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Late Antique and Early Medieval Textiles and Costume 
and their Representations in Various Media 

Whenever men and women are represented in the pictorial arts 
- especially whenever their official rank or function is empha
sized - their clothes and accessories are an important part of the 
portrait. As comparatively few textiles and costumes are pre
served from late antique and early medieval centuries, their re
productions in sculpture, paintings and other media may be con
sidered as important documents, allowing us to visualize the 
richness of a material culture that would otherwise be lost. Not 
in all periods, however, do the pictorial documents mirror the 
decorative details of the reality, in which they were created, with 
the same degree of accuracy. Their testimony must, therefore, be 
checked against the evidence of surviving costume or textile 
fragments for a fair account of their credibility. 

In a brief sketch - and more cannot be given here - it is not 
possible to give a detailed account of surviving documents and 
to follow closely the parallels and contrasts between textiles and 

their pictorial counterparts. Instead, several examples will be 
presented that demonstrate greater or lesser correspondence 
between textiles and their representations, indicating chances 
and risks of a method that might take the one as evidence for the 
other. 

A recent study, published by Prof. Dr. Andreas Schmidt-Col-
inet1, followed in detail the parallels between sculpture and tex
tiles excavated in Palmyra and succeeded in proving that indeed 
the representations of costume and textiles have their foundation 
in the fabrics traded and used in the area. 

The oasis of Palmyra was, from the 21"' century BC until the 3"1 

century AD, an important commercial centre trading silk and 
wool, spices, glass and ceramics between East and West. Re
maining politically independent from Rome as well as from 
Iran, it entertained economically profitable relationships with 
both ruling powers and practically controlled the exchange of 

Fig. 1. Lid of a sarcophagus, found in temple tomb no. 176. Palmyra (photo after A. Schmidt-Colinet. ed., Palmyra, Antike Welt 26/1995. fig. 50). 
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Fig. 2. Silver dish with simourgh. London. British Museum, inv.-no. 
BM 135913. 
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Fig. 3. Taq-i-Bostan. relief representing a horseman, detail of garment 
(photo after K. Erdmann. Die Kunst Irans zur Zcit dcr Sasaniden. Mainz 
1969. fig. 97). 
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luxury goods between the Mediterranean and the eastern centres 
of Persia. India and China. Its inhabitants acquired considerable 
wealth that allowed them to wear costly costumes and to indulge 
in lavish decorations of their houses and tombs. In the latter, a 
number of portraits have been preserved that represent their pa
trons dressed in sumptuous garments decorated with elaborate 
patterns and finished with ornamental bands2. Roman and ori
ental traditions, together with indications of rank and status, in
fluenced the choice of dress; consequently the deceased might 
be clad in a Roman toga or in the Sasanian costume consisting 
of caftan and trousers respectively, in accordance with the image 
they wished to convey. Roman-style garments were decorated 
with clavi and ornamental borders, their patterns consisting of a 

variety of floriated tendrils or roundels filled with geometrical
ly stylized flowers. The decoration of the oriental costume was 
more elaborate: Scams and hems seem to have been covered 
with braids showing intricate composit ions of garlands and flo
ral rosettes, or having geometrical motifs woven into the borders 
of the fabrics. Textiles used for mats and cushions were repre
sented with a decorative grid system, the squares filled with star-
shaped rosettes (fig. 1). 

Silk and wool textiles found during excavations in Palmyra 
proved that these sculptures may indeed be considered as fairly 
exact representations of the actual textiles used: Woollen cloth 
with geometrical patterns in bold, contrasting colours (colour 
plate XIII, f ig . I ) , tapestry-woven bands and roundels for the 
decoration of Roman-style tunics, intricate floral borders adorn
ing the seams of the oriental caftans (colour plate XIII, fig. 2) 
and Chinese silks, probably used as decorative applications, 
were all identified in the necropolis of the oasis ' . Their evidence 
allows the study of the sculpture as documentary material for the 
actual costume and decorative detail. It should be men t ioned 
however, that colour schemes and tactile qualities can be in
ferred only from the textile finds. 

