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Qiao S h i g u a n g 

Qi-Lacquer - Technique and Art 

The lacquering, the art of lacquer means the technology of ap
plying lacquer. It is a traditional Chinese art. 

The lacquer also called big lacquer, raw lacquer and rhus lac
quer, is a natural paint derived from the varnish tree. It is not on
ly water-proof and antiseptic but also lustrous. In China, it began 
to be used six or seven thousand years ago to protect and beau
tify articles and utensils, for example the wood raw lacquer bowl 
unearthed f rom the 3 rd level of Mudu Culture in Yuyaohe of Zhe-
j iang Province. The black lacquer mug and the black lacquer jar, 
both made of pottery and unearthed in Wujiang of Jiangsu 
Province, are relics from the Liangzhu Culture about 4 or 5 thou
sand years ago. 

The liquid lacquer may be applied not only to wood and pot
tery but to metal, leather and bamboo as well. In addition, it can 
be combined with linen to form multi-layered patterns by taking 
advantage of the lacquer's adhesiveness and the linen's tensile 
force. Using this method, which was called "Jia" in ancient 
times and is used on lacquer sculpture works, any pattern you 
wish to have, can be formed. 

The lacquering work falls into many varieties and the coating 
methods are also diversified including coating and painting, in
laying, carving and filling, polishing and painting, embossed 
sculpture, carved lacquering, etc. 

(1) Coating and painting refers to the method in which lacquer 
is blended with pigments, gold or silver to then be applied by 
brush as a coating or as designs and pictures. 

(2) Inlaying refers to the method of inlaying shells, jade or met
al onto the surfaces by using the adhesiveness of the lacquer. 

(3) Carving and filling refers to the methods by which decora
tive patterns are first carved by a needle or a knife on the sur
faces and then filled in with gold , silver or colour lacquer. 

(4) Polishing and painting refers to the method of first applying 
colour lacquer (including gold and silver) layer by layer, then 
polishing the surface and grinding patterns with water-proof 
abrasive paper or grinding stones. 

(5) Embossed sculpture refers to the method of using lacquer or 
the mixture of lacquer and fillings to project the patterns. 

(6) Carved lacquering refers to the method of carving which is 
done after dozens or even hundreds of lacquer coatings arc 
completed. 

The diversified coating and lacquering methods produce both 
lacquer wares of practical use and artistic works of painting and 
sculpture. It is a comprehensive art form, which uses various 
materials and combines practical art with pure art. It is not only 
traditional but also promising in its developing prospects. 
See colour plate XIV. 
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