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SIK-ISEA was extremely productive in 2011. The contents for the second volume of the

catalogue raisonné devoted to Ferdinand Hodler were finalised, while new findings from
the catalogue raisonné project on Cuno Amiet have already provided input for recent exhi-
bitions and a documentary film. SIK-ISEA has invested considerable work in developing
the content and technology for the online lexicon SIKART and the associated databases.
Meanwhile, the art technology department continued to build its international reputation
by means of some major research projects and its cooperation with such prestigious part-
ners as the Paul Scherrer Institute - even resulting in contracts from abroad to investigate
material of relevance to recent scandals surrounding fakes.

Financial development at the Institute has likewise provided grounds for satisfaction.
Under the new management, it has been able to continue its third-party funding policy
with success. Thanks to generous support from benefactors, patrons and foundations, and
due to a prudent use of resources, SIK-ISEA managed to balance the books in spite of the
difficult economic environment.

SIK-ISEA also owes a great deal to the public purse. The support received from Federal
sources, the Canton and the City of Zurich, as well as other cantons and municipalities,
secures the very existence of the Institute. Without it, basic services such as the databases,
the archives and the library, which serve both academic researchers and the general public,
could not be maintained.



Of course, this collaboration with the “public purse” is all about working with individ-
ual people, and sometimes we are obliged to take leave of colleagues who have grown close
to our hearts: Dr. Paul Baumann, the Trustee for the City of Zurich on the SIK-ISEA Foun-
dation Board, took his retirement at the end of 2011. He had been representing the City
of Zurich on the Institute’s Finance Committee since 1987 and on the Foundation’s Board
of Trustees since 1991, and he did so with impressive expertise, considerable curiosity as
to the detail of operations, and the congenial, humorous understatement that is his hall-
mark. We heartily thank Paul Baumann and wish him all the best in the years to come. We
also look forward to continuing our excellent cooperation with his successor, Claire Schny-
der.

Let me conclude by expressing my deep, heartfelt gratitude to everyone supporting
our work for the interest, good will and indispensable assistance they have displayed. It is
this support that enables SIK-ISEA to make such an outstanding commitment to art and
art research.
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SIK-ISEA attached great weight in 2011 to the successful continuation of its catalogues raison-
nés. The Institute is currently working on no fewer than six of these in parallel: the catalogues
devoted to the oeuvre of Cuno Amiet, Ferdinand Hodler and Niklaus Manuel, the mono-
graph on Verena Loewensberg accompanied by a catalogue raisonné, and the online catalogues
for Eva Aeppli and Aloise Corbaz. Half these projects are nearing imminent conclusion: in
2012 the Institute will publish the works on Eva Aeppli, Aloise Corbaz and Verena Loewens-

berg and the second volume of the catalogue raisonné devoted to Ferdinand Hodler.

SIK-ISEA has invested particular effort in building its programme of bursaries and
fellowships. The first phase, designed to run from 2008 to 2012, was a milestone in the
strategic development of SIK-ISEA. For the first time, the Institute admitted researchers
to work on their doctoral dissertations, supervised by Professorial Fellows Prof. Dr.
Oskar Bitschmann and Prof. Dr. Beat Wyss, in the field of our focus projects «Kunst um
1900» (Art around 19oo) and «Die Biennale von Venedig und die Strukturen des Kunst-
betriebs» (The Venice Biennale and Structures in the Art Sector). Through its art techno -
logy department, SIK-ISEA launched a research project entitled «Malerei zu Beginn des
20. Jahrhunderts. Forschungen zu Technologie und Konservierung» (Painting in the Early
20th Century: Technology and Conservation), which is being run in partnership with Pro-
fessorial Fellow Prof. Dr. Jaap Boon. The findings from this research are regularly fed into
international academic discourse at conferences and colloquia.




The second phase of this programme, beginning in the autumn of 2012, aims to take
the underlying conceptual design a stage further by drawing on hearings held with
members of the Institute’s management and with the Professorial and Doctoral Fellows,
and also on evaluations by SIK-ISEA’s Academic Committee. Key elements in the new pro-
gramme structure will be a desire to keep the definition of the thematic framework as
open as possible and to offer more flexible terms for the presence of Fellows at the
Institute. This is intended to reduce any formal organisational obstacles in the interests
of academic quality. It should, moreover, add to the appeal of the Programme among
younger lecturers, who usually have heavy teaching commitments. We are also seeking to
make the Programme more international, attracting English- and French-speaking
researchers in particular to our Institute.

Discourse in the field of art studies is promoted not only by this extensive Fellowship
Programme, but also by the conferences and talks organised by the Institute. With the
international symposium on «Authentizitit in der bildenden Kunst der Moderne» (Authen-
ticity in the Visual Arts of the Modern Period), held together with the Institute of Art
History at the University of Zurich, SIK-ISEA tackled a problem in art research that is
both topical and fundamental. The series of talks that we organised with Kunstmuseum
Winterthur on art in the post-war years focussed on a time that has been unfairly neglected.
The talks were aimed at both a specialist audience and the broader public.