As a second example, textiles and their representations f rom 
Sasanian Persia are examined: Long after the art of silk weaving 
had been mastered in China, first efforts to follow its example 
were undertaken by its western neighbours in the 3"' and 4lh cen
turies A.D., and by the 5'" and 6"' centuries there was quite an im
portant silk production in what is now Iran, then the realm of the 
Parthians and their Sasanian successors. The Sasanians devel
oped a very rich tradition in various arts and techniques (stone 
sculpture, metalwork and silk weaving featuring prominently 
among them) that were to have an enormous influence on their 
neighbours for centuries to come. And in these arts again we 
f ind remarkable parallels in the decorative elements, regardless 
of the material or technique used, and - more to our point - an 
exact rendering of textile patterns and ornaments in the pictori
al representations of costumes. 

Aligned pearl roundels enclosing animals or fabulous crea
tures belong to the staple motifs of Sasanian art, decorating ar
chitecture, sculpture, metalwork and textiles al ike ' . A particular 
composition, representing a simourgh (a fabulous beast made up 
of the head and body of a wolf, the claws of a lion, feathered 
wings and the tail of a peacock) is known from a stucco relief 
serving as an architectural decoration-. a silver-gilt dish'' ( f ig . 2). 
a jug of the same material , and from the decoration of the caf
tan worn by a horseman in the famous relief of Taq-i-Bostan s 

(fig. 3). The actual fabric of this garment has not been preserved, 
but there are quite a number of fragments surviving from silks 
woven in Sogdia in the 8"' and the beginning of the 9"' century 
closely following the Sasanian model'' (colour plate XIII, f ig . 3). 
In other garments represented in the Taq-i-Bostan reliefs we can 
identify textile patterns featuring pheasants, peacocks and 
ducks, some in roundels, some without such an individual 
frame'". All the motifs are known from existing Sasanian and 
Sogdian silk wcavings" . Here again, we may take the pictorial 
representations as reliable sources for a study of the contempo
rary textile decoration. 

We must realize, however, that the evidence of the pictures is 
not always as reliable as the examples given above seem to 
suggest. A closer look at medieval documents revealed that 
sculpture, painting and book illumination sometimes at best just 
hint at the textiles and costumes worn and cannot be trusted as 
an exact description of material, decoration or usage. 
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After its impressive beginnings in China and Persia, the art of 
silk weaving moved farther west, reaching a new climax in 
Byzantium. From the 8"' until the 1 l lh century, we can follow the 
development of large-scale medallion patterns, heraldic animals 
of huge proportions in solemn procession, smaller motifs in geo
metrical arrangement and monochrome incised patterns with 
floral motifs set into ogival grids (colour plate XIII, fig. 4) re
spectively12. In the contemporary representations of emperors 
and court officials , holy fathers or saints, we cannot identify any 
of these decorations. In costumes and furnishings, rendered with 
care in both wall painting and book illumination, fabrics are al
most always given as unpatterned monochromes. If they do 
show a pattern, we cannot grasp more than an allusion to one of 
the composit ions we know (fig. 8), and in the very rare cases 
where we recognize a known motif, the established dates for the 
actual textile and its representation arc centuries apart1". For 
Byzant ium, it would not be possible to develop a thesaurus of 
textile patterns from the evidence of their representations in the 
pictorial arts. 

Together with the documents from Palmyra and Sasanian Per
sia, this last example should be kept in mind as a warning: the 
pictorial sources may have a life and style of their own, and they 
may not have been meant to serve as a thesaurus of a reality lost 
ever since. 

Notes 

1 Andreas Schmidt-Colinct (ed.). Palmyra. Kulturbcgegnung im 
Grenzbereich (Antikc Welt. Zeitschrift fur Archaologic und Kul-
turgeschichte, Jg. 26, Sondernummer 1995) with detailed analyses 
of textiles and their representations by A. Schmidt-Colinet, Khaled 
al-As'ad and Annemarie Stauffer. Zu den Textilicn scither auch: A. 
Schmidt-Colinet, A. Stauffer, Kh. Al-As'ad, Die Textilien aus 
Palmyra. Mainz 2000. 

2 Schmidt-Colinet (ed.). Palmyra, op. cit., pp. 40-42 and figs. 48-51; 
pp. 44-52 and figs. 64-79. 

3 Schmidt-Colinet (ed.), Palmyra, op. cit., pp. 57-71 and the resp. 
figs. 

Fig. 4. Menologion Basileios' EL, Rome. Biblioteca Apostolica Vaticana, Cod. gr. 1613. 
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4 Cf. Splendeur des Sassanides. L empire perse entrc Rome et la 
Chine (224-642). Catalogue de l'cxposition aux Musees royaux 
d'Art et d'Histoire, Bruxelles 1993. 

