFDSHG�WKH�
notice of our scholars in German culture.9 To sum XS��´RQ�KLV�DUULYDO�LQ�&KL�
na, Kafka registered at the entrance of Chinese literature world without be-
LQJ�QRWLFHG��OHW�DORQH�QRWDEOH�LPSDFWV�WKDW�KH�PLJKW�KDYH�KDG�µ10 
 
 
 

 
5 Ge Ha / Ling Ke, About Kafka, in: Franz Kafka, The Trial and Others, translated 

and ed. by Li Wenjun / Cao Yong. Beijing 1966, pp. 394-399. 
6 ´<HOORZ-FRYHU�ERRNVµ�LQ�����V�DQG�����V�UHIHU�WR�WKRVH�´IRU�LQWHUQDO�UHIHUHQFH�RQO\µ�

rather than open publications (transODWRU·V�QRWH�� 
7 Qian Mansu / Yuan Huaqing, Preface, in: Franz Kafka, The Trial, translated and ed. 

by Qian Mansu / Yuan Huaqing. Changsha 1982, pp. 2-3. 
8 2DWHV·V�HVVD\�ZDV�WUDQVODWHG�LQWR�&KLQHVH�DQG�SXEOLVKHG�LQ�)RUHLJQ�/LWHUDWXUH�DQG�

Art 2 (1980). 
9 Yang Wuneng, ibid., pp. 64-65. 
10 <H�7LQJIDQJ��7KH�-RXUQH\�WRZDUGV�.DIND·V�:RUOG��LQ��/LWHUDU\�5HYLHZ������������p. 

115. 
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3 1979-2010 
 
Since 1979 China has seen a golden age of the translation, introduction, re-
search, reception, and spread of Kafka, with a long-lasting and continuously 
ULVLQJ�´.DIND�ERRPµ. The research results of Kafka in China since 1979 are 
as follows: translating and publishing The Complete Works by Franz Kafka, 
over 100 colleFWLRQV�� DQG�VHSDUDWH� HGLWLRQV�RI�.DIND·V� WH[WV�� WUDQVODWLQJ�DQG�
publishing On Franz Kafka, a compilation of articles written by western 
commentators, as well as several other monographs by overseas academics; 
WUDQVODWLQJ�DQG�ZULWLQJ�DERXW�D�GR]HQ�.DIND·V�Eiographies; publishing over 
10 monographs on Kafka by Chinese scholars; publishing over 1000 papers 
on Kafka and 420 master and doctoral dissertations; which sufficiently 
demonstrate that Kafka studies in China have become a distinguished field. 

In 1979 World Literature published The Metamorphosis translated by Li 
Wenjun, as well as Kafka and His Works written by Ding Fang and Shi Wen. 
The latter should be the first essay in the mainland that appraises Kafka 
thoroughly, systematically, and objectively. It seems that the recent memory 
RI� &KLQD·V� &XOWXUH� 5HYROXWLRQ� VWLOO� KDXQWHG� WKH� DXWKRUV� WKDW� WKH\� GLG� QRW�
sign their real names. In fact, Ding Fang is Ye Tingfang, a leading Kafka ex-
pert in China, and Shi Wen is Li Wenjun. Ye said to me on April 7, 2001 that 
KDIND� FDPH� WR� KLV� QRWLFH� LQ� ������+H�ZURWH�� ´LQ� ������ VHUYLQJ� DV� HGLWRU� RI�
Modern Literature and Art Theories for internal reference, I began to be aware 
RI�.DIND·V�QDPH��7KHQ��KRZHYHU��QRW�RQO\�.DIND·V�ZULWLQJ�EXW�HYHQ� WKH�H[�
cellent works such as Friedrich '�UUHQPDWW·V�The Visit were all published as 
¶QHJDWLYH�H[DPSOHV·, WKXV�,�KDUGO\�GDUHG�WR�H[SORUH�WKHPµ.11 :LWK�&KLQD·V�UH�
form and opening up since late 1970s, however, people, eager for fresh air, 
were no longer satisfied with the dominant realist literature, and found Kaf-
ND·V�XQLTXH� VW\OH� VWDUWOLQJ� DQG�FRQIXVLQJ��$W� WKLV�PRPHQW�� WR� WUDQVODWH�DQG�
study Kafka was undoubtedly to go along with the historical tide. The essay 
Kafka and His Works has four parts: introduction of the writer, major works, a sol-
itary person and a strange world, and stylistic features��LW�DLPV�DW�´D�SUHOLPLQDU\�
LQWURGXFWLRQ�RI�.DIND·V�OLIH�DQG�KLV�PDMRU�ZRUNV�µ�7KHLU�HYDOXDWLRQ�RI�.DIND�
appeared merely as a tentative balloon: Kafka did not belong to traditional 
realism, hence we should not assess him by the traditional criteria. He 
´GHHSHQHG� WKH� ¶H[FDYDWLRQ·� RI� VRFLDO� UHDOLW\�� DQG�H[SDQGHG� WKH�SRWHQWLDO� RI�
DUW�µ12 

6LQFH�WKHQ��WKH�WUDQVODWLRQV�RI�.DIND·V�WH[WV�KDYH�DSSHDUHG�LQ�WKH�IRUP�RI�
books and in all major magazines. Selected Stories by Franz Kafka, edited by 
Sun Kunrong, printed 9001 copies (Foreign Literature Press, 1985), and re-

 
11 Ye Tingfang, The Awakening of Modern Aesthetic Consciousness. Beijing/Hefei 

1995, p. 2. 
12 Ding Fang / Shi Wen, Kafka and His Works, in: World Literature, 1 (1979), pp. 242, 