«outlines» is a series published by SIK-ISEA to record the proceedings of symposia
such as the one on authenticity, and to make them available to a wider audience. Two
volumes appeared in this format during 2011: «Avantgarden im Fokus der Kunstkritik.
Eine Hommage an Carola Giedion-Welcker (1893-1979)» and «Le marché de Part en
Suisse. Du XIX€ siecle a nos jours». The first, «Avantgarden im Fokus der Kunstkritik»,
explores the role played by art critics in mediating between avant-garde art, the public
and the market. It centres on the art historian Carola Giedion-Welcker and her circle. The
collection of essays in «Le marché de ’art en Suisse» describes the development of the art
market in Switzerland from the 19th century until the present day, based on an interdis-
ciplinary colloquium organised in 2009 by SIK-ISEA’s Antenne romande together with the
University of Lausanne. It includes corporate histories of major galleries, auctioneers and
Art Basel, alongside discussion of legal, ethical and political aspects of dealing in art.

One of our principal aspirations is to build our collaboration with universities and col-
leges. Following the «Authenticity» colloquium held together with the Institute of Art
History at the University of Zurich, the Spring semester in 2012 will witness a joint series
of lectures on the alterity and identity of Swiss art under the heading «Glocal Art History?
Zu Alteritit und Identitit in der Schweizer Kunst». We are also working in partnership
with the University of Zurich on the Executive Master «Art Market Studies», with the
University of Lausanne on our joint publication project «Marché de I’art» and the activities
of our Antenne romande, with the University of Neuchitel on research projects devoted to
Léopold Robert and Swiss artists at the Ecole des beaux-arts in Paris, and with Bern Uni-
versity of the Arts on a project about image errors in analogue video. And this list is by no
means exhaustive. SIK-ISEA sees itself as a centre of competence, making its archives and
library available to university scholarship and actively contributing its competence in the
fields of art studies and art technology to research and teaching in the higher education
sector.

The art technology department at SIK-ISEA has continued to develop its excellent
reputation in the international landscape. This is to the credit of a highly ambitious team
and it is the fruit of partnership with the Conservation and Restoration Centre at Bern

SIK-ISEA2011 | EDITORIAL | 07



08 | SIK-ISEA2011 | EDITORIAL

University of the Arts (HKB), the Paul Scherrer Institute (PSI) in Villigen, and the Institute
for Atomic and Molecular Physics (FOM-AMOLF) in Amsterdam, as well as Stuttgart State
Academy of Art and Design (ABK). The positive momentum has been reinforced by the
acquisition of new equipment permitting optical and chemical analysis of paintings to
even higher standards of accuracy.

Activities in 2011 have been particularly geared to preparing the ground for future
years. Our thoughts have centred on the following objectives: We want to publicise SIK-
ISEA more widely as an archive of documents relating to artistic activity in Switzerland
and to expand this resource continuously. This includes the gradual digitisation and cat-
aloguing of selected holdings with a view to preserving them for posterity and organising
them for use by researchers. We also want the databases and digital documents created by
the Institute to be more readily available via the Internet, encouraging shared activity and
different levels of access in the spirit of Web 2.0. The technical options associated with
the online lexicon SIKART will likewise be extended. We have been particularly encour-
aged in this respect by SIKART"s success: in November 2011 our online lexicon broke the
sound barrier of 10,000 unique visitors, setting yet another monthly record in the detailed
hit statistics.

I shall close by warmly thanking everyone who helped us last year, especially the Board
of Trustees of the SIK-ISEA Foundation and its committees, its President Anne Keller
Dubach and its Vice Presidents Prof. Dr. Andreas Beyer and Dr. Toni Schonenberger.
Cordial thanks, too, to the management and staff of SIK-ISEA, who did all they could to
support me in my first year - this collaboration was a source of great joy and enrichment.
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Videos have become part and parcel of many art collections in recent decades, and they

are used as information carriers for both “single channel” works and complex video instal-
lations. Often, however, the video medium presents a challenge to the art historians, cura-
tors, restorers and registrars whose task it is to look after these works. Even at the inventory
stage, good advice is at a premium given the sheer diversity of cassette and tape formats.
When the time comes to digitise analogue footage, viewing is unavoidable, along with a
precise assessment of any damage. In many cases, defects in the analogue image can be
eliminated or minimised before they are irreversibly wedded to the content in the digital
conversion process.
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With this «Compendium of Image Errors in Analogue Video», authors Johannes Gfeller,
Agathe Jarczyk, Joanna Phillips and Irene Schubiger have created a useful guide for col-
lection managers, offering advice on viewing and cataloguing analogue videos and a ref-
erence manual for diagnosing their condition. The Compendium was conceived and com-
piled as part of the research project «AktiveArchive». This research, funded by the Federal
Office of Culture (BAK), was devoted to the preservation of digital art and carried out in
partnership by SIK-ISEA and Bern University of the Arts (HKB). Swiss Re of Zurich made
a substantial contribution towards the cost of editing and publishing the volume.