5 London, British Museum, inv.-no. BM 135913 (ill. in: Cat. Splendeur 
des Sassanides, op. cit., no. II, with reference to related plaques). 

6 London. British Museum, inv.-no. BM 124095 (ill. in: Cat. Splen
deur des Sassanides, op. cit., no. 71). 

7 St. Petersburg, Hermitage Museum, inv.-no. S-61 (ill. in: Cat. Splen
deur des Sassanides, op. cit., no. 96). 

8 Kurt Erdmann, Die Kunst Irans zur Zeit der Sasaniden, Mainz 1969, 
fig- 97. 

9 The most prominent example is the fabric of the caftan from Mosce-
vaja Balka (ill. in: Cat. Von China nach Byzanz, Munich 1996, no. 1). 

10 Cf. Splendeur des Sassanides, op. cit., figs. 98-101. 
11 Cf. Entlang der Seidenstrasse. Friihmittelalterliche Kunst zwischen 

Persien und China (Riggisbergcr Berichte 6), Riggisberg 1998. 
12 Cf. Leonie von Wilckens, Die textilen Kiinste von der Spatantike 

bis urn 1500, Munich 1991, pp. 50-63. - Rom & Byzanz. 
Schatzkammerstiicke aus bayerischen Sammlungen. Katalog zur 
Ausstellung im Bayerischen Nationalmuseum, Munich 1998, nos. 
65-73. 

13 Cf. Birgitt Borkopp, Perlen, Rosetten und Bliitenranken. Zur Orna-
mentik byzantinischer Seidengewebe, in: Lithostroton. Studien 
zur byzantinischen Kunst und Geschichte. Festschrift fur Marcell 
Restle, Stuttgart 2000, p. 33. 
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1: Cracks and flacks of polychromcd terracotta, arisen in open room after excavation. 2: Polychromcd face of a terracotta in pit No. 3. The poly
chrome was painted with brush. - 3: Polychromed robe of a terracotta in pit No. 2. The terracotta was at first undcrcoatcd with putty, then with 
lacquer. - 4: A few samples with polychromy, after treatment with PEG and clctronic-beam. 
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Colour plate III 
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I: The lacquer layer with polychromy of the terracotta shrank drastically during the drying process and has peeled off from the terracotta. - 2: The 
lacquer undercoat shrank through loss of water, leading to the breaking off of the whole polychromed layers (lacquer undercoat and pigment lay
ers). - 3: The phase of the sample F-003/96, two years after treatment with PEG200, step by step. - 4: The phase of the sample F-005a, two years 
after treatment with PEG200, step by step. - 5: The phase of the sample F-002/96, two years after conservation treatment. 6: The phase of the sam
ple F-006/96, two years after conservation treatment. - 7: Sample F-008/96, before conservation treatment. 8: Sample F-008/96, after conservation 
treatment. - 9: Sample F-007/98, four months after treatment. - 10: Sample F-003/98, four months after treatment, after optimised method. II : 
Sample F-012/98, four months after treatment, after optimised method. - 12: Sample F-013/98, four months after treatment, after optimised method. 
- 13: Polychromed samples of the terracotta army of Qin Shihuang, after treatment, soaked first with monomer, then consolidated with electronic-
beam. The result was good. 
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Colour plate IV S ^ S IV 
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I: Lintong, pit No. 2, fragment 005/2000. Green collar with red ties; 
malachite and cinnabar. - 2: Lintong, pit No. 3, fragment 002/1996: 
malachite. - 3: Lintong, pit. No. 2, fragment 009/1998: Mixture ofhan-
purple and azurite. - 4: Lintong, pit No. 2, fragment 009/1998, violet 
collar with red ties: han-purple and azurite. cinnabar. - 5-7: Lintong. 
Terracotta-museum, reconstruction of the original polychromy. 5, 7: 
Pink = mixture of caolin. cinnabar red and brown ironoxide; Red: 
cinnnabar; Green: malachite. - 6: Red-brown = cinnabar and red-brown 
ironoxide: Red: cinnabar. (Drawings: Bayerisches Landesamt fur 
Denkmalpflege, Catharina Blansdorf, 2000; Photos: Bayerisches 
Landesamt fur Denkmalpflege, Catharina Blansdorf and Cristina 
Thieme.) 
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I: Mural painting. Tang Dynasty; Mogao grotto, Dunhuang. - 2: Mural 
painting. Tang Dynasty; Mogao grotto, Dunhuang. - 3: Ming-Statue, 
Wofosi temple in Xiangshan, Beijing; azurite, with goldleaf, detail. -
4. a, b: Two Bodhisattvas, mural painting, Tang Dynasty; Mogao grotto, 
Dunhuang. - 5 : Jiang Caiping, Old banana, traditional mineral pigment, 
170x96 cm. 
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Colour plate VI &m VI 
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1: Bishamonten, Kaidan'in, detail of trousers; Todaiji, Nara, 9th centu
ry (Rcpro from: YOSIIITAKA). - 2: Guanyin, 1 lth-13th centruies, front; 
Amsterdam, Rijksmuseum. - 3: Weituo Tian, Southern Song dynasty 
(1127-1278), detail of the sleeve with hcmp-leafdecoration; Choryuji 
temple, Gifu province (Repro from: YOSHITAKA). - 4: Guanyin, detail of 
leg and skirt; Amsterdam, Rijksmuseum. - 5: Tqji Kannon, 1232, detail 
of upper garment, (Repro from: YOSIIITAKA) 
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j^a VII Colour plate VII 
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1: Inside of Hcncm's coffin: lhe yellow pattern is painted with pigments 
from the "jarosite minerals group" (Louvre AF 9757), 0 S. Joigneau. 
M. Louis. 

