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Abstract

The unpublished legacy of Valentin von Sae-
bisch  (1577–1657),  arguably  Silesia’s  most
eminent  architect  in the former half  of  the
seventeenth  century,  includes  a  set  of  four
drawings representing a Lutheran church de-
sign.  This  post-and-beam design  stands  out
from other examples of this kind with its rich-
ness and variety. This important testimony to

church architecture, perished in the ravages of
the Thirty Years’ War, has yet to be fully inves-
tigated by researchers. The design by Saebisch
is  a  perfect  testimony  to  the  reception  of
Prague architecture created under the reign of
Emperor Rudolf II (1552–1612) and the techni-
cal  standards  used  by  the architects  of  that
time.
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Introduction
[1] The latter part of the sixteenth century and the beginning of the seventeenth century saw the rise of
multiple  residences  and  the  constant  evolution  of  their  architectural  form. 1 However,  no  similar
phenomena  could  be  seen  in  sacred  architecture.  Silesia,  which  was  part  of  the  Crown  of  Bohemia,
remembered the presence of the Hussite tradition. Very early on, right from the 1520s, it also witnessed
the rapid progress of the Reformation. In ca. 1580, Silesia had more than 1,200 Protestant parishes and
only 150 their Catholic analogues, most notably in the Duchies of Nysa (German Neisse, Czech Nisa), Opole
(German Oppeln, Czech Opolí) and Racibórz (German Ratibor, Czech Ratiboř). 2 What is more, at the end of
the sixteenth century, even the Duchy of Nysa – the then property of the Bishops of Wrocław (German
Breslau, Czech Vratislav) – saw most of their parishes convert to the Augsburg Confession.3 The teachings of
Calvinism were markedly less popular, and its believers were persecuted by both Protestant and Catholic
communities.4 In  1609,  Emperor  Rudolf  II  issued  the  Letters  of  Majesty,  initially  for  the  Kingdom  of
Bohemia, and later also for Silesia. In so doing, he granted religious freedom and the right to build churches
to  the  followers  of  the  Augsburg  Confession.5 This  move  consolidated  Lutheran  supremacy  in  Silesia.
According to researchers, however, Silesia was different from Bohemia 6 in that the rise of the Augsburg
Confession led to almost no foundations of new Lutheran architecture in the area. Researchers point out
that Lutheran communities mainly converted former Catholic churches for their needs, by appointing them
with new altars, pulpits, baptismal fonts, galleries or organs.7 Only a few new Lutheran churches were built
in Silesia in the years preceding the Thirty Years’ War (1618–1648), and they were similar to sixteenth-

1 See  Günther Grundmann,  Burgen,  Schlösser  und Gutshäuser  in  Schlesien,  Frankfurt  am Main  1982  (=  Bau-  und
Kunstdenkmäler im östlichen Mitteleuropa 3);  Krzysztof Eysymontt,  Architektura renesansowych dworów na Dolnym
Śląsku, Wrocław 2010; Artur Kwaśniewski,  "Wzorce siedziby szlacheckiej na ziemiach Królestwa Czeskiego w dobie
renesansu – geneza, powinowactwo form i treści, oddziaływania", in: Śląsk i Czechy. Wspólne drogi sztuki. Materiały
konferencji naukowej dedykowane profesorowi Janowi Wrabecowi, eds. Mateusz Kapustka, Andrzej Kozieł and Piotr
Oszczanowski, Wrocław 2007, 175-188.
2 Kazimierz Dola, Studia nad początkami reformacji protestanckiej na Śląsku, Opole 2009, 37-65, 146-157.
3 Lenka Bobková and Radek Fukala, "Silesia as Part of the Lands of the Bohemian Crown", in:  Silesia. A Pearl in the
Bohemian Crown. History, Culture, Art, ed. Mateusz Kapustka et al., exh. cat., Prague 2007, vol. 1, 23-80: 54-64.
4 Arno Herzig, Krzysztof Ruchniewicz and Małgorzata Ruchniewicz, Śląsk i jego dzieje, Wrocław 2012, 68-78.
5 Issued on 9  July  1609 by Emperor  Rudolf  II,  the  Letter  of  Majesty  granted religious freedom to the Augsburg
Confession  in  Bohemia  and  gave  them  the  right  to  build  churches.  Following  the  Battle  of  White  Mountain  (8
November 1620), which brought the defeat of the Protestant Bohemian estates at the hands of the Catholic Habsburg
army, Emperor Ferdinand II revoked the Letter of Majesty on 23 November 1620. See Petr Vorel,  Velké dějiny zemí
koruny české VII (1526–1618), Prague 2005, 411-446.
6 Pavel Vlček, "Renesanční kostely",  in:  Umění české reformace (1380-1620),  eds. Kateřina Horníčková and Michal
Šroněk,  Prague  2010,  245-259:  252;  Petr  Uličný,  "Architektura  v  českých  zemích  1600–1635",  in:  Architektura
Albrechta z Valdštejna. Italská stavební kultura v Čechách 1600–1635, eds. Petr Uličný et al., Prague 2017, vol. 2, 820-
1110: 910.
7 Jan Harasimowicz, "Protestancka architektura kościelna XVI-XVIII wieku w Polsce i krajach sąsiednich", in:  Rocznik
Historii  Sztuki 42  (2017),  63-91;  Jan  Harasimowicz,  "Der  evangelische  Kirchenbau  in  Schlesien  unter  der
habsburgischen Regierung", in: Jahrbuch für Schlesische Kirchengeschichte 81 (2002), 79-88.
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century architecture in that they were equally conservative and devoid of style. This was due to the fact
that "Silesia was far removed from the leading centres of architectural thought" (Fig. 1).8

1 St Mary’s Church, Szydłowiec Śląski (German Schedlau), 1616–1617 (photograph: TomaszG – Wikimedia Commons)

[2] In light of the above, the drawing legacy of Valentin von Saebisch, which is yet to be fully investigated by
researchers, becomes all the more valuable as a source material for the study of Lutheran architecture in
the former half of the seventeenth century.9 The collection of Valentin’s theoretical writings and drawings
was inherited by his son and continuator Albrecht (1610–1688).10 Following the latter’s childless death, the
collection was bequeathed to St Elizabeth’s Church library in Wrocław.11 The collection has only partially
survived because most of it perished in the Second World War.12 In its vast majority, it now comprises