Content and use of the Compendium
The first step when viewing and assessing analogue videocassettes is to identify the format.
Users of the Compendium are aided here by pictograms printed on the endpapers: at the
front the most common analogue cassette formats, and at the rear the more recent digital
formats for comparison. The flypapers provide additional tips for distinguishing between
cassettes that are very similar in appearance.

Identifying the format is not just an essential aspect of professional cataloguing. It is
also the first step towards viewing, as every format usually requires its own particular
player. The first chapter, «Viewing and cataloguing videocassettes — a guide», takes the
reader stage by stage through the correct procedure for viewing a video. As an aid to the
systematic description of technical specifications, content and condition, the authors have
drawn up a «Data sheet for viewing and cataloguing videocassettes» which can be adapted
to meet the specific needs of any collection.

The central chapter on «Video defects» is the heart of the compendium. This reference
source is designed to facilitate the identification and assessment of damage to cassettes
and tapes. The authors of this section, Johannes Gfeller, Joanna Phillips and Agathe Jarczyk,
provide detailed descriptions of 28 commonly found defects. They are intended as exam-
ples rather than as an exhaustive list, but they have been selected for their relevance to
analogue art videos produced in Europe. Digital errors have been excluded, as have errors
typical of analogue formats with component recording; accompanying audio defects are
only mentioned peripherally.

Each defect is given a name and classified as a tape error, operator error, equipment
error or production error. There is still no standardised terminology for describing image
errors,and so the authors have compiled a list of synonyms currently in use for each defect.
The next stage is to describe the problem and its possible causes in detail,and each of these
has been illustrated by one or more video stills. Each entry ends with some advice on
whether and how the error can be removed by a lay technician or whether it is preferable
to hand the tape, player or both over to an expert.

The video stills which illustrate the central chapter have been cross-linked with the rel-
evant video sequences on the DVD inserted into the cover pocket. Consulting the DVD is
especially important when errors cannot be distinguished with the aid of the stills.

The chapter by Johannes Gfeller on «Basic principles of video technology» explains the
essential historical and technical background; Irene Schubiger’s section on «The artistic
use of analogue video distortion» adds an artistic dimension to the discussion, describing
how artists have played with distortions and manipulations over the years, deliberately
incorporating them into their works.

There follows a «Glossary of video terminology», where the specialist terms used in
the Compendium are explained. The final section in the book contains «Details of video
sequences and stills». Most image errors result from damage to the tape or the player, and

Ill.1-4, pages 18/19

1.1

Moiré effect (equipment error, production error)
This recorded test picture consists of
black-and-white concentric rings. The circular
moiré effects with their colourful shimmering

are produced in the monitor itself, and are known
as cross-colour effects.

EBU Library of Video Test Sequences, Luminance
Zone Plate, colour, test tone. Photo: Lukas Gahwiler

1.2

Deformation of the tape (tape error)

The manual tracking control can be used to split
and recombine the noisy area, but cannot eliminate
it completely. This is a symptom of what is known
as a curvature error, i.e. a curved deformation of the
tape.

TV recording of Wer 3 x ldgt, 1978, colour, audio.

© Schweizer Fernsehen. Photo:Johannes Gfeller

Ill.3and 4

Incompatibility within a family of video formats
(operator error)

Ill. 3:1f we attempt to play a Hi8 cassette on a
Video8 player, the picture is too bright and may
appear almost colourless (achromatic). Horizontal
black “flags” appear along contrasting edges.

Ill. 4: This video was recorded on a Hi8 cassette;
here it is being played back, without distortion,

on a D8 player. Video8 cassettes can also be played
back on Hi8 and D8 machines without distortion.
Rudolf Steiner, Corn 4, colour, audio.

© 1999 Rudolf Steiner. Photo: Agathe Jarcyk
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the team were able to digitise these directly for the purposes of the DVD. Other defects
attributed to incompatible or poorly adjusted monitors were shot from the screen. Errors
not encountered in the existing tapes were specifically generated. This last chapter explains
how this was done and how the equipment for recording the defects was set up.

The Compendium is the second volume in the series «KUNSTmaterial», launched by SIK-
ISEA in 2007. The series is devoted to the analysis and conservation of artworks. It presents
the findings of research carried out by SIK-ISEA’s Art Technology department, either on
its own or in partnership with other disciplines, institutions and specialists. A third title
is currently in the pipeline.

Publication Data

Johannes Gfeller. Joanna Phillips. Agathe Jarczyk. Irene Schubiger, Kompendium der
Bildstorungen beim analogen Video / Compendium of Image Errors in Analogue Video
(KUNSTmaterial, 2), Swiss Institute for Art Research/Bern University of the Arts (eds.),
Zurich: SIK-ISEA, 2012, German and English, ISBN 978-3-908196-76-1,

ISSN 1661-8815, CHF 98.--

22 x 28 cm, 256 pages, 154 colour illustrations (of which 61 video stills), 39 pictograms,
cased binding with DVD in front pocket (61 video sequences).
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Impressions from
Our Diary

From MA course modules to international conferences, from
workshops and social events to a university exercise in the
professional practice of an art historian: the Swiss Institute for Art
Research (SIK-ISEA) provides a broad spectrum of activities,

both in-house and in association with other institutions.