2: Cross section of a woman's carnation sampled from the Akhethetep s 
mastaba (Louvre E 10958): I-stone, 2-ground layer made of calcium 
sulphate, 3-yellow layer composed of pigments from the "jarosite min
erals group", 4-copper chloride and calcium sulphate, © LRMF, S. Col-
inart. 

3: Backscattered electron image of a part of the same cross section 
revealing the shapes and their heterogeneous size of the mineral grains, 
© LRMF, S. Colinart. 

4: Pigments cakes stored in the Department of Egyptian Antiquities of the Louvre Museum. The 
belong to the Egyptian green. © LRMF, D. Vigears. 
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Colour plate VIII m\ VIII 
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1: Aliributcd to Jacques-Louis David, A. Ch. Quatremere de Quincy, 1779; oil on canvas; private collection. - 2: Reconstruction of the Hera statue 
at Argos; coloured lithograph from A. Ch. Quatremere de Quincy, Le Jupiter olympien, Paris, 1815, plate XX; Bayerische Staatsbibliothck, Munich. 
Res. Arch. 218m. - 3: Reconstruction of the 'Olympic Jupiter'; coloured lithograph from A. Ch. Quatremere de Quincy. Le Jupiter olympien. Paris, 
1815. endpaper; Bayerische Staatsbibliothck. Munich. Res. Arch. 218m. 4: Reconstruction of the Temple of Empcdocles at Selinunte; colour lith
ograph from Jacques-Ignace Hittorff. Restitution du Temple d'Empedocle a Selinonte. Paris, 1851, plate II; Bayerische Staatsbibliothck. Munich. 
2 Arch. 128°. 
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^ f f l i x Colour plate IX 
1: Greek terracotta figure, height 19.4 cm. 
c. 260 BC, Staatliche Antikensammlungen 
Munich (Nl 727). - 2: Colour reconstruction 
of the West pediment of the Aphaia Temple 
(from: A. Furtwangler, Aegina. Das Heilig-
tum dcr Aphaia [1906], plate 104). -
3: Archer from the West pediment of the 
Aphaia Temple (WXI). detail of the right hip 
and the right thigh, ultra-violet reflex shot. -
4: Marble figure of an Archer ("Paris") from 
the West pediment of the Aphaia Temple in 
Aegina (WXI). height 97 cm. c. 490 BC, 
Glyptothek Munich. - 5: Detail of fig. 
3: Archer (WXI). - 6: Marble mould copy of 
the Archer from the West pediment of the 
Aphaia Temple (WXI). photo of the colour 
reconstruction (ochre tones not yet applied). 
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Colour plate X 