8 Jan Harasimowicz, "Protestanckie budownictwo kościelne w wieku reformacji na Śląsku", in: Kwartalnik Architektury i
Urbanistyki 28 (1983), 341-374: 368.
9 Valentin  von  Saebisch  (1577–1657),  an  architect  hailing  from  a  Wrocław-based  patrician  family,  earned  his
reputation primarily as a designer of military architecture. He studied philosophy and law in Leipzig and Altdorf, and
mathematics in Strasbourg. From 1612, Saebisch worked at the Wrocław office for military fortifications. Concurrently,
he designed multiple castles, palaces, and churches, both in Silesia and the Polish-Lithuanian Commonwealth, working
on commissions from magnate families affiliated with the Imperial Court of Prague. In 162 6, he was elected to the city
council;  from  1634,  he  was  in  charge  of  the  construction  of  the  city ’s  fortifications  and  supervised  Wrocław’s
armouries. Some of his surviving works include: the remodelling of Wrocław’s Town Hall, the extension of Wrocław’s
fortifications,  the  construction  of  Carolath  Castle  and  its  chapel  in  present-day  Siedlisko,  the  most  remarkable
specimen of Calvinist architecture in Silesia from that time, or churches in Krzepice and Kłobuck (both located in the
Polish-Lithuanian  Commonwealth).  See  Karl  Gretschel,  "Valentin  von  Säbisch,  sein  Leben  und  seine  Tätigkeit  am
Breslauer  Rathaus",  in: Schlesische  Zeitung,  November  8,  1916;  Karl  Gretschel,  "Valentin  von  Säbisch  als
Festungsbaumeister. Ein Beitrag zur Befestigung Breslaus im Dreißigjährigen Kriege", in: Schlesische Zeitung, January
4, 1918; Piotr Oszczanowski, "Saebisch Valentin von mł.", in: Leksykon architektury Wrocławia, eds. Rafał Eysymontt et
al.,  Wrocław 2011, 1017;  Marek Świdrak,  "Uwagi  na temat fundacji  kościelnych Mikołaja Wolskiego w Kłobucku i
Krzepicach", in: Sztuka Polski Środkowej 6 (2016), 97-118: 110-117.
10 Albrecht von Saebisch (1610–1688) was a Wrocław-based architect, writer and collector. Following his studies in
Leipzig, Strasbourg, and Leiden, he continued his father’s work as a designer of Wrocław’s fortifications. The Churches
of Peace in the towns of Świdnica and Jawor, with one destroyed in Głogów, are some of his most celebrated works of
architecture. Piotr Oszczanowski, "Saebisch Albrecht von", in: Eysymontt et al. (2010), 1016-1017.
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materials on the art of warfare and military architecture.13 Previously unnoticed, Manuscript R 939 is of a
different nature, as it contains a collection of drawings for the design of civilian and sacred architecture. 14

The collection comprises a set of four high quality drawings for the design of the church discussed in this
paper.15

Drawings by Valentin von Saebisch
[3] The designs represent an unidentified church to be erected using a timber frame structure filled with
bricks (Fig. 2-5). They were drawn at a scale of 1:4716 with no indication of orientation with respect to the

11 Anita  Frank,  "Albrecht  von  Sebisch  (1610–1688)  –  das  Leben  eines  Vermittlers  und  Bibliophilen",  in:  Acta
Universitatis Wratislaviensis. Neerlandica Wratislaviensia 8 (1995), 84-89. Albrecht von Saebisch’s extended legacy,
including the drawings of his father, was stored at St Elizabeth’s Church library in Wrocław until the latter half of the
nineteenth century; it was later transferred to the Stadtbibliothek Breslau, and after the Second World War to the
Wrocław University Library. Jan Ożóg, Zarys historii biblioteki uniwersyteckiej we Wrocławiu, Wrocław 1995, 49.
12 Mieczysław Zlat, "Dwa nieznane plany fortyfikacji Gdańska z XVII w.", in: Rocznik Historii Sztuki 17 (1988), 195-201:
195.
13 His  multiple  drawings  on  military  subjects  were  published  in  the  following  article:  Bodo  Ebhardt,  "Der  Atlas
schlesischer Festungen. Ein Beitrag zur Kenntnis des Städtebaues im Mittelalter und zur Zeit der Spätrenaissance", in:
Der  Burgwart 9,  no.  6  (1907–1908),  151-160,  and  in  a  five-volume  series  by  Kurt  Bimler  (see  Kurt  Bimler,  Die
schlesischen  massiven  Wehrbauten,  Breslau  1940–1944);  they  were  later  reprinted  in  multiple  publications.
Additionally, individual drawings of fortifications were published in: Mieczysław Zlat, "Dwa nieznane plany fortyfikacji
Gdańska z XVII w.", in:  Rocznik Historii Sztuki 17 (1988), 195-201: 196-197; Piotr Oszczanowski and Jan Gromadzki,
eds., Theatrum vitae et mortis. Grafika, rysunek i malarstwo książkowe na Śląsku w latach ok. 1550 − ok. 1650, exh.
cat., Wrocław 1995.
14 To date,  five drawings of sacred architecture by Valentin von Saebisch have been published. Available only as
photographs, drawings representing the Carolath Castle chapel in present-day Siedlisko (the floor plan and the cross-
section) can be found in: Günther Grundmann, Der evangelische Kirchenbau in Schlesien, Frankfurt am Main 1970. As
of late, two unidentified drawings have been published: Marek Świdrak, "Architektura kościoła Grobu Matki Bożej pod
wezwaniem Wniebowzięcia  Najświętszej  Marii  Panny  w Brodach  koło  Kalwarii  Zebrzydowskiej",  in:  Prolegomena,
Materiały studentów i doktorantów Instytutu Historii Sztuki UJ, vol. 2, ed. Andrzej Betlej, Kraków 2013, 29-62; Świdrak
(2016), 105; and an unexecuted chapel design for the Greiffenstein (Gryf Castle) in present-day Proszówka: Marek
Świdrak,  "Niezrealizowany projekt  przebudowy zamku Gryf  autorstwa Valentina von Saebisch",  in:  Architectus 57
(2019), 79-94: 82-83.
15 Drawings on fol. 46v-53r of Ms. R 939 from the Wrocław University Library. The following items from the collection
have been published to date: the design of the palace tower at Schloss Peterswaldau in present-day Pieszyce and the
design  for  the remodelling  of  Schweinhausburg (Świny Castle)  in  present-day Świny,  cf.  Oszczanowski/Gromadzki
(1995),  96,  109;  the same design for the remodelling of Schweinhausburg was also published in:  Ewelina Bożek-
Leszczyk, "Projekt przebudowy zamku w Świnach", in: Jan Harasimowicz, ed., Szlachta na Śląsku. Czasy średniowieczne
i nowożytne. "Rycerze wolności, strażnicy praw", exh. cat. (Adel in Schlesien: Mittelalter und frühe Neuzeit. Katalog zur
Ausstellung "Ritter der Freiheit, Hüter des Rechts", German translation by Ewa Kochanowska and Agata Janiszewska),
Legnica 2015, 161; designs of an unidentified tower and church façade: Świdrak (2016), 105, 107; the design for Gryf
Castle in: Świdrak (2019), 92-93. 
16 The drawings do not specify their measurement unit. However, one may conclude that it is Breslau ell, i.e., a length
measurement of 57.6 cm. This conclusion is based on the typical dimensions of particular components, e.g. the width
of doorways, and other design drawings by Valentin von Saebisch, e.g. the Carolath Castle chapel design (see Note 13).
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directions of the world,17 composed of four panels representing a floor plan, a longitudinal cross-section
(with a view to the south), a view of the façade and a view of the side elevation ("north"). The first two
were provided with linear scales and the date: 1619. The drawings look really impressive on account of
their size: they measure 62 × 41.6 cm. In order to provide a full view of the ridge turret, a card measuring
10 × 26 cm was added to the panel representing the side elevation. All drawings were sketched with pen
and ink and tinted with watercolours. They stand out with their high artistic value, precision and minuscule
detail (every single brick was marked in the draft of the external elevations).