This makes the Institute a significant hub in the network of art
scholarship and a partner in Switzerland’s higher education land-
scape. It offers a forum for the exchange of expertise and the
evaluation of new findings, and is open to experienced specialists
and junior academics alike. SIK-ISEA’s hospitality serves
important aims: forging contacts, both in close-knit groups and
with a broader public, fostering friendly exchange, and responding
to ideas as they emerge from the work of the research community.



-

SIK-ISEA provides a course module for the «Executive Master in Art Market Studies» offered by the University of Zurich






Presenting research at the international colloquium «Authentizitit in der bildenden Kunst der Moderne»






Bice Curiger, Beat Wyss and Jorg Scheller discuss the Venice Biennale



S

SIK-ISEA presents recent publications during the award of the «Forderpreis Kunstwissenschaft» by the Alfred Richterich Stiftung
and the Swiss Association of Art Historians (VKKS)




Selima Niggl and Roger Fayet during a panel debate about art in the post-war years
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Research Promotion Programme

Since October 2008 SIK-ISEA has been
profiled as an Institute for Advanced
Study, and this repositioning has led to
greater collaboration with universities at
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Institute for the Technology
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Published in 2011

ReEGuLA KRAHENBUHL (ed.)

Av. den im Fokus der Kunstkritik an Carola Giedion-Welcker (1
(outlines, vol. 6); Zurich: SIK-ISEA, 2011; contributions by Marcel Baumgartner, Christian Bracht, Iris Bruderer-Oswald,

Annika Hossain, Kornelia Imesch Oechslin, Karlheinz Liideking, Stanislaus von Moos, Franz Miiller, Regine Prange, Martin Schieder,
Dieter Schwarz, Fritz Senn, Klaus Volker, Stefan Zweifel; 256 pages, 52 black & white and 42 colour illustrations;

in German; ISBN 978-3-908196-78-5, ISSN 1660-8712

PAUL-ANDRE JACCARD, SEBASTIEN GUEX (eds.)

(outlines, vol. 7); Zurich / Lausanne: SIK-ISEA, 2011; contributions by Danielle Buyssens, Vincent Chenal, Philippe Clerc,
Elisabeth Eggimann Gerber, Marc Fehlmann, Nicolas Galley, Michael Gautier, Ilona Genoni Dall, Andrea Glauser, Sébastien Guex,
Eric Huysecom, Paul-André Jaccard, Rudolf Koella, Chantal Lafontant Vallotton, Rachel Mader, Marc-André Renold,

Esther Tisa Francini, Marc Weber; 376 pages, 27 black & white and 64 colour illustrations, 11 charts; in French and German;
ISBN 978-3-908196-79-2, ISSN 1660-8712

Andreas Beyer, «The Contenance Principle. Taking Leave of Hans-Jorg Heusser»; Matthias Oberli «Digital Photography at
SIK-ISEA»; Regula Krihenbiihl, «Impressions of the Institute History 1951-2010»; Zurich: SIK-ISEA, 20115

74 pages, 14 illustrations (German and French editions) / 58 pages, 13 illustrations (English edition); ISSN 1663-4942 (German),
ISSN 1663-4969 (French), ISSN 1663-4950 (English)



Library

2011 2010
BooksandReferenceworks ............................................................................. 86,732 ......... 86,510 ....................................................................................
]ournalvolumes13’05212’743 .....................................................................................
Auctloncatalogues15’89515’778 .....................................................................................
OtherMedla ............................................................................................................... 832 ............... 804 ....................................................................................
OnhneDatabases(Llcenses)1010 ....................................................................................
TotaISIK. IS EA leraryHoldlngs(al 1 mcdla) ............................................. 11 6’521 ........ 11 5’845 .....................................................................................
Prof‘EHuttlngerlerary/DonatlonABuhler15’35813’859 ....................................................................................
lerarYUsers ........................................................................................................... 1,740 ............ 1,721 .....................................................................................

New acquisitions for the Prof. E. Hiittinger Library / Donation A. Bithler are now carried
separately in the statistics and no longer included in the acquisitions for the SIK-ISEA
Library (Books and Reference Works). These publications with the classification mark
«EH», which we have been able to purchase thanks to generous support from Mrs Annette
Biihler, are posted and identified in the catalogue for the NEBIS network, as are all
SIK-ISEA Library holdings. The Prof. E. Hiittinger Library / Donation A. Biihler grew by
1,499 EH volumes, so that it now amounts to 15,358 volumes. Once again, the Library
benefited from gifts during the reporting year: Mrs Jacqueline Kohler of Riischlikon was
kind enough to pass on publications from the estate of her husband Max W. Kohler.
Mr Daniel Blaise Thorens of Basel presented us with books and papers from the estate of
his grandfather, the artist Alfred Heinrich Pellegrini.

