Photo on page 17

Gertrud Muller

Ferdinand Hodler with his accordion in the
Schanzmiihle in Solothurn.

Around 1915 (?)

As the following statistics indicate, the success of this ambitious project was achieved by
the contribution of numerous people, both within and outside SIK-ISEA, along with the team
of authors. The statistics also show how many thousands of references to provenances,
literature and exhibitions the authors collated. At last, a clearly laid out reference work is
available, commenting on each of the landscape paintings, and addressing questions of
genuineness, dating, subject and reception, etc. The online version released in parallel to
the book offers an ongoing update of the database and further extends the possibilities for

research.
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Kastanienallee bei Biberist.
[Chestnut Avenue Near Biberist]. 1898 Begenwartiger Besifzer: Bm ':-IM-QAH Sv..ﬁ_ﬂ\.: %ﬂfrr_

Oilon Canvas. 38 x 55 cm

Private Owner Versicherungswerf:

Fig. 2, page 18 Verfaufowerts i

Index Card of Carl A. Loosli ; 4

Entry in the General Catalogue No. 2352 Wiedergabenachueise : LR T e i T 5

Fig. 3, page 20 [Cat.319]

Der Grammont [The Grammont]. 1905
Oilon Canvas. 64.5x 105.5¢cm

Private Owner
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As a principal aim of a catalogue raisonné is to index the entire ceuvre of an artist as
completely as possible, the discovery of unknown or long-searched for paintings is always
the occasion for special celebration. In the course of the last nine years, the Hodler archive
of SIK-ISEA has become richer by more than several hundred paintings (including approx.
150 landscapes). We owe the new additions, above all, to private collectors, the art trade and
documents from the archive of Hodler’s biographer, Carl Albert Loosli, which has been re-
vealing its treasures since it opened in January 2004. One interesting finding was the
Kastanienallee bei Biberist [Chestnut Avenue Near Biberist] (Fig. 1) which was identified
thanks to a sketch on the back of one of Loosli’s index cards (Fig. 2). The previously unknown
painting belongs to the important group of works which revolve around the subject of sym-
metry. In addition, dedicated to Oscar Miller, the work is an important document evidencing
the friendship between painter and patron.

Intertwined with the numerous images are anecdotes which shed interesting light on
Hodler’s biography, artistic development and history of reception. In this regard, the collector
Willy Russ-Young conveys a story he heard from Hodler about a barter transaction with the
painter Max Buri. Hodler had been so taken by Buri’s accordion (Photo page 17) that he
traded one of his own Grammont landscapes (Fig. 3, page 20) for it. As the prices of Hodler’s
works at that time were ten (!) times higher than Buri’s, Buri did not wait long before he sold
the painting to a collector from Neuchatel.

Another essential aspect of the work of a catalogue raisonné is the rectification of the
titles of works; with landscape paintings, naturally the correct localization constitutes the
basis for assigning a title. As a motif, Hodler often chose mountain massifs with a distinctive
pyramid form that he then emphasised through symmetry to create a monumental effect.
The mountain landscapes depicted in this manner are so similar that it is easy to mistake
one for the other, as, for example, Pointe d’Andey (Fig. 4, page 22), a mountain massif in
Upper Savoy, with Schynige Platte in the Bernese Oberland (Fig. 5, page 22). In addition to
actual on-site viewing, the Atlas of Switzerland software produced by the Institute of Carto-
graphy at the ETH in Zurich was of great assistance in the localization of the subject and
position of the painter (Fig. 6, page 22).

Preserved in the Musée d’art et d*histoire in Geneva, the sketchbooks of Hodler were also
of inestimable value for the research; in addition to a great amount of information concerning
his life and work, they provided fascinating insights into the development of an artist’s way
of thinking in images. For example, the artist drew a rectangle over a sketch made on-site to
establish the selected portion of the view (Fig. 7, page 22) for a subsequent painting.

Hodler’s numerous repetitions of motif'in the form of replicas, versions and variations cre-
ated special problems for us. In addition to questions of authenticity, the establishment of
chronology was one of our main concerns, a task which the Department of Art Technology at
SIK-ISEA repeatedly helped us to handle. A poignant example is the replica pair Der Petit Saleve
(Figs. 8 and 9, page 23) in which the blueprint tracing (Fig. 10, page 23) has served as a link.

Since 2009, the Hodler team has been working intensely on the scholarly and scientific
treatment of the portraits and self-portraits: to date approximately 560 works have been
inventoried. The second volume of the catalogue raisonné will be dedicated to these works.
Subsequently, approximately 750 figure images will be scholarly and scientifically addressed
and the results released as Volume 3. Numerous works from both of these image genres have
only been initially documented through black-and-white photography. Therefore, the Hodler
team would be grateful to owners of Hodler paintings if they would register their works.
Contact: sik@sik-isea.ch. The final part of the catalogue edition will be Volume 4 entailing
an extensive biography, numerous documents, an entire bibliography and various indices.