2 Valentin von Saebisch, Design of Lutheran Church Plan, 1619, ink and watercolours on paper, 62× 41.6 cm. Wrocław
University Library, Ms. R 939 (Public Domain Mark 1.0)

3 Valentin von Saebisch, Design of Lutheran Church Cross-section, 1619, ink and watercolours on paper, 62 × 41.6 cm.
Wrocław University Library, Ms. R 939 (Public Domain Mark 1.0)

17 In subsequent sections, the building will be described as if the chancel was oriented east.
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4 Valentin von Saebisch,  Design of Lutheran Church Façade,  1619, ink and watercolours on paper,  62  × 41.6 cm.
Wrocław University Library, Ms. R 939 (Public Domain Mark 1.0)

5 Valentin von Saebisch,  Design of Lutheran Church Elevation, 1619, ink and watercolours on paper,  62  × 41.6 cm.
Wrocław University Library, Ms. R 939 (Public Domain Mark 1.0)

[4]  The church represented in  the drawings was designed as a post-and-beam structure  with  multiple
timber details imitating motifs typical of brick architecture. With this type of structure in mind, the designer
had to make sure that the properties of the timber materials were taken into account, i.e., that the span of
the ceilings was not too long. Accordingly, the designer chose the square with a side length of 4 ells (230.4
cm in all) as a basis for his modular grid. Saebisch used the module to design the church with a longitudinal
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layout, a three-nave pseudobasilica with galleries, its interior composed of a wide nave and narrow side
aisles. The nave ends with a trigonal chancel protruding from the church's architectural structure. Elevated
one step above the nave, the chancel equals the nave in both width and height. It is flanked with large two-
storey blocks which protrude from the church’s architectural structure. These blocks house two flights of
stairs leading to loggias that are connected to the chancel through Palladian windows. In the corners, next
to the church’s façade, winding stairs lead to galleries which overhang the nave and are supported by an
architrave-bearing colonnade in the Tuscan order. The colonnade is replicated in the upper storey. In the
floor plan, Saebisch marked the location and overall shape of the baptismal font and the pulpit. However,
his ideas were not fully developed in the longitudinal cross-section. The architect devoted more attention
to the altar, which he added both to the floor plan and the cross-section. That is also why its form may now
be inferred from the drawings (Fig. 6).

6 Marek Świdrak and Mateusz Gurdak, Visualisation of the church interior according to Valentin von Saebisch ʼs design,
2019 (© M. Świdrak, M. Gurdak)

Surmounted with a triangular pediment, a triaxial façade is dominated by a large thermal window (Fig. 7).
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7 Marek Świdrak  and Mateusz  Gurdak,  Visualisation of  the church exterior  according to  Valentin von Saebisch ʼs
design, 2019 (© M. Świdrak, M. Gurdak)

[5]  Mounted on the façade and preceded by  three stone stairs,  the portal  is  designed as an aedicula
featuring  Tuscan  engaged  columns  at  the  backdrop  of  external  pilasters.  The  church’s  architectural
structure gains in monumentality by virtue of two obelisks. Surmounted with spheres and placed at the
extremities of the church’s gables, the obelisks are crowned with feature metalwork crosses, their arms
ornamented  with  lily-like  endings.  Above  the  chancel,  the  roof  ridge  features  a  tall  octagonal  ridge
surmounted by a bulb resting on an openwork storey. The bulb is topped with a cross and a weather vane,
the coat of arms on the weather vane only suggested by rough outline.

Architectural models
[6] The immense value of the drawings is apparent without any prior examination of their artistic qualities.
The design provides for the visualisation of the Vitruvian  ichnographia,  orthographia and  scaenographia,
which, following Andrea Palladio’s best practices, is additionally supplemented with a cross-section of the
building.18 Given the fact that these drawings are dated to 1619, the design under study contains one of the
earliest preserved complete sets of drawings of this kind from Central Europe.19 The design is thoroughly

18 Robert  Tavernor,  "Palladio’s  'Corpus':  I  Quattro  Libri  dell’Architettura",  in:  Paper  Palaces.  The  Rise  of  the
Renaissance Architectural Treatise, ed. Hart Vaughan and Peter Hicks, New Haven and London 1998, 232-246: 240-
244.
19 The earliest collection of this kind comprises a set of 1611 drawings created by Giovanni Maria Filippi for the design
of the Lutheran Holy Trinity Church at Malá Strana in Prague (today’s Church of Our Lady of Victories). More on the
drawings: Josef Forbelský, Jan Royt and Mojmir Horyna,  The Holy Infant of Prague, Prague 1992, 71-82; Pavel Vlček
and Ester Havlová, Praha 1610−1700. Kapitoly o architektuře raného baroka, Prague 1998, 19-22; Vlček (2010), 253;
Richard Biegel, "Plan for the Church of the Holy Trinity in the Lesser Town, Prague", in: Stolarová Lenka and Vlnas Vít,
Karel Škréta 1610−1674. His Work and his Era, exh. cat., Prague 2010; Jakub Bachtík and Petr Macek, "Giovanni Maria
Filippi", in: Barokní architektura v Čechách, ed. Petr Macek, Jakub Bachtík and Richard Biegel, Prague 2015, 61-69: 63-
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intriguing for both its historic and artistic qualities. The church presented in the drawings stands out from
the rest of the post-and-beam sacred architecture created in Silesia up until the mid-seventeenth century. 20

The  design  combines  elements  typical  of  Silesia  with  those  completely  foreign  to  local  architectural
practice. The former include the timber frame structure, which probably arrived in Silesia in the thirteenth
century on the wave of settlement from the west.21 In subsequent centuries, timber frame structure would
become the primary method for the construction of utility, residential and sacred architecture. The design
under study was created when timber frame structures were a defining feature of Wrocław’s architectural
landscape and almost the only building structure to be used in the suburbs. There were seven timber frame
churches (six Lutheran and one Catholic) in the suburbs of Wrocław and in the villages in its immediate
vicinity.22 The very first scholarly paper on Saebisch’s legacy indicates that timber frame structures were an
important part of his creative output, at least in his designs.23 In the 1630s,24 Saebisch provided designs for
"smaller and larger timber frame country residences in Marszowice, Zacharzyce and Prochowice, 25 as well
as summer residences ("Lusthaus") for Silesian nobility and country churches" 26 (none of these designs
survived until today). According to Burgemeister, Saebisch also provided a design for the church in then
Swojczyce (in present-day Wrocław), which was managed by the Wrocław City Council. 27 It is known that
works to extend the church began in 1630. As a result, a small square-plan timber-frame nave was added to
an already existing chancel.28 Both this extension and subsequent remodellings were simple in character.
Therefore, Saebisch's potential involvement cannot be established with certainty.  The church design by
Saebisch stands out from other timber frame structures created in Silesia prior to the Thirty Years’ War in