255. 
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printed 6700 copies two years later, contains 20 short pieces³almost all the 
PDMRU� VKRUW� VWRULHV�E\�.DIND�� ,Q� WKH�SUHIDFH�6XQ�DIILUPV�.DIND·V�YDOXH�DQG�
posiWLRQ�LQ�OLWHUDU\�KLVWRU\��´)UDQ]�.DIND��-DPHV�-R\FH��DQG�0DUFHO�3URXVW�DUH�
WKH� IRXQGHUV� RI� ZHVWHUQ� PRGHUQLVW� OLWHUDWXUH�µ� 0HDQZKLOH�� KH� SRLQWV� RXW��
´DGPLWWHGO\��.DIND·V�ILFWLRQ�LV�RI�KLJK�FRJQLWLYH�YDOXHV��SURYLGLQJ�XV�ZLWK�D�
deep understanding of the inhuman, decayed part of western capitalist soci-
ety. Nevertheless, it is obvious that the bourgeois ideology he advocated or 
showed throughout his works is completely incompatible with socialist spir-
itual civilization; as to his artistic means, we could never blindly copy or 
VLPSO\� LPLWDWH�KLPµ.13 7KH�HGLWRU·V�QRWH�RI�´6RFLDO� ,VVXHV�3URSRVHG�E\�.DI�
ND·V�)LFWLRQµ�ZULWWHQ�E\�3DXO�5HLPDQQ��D�FULWLF�IURP�*HUPDQ�'HPRFUDWLF�5H�
public, published in New Perspectives on World Literature 12 (1980), said, 
´.DIND��DQ�$XVWULDQ amateur author, unnoticed during his life time, has been 
attracting more and more attention from western literary world over the 
past three decades, now considered a great master of modernist literature 
and the greatest German writer in the twentieth century. In the first half of 
����V�ZKLOH�WKH�¶.DIND�ERRP·�ZDV�VSUHDGLQJ�RYHU�ZHVWHUQ�FRXQWULHV��WKH�6R�
viet Union and Eastern European countries resisted it. But after 1957 the 
¶HDVW�OLQH·�RI�.DIND�ERRP�ZDV�EURNHQ�WKURXJK��PDQ\�0DU[LVW�FULWLFV�KDYH�DO�
so given SRVLWLYH�UHYLHZV�RQ�.DIND�µ14 In the same year, on his visit to China, 
Hans Mayer, a renown literary critic and literary historian from the Federal 
Republic of Germany, was asked who was the most important modern 
German writer in this century. ,PPHGLDWHO\� UHVSRQGHG� KLP�� ´1R�� �� )UDQ]�
.DIND��1R�� �� 7KRPDV�0DQQ�� DQG� WKHQ� %UHFKW�� ���µ�+LV� FODLP� HOHFWULILHG� WKH�
audience.15 /DWHU� RQ�� .DIND·V� VRXO� VKRZHG� HYHU\ZKHUH� DFURVV� &KLQD�� LQ� DOO�
NLQGV�RI� OLWHUDU\�DQG�DUW�PDJD]LQHV��$W�WKH�HQG�RI�������4LDQ�0DQVX·V pas-
sionate essay )UDQ]�.DIND·V�$UULYDO�LQ�&KLQD claimed that after lingering over 
WKH�ZRUOG�IRU�RYHU�KDOI�D�FHQWXU\��.DIND�KDG�ILQDOO\�´VHWWOHG�GRZQµ�LQ�&KL�
na.16 

Therefore, we can conclude that the studies of Kafka in China actually 
began at the end of the 1970s and early 1980s.17 During the period between 

 
13 Sun Kunrong, Preface, in: Sun Kunrong (Hg.), Selected Stories by Franz Kafka. Bei-

jing 1985, pp. 1, 19. 
14 3DXO�5HLPDQQ��6RFLDO�,VVXHV�3URSRVHG�E\�.DIND·V�)LFWLRQ��LQ� New Perspectives on 

World Literature, translated by Yu Kuangfu, 12 (1980). 
15 Ye Tingfang, 1994, ibid., p. 116. 
16 4LDQ�0DQVX��)UDQ]�.DIND·V�$UULYDO�LQ�&KLQD��LQ��:RUOG�%RRNV������������ 
17 The translation and studies of Kafka started twenty years earlier in Taiwan than in 

the Mainland. At the end of 1950s, the students in the department of foreign languages at 
Taiwan University, such as Bai Xianyong(ⲭࣷݸ), Chen Ruoxi(䱸㤕ᴖ), and Ouyang Zi(⅗
䱣ᆀ), introduced Kafka in their journal Modern Literature, with a special issue on Kafka 
in 1960. At that time Kafka came into the sight of Taiwan together with Sartre, Camus, 
DQG� H[LVWHQWLDOLVP�� EXW� IHZ� RXWVWDQGLQJ� DFKLHYHPHQWV� HPHUJHG� LQ� 7DLZDQ·V� VWXGLHV� RI�
Kafka. 
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1979 and 2009, China has gained substantial accomplishments in this realm. 
Kafka is not only one of the most popular and influential of foreign authors 
for Chinese academics, but has a profound impact on CKLQD·V�FUHDWLYH�ZULW�
LQJ� LQ� WKH�QHZ�HUD��%HVLGHV��.DIND·V� ILFWLRQ� LV� LQFOXGHG� LQ� WKH� WH[WERRNV� IRU�
middle school students, being read by thousands of common readers. As of 
now, Kafka has almost become a fashionable, modern, complex, and para-
doxical culture symbol, appreciated, if not sought after, by numerous read-
HUV��7KLV� LV�� SHUKDSV�� EH\RQG�.DIND·V� H[SHFWDWLRQ�� ,�ZLOO� HODERUDWH� RQ� WKHVH�
materials one by one. 

2Q�WKH�EDVLV�RI�VSRUDGLF�DQG�H[WHQVLYH�WUDQVODWLRQ�RI�.DIND·V�ZRUNV��The 
Complete Works by Franz Kafka (10 vols.), edited by Ye Tingfang, a distin-
guished expert of Kafka in China, was published by Hebei Education Press 
LQ�������7KLV�ZDV� WKH� ILUVW�´JUHDW� HYHQWµ� LQ�RXU�.DIND� VWXGLHV��PDUNLQJ� WKH�
GHSWK� DQG� PDWXULW\� RI� &KLQD·V� .DIND� VFKRODUVKLS�� 6KDQJKDL� <Lwen Press 
came up with The Works of Franz Kafka ���YROV����������DQG�3HRSOH·V�/LWHUDWXUH�
Press Collected Fiction by Franz Kafka (3 vols., 2004). A Great Artist One Day: 
Franz Kafka as a Pictorial Artist, an album of pictures by Kafka, edited by 
Niels Bokhove and Marijke van Dorst, was translated and published by Bei-
jing SDX Joint Publishing Company in 2010. Additionally, various transla-
WLRQV�RI�.DIND·V�WH[WV�KDYH�DPRXQWHG�WR�RYHU�D�KXQGUHG�� 

