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P r e f a c e 

An international Symposium on "Polychromy of the Terracotta 
Army of the First Chinese Emperor Qin Shihuangdi, Studies on 
the Polychromy of Antique Sculptures; Materials, Painting Tech­
niques and Conservation" was held at the Historical Museum of 
the Shaanxi Province in March, 1999. This was the first con­
gress ever held on the polychromy of antique sculptures in the 
People's Republic of China. Polychromy of antique sculptures 
has, of course, been one of the central topics of discussion of ar­
chaeologists since the 19"' century and has influenced comtem-
porary European art into the 20"' Century. Intense original 
colouring cannot be found on a single antique Greek sculpture. 
Partially due to diverse influences over the centuries, partially 
due to the deliberate removal of existanl colouring, the general 
public sees sculpture as monochromatic - cither white or mater­
ial-based in colour, even though current research proves it to 
have been otherwise. The state of information regarding Near 
Eastern cultures, Egyptian sculpture and Estruscan plastic art is 
similar to that which has been passed down to us on antique 
Greek sculpture: at an absolute minimum, fragments or shad­
owy traces of colour give us a vague idea of the artistic quality 
and original wealth of the polychromy on antique sculptures. 

Thousands of terracotta figures, some life-size, some only a 
few centimetres high, have been excavated in China in the last 
twenty years. Almost all of these sculptures arc elaborately 
painted; a large number of these figures have been preserved 
with their original colouring. Without a doubt the most spectac­
ular discovery has been the tomb of the First Chinese Emperor, 
Qin Shihuangdi. Not only the internationally renowned Terra­
cotta Army of the emperor, but also numerous other burial 
offerings are completely coloured. These realistically and inten­
sely coloured figures give us the impression of a striking pres­
ence and power previously unknown in antique sculpture. 

The papers presented at this Symposium cover not only Chi­
nese excavations, but also examples from Egypt, the Near East 
and Europe. Questions concerning clothing and textiles as well 
as aspects of colour symbolism and the meaning of colour in dif­

ferent cultures were examined. And last but not least, painting 
techniques, materials and conservation problems in the different 
cultures, with concentration on the aspects of natural science 
and conservation, were presented. 

Compiled in this publication are the revised papers presented 
at the Symposium; a general view, and a survey on the poly­
chromy of ancient scupture. It is exciting to pursue the similari­
ties and differences to be found in the f inishing of sculptures in 
the early advanced civilisations. Parallel uses of the colour blue 
are particularly notable, thus support ing the presumption of an 
intense cultural exchange in antiquity. 

The organisers of this Symposium - notably the Museum of 
the Terracotta Warriors and Horses, the Department of Histori­
cal Monuments , and I C O M O S - hope that the research on the 
polychromy of antique sculptures and the cultural exchange will 
continue. 

We thank all Speakers for their papers and all participants in 
the Symposium for their interest and contributions. We would 
also like to thank Dr. Chen Ganglin, who edited the Chinese pa­
pers for the publication. Dr. Irene Hclmrcich-Schoeller proofed 
the English translations. Special thanks to Diplom-Restaura-
torin Catharina Blaensdorf who, together with the colleagues 
from the Museum of the Terracotta Army, Mr. Prof. G u o Baofa, 
Mr. Zhao Kun and Mr. Xia Yin prepared and organised the Sym­
posium. 
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