65; Uličný (2017), 911-916.
20 The broadest overview of early modern timber architecture in Silesia was presented by: Catharine Hof, Holzkirchen
in Schlesien. Untersuchungen an Holzkonstruktionen des 16. bis 18. Jahrhunderts in der Woiwodschaft Waldenburg ,
Karlsruhe 1999.
21 Jerzy  Piekalski,  "Początki  budynków o konstrukcji  szkieletowej  na terenie  Środkowej  Europy",  in:  Archaeologia
Historica Polona 3 (1996), 73-86.
22 Hanna  Górska,  "Wrocławskie  kościoły  o  drewnianej  konstrukcji  szkieletowej",  in:  Architektura  Wrocławia,  3:
Świątynia, ed. Jerzy Rozpędowski, Wrocław 1997, 145-159.
23 Ludwig Burgemeister, "Zwei Breslauer Architekten des 17. Jahrhunderts", in : Schlesische Zeitung, February 5, 1903
(non-paginated).
24 The dating of the designs was provided by Gretschel (1916), 5.
25 The names of these villages are mere conjectures. Marschwitz may equally refer to Marszowice Oławskie or the
Wrocław district of Marszowice. Gretschel mentions Prochowice (Parchwitz), where a brick nobleman’s residence was
already  located.  This  suggests  that  there  was  little  need  to  build  a  wattle-and-daub  residence  in  the  village.
Apparently, Gretschel may have misread the name in the sources. Provided that it is the villages near Wrocław that
are the most likely locations of Saebisch’s construction projects, these could be Strzeganowice (Paschwitz), Pasterzyce
(Pasterwitz) or Pasikurowice (Paschkerwitz). Burgemeister, who provided a list of Saebisch’s construction projects that
is analogous to that of Gretschel, mentioned Zakrzyce (Sagschütz) instead of Zacharzyce (Sacherwitz).
26 Burgemeister (1903).
27 Burgemeister (1903); Arkadiusz Dobrzyniecki, "Kościół parafialny św. Jacka na Swojczycach," in:  Atlas architektury
Wrocławia, T. 1, ed. Jan Harasimowicz, Wrocław 1997, 47.
28 Die  Kunstdenkmäler  der  Stadt  Breslau,  Bd.  3:  Die  kirchlichen  Denkmäler  der  Altstadt  (Fortsetzung)  und  des
erweiterten Stadtgebietes. Die Friedhöfe, ed. Ludwig Burgemeister and Günther Grundmann, Breslau 1934, 159-162.
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that it is much larger29 and rich in architectural detail that imitates stonework decorations. This in itself is
unprecedented in Silesia, only amplified by the fact that the style of these decorations has little to do with
the tradition of Silesian sacred architecture.

[7]  The  church  was  designed  with  a  Lutheran  congregation  in  mind,  which  is  suggested  by  the  very
historical  context and corroborated by the spatial arrangement of the building and its furnishings. The
arrangement  of  the  Lutheran  liturgical  triad  is  particularly  distinctive  in  this  regard.30 An  impressive
altarpiece was moved away from the polygonal closure of the chancel, which was intended to facilitate the
process of ministering Communion sub utraque specie (under both kinds). With this arrangement in place,
the faithful would receive the Eucharist on the right-hand side, walk around it at the back, and receive the
Chalice on the left-hand side of the altarpiece.31 The central location of the pulpit is also typical of Lutheran
churches. The same can be said about the chalice-like baptismal font. Placed on a podium and the focal
point of the whole arrangement, it allowed for the baptism ceremony to be held in front of the whole
congregation. The presence of galleries, both in the nave and the chancel (those in the chancel being the
focal point of the whole arrangement and invested with dazzling architectural form), perfectly epitomises
the building tradition that emerged in Silesia on the crest of the Reformation. Celebrated for its unique and
exquisite furnishings, the church in Żórawina (1600–1605)32 near Wrocław is the contemporary equivalent
of such an arrangement. Extended symmetrical loggias in the chancel  were also used in the church in
present-day Stara Kamienica (German Altkemnitz, in the vicinity of Jelenia Góra),33 the design of which may
likely be attributed to Saebisch. The drawings by Saebisch may have shown certain similarities with the
architecture created in Silesia; however, no previous models could be found in the region for the way he
designed architectural  detail  and the overall  composition of  the building.  When investigating potential
models for his design, it is worth bearing in mind that his ideas were likely translations of monumental brick
structures  into  timber  technology.  This  is  suggested  by  the  opulence  and  complexity  of  the  design’s
architectural programme or multiple details that were typical of brick architecture rather than post-and-
beam structures.  Similar  imitations of  brick  architecture,  even at  their  most  dazzling,  were offered as
significantly  smaller  copies  of  their  original  models,  most  notably  because  of  the  limitations  to  their
building  technology.  A  case  in  point  is  the  Church  of  St  Stephen Deacon  and  Martyr  (1765–1770)  in
Mnichów (Fig. 8), which was created as a smaller copy of Kraków’s Church of St Anne (1689–1703).34

29 The length of the church on the outside: 24.8 m; the width of the church’s body: 12 m, with projected façades
included: 16.12 m; the width of the nave: 6.9 m.
30 Harasimowicz (1983), 346.
31 Katarzyna Cieślak, Między Rzymem, Wittenbergą a Genewą. Sztuka Gdańska jako miasta podzielonego wyznaniowo ,
Wrocław 2000, 109; Paweł Banaś, "Studia nad śląską architekturą protestancką 2. połowy XVII wieku", in:  Rocznik
Historii  Sztuki 8  (1971),  35-89:  66;  Maria  Deiters,  "Epitaphs  in  Dialogue  with  Sacred  Space:  Post-Reformation
Furnishings in the Parish Churches of St Nikolai and St Marien in Berlin", in: Lutheran Churches in Early Modern Europe,
ed. Andrew Spicer, London and New York 2012, 63-96: 77.
32 Piotr Oszczanowski, Casus Żórawiny. Kościół Trójcy Świętej w Żórawinie około 1600 roku, Wrocław 2007, 69. Similar
construction projects were discussed in: Banaś (1971), 66.
33 Jan Harasimowicz, "Reußendorf ‒ Greiffenberg ‒ Altkemnitz: drei evangelische Pfarrkirchen der Familie Schaffgotsch
im  schlesischen  Gebirgsland",  in:  Das  Haus  Schaffgotsch:  Konfession,  Politik  und  Gedächtnis  eines  schlesischen
Adelsgeschlechts  vom Mittelalter  bis  zur Moderne,  ed.  Joachim Bahlcke,  Ulrich Schmilewski  and Thomas Wünsch,
Würzburg 2010, 267-290.
34 Michał Kurzej, Siedemnastowieczne sztukaterie w Małopolsce, Cracow 2012, 407.
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8 St Anneʼs Church, 1689–1703, Kraków (photograph: Zygmunt Put  − Wikimedia Commons, 2018)  │  Church of St
Stephen Deacon and Martyr, 1765‒1770, Mnichów (photograph: Michał Kurzej, 2017)