Ye Tingfang had edited On Franz Kafka (1988) for eight years since early 
����V�� ´FRPSLOLQJ� WKH� PDWHULDOV� DERXW� .DIND� ZULWWHQ� E\� RYHUVHDV� FULWLFV�
WKURXJK����\HDUVµ18��ZKLFK�LV�RI�JUHDW�VLJQLILFDQFH�WR�&KLQD·V�.DIND�VWXGLHV�
since it lays the foundation of the latter. (It is a pity that over two decades we 
have not published any new compilation of papers from international Kafka 
studies.) During this period the scholarly books we translated and published 
are the following: D. V. Zatonskyi, Franz Kafka and Modernism, Foreign Liter-
ature Press, 1991; Herbert Kraft, Die Romane und Erzählungen Franz Kafkas, 
Peking University Press, 1994; Gilles Deleuze and Felix Guattari, What is Phi-
losophy? The first part of it is Kafka: Toward a Minor Literature, trans. Zhang 
Zujian (ᕐ⾆ᔪ), Hunan Literature and Art Press, 2007; Karla Reimert, Kafka 
fur Eilige, trans. Ji Jianmei (လڕẵ), Taipei: Business Weekly Publications, 
Inc., etc. 

In 1987 China Federation of Literary and Art Circles Publishing House 
FDPH�XS�ZLWK�D�WUDQVODWLRQ�RI�WKH�ELRJUDSK\�RI�.DIND�E\�ŻNL�0LQR19, a Japa-
nese scholar, initiating WKH�WUDQVODWLRQ�DQG�SXEOLFDWLRQ�RI�.DIND·V�ELRJUDSKLHV�
LQ� &KLQD�� 6XEVHTXHQWO\� .DIND·V� ELRJUDSKLHV� DUH� DV� IROORZV�� .ODXV�:DJHQ�
bach, Franz Kafka in Selbtzeugnissen und Bilddokumenten, Beijing October Lit-
erature and Art Press, 1988; Ronald Hayman, K, a Biography of Kafka, China 
Writers Publishing House, 1988; Max Brod, Franz Kafka, Hebei Education 

 
18 Ye Tingfang, 1988, ibid., p. 12. 
19 Translated from Japanese with the original title unverifiable (note of the translator 

of this paper). 
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Press, 1997; Yoshihiko Hirano, Kafka: Topos of the Body, Hebei Education 
Press, 2002; David Mairowitz, Introducing Kafka, Culture and Art Publishing 
House, 2003; Daniel Desmarquest, Kafka et les Jeunes filles, +HQDQ� 3HRSOH·V�
Press, 2005; Nicholas Murray, Kafka, International Culture Publishing Com-
pany, 2006; Ritchie Robertson, Kafka: A Very Short Introduction, Yilin Press, 
2008; Steve Coots, Franz Kafka (Beginner's Guide), Dalian University of Tech-
nology Press, 2008; Sander L. Gilman, Franz Kafka, Peking University Press, 
2010, and so on. By the way, there have been three different translations of 
0D[�%URG·V�Franz Kafka. 

FurWKHUPRUH��&KLQHVH�VFKRODUV�KDYH�DOVR�SURGXFHG�.DIND·V�ELRJUDSKLHV��
for instance: Ye Tingfang, Kafka: The Father of Modern Literature, Hainan Press, 
1993; Yang Hengda (ᶘᚂ䗮), Searching the Castle at a Loss: A Biography of Kaf-
ka, Shanghai World Publishing Corporation, 1994; Yan Jia (䰾హ), Rebellious 
Character: Kafka, Changjiang Literature and Art Press, 1996; Lin Hesheng (᷇
઼⭏), The Tenderness in the Inferno: Kafka, 6LFKXDQ�3HRSOH·V�3UHVV��������<DQJ�
Hengda, Franz Kafka, 6LFKXDQ�3HRSOH·V�3UHVV��������<DQJ�+HQJGD et al. also 
edited an easy-to-understand book 7KH�0HWDPRUSKLF�&DVWOH��$�*XLGH�WR�.DIND·V�
Works, Shanghai World Publishing Corporation, 1999.  

Academic monographs written by Chinese scholars are as follows. Ye 
Tingfang, An Explorer of Modern Art, Flower City Publishing House, 1986; 
The Awakening of Modern Aesthetic Consciousness, Huaxia Literature and Art 
Press, 1995; and Kafka and others, Tongji University Press, 2009. Jiang Zhiqin 
(ဌᲪ㣩), The Mirror of the Other: Kafka and Chinese Fiction in the New Era, Chi-
na Federation of Literary and Art Circles Publishing House, 2001. Zhang 
Tianyou (ᕐཙց), The Parable of Autocratic Culture: Interpreting Luxun (励䗵) 
and Kafka, *DQVX�3HRSOH·V�3UHVV��������=HQJ�<DQELQJ��Kafka and Chinese Cul-
ture, Capital Normal University Press, 2006. Luo Fan (㖇⫐), A Comparative 
Study of the Fiction by Canxue (↻䴚) and Kafka, 3HRSOH·V�3UHVV��������+X�=KLP�
ing (㜑ᘇ᰾), Phenomenology of Kafka, Culture and Art Publishing House, 2007. 
Zhang Yujuan (ᕐ⦹၏), 7KH�6FKHPD�RI�.DIND·V�$UW�:RUOG, Zhejiang University 
Press, 2009. Zeng Yanbing, A Study of Kafka, The Commercial Press, 2009. It 
is notable that Canxue, recognized as an eccentric female writer in Chinese 
Literary circles, published a great book specially devoted to interpreting 
Kafka, The Castle of Soul: Understanding Kafka, Shanghai Literature and Art 
Press, 1999. Plus informal writings about Kafka: Gefei (Ṭ䶎), .DIND·V�3HQGX�
lum, East China Normal University, 2004; Zhang Hong (ᕐ䰣), A Pendulum, 
or Kafka, )XMLDQ�3HRSOH·V�3UHVV������� 

From 1979 on, over 1000 papers on Kafka published in mainland China 
KDYH�PDLQO\�IRFXVHG�RQ�WKH�IROORZLQJ�ILHOGV��WKH�LVVXH�RI�.DIND·V�VHQVH�RI�EH�
ORQJLQJ�� WKH� EDVLF� FKDUDFWHULVWLFV� RI� .DIND·V� ZULWLQJ�� VWXGLHV� RQ� KLV� PDMRU�
texts�� .DIND·V� UHODWLRQVKLSV� WR� RWKHU� ZULWHUV�� HVSHFLDOO\� WR� HDVWHUQ� ZULWHUV��
Fredric Jameson, a contemporary American theorist, remarks that the subject 
PDWWHU� RI�.DIND� ´VHHPV�JHQHUDOO\� WR� IDOO� LQWR�RQH�RI� WKH� IROORZLQJ�RSWLRQV��
the Oedipus complex or at least the guilt of subalternity; bureaucratic dicta-
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torship or the dystopia of modernity; or, finally, God and our relationship to 
KLP�RU�WR�KLV�DEVHQFHµ.20 These three themes are also what Chinese reviewers 
have been concentrating on, merely with a slightly different order of con-
cerns from their western counterparts. 