Documentation and Bequests Archive

2011 2010
ArtlstandInstltutlonportf‘ohos19,36019,042 ....................................................................................
Artlstsﬂ Bc questpape rS and Omnlbus Volumes .................................................. 292 ............... 28 4 ....................................................................................
SurveyedNewspapersl616 ....................................................................................
SurveyedArtlournaISI?)l?) .....................................................................................
Requestsforlnformatlon ....................................................................................... 526 ............... 498 .....................................................................................
InterwcwsWlthYoungArtlsts1610 ....................................................................................
VlrtualShowca3631715 .....................................................................................

In 2011 the Bequests Archive received several significant donations of documents from
artists’ estates, including the posthumous papers of Otto Meyer-Amden from the Meyer
family archives, a section of Karl Geiser’s papers from the estate of art historian Hans Naef’
following the latter’s death, the posthumous papers of gallery owner and artist Fred Engel-
bert Knecht,documents from the estate of Secondo Piischel, letters and press articles from
the estate of Alfred Heinrich Pellegrini, and documents belonging to the artist Heini
Waser. 2011 saw the publication of two «Virtual Showcases» devoted to the bequests of
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Martha Cunz and Petra Petitpierre and six documented interviews with young artists in
Western Switzerland. In conjunction with a project on Switzerland’s participation in the
Venice Biennale, over 6,000 documents were entered in the SIK-ISEA database, posted on
a dedicated Biennale platform and made available to the project team as research infra-
structure. Documents held by the Archive are being consulted more frequently than in
any previous year. Special mention should be made of the intensified research into Otto
Meyer-Amden following the acquisition of this bequest. It will be reflected in publications,
a proposed edition of correspondence (Oskar Schlemmer - Otto Meyer-Amden), a disser-
tation and exhibitions. The Head of Documentation and the Bequest Archive gave four
talks on the theory and practice of managing art archives at congresses in the field of art
research and took part in panel discussions on the subject of artists’ bequests.

SIKART Lexicon and Database

2011 2010
Artlst516’17116’070 ....................................................................................
Blographlcal Artlcles ............................................................................................. 1,572 ............ 1,559 ....................................................................................
theraturelnc]NewspaperArtldes ................................................................ 93)842 ......... 92)551 .....................................................................................
EXhlbonns ........................................................................................................... 68)077 ......... 65)602 ....................................................................................
WorkSWlthHlustratlonS14’33313’905 ....................................................................................
Award512,96212,644 ....................................................................................

101 artists were added to SIKART in 2011, and the exhibition, literature and awards
sections were constantly updated. However, only thirteen new biographical articles were
posted during the reporting period. This marked decline compared with the previous year
was due to the priority given to updating existing articles. As a consequence of this, about
a third of the articles dating back to 1998 were revised and brought in line with the latest
research findings. Advantage was taken to upload new illustrations in the process. One im-
portant new feature is the posting of video films on www.sikart.ch, and this activity is
steadily expanding. In a new move, biographical entries on SIKART can now be down-
loaded from the websites of public collections (Graphische Sammlung der ETH in Zurich,
Art Collection of Canton Zurich). This form of cooperation (Web service) is to be devel-
oped in future.

H



46 | SIK-ISEA2011 | PEOPLE,FACTS, FIGURES | WORK AREAS

H

SIK-ISEA Database

In 2011 Database activity focused on the publications «Catalogue raisonné Ferdinand
Hodler: Die Bildnisse», «Verena Loewensberg (1912-1986). Monografie und Werkver-
zeichnis», «Aloise Corbaz (1886-1964). Catalogue raisonné online» and «Eva Aeppli
(*1925). Werkverzeichnis online». With the online presentation of the latter two projects
on SIKART, works can now be visualised in a broader spectrum of modes: users can flick
through digitised sketchbooks, while a scroll bar allows them to inspect details of larger
works in the wide format. SIKART has been able to display videos since 2011. A number
of options are available to SIK-ISEA staff to perform detailed searches with digitised
archive material and metadata. The templates currently used for in-house data capture and
management are to be replaced step by step. Preliminary work has been carried out on the
basis of a new technology.

Inventorisation, Image Archive, Photography
and Image Processing

Archive Numbers (Inventory, Image Archive and SIKART)

Photographs (External Contracts)
Inventorisation at SIK-ISEA experienced a major increase in acquisitions of works
associated with the inventories and catalogues raisonnés for Eva Aeppli, Cuno Amiet,
Aloise Corbaz, Ferdinand Hodler, Verena Loewensberg and Niklaus Manuel. In prepa-
ration for the intended publication on Switzerland’s participation at the Venice Biennale,
works exhibited there since 1920 have been systematically identified and digitised. Inven-
tories were compiled of works by Markus Raetz, Thomas Hirschhorn, Mai-Thu Perret,
Christian Rothacher and Dieter Roth at various exhibitions in Swiss museums. A selection
of artworks sold by Swiss auctioneers have been integrated. Inventories of public and
private collections have contributed decisively to the growth of the Image Archive. There
has, moreover, been a major change at the Image Archive: since 1 January 2011, SIK-ISEA
archive numbers for every item processed by the Institute are generated automatically by
the in-house database, and these also provide an indication of the date of capture. The
number of art works in the SIK-ISEA inventory passed the 100,000 mark in the reporting
year. The Photography unit not only provided backing for inventories and for expertise
and art technology services, but also ran photo campaigns for catalogues raisonnés. Various
commissions for photographs were issued by galleries, museums and private collectors.
The Photography Studio at SIK-ISEA took over all fifteen large-format «Livres de vie» by
Eva Aeppli from the holdings of the Art Museum in Solothurn. The digital image process-
ing team optimised around 4,670 illustrations of artworks for use in print and online pub-
lications, the bulk of which have been integrated into the SIK-ISEA database.