[8]  The  Lutheran  gallery  church  model,  which  Saebisch  emulated  in  his  design,  derives  from the  first
Protestant  construction projects  executed  in  Germany,  i.e.,  castle  chapels,  such  as  the  one  in  Torgau
(1544), or the pseudobasilica chapel at Augustusburg Castle near Chemnitz (1568–1572). 35 This influential
architectural model soon engendered multiple adaptations and reworkings,36 Saebisch’s design being the
closest to a group of impressive elongated gallery parish churches created in ca. 1600. 37 Lined with galleries
on three sides,  these churches were provided with prominent chancels.  These in turn were flanked by
salient architectural loggias, which were separated from the nave loggias and provided with stand-alone
vertical communication channels. A layout of this kind can be found in the Marienkirche in Wolfenbüttel,38 a
structure modelled on medieval architecture and built in 1607 (Fig. 9 A). Even in present-day Marienkirche,
the chancel has a model functional and liturgical layout: it is elevated on a podium, the baptismal font
being its focal point and placed next to the pulpit’s loggia. The altarpiece can be bypassed at the back along
the polygonal apse closure. All of these features can be found in Saebisch’s design. The same trend can be
found in the churches adhering to Italian architectural models (Saebisch’s design shows an even closer
affinity to these two):39 the pseudobasilica Holy Trinity Church in Klagenfurt (1580–1591)40 (Fig. 9 B) and the

35 Ernst  Badstübner,  "Die  Rezeption  von  Schlosskapellen  der  Renaissance  im  protestantischen  Landkirchenbau.
Schmalkalden  und  die  hessische  Herrschaft",  in:  Protestantischer  Kirchenbau  der  Frühen  Neuzeit  in  Europa.
Grundlagen und neue Forschungskonzepte / Protestant Church Architecture in Early Modern Europe. Fundamentals
and New Research Approaches, ed. Jan Harasimowicz, Regensburg 2015, 257-270.
36 St George’s Church (1558–1561) in Eisenach is an early example of the evolution in the architectural trend that
inspired Saebisch’s design. 
37 Jan  Harasimowicz,  "Longitudinal,  Transverse  or  Centrally  Aligned? In  the Search for  the Correct  Layout  of  the
'Protesters’' Churches", in: Periodica Polytechnica Architecture 48 (2017), no. 1, 1-16: 5-6.
38 Horst  Appuhn,  "Die  Marienkirche  in  Wolfenbüttel.  Zu  ihrem ikonographischen  Programm",  in:  Niederdeutsche
Beiträge zur Kunstgeschichte 9 (1970), 137-142.
39 Harasimowicz (2017), 5.
40 Wilhelm  Deuer,  "Die  protestantische  Dreifaltigkeitskirche  in  Klagenfurt  und  ihre  Umwidmung  in  eine
Jesuitenkirche",  in:  Katholische  Reform  und  Gegenreformation  in  Innerösterreich  1564–1628,  eds.  France  Martin
Dolinar et al., Klagenfurt 1994, 637-654.
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basilica Court Church in Neuburg an der Donau41 (1607–1618) (Fig. 9 C), which were both taken over by the
Jesuit Order at the beginning of the seventeenth century. In both churches, the galleries overhanging the
aisles were extended above the nave. As a result, their arcades act as inner elevations that add to the
elongated shape of the building and create a uniform space along the church’s main axis. With the same
architectural  and  functional  layout,  Saebisch’s  design  shows  certain  stylistic  affinities  with  these  two
churches and belongs in a series of prestigious Lutheran foundations.42 However, its much closer analogue
can be found in St Salvator’s Church in Prague’s Old Town, which in fact can be seen as its direct and
predominant model43 (Fig. 9 D).

9 Floor plans of A) Marienkirche, Wolfenbüttel │ B) Holy Trinity Church, Klagenfurt │ C) Court Church, Neuburg an der
Donau │ D)  St  Salvator’s  Church,  Prague (reprod.  from:  A)  Gustav  von  Bezold,  Die  Baukunst  der  Renaissance  in
Deutschland,  Holland,  Belgien  und  Dänemark,  Leipzig  1908,  129; B)
https://www.kath-kirche-kaernten.at/pfarren/detail/C3074/ein_fuehrer_durch_die_domkirche [accessed  February
12, 2021]; C) and D) Praha 1437–1610, ed. Pavel Kalina and Jiří Kotatko, Prague 2011, 163)

[9]  Erected concurrently  with the Lutheran Holy Trinity Church at  Prague’s Malá Strana,44 St  Salvator’s
Church in the Old Town of Prague was earmarked for use by German Lutheran burghers on the strength of
the Letter of Majesty signed by Emperor Rudolf II.45 Both construction projects were invested with great

41 Jeffrey Chipps Smith, "The Architecture of Faith: Lutheran and Jesuit Churches in Germany in the early Seventeenth
Century", in: Protestant Church Architecture of the 16th‒18th Centuries in Europe, ed. Jan Harasimowicz, Regensburg
2015, 161-170: 170.
42 On the unique nature of the most prestigious architectural foundations in Bohemia, see Ondřej Jakubec, "Modalita a
konfesionalita sakrálních staveb v českých zemích 16. a počátku 17. století", in: In puncto religionis: konfesní dimenze
předbělohorské kultury Čech a Moravy, ed. Kateřina Horníčková and Michal Šroněk, Prague 2013, 49-72.
43 First publications on the topic attribute the church design to Giovanni Maria Filippi (Jarmila Krčálová, "Architektura
doby Rudolfa II",  in:  Dějiny českého výtvarného umění.  Vol.  II/1:  Od počátků renesance do závěru baroka,  ed. Jiří
Dvorský, Prague 1989, 160-181: 171; Vlček/Havlová (1998), 24); other authors indicate Giovanni Battista Bussi (Uličný
(2017), 916) or Giovanni Domenica de Barifis (Richard Biegel, "Architektonická pluralita na rudolfinském dvoře", in:
Macek/Bachtík/Biegel (2015), 57).
44 The foundation stone for the Holy Trinity Church at Malá Strana was laid on 20 June 1611, and only five days later
for St Salvator’s Church in Prague’s Old Town; Uličný (2017), 911.
45 Vlček/Havlová (1998), 22.