Over the three decades a lot of Chinese scholars working on Kafka have 
emerged. There are senior experts, the first translators and researchers of 
Kafka in China: Ye Tingfang, Li Wenjun, Tang Yongkuan, Cao Yong, Sun 
Kunrong, Xie Yingying, Qian Mansu, Li Qi (哾ཷ), Hong Tianfu (⍚ཙᇼ) and 
so forth. There is also a passionate, persistent middle-aged group: Zeng 
Yanbing, Zu Guosong, Ji Tong (ްẀ), Hu Zhiming, etc. Still others, promis-
ing young scholars: Jiang Zhiqin, Zhang Yujuan, Zhao Shankui and so on. 
Besides these professionals, some writers also love and study Kafka, such as 
Canxue, Yu Hua (։ॾ), Gefei, and Lin Hesheng. In addition to their creative 
writing, they have produced a lot of essays and even books in a unique style 
commenting and interpreting Kafka. Also, a myriad of amateurs contribute 
their opinions and reviews on Kafka to newspapers and periodicals. 

We may say that it is rather late for China to initiate its Kafka studies in 
the late 1970s, compared with the studies of other foreign writers, but we 
have already had a stable research team with a comparatively high starting 
point at a high level and from a wide range of backgrounds. Over the three 
decades China and even the world have witnessed our remarkable achieve-
PHQWV�LQ�.DIND�FULWLFLVP��*HQHUDOO\�VSHDNLQJ��&KLQD·V�.DIND�VWXGLes have the 
following features: 

First, the researchers, from a scattered and broad range of backgrounds, 
are self-FRQVFLRXV�DQG�FRQVLVWHQW��7KH\�GLG�QRW�VHW�XS�D�VR�FDOOHG�´$VVRFLD�
WLRQ� IRU�.DIND� 6WXGLHVµ� DQG�KDUGO\� RUJDQLVHG� DQ\�SDUWLFXODU�.DIND� FRQIHU�
ence, but all tirelessly read and study Kafka in their own areas, gaining 
abundant results. There are mainly the following scholars who have been 
working on Kafka in a long term: Ye Tingfang, Sun Kunrong, Xie Yingying, 
Li Qi, Hong Tianfu, Hu Zhiming, Jiang Zhiqin, Zhao Shankui, Zeng Yanbing, 
etc. Ye Tingfang, a well-known Kafka expert in China, the editor of On Franz 
Kafka DQG�RI�PDQ\�RWKHU�FROOHFWLRQV�RI�.DIND·V�WH[WV��KDV�SXEOLVKHG�D�GR]HQ�
papers and several books on Kafka since 1979. The Complete Works by Kafka, 
HGLWHG�E\�<H�LQ�������PDUNHG�WKH�GHSWK�DQG�PDWXULW\�RI�&KLQD·V�.DIND�VWXG�
LHV�� <H·V� SDWK� RI� VWXG\LQJ�.DIND� EDVLFDOO\� UHSUHVHQWV�&KLQD·V� UHVHDUFK�SUR�
cess as a whole, from the initiation, development, to maturity. We may say 
WKDW�ZLWKRXW�<H·V�JURXQG-breaking work, it would be hard to imagine Chi-
QD·V� .DIND� VWXGLHV�� )RU� \HDUV�� <H� ´VFUXWLQL]HG� HDFK� SDUW� WKDW� FRQVLVWV� WKH�
whole Kafkaesque personality from the perspectives of ethnopsychology, 
history-culture, modern ethics, life philosophy, tragic aesthetics, among oth-

 
20 Fredric Jameson, The Modernist Papers by Fredric Jameson, translated by Su 

Zhongle / Chen Guangxing / Wang Fengzhen. Beijing 2010, p. 145. 
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HUV����µ�+H�DOVR�VXPPDUL]HV�WKH�JHQHUDO�VW\OH�RI�.DIND·V�DUW�H[SUHVVLRQ��´UHDO��
detailed description in an absurd framework; visual symbols, fables, and 
metaphors; dream-recorded fantasies; remarkably eccentric renderings; iron-
ic paradoxes; unshow\�VLPSOLFLW\���µ.21 