s*. 
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1: Tiger in black and red check, Warring Slates (475 BC-221 BC), em
broidery with patterns of dragon, phoenix and tiger, excavated from 
grave No. 1 of Mashan in Jiangling, Hubei. - 2: Tiger in black and grey 
check. Warring States (475 BC-221 BC), embroidery with patterns of 
dragon, phoenix and tiger, excavated from grave No. I of Mashan in 
Jiangling, Hubei. - 3: With cinnabar dyed clod, Western Zhou Dynasty 
(about 11 tli century BC-771 BC), excavated from graves of Earl Yu. -
4: A strip of silk with patters of hunting, Warring States (475 BC-221 
BC), excavated from grave No. 1 of Mashan in Jiangling, Hubei. -
5: Mirror cloth, tough silk, with stripe in black and yellow check (bro
cade), Warring States (475 BC-221 BC), excavated from grave No. 1 of 
Mashan in Jianalinc. Hubei.? 
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Colour plate XI X I 
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1: Embroidered silk quilt with pattern of coiling dragons and flying phoenix (detail). Warring States (475-221 BG); excavated in 1982 from grave 
No. 1 at Mashan in Jiangling, Hubei. - 2: Embroidered silk robe edge, with pattern of coiling phoenix and tow dragons (detail). Warring States (475-
221 BC); excavated in 1982 from grave No. 1 at Mashan in Jiangling, Hubei. - 3: Embroidered silk robe (so called Longevity Embroidery, detail). 
Western Han (206 BC-24 AD); excavated in 1972 from grave No. 1 at Mawangdui, near Changsha, Hunan. - 4: Embroidered silk robe (so called 
Riding Clouds Embroidery, detail). Western Han (206 BC-24 AD); excavated in 1972 from grave No.l at Mawangdui, near Changsha, Hunan. - 5: 
Silk gauze robe with printed and painted pattern (detail). Western Han (206 BC-24 AD); excavated in 1972 from grave No. 1 at Mawangdui, near 
Changsha. Hunan. 
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Colour plate XII 
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1: Five directions (wufang: north: south, east, west and middle). Five 
Elements (wuxing: metal, wood, water, fire and earth) and five colours 
(wucai: blue, yellow, red, while and black). - 2: Brocade with inscrip
tion ..chang bao zi sun" (Preserve a flourishing growth of descendants). 
Han Dynasty, excavated in Loulan. Xinjiang. - 3: Brocade, Han 
Dynasty. - 4: Brocade with inscription „wu xing chu dong fang li zhong 
guo" (appearance of the Five Stars in the East is favourable to China), 
Wei and Jin Dynasty (220-420); excavated in Niya ruins. Minfcng 
county. Xinjiang. 
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Colour plate XIII 
I: Details of sculpture and woollen 
textile, found in tombs no. 186 and 
46, Palmyra (photos after A. Schmidt-
Colinet, ed.. Palmyra, Antike Welt 
26/1995, fig. 69 and 70). 
2: Fragment of a tapestry-woven tex
tile, found in the tomb of Kitot, 
Palmyra (photo after A. Schmidt-Col-
inet, ed., Palmyra, Antike Welt 
26/1995, fig. 94). 
3: Taq-i-Bostan, relief representing a 
horseman, detail of garment (photo 
after K. Erdmann, Die Kunst Irans zur 
Zeit der Sasaniden, Mainz 1969, fig. 
97). 
4: Caftan found in Moscevaja Balka. 
weft-faced compound twill with 
simourgh pattern, detail; St. Peters
burg, State Hermitage, inv.-no. Kz 
6584. Chasuble of the archbishop 
Willigis (reg. 975-1011), mono
chrome weft-faced compound twill, 
detail; Munich, Bayerisches National-
museum, inv.-no. T 11/170. 
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Colour plate XIV ^ a x i v 
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1: Lacquer box in the shape of a mandarin duck with scenes of dance 
and music. Warring States. Excavated from the grave of Marquis Yi of 
the Feudal State of Zeng in the district town of Suizhou, Province of 
Hubei. - 2: Bowl with two handles in the shape of a butterfly, painted. 
Warring States. Excavated from grave No. 2 in Wangshan near the dis
trict town of Jiangling, Province of Hubei. - 3: Decoration on the black 
ground of a lacquer coffin, detail. Han. Excavated from grave No. 1 in 
Mawangdui near Changsha, Province of Hunan. - 4: Lacquer ware with 
gold leaf or gold powder. Qing Dynasty. 
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Colour plate XV 
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l:Amulet Bes (for description see text). - 2: The octagonal Freer Gallery stick (diameter 8.5 
mm). - 3: Microscopic picture of single crystals of Chinese Blue, Ba-CuSi4O|0. - 4: Microscop
ic photograph of the pigment layer of sample I of the Terracotta Army. These pigments are Chi
nese Purple and Cinnabar. Reprint with permission from Thieme, 1995. - 5: From left to right: 
Barium-Copper-Oxalate, BaCu(C204); product of the reaction of Chinese Purple with oxalic 
acid; mixture of Chinese Blue and Purple; Chinese Purple. - 6: Photograph of the cylindrical seal 
(for description see text). - 7, 8: Growth of lichens. The central ring was mixed with Egyptian 
Blue (above) and Chinese Blue (below). No growth is seen in the central areas confirming the 
fungicidal effect of these pigments. 
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Colour plate XVI x v i 
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I: Buddhist statues, polychromcd clay. Tang Dynasty, Dunhuang, cave 460. The figure on the left 
was damaged, it shows its wood brace and splendid achnatherum. - 2: Buddha, polychromcd clay. 
Northern Wei (386-534), Dunhuang, cave 254. The upper limbs are broken. You can see the inner 
stone body. - 3: Bodhisattva, polychromed clay, Dunhuang, cave 45 (Tang Dynasty). Rich poly-
chromy and gilded parts on the dress. - 4: Buddha, polychromed clay. Northern Liang (397-439), 
Dunhuang, cave 275. Thrifty and simple polychrome. - 5: Bodhisattva. polychromed clay. Tang 
Dynasty, Dunhuang. On the altar in cave 205. The minium is changed. - 6: Buddhist statues, poly
chromed clay. Dunhuang, cave 335. The figures were painted in Qing Dynasty. 
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x v n Colour plaic XVII 
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1: Painted decora
tion. Gate of Martial 
Spirit (Shenwumen), 
Forbidden City, Bei
jing. - 2: Painted 
decoration with 
dragon and phoenix 
pattern at ceiling. 
Palace of Longevity 
and Good Health 
( S h o u k a n g g o n g ) . 
Forbidden City. Bei
jing. - 3: Painted 
decoration. two 
dragons playing with 
a pearl. Hall of Plea
surable Old Age 
(Leshougong). For
bidden City, Beijing. 