https://www.kath-kirche-kaernten.at/pfarren/detail/C3074/ein_fuehrer_durch_die_domkirche
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prestige and significance, and they were financed by fundraising carried out across the entire Holy Roman
Empire.46 St Salvator’s Church was founded by donations coming from, e.g. Lutheran princes and members
of the Schmalkaldic League and a group of 90 German grafs, some of whom hailed from Silesia, as well as
multiple cities, including Wrocław, Brzeg, Oława, Legnica, Świdnica and Jawor.47 The construction of the
church was probably completed in 1612; the building was consecrated in 1614, and then taken over by the
Pauline Fathers in 1624.48 St Salvator’s Church draws upon the local tradition49 and, as such, it differs from
the bold architecture of the Holy Trinity Church, which was hailed by the papal nuncio Carlo Caraffa as
"bello, capace et fabbricato all'Italiana" soon after its consecration.50 The conventional model of a three-
nave Gothic  basilica  with  a  prominent  pentagonal  chancel  received a creative remodelling  in  an early
modern style.51 The church’s buttresses were reshaped as pilasters which carry an ancient-stylised corbel
cornice, and the apertures were provided with frames in a typically Italian style52 (Fig. 10). The pentagonal
chancel was illuminated with tall windows. With a span identical in size to that of the nave, the chancel
creates a uniform space with the rest of the church. One notable element that adds variety to the whole
arrangement is the different size of the pilasters between the spans (Fig. 11).

10 St Salvator’s Church, Prague, 1611−1614, north-east view (photograph: Tanita Ciesielska)

46 Georg Skalecki,  Deutsche Architektur zur Zeit des Dreissigjährigen Krieges. Der Einfluss Italiens auf das deutsche
Bauschaffen, Regensburg 1989, 45-48.
47 The financial aspects of the construction of the church were discussed in: Rudolf Schreiber, Das Spenderbuch für den
Bau der protestantischen Salvatorkirche in Prag 1610–1615, Freilassing-Salzburg 1956 (= Forschungen zur Geschichte
und Landeskunde der Sudetenländer 3).
48 Uličný (2017), 911-922.
49 Uličný (2017), 916.
50 Kai Wenzel, "Konfese a chrámová architektura. Dva luteránské kostely v Praze v předvečer třicetileté války", part 1,
transl. by Tomáš Rataj, in: Pražský sborník historický 36 (2008), 31-104: 32.
51 St Salvator’s Church in Prague was provided with a tower as late as 1624, when it was taken over by the Pauline
Fathers, cf. Vlček (2010), 256. It is highly probable that the windows at the chancel were given pointed arches at that
time, cf. Vlček/Havlová (1998), 19.
52 Biegel (2015), 57.
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11 St Salvator’s Church, Prague, 1611−1614, view of the chancel (photograph: Marek Świdrak)

[10] The chancel is flanked with cuboid compartments containing impressive loggias that are connected
with the chancel through broad and winding stairs. This section of the church is ornamented on the outside
with  prominent  aedicula  window  frames.  The  aisles  are  overhung  by  impressive  galleries  extending
between the chancel loggias and the staircases located in the western section of the church. The galleries
are  communicated  with  the  aisles  through  broad  staircases  located  in  the  corners  of  the  façade  and
illuminated  with  rhythmically  arranged  little  windows.  Despite  multiple  and  close  affinities  in  the
arrangement and disposition of the interior, Saebisch’s design contains no forms that would be identical
copies of its model. This is due to the fact that the features described above had to be adjusted to the
needs of timber technology. The only details that did not have to respond to these necessities were the
feature metalwork crosses crowning the church’s gables. In Saebisch’s design, they seem to be identical in
form to those used in St Salvator’s Church in Prague.

[11] Having this particular point in mind, it  must be emphasised that Saebisch’s design was a free and
creative reworking of its Prague-based model. The fundamental differences between the two buildings are
mainly due to their construction technology. As an exponent of brick architecture, St Salvator’s Church is of
completely  different  scale  and  features  a  different  set  of  detailed  solutions.  The  basilica  layout  of  St
Salvator’s Church was reduced to its pseudobasilica analogue in Saebisch’s design. The resulting limited
number of sources of light is made even smaller because windows in the aisles were removed from the
design. In so doing, the architect illuminated the church’s axis, which only adds to its uniform feel. Saebisch
also uses a different architectural order,  which distances his design from the tradition of timber frame
architecture. In general, post-and-beam churches were not invested with architectural details typical of
Renaissance stoneworking and architecture. That being said, Saebisch’s design is a clear testimony to the
reception  of  the  Renaissance  tradition,  notwithstanding  the  use  of  woodcarvings  instead  of  stone.  A
number  of  detailed  solutions  from his  drawings  are  modelled on the ideas  presented in  architectural
treatises.  The frames in  the openwork chancel  loggias  imitate  stonecarved details  characteristic  of  lay
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architecture; they deploy the Palladian window motif, which recurs in the designs created by Serlio53 and
Palladio.54 The architectural structure of the nave, with columns supporting architraves and arranged in two
storeys, may be redolent of sixteenth-century solutions such as those from the never completed Palazzo
Massimo alle Colonne (1532–1536) in Rome, Palazzo Chiericati in Vicenza (from 1550) or the Palace of
Charles V in Granada (1527–1550). In all probability, the nave was modelled on the interiors of architrave
gallery churches by Hans Vredeman de Vries (Fig. 12).

12 Hendrik Hondius after Hans Vredeman de Vries, Interior of a Church, in: La haulte & fameuse science, consistante
en cincq manieres d’édifices ou fabriques c’est a scavoir, en Toscane, Dorique, Ionique, Corinthiaque, & Composee, La
Haye  1606,  pl.  no.  AA  (Bibliothèque nationale  de  France,  département  Réserve des livres  rares,  V  1996,  source
gallica.bnf.fr / BnF)

[12] The design by Saebisch is different from those adhering to the classical style (presented above) for he
decided to abandon the superposition of the orders and instead deploy the Tuscan order on both storeys.
This solution has its antecedents in sixteenth-century Bohemian architecture. They were deployed in the
arcades of the castles in Velké Losiny (1580–1589) and Opočno (1560–1567).55 They can also be found in
buildings designed by Baldassare Maggio: Telč Castle in Moravia (before 1580) or in Jindřichůvy Hradec in
southern Bohemia (1581), where Serlian windows were also used.56 Designs by Palladio were also a likely
source of inspiration for Saebisch in his decision to deploy a relatively rare motif, namely, a façade thermal
window.57 However,  this  may just  as  well  be a quotation from another prominent Lutheran church in
Prague, i.e., the Holy Trinity Church at Malá Strana (Fig. 13).