Li Qi, Sun Kunrong, Xie Yingying, Hong Tianfu, among others, have al-
so written weighty articles on Kafka. Li Qi, who later joined the foreign ser-
vice and could hardly spare any time for more research work, wrote A Pri-
mary Exploration of Kafka, (Foreign Literature Studies 3) as early as 1980 and 
WUDQVODWHG�D�ODUJH�QXPEHU�RI�.DIND·V�ZRUNV�ZLWK�<H�7LQJIDQJ��6XQ�.XQURQJ�
wrote .DIND·V�)LFWLRQ, Journal of Peking University, 2 (1983), and $ERXW�.DIND·V�
´7KH�7ULDOµ, Foreign Literatures (ഭཆ᮷ᆖ) 4 (1984). Xie Yingying wrote Real-
ism in Absurd Fantasies: Kafka, a Controversial Modernist Writer, Foreign Litera-
ture (ཆഭ᮷ᆖ) 2 (1981), .DINDHVTXH��.DIND·V�:RUNV�DQG�5HDOLW\, .DIND·V�5HFHS�
tion across the World, both in Foreign Literature 1 (1996), as well as other influ-
ential Kafka papers in China. In 2005, she published The Power Pattern in Kaf-
ND·V�´7KH�&DVWOHµ, Foreign Literature Review 2. Hong Tianfu wrote 2Q�.DIND·V�
QRYHO�´$PHULNDµ LQ������DQG�WUDQVODWHG�D�ORW�RI�.DIND·V�WH[WV��$IWHU�SXEOLVKLQJ�
Being Stuck? On Kafka, Journal of Xiangtan University 2 (1993), Zeng Yanbing 
wrote a series of papers on Kafka. Among the articles above, some points of 
Xie Yingying, who summarizes the uniquH�DUW�ZRUOG�.DIND�FUHDWHG�DV�´WKH�
.DINDHVTXHµ�� DUH� HVSHFLDOO\� LPSUHVVLYH�� 6KH� WUDFHV� WKH� HW\PRORJ\� RI� WKH�
ZRUG�´.DINDHVTXHµ��´WR�VXP�XS��.DINDHVTXH�UHIHUV�WR�.DIND·V�ZULWLQJ�VW\OH�
in the dimension of literature, besides which, it generally means that one, 
manipulated by an incomprehensible and uncontrollable power, finds her-
self or himself in an absurd and mysterious situation that could not be ex-
plained by reason or logic, full of fear, anxiety, confusion, and fury, but 
could do nothing and sees no way out; the manipulation power, in a random, 
ubiquitous, and shapeless manner, originates from the great, complicated 
institution, by which man is RSSUHVVHG�DQG�WR�QRZKHUH�WKH\�FRXOG�DSSHDOµ.22 
In 1990s a new group of Kafka critics arose, such as Zeng Yanbing, Hu 
Zhiming, Zu Guosong, Ji Tong, Jiang Zhiqin, and Zhao Shankui, who all 
ZURWH�VHULHV�RI�.DIND�SDSHUV��UHYLWDOLVLQJ�&KLQD·V�.DIND�VFKRODUVKLS� 

In addition, Canxue, a contemporary Chinese woman writer, has come 
up with quite an idiosyncratic commentary on Kafka, intensively reflected in 
her influential book The Castle of Soul: Understanding Kafka. Canxue explains 
DQG� GHPRQVWUDWHV� .DIND·V� WH[WV� WRWDOO\� LQ� D� SHUVRQDO� IDVKLRQ�� ZKLFK� OHWV�
readers surprise at her acuity, intelligence, and personality, and meanwhile 
doubt whether she is interpreting Kafka or constructing a Kafka in her own 
mind. After all, is she reading the fiction or writing a piece of that? Readers 
really get a bit puzzled by her book.  

 
21 Ye Tingfang, 1994, ibid., p. 119. 
22 ;LH�<LQJ\LQJ��.DINDHVTXH��.DIND·V�:RUNV�DQG�5HDOLW\��LQ��)RUHLJQ�/LWHUDWXUH����

(1996), pp. 41-47. 
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Secondly, concentrating on comparative methods. We may say that 
from the very beginning comparative perspectives have been emphasized in 
&KLQD·V�.DIND�VWXGLHV��ZKLFK�LV� LQVHSDUDEOH�IURP�WKH�ULVH�DQG�GHYHORSPHQW�
RI�&KLQD·V�FRPSDUDWLYH� OLWHUDWXUH�GLVFLSOLQH��$V�HDUO\�DV������� LQ�A New Re-
IOHFWLRQ� RQ� ´7KH� &ULFNHµ Fang Ping conducted a comparative study on Pu 
6RQJOLQJ·V� �㫢ᶮ喴) The Cricket DQG� .DIND·V The Metamorphosis. The author 
SRLQWV�RXW��´WKH�FRXQWHUSDUW�RI�¶PDQ·V�PHWDPRUSKRVLV�LQWR�D�FULFNHW·�FDQ�RQO\�
EH� IRXQG� LQ� WKH� WZHQWLHWK� FHQWXU\·V� (XURSHDQ� PRGHUQ� OLWHUDWXUH�� WKDt is, 
¶PDQ·V� PHWDPRUSKRVLV� LQWR� D� PRQVWURXV� LQVHFW·� LQ� The Metamorphosis. The 
WZR�HFKR�HDFK�RWKHU��ERWK�XQFRYHULQJ�WKH�WUDJHG\�RI�PDQ·V�¶DOLHQDWLRQ·�LQ�WKH�
XQUHDVRQDEO\� VRFLDO� V\VWHPV�µ� ,W� LV�PHDQLQJIXO� WKDW� )DQJ� 3LQJ·V� VXEWLWOH� LV�
Comparative Literature is Comparative Thinking.23 Zhang Zhongzai (ᕐѝ䖭) 
published =KXDQJ�=KRX·V�'UHDPLQJ�RI�%HFRPLQJ�D�%XWWHUIO\�DQG�*UHJRU·V�7UDQV�
formation into a Monstrous Insect in 1998. Since then comparative studies on 
Kafka have continued. About half of the research books on Kafka mentioned 
DERYH�DUH�FRPSDUDWLYH�VWXGLHV��VXFK�DV�-LDQJ�=KLTLQ·V�The Mirror of the Other: 
Kafka and Chinese Fiction in the New Era, =KDQJ�7LDQ\RX·V�The Parable of Auto-
cratic Culture: Interpreting Luxun (励䗵) and Kafka, =HQJ�<DQELQJ·V�Kafka and 
Chinese Culture, DQG� /XR� )DQ·V�A Comparative Study of the Fiction by Canxue 
and Kafka. 

In the comparative study of The Metamorphosis and The True Story of Ah 
Q, Hu Runsen DUWLFXODWHV�WKDW� WKH�WZR�´UHPDUNDEO\�VKDUH�D�FRPPRQ�SKLOR�
sophical connotation³alienation; more remarkably, the two are different 
WKDW�¶7KH�7UXH�6WRU\�RI�$K�4·�PDLQO\�D�UHDOLVW�VWRU\��GHVFULEHV�IURP�DQ�REMHF�
WLYH�SRLQW�RI�YLHZ�PDQ·V�DOLHQDWHG�VLWXDWLRQ�LQ�Vociety³$K�4·V�DOLHQDWLRQ�DV�
a silly, indifferent peasant in the feudal village Wei³and The Metamorphosis, 
PDLQO\�DQ�H[SUHVVLRQLVWLF�WDOH��UHYHDOV�IURP�D�VXEMHFWLYH�DQJOH�PDQ·V�H[SHUL�
ence of self-DOLHQDWLRQµ.24 Hu Zhiming also does a comparative study of the 
WZR� WH[WV� IURP� WKH�SHUVSHFWLYH�RI�´IHDUµ.25 Xie Jiaju compares The Metamor-
phosis with the Book of Job, arguing that the two vary in the following respects: 
IRUPV�RI�DOLHQDWLRQ��VXEMHFWLYH�IHHOLQJV�RI�WKH�DOLHQDWHG��WKH�ZULWHUV·�FUHDWLYH�
inclinations; artisWLF� PHDQV� ´WKH� IRUPHU� SXUVXLQJ� VLPLODULW\� LQ� DSSHDUDQFH�
YHUVXV� WKDW� LQ� VSLULW� LQ� WKH� ODWWHUµ.26 Comparing The Metamorphosis and Rhi-
nocéros, <DQJ�5RQJ�VD\V��´WKH�IRUPHU·V�DOLHQDWLRQ�LV�SDUWLDO��WKH�ODWWHU·V�FRP�
plete; the former shows a personal metamorphosis�� ZLWKRXW� RWKHUV·��ZKLOH�

 
23 Fang Ping, A New Reflection on The Cricket, in: Reading, 11 (1982), p. 126. 
24 Hu Runsen, A Comparative Study on the Philosophical Connotations in The True 

Story of Ah Q and The Metamorphosis, in: Journal of Yantai University, 4 (1991),pp. 80-86. 
25 Hu Zhiming, Poetics of Fear: A Comparative Study on The Metamorphosis and The 

Diary of a Madman, in: Journal of Shandong University, 6 (2000), p. 4-27. 
26 Xie Jiaju, The Loss of Human Nature and the Motif of Alienation: A Comparative 

Study of the Book of Job and The Metamorphosis, in: Journal of Shanghai Institute of Educa-
tion, 4 (1996), pp. 26-30, 43. 
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WKH� ODWWHU� HYHU\ERG\·V�� QRW� LQGLYLGXDO��PHWDPRUSKRVLV�� WKH� IRUPHU�GLVSOD\V�
*UHJRU·V� SHUVRQDO� WUDQVIRUPDWLRQ� DQG� SDLQ�� WKH� ODWWHU� D� PHWDPRUSKRVLV� RI�
VRFLHW\��WKDW�LV��PDQ·V�VHOI-denying subjectivity, and without pain; the person 
who transforms in the former feels lonely, while in the latter the one without 
WUDQVIRUPDWLRQ�ORQHO\µ.27 Comparing The Castle with Fortress Besieged (ത෾), 
Zeng Yanbing and Chen Qiuhong note that the two novels have strikingly 
similar themes, and that their difIHUHQFHV�UHYHDO�WKH�WZR�ZULWHUV·�XWWHUO\�GLI�
ferent life styles, personal characters, cultures, and modes of thinking of the 
East and the West.28  

Third, applying new theories and methodologies to Kafka studies from 
new perspectives. From the very beginning, unsatisfied with studies simply 
from social and historical angles, researchers usually directly borrowed 
0DU[·V� ´DOLHQDWLRQµ� WKHRU\� RU� RWKHU� UHOHYDQW� WKHRULHV� IRU� HOXFLGDWLRQ��:LWK�
regard to The MetamorphosiV��IRU�LQVWDQFH��DFDGHPLFV�´JHQHUDOO\�WKLQN�WKDW it 
LV�DQ�HPEOHPDWLF�ZRUN��H[SUHVVLQJ�WKH�WKHPH�RI�¶DOLHQDWLRQ·µ.29 ´7KH�YDOXH�RI�
The Metamorphosis is that it demonstrates both the literary technique of trans-
formation and the theme of alienation, which, as a result, becomes the first 
work most vividly reQGHULQJ� WKLV� WKHPHµ.30 The most outstanding criticism 
LQ�WKLV�DVSHFW�VKRXOG�EH�<H�/DQJ·V�Kafka, an Illustrator of the Alienated Concep-
tion of History��DUJXLQJ�WKDW�WKH�HVVHQFH�RI� WKH�´.DIND�ERRPµ�LQ�WKH�:HVW� LV�
DQ� ´DOLHQDWLRQ� ERRPµ��.DIND� LV� WLWOHG� DV� D� ´OLWHUDU\� JHQLXVµ�� WKH� ´IDWKHU� RI�
PRGHUQ�OLWHUDWXUHµ��DQG�HYHQ�DV�D�´OHJHQGDU\�KHURµ�DQG�D�´VDLQWµ��PRVW�IXQ�
damentally because he is an illustrator of the alienated conception of histo-
ry.31 Later studies, adopting the theory of alienation to interpret Kafka, could 
hardly surpass this one.  

$IWHU� ����V�� FDVWLQJ� WKH� WKHRU\� RI� ´DOLHQDWLRQµ� DVLGH�� DFDGHPLFV� KDYH�
borrowed various theories and methodologies from psychology, sociology, 
religious studies, narratology, semiology, structuralism, post-structuralism, 
and fHPLQLVP��WR�DQDO\VH�WKLV�QRYHOOD��FUHDWLQJ�D�QHZ�FOLPDWH�LQ�&KLQD·V�.DI�
ka scholarship. Some commentators attempt to interpret Kafka from the 
standpoint of psychology or psychoanalysis. According to Dong Hongjun, 
´ZH� VKRXOG� ILUVW� OHDUQ� .DIND�� WKH� SHUVRQ�� DQd his rich, characteristic inner 
ZRUOG�SULRU�WR�XQGHUVWDQGLQJ�KLV�ZRUNV�µ�´1HLWKHU�WR�REMHFWLYHO\�UHIOHFW�WKH�

 
27 Yang Rong, A Comparative Study on the Similarities and Differences between The 

Metamorphosis and Rhinocéros, in: Foreign Literatures, 4 (1996), pp. 72-77. 
28 =HQJ�<DQELQJ���&KHQ�4LXKRQJ��$�&RPSDUDWLYH�6WXG\�RI�4LDQ�=KRQJVKX·V�Fortress 

Besieged and KafkD·V�The Castle, in: Literature and Art Studies, 5 (1998), pp. 60-69. 
29 =L�:HL��6HULRXVQHVV�(PEHGGHG�LQ�$EVXUGLW\��$�5HDGLQJ�RI�.DIND·V�The Metamor-

phosis, in: Foreign Literature Studies, 1 (1980), pp. 101-104. 
30 Guo Xianggeng / Dai Jinglun, A Literature Review of Kafka Studies in China, in: 