4: Painted decora
tion. Meridian Gate 
(Wumcn). Forbidden 
City, Beijing. - 5: 
Caisson ceiling with 
golden dragon. Hall 
of Imperial Suprem
acy (Huangjidian), 
Forbidden City. Bei
jing. - 6: Painted 
ceiling with round 
cranes. Palace of 
Great Happiness 
(Jingfugong). For
bidden City, Beijing. 

7: Painted ceiling 
with frontal dragons. 
Hall of Preserving 
Harmony (Baohedi-
an). Forbidden City, 
Beijing. 
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Colour plate XVIII XVIII 
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8: Painted ceiling, mantra with six characters, Buddha niche. Hall of 
Comprehensive Correspondence (Xianruoguan), Forbidden City, Bei
jing. - 9: Painted decoration with haiman partem (cloud, flowers and 
plants), Study of Jiangxue (Jiangxuexuan), Forbidden City, Beijing. -
10: Painted ceiling with haiman pattern (Chinese wistaria), Study of 
Tiredness with Diligence (Juanqinzhai), Forbidden City, Beijing. - 1 1 : 
Painted decoration, Hall of Mental Cultivation (Yangxindian), Forbid
den City, Beijing. - 12: Painted decoration. Palace of Gathering Excel
lence (Chuxiugong), Forbidden City, Beijing. - 13: Painted decoration. 
Study of rinsing of fragrant (Shufangzhai), Forbidden City, Beijing. 14: 
Painted decoration. Study of rinsing of fragrant (Shufangzhai), Forbid
den City, Beijing. 
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¥M x i x Colour plate XIX 
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A 16 17 V A 19 20 V 
15: Vase, painted pottery. Neolithic Age. -
16: Guardian Warrior, painted earthenware, 
covered with gold leaf. Sui Dynasty. -
17: Court Maid, painted clay, Qing Dynasty. -
18: Avalokitesvara, wood, Ming Dynasty. -
19: Arhat, painted clay, Ming Dynasty. -
20: Buddha, painted clay, Tibet, Qing Dynasty. 
- 21: Avalokitesvara. stone, Eastern Wei (534-
550). painted in Song Dynasty. 

15: g r 5 « * B t t t £ f t « f ; 16: m'm&Qi 
fc*±H; 17: m\WM\k-k\ 18: m 

K+mmimm®; i» B t r n m w . 
t ; 20: j » t t * f $ - $ # i £ f f c « ; 21: * 

KsmMMmm). 

i • 

m m 

21 V i s • 

'ft 

B 

tf 

151 