53 E.g. in the drawings of rustic decorations and the Doric order: Sebastiano Serlio,  Regole generali  di architettura
sopra  le  cinque  maniere  de  gliedifici:  cioè,  thoscano,  dorico,  ionico,  corinthico,  et  composito,  con  gliessempi
dellʼantiquita, che per la magior parte concordano con la dottrina di Vitruuio, ed. Francesco Marcolini da Forlì, Venezia
1537, pl. no. XXXIII−XXXVI.
54 E.g. in the Vicenza basilica design: Andrea Palladio,  I Quattro Libri Dell’architettura. Pars Tertia, ed. Domenico deʼ
Franceschi, Venezia 1570, p. 43.
55 Jarmila Krčálová, "Renesanční architektura v Čechách a na Moravě", in: Dvorský (1989), 6-69.
56 Jarmila Krčálová, Renesanční stavby Baldassara Maggiho v Čechách a na Moravě, Prague 1986, 51-70.
57 See Wojciech Kret,  "Problematyka artystyczna kościoła OO.  Kamedułów na Bielanach pod Krakowem.  Geneza–
Charakterystyka–Oddziaływanie", in: Kwartalnik Architektury i Urbanistyki 12 (1967), no. 3-4, 23-55: 35-39.
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[13]  Multiple  motifs  to  be  seen  in  the  design  recur  throughout  Saebisch’s  entire  creative  legacy.  The
uniform Tuscan  order  was  also  deployed  in  the  design  of  a  three-storey  chapel  in  Carolath  Castle  in
present-day Siedlisko (created in 1616)58 (Fig. 14).

13 Giovanni Maria Filippi (?), Design of the Holy Trinity Church at Malá Strana, Prague, 1611, ink and watercolours on 
paper, 37.2 × 153.6 cm. Prague City Museum, Inv. No. 8855 (source: 
https://staromestska-poprava.muzeumprahy.cz/exekuce/nabozenske-konfese-v-predbelohorske-praze/)

14  Valentin  von  Saebisch,  Cross-section  design  of  the  Carolath  Castle  chapel,  1616  (reprod.  from:  Günther
Grundmann, Der evangelische Kirchenbau in Schlesien, Frankfurt am Main 1970, 115)

[14] An impressive double staircase may have been an established feature in Bohemia,59 but it was still a
pioneering solution in Silesia, and it was also introduced by Saebisch in the area.60 He deployed this idea in

58 Grundmann (1970), 115.  These drawings were later discussed in: Henry-Russell Hitchcock,  German Renaissance
architecture, Princeton 1981, 350; Róża Kąsinowska,  Architektura rezydencjonalna powiatu nowosolskiego, Nowa Sól
2003, 172-200.
59 On  new  models  of  vertical  communication  channels  in  Bohemian  architecture,  see  Jarmila  Krčálová,  "Česká
renesanční schodiště", in: Umění 31 (1983), 97-114.
60 A belated transfer of these solutions to Silesia was mentioned in: Ewa Różycka-Rozpędowska, "Późnorenesansowe
dwory  śląskie.  Z  badań  nad  architekturą  świecką  Śląska  XVI-XVII  w.",  in:  Sztuka  około  1600.  Materiały  Sesji
Stowarzyszenia Historyków Sztuki zorganizowanej przy współpracy Wydziału Kultury Prezydium Wojewódzkiej Rady
Narodowej w Lublinie, ed. Teresa Hrankowska, Warsaw 1974, 247-292. The author grouped the earliest construction
projects of this kind into one category, but she did not link them to any particular architect. Given the latest findings,
they may now be attributed to Valentin von Saebisch.

https://staromestska-poprava.muzeumprahy.cz/exekuce/nabozenske-konfese-v-predbelohorske-praze/
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Wrocław’s Town Hall (his authorship is confirmed by archive records),61 but it can also be found in Carolath
Castle in present-day Siedlisko62 and Schweinhausburg in present-day Świny63, as well as the Alt Schönau
Castle in present-day Stara Kraśnica,64 which may likely be attributed to his name. Given its proportions and
the large thermal  window, the design of  the church’s  façade shows a distant  affinity with  the central
section of the façade of the Church of the Assumption of the Blessed Virgin Mary in Bielany near Kraków 65

(Fig. 15), which Saebisch is reported to have designed (no extant drawings are available),66 and the façade
of the Church of the Assumption of the Blessed Virgin Mary in Kalwaria Zebrzydowska, which has recently
been attributed to his name67 (Fig. 16).

15 Church of the Assumption of the Blessed Virgin Mary, Bielany near Kraków, 1609−1630 façade (photograph: Marek
Świdrak)

61 Ludwig Burgemeister, Das Breslauer Rathaus, Breslau 1913, 11; Gretschel (1916).
62 Kąsinowska (2003), 194-196.
63 Oszczanowski/Gromadzki (1995), 109-110; Bożek-Leszczyk (2015), 161.
64 Różycka-Rozpędowska (1974), 247-292
65 Adam  Małkiewicz,  "Zespół  architektoniczny  na  Bielanach  pod  Krakowem  (1605–1630)",  in:  Zeszyty  Naukowe
Uniwersytetu Jagiellońskiego.  Prace z Historii  Sztuki 1 (1962),  143-183;  Adam Małkiewicz,  "Wenanty da Subiaco –
Andrea Spezza – Walenty von Saebisch. Z problematyki historycznej kościoła na Bielanach pod Krakowem", in: Biuletyn
Historii  Sztuki 33  (1971),  no.  2,  202-205;  Adam  Małkiewicz,  "Z  historycznej  i  artystycznej  problematyki  kościoła
kamedułów na Bielanach pod Krakowem", in: Zeszyty Naukowe Uniwersytetu Jagiellońskiego. Prace z Historii Sztuki 10
(1972),  83-107;  Kret  (1967),  23-55;  Maria  Brykowska,  "Pustelnie  i  architektura  zakonu  kamedułów  w  pierwszej
połowie  XVII  w.,  w  świetle  nowych  badań",  in:  Kameduli  w  Warszawie  1641–2016.  375  lat  fundacji  eremu  na
Bielanach, eds. Karol Guttmejer and Anna Czyż, Warsaw 2016, 75-97.
66 Stanisław Tomkowicz, "Sprawozdanie z posiedzenia PAU z dnia 4 września 1915 roku", in:  Prace Komisji Historji
Sztuki PAU 2 (1922), 17.
67 Świdrak (2016), 29-62.
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16 Church of the Assumption of the Blessed Virgin Mary, Brody (Kalwaria Zebrzydowska), 1611−1615 and 1623−1630,
(photograph: Marek Świdrak)

Significance and function of the design
[15] As pointed out in previous sections, the design by Saebisch is one of the earliest complete sets of
extant drawings covering the floor plan, main elevation, side elevation and cross-section. Some of the first
drawings representing cross-sections of fortifications were published by Albrecht Dürer.68 However, it was
not until the beginning of the seventeenth century that cross-sections of civilian and sacred architecture
gained popularity in Central Europe; they were used by Heinrich Schickhardt (1558–1635), for example. 69

Saebisch  completed  the  cross-section  and  floor  plan  of  Carolath  Castle  chapel  in  1616;  however,  no
drawings of external elevations were provided in the design. It is no accident that the earliest complete set
of drawings of this kind in Central Europe was provided in 1611 by Giovanni Maria Filippi for the design of
the Holy Trinity Church at Malá Strana in Prague.70 In both designs, churches are presented in a similar
manner with minuscule details and colour wash technique. A distinctive feature of Filippi ’s design is that it
also comes with a perspective drawing. The precision and accuracy of Saebisch’s design suggests that it may
have been created solely for presentation purposes: either as a design to be shown to a founder or an item
in a portfolio collection to be used by the architect to attract prospective clients or commissions.