Foreign Literature Studies, 2 (1983), pp. 132-135. 
31 Ye Lang, Kafka, an Illustrator of Alienated Conception of History, in: Dept. of phi-

losophy (ed.), Studies on Humanitarianism and Alienation. Beijing 1985, p. 186. 
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reality, nor to depict an ideal state, his writing purely aims to express his 
VWURQJ� VXEMHFWLYLW\� DQG� GHHS� LQQHU� IHHOLQJVµ.32 Undoubtedly, psychological 
WUDXPD�GXULQJ�KLV�FKLOGKRRG�SOD\HG�D�YLWDO�SDUW�LQ�WKH�IRUPDWLRQ�RI�.DIND·V�
FKDUDFWHU��´+LV�IDPLO\�OLIH�WKDW�FRQVWUDLQHG�DQG�GHILHG�WKH�QRUPDO�JURZWK�RI�
FKLOGUHQ�GLVWRUWHG�DQG�IRUPHG�)UDQ]·V�LQGLYLGXDO�PLQG�DW�GLIIHUHQW�GHJUHHV��
meanwhile, it shaped WKH�DXWKRU�.DIND·V�PHQWDO�PRGDO�ZLWK�D�VHQVLWLYH�WHP�
SHUDPHQW� DQG� ORQHO\� FKDUDFWHUµ.33 )RU� =KDR� 6KDQNXL�� ´.DIND
V� Letter to His 
Father LV�D�SDUDVLWLFDO�DXWRELRJUDSK\��.DIND·V�FRPSOLFDWHG�XQGHUVWDQGLQJ�RI�
the origin of his self-determines WKH� GHHS� VWUXFWXUH� RI� WKLV� ZRUN·V� QDUUD�
WLRQµ.34 $QRWKHU� UHFHQW� SDSHU� LQ� WKLV� UHVSHFW� LV� =KRX�+HID·V� �ઘօ⌅) Franz 
.DIND·V�7HQGHQF\�RI�0DVRFKLVP�DQG�,WV�&DXVH, Foreign Literature Review 1 (2005). 

Some academics illustrate Kafka from the standpoint of existential phi-
ORVRSK\��$QJ�=KLKXL��IRU�H[DPSOH��VD\V��´.DIND·V�ILFWLRQ��DSKRULVPV��OHWWHUV��
diaries and other writing could be summarized as a large work, focusing on 
WKH� WKHPH� RI�PDQ·V� OLYLQJ� SUHGLFDPHQW� LQ� D� ORRVH� IRUP�µ� .DIND� ´OLYHG� IRU�
proving the truth of life, the true form of life, and its meaning. Kafka per-
IRUPHG�KLV�OLIH�DV�D�ERRN�RQ�H[LVWHQWLDO�SKLORVRSK\µ.35 Another reviewer ar-
JXHV�ZKDW�.DIND� WULHG� WR� SURYH�ZDV� QRW� VR�PXFK� OLIH� WKDQ� GHDWK�� KH� ´XS�
grades the sense of death in literature to a new hight in art through his spe-
FLDO�OLIH�H[SHULHQFH�DQG�ILFWLRQDO�OLWHUDU\�LQWHUSUHWDWLRQ�µ�´+LV�SRUWUDLW�RI�WKH�
sense of death is not only an exploration of his mental world, but also an in-
GLVSHQVDEOH�LQQHU�SDUW�WKDW�FRQVLVWV�KLV�ILFWLRQ·V�VWUXFWXUHµ.36 A third scholar 
VWUDLJKWIRUZDUGO\�FRQFOXGHV�.DIND·V�ZULWLQJ�H[SHULHQFH�DV�IROORZV��´IHDU�RF�
FXSLHG�KLV�VRXO��VROLWXGH�GLVVROYHG�LQ�KLV�OLIH��DQG�GHDWK�EHLQJ�KLV�ILQDO�¶QLU�
YDQD·µ.37 

Still other reviewers perform Kafka studies from the standpoint of reli-
gious studies or reliJLRXV�FXOWXUH��)RU�LQVWDQFH��6XQ�&DL[LD�GLVFXVVHV�.DIND·V�
relationship to Bible and Christianity in her papers The Loss of Religious Spirit: 
2Q� WKH� 7KHPH� RI� WKH� ,URQ\� RI� %LEOH� LQ� ´$� &RXQWU\� 'RFWRUµ, Foreign Literature 
Studies 3 (2000), Kafka' s Religious MHGLWDWLRQ� LQ� +LV� (VVD\� ´0\� 7DON� ZLWK� D�
)DUPHUµ, Journal of Zhongzhou University 2 (2004), and A Fable of Last Judgment: 

 
32 Dong Hongjun, A Sharp Axe Breaking Up the Icy Sea in His Heart: A Brief Ac-

FRXQW�RQ�.DIND·V�3V\FKRORJ\�DQG�:ULWLQJ��LQ��-RXUQDO�RI�6KDQJKDL�8QLYHUVLW\������������pp. 
37-41. 

33 Yuan Qingfeng, Kafka: Solitude, Sensitivity, Creation, in: Journal of Hengyang 
Normal University, 2 (1996), pp. 64-67. 

34 =KDR�6KDQNXL��:ULWLQJ�$XWRELRJUDSK\�WKURXJK�´)DWKHUµ��$Q�,QWHUSUHWDWLRQ�RI�
)UDQ]�.DIND·V�Letter to His Father, in: Foreign Literatures, 2 (2010), p. 151. 

35 Ang Zhihui, A Soliloquy of an Unyielding Soul: 2Q�.DIND·V�$WWHPSW�RI�3URYLQJ�
Life, in: Foreign Literature Review, 4 (1996), pp. 69-76. 

36 =X�*XRVRQJ��7KH�&RQVFLRXVQHVV�RI�'HDWK�LQ�.DIND·V�)LFWLRQ��LQ��$FDGHPLF�([�
change, 2 (1997), pp. 109-111. 