2/0 | SIK-ISEA 2008 | SPOTLIGHTS | FERDINAND HODLER, CATALOGUE RAISONNE




SIK-ISEA 2008 | SPOTLIGHTS | FERDINAND HODLER, CATALOGUE RAISONNE | 2/1




2/2/ | SIK-ISEA 2008 | SPOTLIGHTS | FERDINAND HODLER, CATALOGUE RAISONNE

Fig. 4 [Cat.391]

La Pointe d’Andey von Bonneville aus

[La Pointe d’Andey Viewed from Bonneville]. 1909
Oilon Canvas. 67 x 90 cm

Musée d’Orsay, Paris

Fig.5 [Cat.392]

Die Schynige Platte [The Schynige Platte]. 1909
Oilon Canvas. 67 x 98 cm

Saner Foundation, Studen

Fig. 6
Atlas of Switzerland Software
Screenshot

Fig.7

Sketch on the Lake Thun Landscapes

1904

Pencil on Paper, Musée d’art et d’histoire, Geneva,
Cabinet des desssins, Carnet, Inv. 1958-176/109.04

Fig. 8 [Cat. 234]

Der Petit Saléve. [The Petit Saléve]. 1892

Oilon Canvas. 29.5x 40.5cm

Museum Oskar Reinhart am Stadtgarten, Winterthur

Fig. 9 [Cat. 235

Der Petit Saléve. [The Petit Saléve]. circa 1892
Oilon Canvas. 30 x 40.5cm

Private Owner

Fig. 10 T
Blueprint Tracing of Cat. 234 (Der Petit Saléve). circa 1892 !
Pencil and Pen on Paper. 33.5x 40.5 cm |

Musée Jenisch, Vevey,

Cabinet cantonal des estampes,
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General Facts and Figures

Times that Hodler painted the Zinalrothorn
Parts to the first volume
Researchers who worked and wrote for years
Weeks of technical production
Months of design and layout
Years of research (with an average of 3 full-time
equivalent posts)
14 Benefactors and patrons (institutions, foundations and
private persons)
18  Months of proofreading and editing
33 Daintings representing the motif ‘Lake Thun with
Stockhorn’
52 Questionable attributions
59 Archives that were consulted nationally and
internationally
70  Erroneous attributions and forgeries that were
discovered
104 Times that Hodler painted Lake Geneva
627  Paintings completed entirely by Hodler’s own hand
632 Total amount of pages
640 CHEF price of the first volume
700  Copies printed for sale
720  CHF price of the first volume with online access
749 Work commentaries including scientific and
scholarly annotations
978  Illustrations
1271 Literature (publications) and exhibitions cited in
abridged form
1951  Years A.D. until the beginning of the inventorisation
1998  Years A.D. until the beginning of the research
2008  Years A.D. until publication
3120 Provenances (online)
3680 Documented exhibitions (online)
3712 Historical titles
6703  Literary references (online)
2,521,000 Characters,amount of text (equals 1441 manuscript pages)
3,700,000 CHF research and publication costs
10,912,000 CHEF paid in June 2007 by a collector at an auction for
Hodler’s ‘Lake Geneva viewed from Saint-Prex’
[Cat. 280]
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Production Facts and Figures

Volume Parts 2 (632 pages in all), in slipcase, sealed in foil
Format 235 x 320 mm closed, 470 x 320 mm open
Cover Height 325 mm
Slipcase Size 250X 338 X 74 mm
Weight 4500 g (2 parts in slipcase)
Contents Quantity 632 pages
Book Jacket Quantity 2 X 4 pages
Ilustrations 978 (749 reproductions of works, 229 other illustrations)
Contents Material LuxoArt Samtoffset, 130 g/m?,
white, coated, woodfree paper
Attachment Material Normaset Puro, 170 g/m?, offset, white
Cover Material Grey cardboard, 2.5 mm thick
Book Jacket Material Munken Lynx, 130 g/m?, ecru, coated, woodfree paper,
American treatment
Slipcase Material Ecoboard, 1400 g/m?, 2 mm thick, white on both sides
Binding Method Sewn
Book Cover Material Half-linen dark
Spine Embossing Colorit 965
Head and Tailbands Bordeaux 382
2 Ribbon Page Markers Anthracite 958, Bordeaux 215
Print Substance/Content 4-colour Euroscale, two-sided

Print Substance/Book Jacket ~ 5-colour Euroscale and Pantone 174 U, single-sided,
matt dispersion lacquered
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<ALLE HODLER IN EINEM KATALOG?, Berner Zeitung, 25.11.2008

<MEILENSTEIN DER HODLER-FORSCHUNG>, Newue Ziircher Zeitung, 28.11.2008

<HODLER COMME VOUS NE L'AVEZ JAMAIS vUP, Le Matin Dimanche, 30.11.2008

<EIN MONUMENTALES REFERENZWERK?, Der Landbote, 9.12.2008

<HODLERS LANDSCHAFTSWERK UNTER DACH UND FacH>, Neue Ziircher Zeitung, 18.2.2009

In 2008, Ferdinand Hodler was a name often to be read in the press. At the end of 2007
already, the Hodler exhibition in the Musée d’Orsay, in which SIK-ISEA was intensely
involved, had been recognized with great acclaim in France. The exhibition in the Museum
of Fine Arts Bern (9 April-10 August 2008) proved to be a huge public success with a corre-
spondingly positive echo in the press and among experts as well. Subsequently, the exhibition
was shown in Budapest (9 September-14 December 2008). Here the SIK-ISEA Hodler team
was also on hand to advise the exhibition makers and contribute texts to the catalogue. Also
on this occasion, a number of paintings were restored by the Department of Art Technology.
Shortly after the opening of the Bern exhibition, SIK-ISEA organized an international sym-
posium on Ferdinand Hodler at which all of the authors of the catalogue raisonné (Oskar
Bitschmann, Regula Bolleter, Monika Brunner, Matthias Fischer, Paul Miiller, Matthias
Oberli) gave lectures.

The release of the first volume (in two parts) of the catalogue raisonné received a very pos-
itive response from the press, as was proven by the impressive number of articles - 28! - in
the national media. This does not even include the expected reviews in professional journals.