[16] The construction technology and the size of the church, its functional layout and the nature of the
models that were followed by Saebisch seem to suggest that the design was created for the needs of a
potential foundation to be executed by a rural or municipal Lutheran congregation. Given the historical
context of that time, it seems only natural that the design by Saebisch followed the standards set by its
Prague-based contemporaries. Saebisch drew heavily on the architectural models they created and their
best practices, the Prague parish church being a notable point of reference for his design and one that
Emperor Rudolf II hailed for its architecture.71 Interestingly, one of the donations for its construction was

68 Tobias Büchi,  Fortifikationsliteratur  des  16.  und 17.  Jahrhunderts.  Traktate  deutscher  Sprache  im europäischen
Kontext, Basel 2015, 34-35.
69 Sebastian  Fitzner,  Architekturzeichnungen  der  deutschen  Renaissance  Funktion  und  Bildlichkeit  zeichnerischer
Produktion 1500‒1650, Cologne 2015, 106.
70 See Note 20.
71 Uličný (2017), 916.
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made by the Wrocław City Council. With its prestige and significance, the architecture of the Imperial Court
of Prague was very much in demand across the Holy Roman Empire, which is best evidenced by the fact
that Philipp Ludwig Wittelsbach, Duke of Palatinate-Neuburg, hired Joseph Heitz as his architect, 72 and that
Elias Holl, Jakob Wolff and Heinrich Schickhardt decided to adopt some of the standards developed by their
Prague-based contemporaries.73 The fact that Saebisch took his inspiration from Prague architecture should
be no surprise, either, given who Saebisch’s employers were and how closely affiliated they were with the
Imperial Court of Prague. Saebisch’s legacy was heavily influenced by the cultural nous he gained in Prague
and the awareness of what his potential employers might expect, as well as the artistic excellence and
prestige of Prague architecture, which he probably knew first hand.74 One of his most prominent designs,
Carolath  Castle  in  present-day  Siedlisko,  was  executed  on  a  commission  from  Georg  Schönaich,  who
Emperor Rudolf II appointed Baron ("Freiherr") in 1597, Hofrat in 1610, and Vice-Chancellor for Silesia and
Lusitia in 1611.75 Saebisch also provided a design for the remodelling of Burg Greiffenstein in present-day
Proszówka  for  Hans  Ulrich  Schaffgotsch.  One  of  the  wealthiest  people  in  Silesia,  he  was  appointed
Treasurer ("Kaiserlicher Kämmerer") by Emperor Matthias Habsburg.76 It is also known that Valentin von
Saebisch  created  designs  for  the  construction  of  the  churches  in  Krzepice,  Kłobuck,  and  Bielany  near
Kraków.77 These were executed on a commission from Mikołaj Wolski, Grand Marshal of the Crown, who
was made to defect from the Polish-Lithuanian Commonwealth during the reign of King Stephen Báthory,
only to be appointed Cupbearer at the court of Emperor Rudolf II (he held the office for ten years, 78 and
later represented the interests of the House of Habsburg in Poland).79

[17] Was the design under study ever actually executed? Were these drawings created to fulfil a particular
commission? There are no historical or iconographic reasons to believe that the church represented in the
design was ever built. There have been no findings to date on the 'country churches' designed by Valentin
von Saebisch. According to Karl Gretschel, who relied on a much broader collection of archive records than

72 Skalecki (1989), 20.
73 Skalecki (1989), 67-85.

74 On Prague as a destination of Silesian artists, see Piotr Oszczanowski, "Between Tradition and the Avant-Garde: On
the Artistic Contacts between Prague and Wroclaw around 1600", in: Rudolf II, Prague and the World: Papers from the
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anyone  could  do  today,  these  churches  were  erected  in  the  vicinity  of  Wrocław in  the  1630s. 80 Few
surviving churches in Silesia from that time show any affinities with Saebisch’s design. The church in Pracze
Odrzańskie (reconstructed after war damage in 1643) is a case in point. The village was the property of
Wrocław’s Holy Trinity Hospital,  the city  council  acting as the  "supreme guardian and steward" of  the
latter.81 Consequently, the construction of the church was supervised by the City Inspectorate for Church
and School  Affairs.  Saebisch,  who was appointed  City  Architect  in  1634,  must  at  least  have given  his
approval to the design of the church erected in Pracze Odrzańskie. However, the church in Pracze Odrzański
shows only  general  affinities  with  the  design under study,  be  it  building  technology  or  the functional
arrangement. As a result, no conclusions can be made as to its attribution.

Conclusions
[18] With all probability, the design by Saebisch was never executed, but it nonetheless sheds new light on
sacred architecture in Silesia at the beginning of the seventeenth century; it also testifies to the high profile
of Saebisch as an architect. Moreover, it shows that the statement whereby "Silesia was far removed from
the leading centres of architectural thought" is simply not true. 82 It may be concluded that the design by
Saebisch is a surprising and compelling Silesian response to the advances of Lutheran architecture in the
Kingdom of  Bohemia following the signing of the Letter of  Majesty.  This design was unprecedented in
Silesia for the cultural and political value inherent in the scale and range of the foundation, its architectural
models and the technical standards followed by the architect.  Saebisch offered a new reception of the
foreign architectural model, which had previously been unknown in Silesia and probably in many other
areas too. The defining feature of his proposal was that he invested a timber frame church structure with
variety of classical architectural forms and details (such as architectural divisions or a thermal window). It is
also  worth  adding  that  the  design  is  of  key  significance  to  the  investigations  into  Saebisch’s  broader
pursuits, including his contribution to the design of the Camaldolese Monastery complex in Bielany near
Kraków. Just as the rest of Valentin’s drawing legacy, the design was passed on to his son Albrecht von
Saebisch, the designer of the churches in Głogów, Jawor and Świdnica.83 Given their history, these four
drawings should now be incorporated into a body of research materials for the study of the architecture of
the Churches  of  Peace.  Previously  unknown,  these drawings  are  nonetheless  an  important  link  in  the
process of the monumentalisation of Lutheran timber frame church architecture.

80 Gretschel (1916), 5.
81 Burgemeister/Grundmann (1934), 169-174.
82 Harasimowicz (1983), 368.
83 Banaś (1971), 52-66.
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