Expertise and Appraisals

2011 2010
Archive Extracts (Clarifications of Authorship) 127 104
Appraisals 25 30

The demand for archive extracts rose considerably on the previous year. Clarifications of
authorship provided by SIK-ISEA in 2011 related primarily to works by Cuno Amiet, Fer-
dinand Hodler, Albert Anker, Giovanni Giacometti, Alexandre Calame and other well-
known Swiss artists. Appraisals are down slightly on last year; the volume of e-mails from
home and abroad requesting information and advice of all kinds has remained stable.

Art Technology Services

2011 2010
Conservation, Restoration 118 102
Technological Examinations, Material Analyses

(Dating, Genesis Issues, State of Preservation) 37 31

Compared with last year, with its emphasis on several big conservation and restoration
projects, the number of commissions performed reverted to normal. The contracts came
in 18 cases (+6 year on year) from public collections, in 30 cases (-23 year on year) from
big institutions, companies and auctioneers, and in 107 cases (+39 year on year) from pri-
vate individuals.
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SIK-ISEA Events

This workshop run by Prof. Dr. Beat Wyss (SIK-ISEA) and Prof. Dr. Bettina Gockel (Insti-
tute of Art History at the University of Zurich) was held within a colloquium for younger
academics and included several contributions from guest speakers and SIK-ISEA staff.

The statutory General Meeting was hosted in Zurich by SIK-ISEA. Michael Schmid,
Head of Documentation and the Bequests Archive, delivered the keynote lecture on
«Web-Based Image Archives: A Challenge to Art Research».

This colloquium offers Doctoral Fellows at SIK-ISEA a platform to discuss the content of
their dissertations and the methodology they have chosen.

The Kunstmuseum in Winterthur organised a series of talks together with SIK-ISEA which
investigated the many different artistic positions to emerge in the early post-war years as
artexplored fundamental new directions. The lectures, each followed by a panel discussion,
took place alternately at SIK-ISEA in Zurich and at the Kunstmuseum in Winterthur.

This little colloquium about the state of research, based on art technology, into the man-
ufacture of tempera paints and their use in easel painting around 1900 was organised
by SIK-ISEA in partnership with Art Access & Research, a private research institute in
London, and held at the Faculty of Natural Sciences of the New University in Lisbon.

The conference organised jointly by SIK-ISEA and the Institute of Art History at the Uni-
versity of Zurich addressed the meaning of authenticity in modern art. It asked whether
concepts such as “original®, “authorship™ and “genuine” still make sense and how our
understanding of authenticity changed in the course of the 2oth century.



The volumes of essays presented here were «Avantgarden im Fokus der Kunstkritik. Eine
Hommage an Carola Giedion-Welcker (1893-1979)» and «Le marché de I’art en Suisse.
Du XIXe siecle a nos jours». These two recent publications in the series «outlines», initiated
in 2004, were based on two interdisciplinary symposia organised by the Institute in 2009.

The keynote lecture, entitled «Der Stoff, aus dem die Gegenwart ist. Zeitkostiime in der
Kunst», was given by Prof. Dr. Andreas Beyer, Director of the German Forum for Art
History in Paris and Chair of the Academic Committee of SIK-ISEA.

Events with SIK-ISEA Participation

In2011 the online association of European art and archive databases held its annual meet-
ing at SIK-ISEA in Zurich. This major European network has been managed by the Insti-
tute since 2010. The partners in european-art.net are: SIK-ISEA, Zurich; basis wien,
Vienna; Kunstbulletin, Zurich; documenta Archive, Kassel; Virtuelle Fachbibliothek fiir
Gegenwartskunst, Dresden; Academy of Fine Arts, AVU Research Centre, Prague; National
Museum of Contemporary Art, Bucharest.

Many members of the SIK-ISEA research staff took part as speakers and presenters in the
UBS Arts Fora on the themes «Biennale global: Diktat versus Freiheit» and «Sein und

Schein. Die Kunststars von morgen».

The Committee of the Virtual Catalogue for Art History (artlibraries.net), the international
body to which our Institute also belongs, held its annual meeting at SIK-ISEA.

Rothschild Bank hosted a concert of the Stradivari Quartet for its clients at SIK-ISEA’s
premises in Zurich.

This year AXA Art Versicherung’s guests were invited to look behind the scenes at SIK-
ISEA’s restoration studio.

This graduate programme funded by the Swiss National Science Foundation has been
investigating the relationship between art and science from the early modern era until
the present day. Pro*Doc is implemented by the Universities of Bern, Fribourg, Geneva,
Lausanne and Zurich, and the opening event for the second research period was held at
SIK-ISEA.

