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Fig. 1. Female Attendant with Tall Coil, painted earthenware. Tang 
Dynasty. 
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Fig. 2. Vase, painted pottery. Western Han. 
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Fig. 3. Consolidation of a painted clay head. Tang Dynasty, with infil­
tration. 
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Lu Shoulin 

The Polychrome Works in the Palace Museum and their Preservation 

The polychrome art works in the Imperial Palace of Beijing 
cover a wide range of exhibits and fall into four categories: i.e. 
painting on architectural elements, wall paintings, polychrome 
sculptures and colouring on utensils. They do not include 
calligraphy, porcelain or lacquer ware or painted and dyed arti­
cles. 

The examples of colouring on architectural elements are ex­
tensive, rich in content and great in variety: they include paint­
ed ceilings, sunken panels, screen doors and spear shields. They 
are to be found not only on construction elements, wood boards 
and walls but also on paper, silk and gauze and their pigments, 
coating, materials, technology and functions vary over the cen­
turies. 

The second category of wall paintings arc few in number. 
They include a religious fresco of the Yuan Dynasty brought to 
Beijing from Xinghua Temple in Jishan County of Shanxi 
Province and a fresco of the Qing Dynasty, which is a product of 
the cultural exchange between China and the West. The last two 

categories are extensive, including coloured pottery of the New 
Stone Age and various art works of the Han, the Sui, the Tang, 
the Song, the Yuan, the Ming, the Qing as well as modern ex­
amples. 

Polychrome art work is most fragile and most difficult to pre­
serve, especially those pieces located outdoors. The traditional 
preservation technology is to repair or restore the works by us­
ing the same materials and techniques as were originally used. 
Today, in order to maintain the original look of the art objects, 
we try to use scientific methods: for example (1) controlling the 
environment to help protect the relics; (2) using a surface pro­
tection technique of polymer chemical materials on coloured 
surfaces; (3) using polymer chemical materials to reinforce the 
fresco in order to stop pulverisation and the falling off of the 
paint layers; (4) taking off frescoes by using adhesive gauze or 
using the traditional method of taking off calligraphic works of 
art and then transporting the damaged wall paintings to a safer 
place. See colour plates XVII-XIX. 
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