37 Zhou Dingyu, Fear Occupied His Soul, Solitude Dissolved in +LV�/LIH��2Q�.DIND·V�
Mental Course of Writing, in: Journal of Xiangtan Normal University, 5 (1999), pp. 78-81. 
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$�%LEOLFDO�5HDGLQJ� RI�.DIND·V� ´,Q� WKH�3HQDO�&RORQµ, Foreign Literature Studies 4 
��������,Q�6XQ·V�RSLQLRQ��´D�QRQ-Christian as Kafka was, he was quite famil-
iar with Christian thoughts ... His attitude towards Judaism and Christianity 
influenced his creative writing, that is, he blended the thoughts from the Old 
Testament and those from the New Testament when borrowing bible stories, 
and reIOHFWHG� LQ�KLV�ZRUNV�KLV�PHGLWDWLRQV�RQ� UHOLJLRXV�TXHVWLRQVµ.38 There 
are also Kafka studies from the perspectives of Judaism and Jewish culture: 
HJ��&KH�&KHQJ·DQ��䖖ᡀᆹ), -HZ�&RPSOH[�LQ�.DIND·V�7KRXJKW�DQG�:ULWLQJ, Jour-
nal of Jilin University 2 (1999); Zeng Yanbing, 7KH�6LQJHU�RI�WKH�´0RXVH�.LQJ�
GRPµ��2Q� WKH�5HODWLRQVKLS� EHWZHHQ�.DIND� DQG� -HZLVK�&XOWXUH, Foreign Literature 
Review 1 (2003); Hu Zhiming, An Extraordinary Original Sin: On the Origin of 
Jewish Culture in Kafka, Journal of Shanghai Normal University 4 (2005); Feng 
Yalin (ߟӊ⩣), ´'HU�9HUVFKROOHQHµ: A German Bildungsroman and a Jewish His-
torical Story, Journal of Sichuan International Studies University 2 (2008), etc. 

7KHUH�DUH�VWXGLHV�DLPLQJ�DW�.DIND·V�QDUUDWLYH�VW\OH�DQG�IHDWXUHV�IURP�WKH�
anJOH�RI�QDUUDWRORJ\��,Q�WKH�H\HV�RI�+XDQJ�/LDR\X��´WKH�P\VWHU\�RI�.DIND�OLHV�
in his clear, peaceful, and tedious narration with a kind of thrilling and in-
triguing overtones, namely, the art of implication, such as symbolization and 
LURQ\�µ� 7KH� ´RYHUWRQHVµ� DFWXDOO\� UHIHU� WR� .DIND·V� ´VHOI-SURMHFWLYH� ZULWLQJµ�
DQG�´WUDJLFRPLF�ZULWLQJµ.39 Analyzing The Metamorphosis in the dimension of 
narratology, Yan Baoping claims that the narrative structures of this novella 
mainly comprises: vertical structure, horizontal structure, language structure, 
DQG�FRPSRXQG�VWUXFWXUH��´$V�RQH�RI�WKH�EDVLF�QDUUDWLYH�IRUPV��IROORZLQJ�WKH�
development of things happening in time order, vertical structure delineates 
the realist tragedy of the protagonist Samsa, uncovering the social fact that 
capitalist production relations change man to pure accessories to material 
OLIH�DQG�ILQDOO\�FRPSOHWHO\�GLVFDUG�WKHP�µ�´+RUL]RQWDO�VWUXFWXUH��ZLWK�DQ�RU�
GHU�RI�FKDUDFWHUV·�DFWLRQ�LQ�GLIIHUHQW�VSDFHV��LV�WKH�H[WHUQDOL]DWLRQ�RI�WKH�QDU�
UDWLYH� VXEMHFW·V� FRQVFLRXVQHVV� DQG� D� ZD\� RI� UHOHDVLQJ� WKH� VXEMHFW·V� VSLULW�µ�
´7KH� IXQGDPHQWDO� FUX[� RI� WKLQNLQJ� DFWLYLWLHV� PDQLIHVWHG� LQ� WKH� ODQJXDJH�
structure of Samsa and Kafka is the split between subjective and objective 
ZRUOGV��DQG�WKH�GLYLVLRQ�EHWZHHQ�VSLULW�DQG�SUDFWLFH�µ ´&RPSRXQG�VWUXFWXUH��
as the overall form of the narrative structure of the text, is a unity com-
pounded of time, space, life, and art, intertwining with each other, and is a 
spider-VWUXFWXUDO� PRGH� ILOOHG� ZLWK� GLVWLQFWLYH� QDUUDWLYH� ODQJXDJHµ. 40  Luo 
)DQ·V�Kafka and the Presentation of Narrative Dimensions of Modern Fiction, For-
eign Literature Studies 3 (2006), is another study in this category. 
 

 
38 Sun Caixia, Western Modernist Literature and the Bible. Beijing 2005, pp. 206-207. 
39 Huang Liaoyu��.DIND·V�2YHUWRQHV��2Q�WKH�1DUUDWLYH�6W\OH�RI�)UDQ]�.DIND��LQ��)RU�

eign Literature Review, 4 (1997), pp. 60-66. 
40 Yan Baoping, A Commentary on the Narrative Structures of The Metamorphosis, in: 

Foreign Literature Studies, 3 (1992), pp. 128-131, 45. 
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,Q�FRQFOXVLRQ��.DIND·V�LPSDFW�RQ�FRQWHPSRUDU\�&KLQHVH�UHDGHUV�DQG�ZULWHUV�
is deep and comprehensive, which, of course, has driven China to translate 
and study him, which has further promoted Kafka in China as well. Initially, 
.DIND·V�LQIOXHQFH�RQ�&KLQHVH�ZULWHUV�ZDV�KLV�DUW�ZRUOG��DQ�DEVXUG�DQG�UHDOLV�
tic world; then, Chinese writers were soon interested in his idiosyncratic 
ideas and artistry; and then, people came to see his personal experience and 
character, finding that his character integrating into his works; at last, Chi-
nese scholars found that Kafka had long been yearning for Chinese culture, 
who read a lot about Chinese culture and also wrote about it, so Chinese au-
thors have a sense of déjà vu toward Kafka. Over the past three decades, de-
VSLWH�FRQVLGHUDEOH�IUXLWV�LQ�&KLQD·V�.DIND�VFKRODUVKLS��WKHUH�DUH�PDQ\�SURE�
lems, such as the unstable group of researchers, limited and sometimes even 
repeated topics, a relatively lack of broad vision and of original points, and 
so forth. Nonetheless, since within 30 years Chinese scholars have developed 
the studies of Kafka to a certain scale, made our voice heard to the world, 
and won a place for ourselves, there is every reason to believe that we will 
RYHUFRPH�RXU�LQDGHTXDFLHV��GHHSHQ�DQG�HYROYH�&KLQD·V�VWXGLHV�RQ�.DIND�LQ�
the long run. 
  
(Translated by Hu Qiuran) 