=

SIK-ISEA 2011 | PEOPLE, FACTS,FIGURES | EVENTS | 49



SO | SIK-ISEA2011 | PEOPLE,FACTS, FIGURES | EVENTS

The panel discussion was held during the exhibition «Ferdinand Hodler und Cuno Amiet.
Eine Kiinstlerfreundschaft zwischen Jugendstil und Moderne» at the Kunstmuseum in
Solothurn. The SIK-ISEA researchers who are leading the projects to compile catalogues
raisonnés on Hodler and Amiet took part in this debate about research and perceptions
surrounding the two artists.

SIK-ISEA held a workshop on its premises on the subject of «Art Documentation & Ex-
pertise», designed for students taking the Executive Master in Art Market Studies at the
University of Zurich.

In future SIK-ISEA will also be drawing increasingly on electronic media for brokering
information. Along with a group of selected specialists from the fields of media economics
and online knowledge transfer (Beryll Group, ETH Zurich, GSK, Kunstbulletin, Memoriav,
Netzwoche), this workshop considered different business models for digital information
brokerage in terms of their functionality and long-term viability.

The award ceremony for this prize, granted by the Alfred Richterich Stiftung and
the Vereinigung der Kunsthistorikerinnen und Kunsthistoriker der Schweiz (VKKS)
[Swiss Association of Art Historians], took place at SIK-ISEA. The award is made in recog-
nition of contributions to scholarship in the field of art studies. In the Junior category,
the prize went to Stefanie Wenger, Anja Braun and Martin Waldmeier for their joint paper
on «Effektive Affekte? Emotionen tiber das Material bei Felix Gonzales-Torres und Teresa
Margolles», and in the Senior category to Laurence Schmidlin for her study «The Inter-
mediality of Drawing: Towards a Theory of Reception?»

This internal workshop on the Biennale project, currently being implemented under the
Fellowship Programme, served to present and discuss the progress that has been achieved
in the sub-projects. The workshop took place at Wolfsberg, the UBS conference centre.

Conferences and Lecture Series in 2012

Johann Rudolf Rahn (1841-1912) and Heinrich WolfHin (1864-1945) exerted a decisive
influence on academic art history in Switzerland. The two internationally renowned
professors, whose approaches to art history differed and yet complemented each other,
taught and researched at the University of Zurich. The conference is the fruit of cooper-
ation between three institutions: the Institute of Art History at the University of Zurich,
the Graphic Collection in Zurich Central Library and SIK-ISEA.



The lecture series explores Swiss art production in the modern period from an inter-
national and global perspective, as a product of cross-fertilisation, insulation, myth and
conflict. Switzerland, as a multicultural country which has attracted immigration, can be
seen as a model case for studying the often difficult European and worldwide exchange of
people, ideas and artefacts. The series is organised by the Institute of Art History at the
University of Zurich in conjunction with SIK-ISEA.

Compared with masterpieces of the 17th century or the Romantic period, late 18th-cen-
tury Swiss and German landscapes were considered to be of little artistic merit and were
therefore neglected for a long time. This assumption has recently been revisited, and the
era has been opened up as a field of art research. It is also the subject of this conference,
organised by Kunsthaus Zurich in partnership with SIK-ISEA.

The springboard for this conference is the fact that the professional practice of an art his-
torian offers considerable conflict potential. In different segments and from various per-
spectives, participants will examine the productive dimensions of conflicts and disputation
as a precursor of discourse and of a constructive new consensus in art, in academic art his-
tory, and in the everyday work of art research. The conference is the result of cooperation
between the Vereinigung der Kunsthistorikerinnen und Kunsthistoriker in der Schweiz
(VKKS) [Swiss Association of Art Historians] and SIK-ISEA.

SIK-ISEA Guided Tours

Guided Tours of Villa Bleuler 2011 2010 2009

Once again, these guided tours gave educational establishments and partner institutions
in the field of art and art research an opportunity to discover the Institute’s infrastructure
and activities. Students starting out on their courses were a specific target group, and they
were able to familiarise themselves with the work of our documentation centre and the
services it provides. The general public and expert committees continue to show great
interest in what the Institute does.
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Balance Sheet

31.12.2011 31.12.2010
Assets CHF CHF

Real Estate Villa Bleuler and Kutscherhaus
Installations Villa Bleuler
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L . 31.12.2011 31.12.2010
Liabilities and Equity CHF CHF

Subsidies from the Swiss Confederation,
the Canton and the City 2°533%°042 2°748°562
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Income Statement
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H
31.12.2011 31.12.2010

NO eSS CHE . CHF
Assets Pledged
Villa Bleuler

Obligations 8,800,000 8,800,000
Real Estate Franz and Margrit Rederer Haus

Obligations 75,000 75,000
Fire-Insurance Value of Fixed Assets
(incl.addition for replacementvalue)
Vil Bleuler
...... Kutscherhaws L ..2708600 2,768,600
...... Main Building . ...14817000 14,817,000
...... Library . 7:243,000 7,243,000
Real Estate Franz and Margrit Rederer Haus 936,200 936,200
Archive, Library, Facilities 18,270,000 18,270,000
PayablestoPensionPlan
Pensionskasse Stadt Zurich 56,358 62,353
RentCommitments
Short-term 63000 98,136
Long-term e ...120550 192,550
Total 192,550 290,686
Risk Assessment

The Foundation board has periodically carried out adequate risk assessments and derived
from them any measures necessary to ensure that the risk of a material misstatement in
the financial statements can be regarded as low.

Public Subsidies

Decisions on public subsidies in the period 2013 to 2016 are expected to be taken by the
appropriate councils in the autumn of 2012. The Foundation has been in contact with the
relevant officers about their financial planning for 2013 to 2016 and is confident that these
funds will be approved.



Income Statement
The total revenues of SIK-ISEA closed the reporting year lower than budgeted at CHF 7.4m.
This was essentially due to the planned project volume not being fully implemented.

Income from operations totalled CHF 3.2m. This sum includes CHF 0.8m from various
services provided by the Institute to third parties. The total project volume decreased to
CHF 2.2m. The release of provisions in order to fund projects remained at the customary
level during the reporting year.

The Institute’s expenses totalled CHF 7.3 at the end of 2011. Public subsidies were a
little higher in 2011 at CHF 4.om. Thanks to these contributions, the Institute was able
to cover approx. 91% of its basic operational costs of CHF 4.3m. As in previous years,
the shortfall was made up by provisions, third-party funds and donations. The payroll had
decreased slightly by the balance sheet date of 31 December, 2011 to 49.5 full-time equiv-
alents. Personnel costs amounted to CHF 5.7m, after CHF 6.1m the previous year.

The Institute closed financial year 2011 with a surplus of CHF 2,581.

Balance Sheet

SIK-ISEA’s liquid funds were lower on the balance sheet date at CHF o.3m. This is essen-
tially due to completion by the Institute of its first round of research projects, for which
payments on advance had been made during previous reporting periods. Work in progress
and capitalised project costs fell from CHF 5.9m to CHF 5.om.

Project payments on advance likewise fell from CHF 8.9gm to CHF 6.9m. Provisions for
projects and other project-related risks remained stable at the end of 2011 at CHF o.gm.
Equity amounted to CHF 15.8m at the close of the year.

As in the previous year, the public subsidies held for alterations and extensions to the
Villa Bleuler were reduced by a sixteenth and this sum was transferred to equity.

I extend warm thanks for the generous support that SIK-ISEA received again in 2011,
both from public agencies and from private sources.

Dr. EricH HUNZIKER, Bursar and Member of the SIK-ISEA Board of Trustees



As statutory auditor, we have audited the accompanying financial statements of Founda-

tion Swiss Institute for Art Research, which comprise the balance sheet, income statement
and notes for the year ended December 31,2011.

Board of Trustees’ Responsibility

The Board of Trustees is responsible for the preparation of the financial statements in
accordance with the requirements of Swiss law and the foundation’s articles of incor-
poration. This responsibility includes designing, implementing and maintaining an inter-
nal control system relevant to the preparation of financial statements that are free from
material misstatement, whether due to fraud or error. The Board of Trustees is further
responsible for selecting and applying appropriate accounting policies and making
accounting estimates that are reasonable in the circumstances.

Auditor’s Responsibility

Our responsibility is to express an opinion on these financial statements based on our
audit. We conducted our audit in accordance with Swiss law and Swiss Auditing Standards.
Those standards require that we plan and perform the audit to obtain reasonable assurance
whether the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts
and disclosures in the financial statements. The procedures selected depend on the audi-
tor’s judgment, including the assessment of the risks of material misstatement of the
financial statements, whether due to fraud or error. In making those risk assessments, the
auditor considers the internal control system relevant to the entity’s preparation of the
financial statements in order to design audit procedures that are appropriate in the
circumstances, but not for the purpose of expressing an opinion on the effectiveness of
the entity’s internal control system. An audit also includes evaluating the appropriateness
of the accounting policies used and the reasonableness of accounting estimates made, as
well as evaluating the overall presentation of the financial statements. We believe that the
audit evidence we have obtained is sufficient and appropriate to provide a basis for our
audit opinion.
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Opinion
In our opinion, the financial statements for the year ended December 31, 2011 comply
with Swiss law and the company’s articles of incorporation.

Report on Other Legal Requirements

We confirm that we meet the legal requirements on licensing according to the Auditor
Oversight Act (AOA) and independence (article 728 CO and article 11 AOA) and that there
are no circumstances incompatible with our independence.

In accordance with article 728a paragraph 1 item 3 CO and Swiss Auditing Standard
890, we confirm that an internal control system exists, which has been designed for
the preparation of financial statements according to the instructions of the Board of
Directors.

We recommend that the financial statements submitted to you be approved.

Kiisnacht, March 20,2012
Goldi Grimm Meier & Partner AG
BEAT KLAUI REGULA ZUNDORF

Licensed Audit Expert Certified Accountant
in charge of the audit
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